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PREFACE

“Tnre LatIN OreanisT” is the result of an attempt to provide a useful
collection of music (in the spirit of the Papal instructions quoted below) for
organists who officiate in churches of the Latin Rite. The compositions,
for the most part, are built upon plainsong themes or at least written in the
Church Modes. The object of the Verses (counterparts of the French Versets
and the [talian Verscfti) is to reflect the character of the Church Modes, to

which they are intended to serve by way of Prelude, Interiude, or Postlude.

SAMUEL GREGORY OULD, O.S.B.

Extracl from the Instruction on Sacved Music by H.H. Pope Pius X.,
November 22, 1go3.

« [Sacred Music] must be holy : shutting the door on everything profane not merely in
composition, but also in execution. It must be frue art : without which its effect on the
hearer will not be that contemplated by the Church in admitting the art of musical sound
into her liturgy. At the same time it must be uxniversal : which means that, while church
music may lawfully reflect the national colour or style of its composer, the national style
must ever be dominated by the ecclesiastical to such an extent that the listening foreigner
may never be at a loss to recognise the church music of any nation as unquestionably
sacred. . . . The organ, whether used to accompany singing, or for preludes, interludes,
and the like, must not only be played in the style befitting its nature as an instrument, but
must exhibit, too, each and every quality already enumerated as bewne essential to true

§ 2, 18.
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church music.”
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Prelude on the theme
VENI CREATOR SPIRITUS.

Orgelbiichlein, N© 33. J. S. Bach.
Weimar- Cothen period. (Edited by S.G. Ould.)
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Composed at the request of,and dedicated affectionately to, S. G. O.

Prelude on the theme
ANGELUS AD VIRGINEMX*

4.4

Alfred Hollins.
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To Vernor W Grant.

Voluntary on the theme

ORBIS FACTOR.

S. Gregory Ould.
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Eight Verses in the Church Modes. 13

(Composed for New Hall.)

S. Gregory Ould.
First Mode. Second Mode.
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William Sewell.
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Prelude on the theme

ASPERGES ME.

William Sewell.

Con moto moderalo.
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To Mrs. Leigh Smith.
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Postlude on the theme

CUM JUBILO.

William Sewell.
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ORGAN TRANSCRIPTIONS

BY

GEORGE J. BENNETT,

MUS. DOC.

ORGANIST, LINCOLN CATHEDRAL.

INTRODUCTION aNnD MELODRAMA .—“THE DREAM OF JUBAL”
A. C. MACKENZIE

PRELUDE.—“LOHENGRIN” ... . e e e . WAGNER
ANDANTINO.—SympHONY (No. 4) in F minor ... .. TSCHAIKOWSKY
SLOW MOVEMENT .—PIANOFORTE CONCERTO in B flat minor .,
CORONATION MARCH e e e,

THREE MINUETS.—SYMPHONIES in C, G minor, and E flat ...  MOZART
MINUET.—SonNATA in E flat (Op. 31, 111.) .. .. .. .. BEETHOVEN
PRELUDE.—*“CoLomBa ™ ... A. C. MACKENZIE

FINALE (O MAY WE SOON AGAIN"").—*“BLEST PAIR OF SIRENS” C. H. H. PARRY

NOTTURNO.—*“ A MIDSUMMER NIGHT’S DREAM " ... MENDELSSOHN

(To be continued.)

Loxpon: NOVELLO AND COMPANY, LimITED.
New Yorx: THE H., W, GRAY CO., SoLe Acents ror THE U.S.A.
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ORIGINAL COMPOSITIONS
Pk keI R{w N

BY

SAMUEL SEBASTIAN WESLEY

EDITED BY

G M G AR IR AT

s. d. s. d.
1. ANDANTE IN G (3-4 TmmE) AN 7. VOLUNTARY (GRAVE axnp ANDANTE) 1 o
2. LARGHETTO WITH VARIATIONS IN 8. ANDANTE CANTABILE IN G (C TiMg) 1
F SHARP MINOR = .. . e T 9. INTRODUCTION AND FUGUE(C SHaRP
3. ANDANTE IN E FLAT (2- 4TI'\rIE) 0 et HINOK) : 2 o
4 ANDANTE IN E FLAT (CTmig) ... T 6 2 EDITE;T)TO ”_D'TTO (F‘RST o
AN NN o e ~ 1 6 | . NATIONAL ANTHEM WITH VARIA-
6. CHORAL SONG AND FUGUE IN C .. 1 6 TIONS IN G ... .2 6

A SELECTION OF PSALM TUNES

ARRANGED AS STUDIES FOR THE ORGAN WITH PEDAL OBBLIGATO.

11, PSALM TUNES (St. Stephen, St. Matthew, - 13. PSALM TUNES (Westminster, Angel's %
104th Psalm) ... SERSTIGB Hymn, Irish, St. Mary) ... B DA
Y Dirrto (St. David, St. Bride, 14. Dirro (Wmdsor, Liverpool, Bedford,
St. Ann, 100th Psalm) e X1G Manchester) . P UT x gy
Epitep sy JOHN E. WEST. s. d.
15. ANDANTE IN C SR ACh B

Lonpon : NOVELLO AND COMPANY, LiMiTED.
New York: THE H. W. GRAY COQ., SoLe Acents For THE U.S.A.



- Original Comp051t10ns for the Organ

I:DWIN H LEMARE

PASTORALE, No. 1, in E
ANDANTINO, in D flat ..... ... LR
ELEGY in G 2

CONCERT FANTASIA on the tune “Hanover
GAVOTTE MODERNE in A flat

REVERIE in E flat
SYMPHONY, No. 1, in G minor
INTERMEZZO in B flat

ANDANTE CANTABILE in F
MEDITATION in D flat

NOCTURNE in B minor

CONTEMPLATION

BERCEUSE in D

RHAPSODY in C minor ...

CHANSON D’ETE .

CAPRICE ORIENTALE

CANTIQUE D’AMOUR ...

FANTAISIE FUGUE

MADRIGAL :

IMPROMPTU IN A

SYMPHONY, No. 2, in D Mmor

ARCADIAN IDYLL

OVERTURE in F minor (*“ The Schenley )
PASTORAL POEM
LIEBESTRAUM >
SPRING SONG (“From the South”)
SOUTENIR ..

TRAUMLIED o
RONDO CAPRICCIO (A Study in Accents)
GRAND CORTEGE (Finale)
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ROMANCE in D flat (in the ReciTaL SErIES edited by E. H. LEMARE)
MARCHE SOLENNELLE ditto ditto
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PREFACE

“Tue Latin OrcanisT” is the result of an attempt to provide a useful
collection of music (in the spirit of the Papal instructions quoted below) for
organists who officiate in churches of the Latin Rite. The compositions,
for the most part, are built upon plainsong themes or at least written in the
Church Modes. The object of the Verses (counterparts of the French Versets
and the Italian Versetti) is to reflect the character of the Church Modes, to

which they are intended to serve by wav of Prelude, Interlude, or Postlude.

SAMUEL GREGORY OULD, 0.S.B.

Extract from the Instruction on Sacred Music by H.H. Pope Pius X.,
November 22, 1903.

“ [Sacred Music] must be koly : shutting the door on everything profane not merely in
composition, but also in execution. It must be #rue arf: without which its effect on the
hearer will not be that contemplated by the Church in admitting the art of musical sound
into her liturgy. At the same time it must be universal : which means that, while church
music may lawfuily reflect the national colour or style of its composer, the national style
must ever be dominated by the ecclesiastical to such an extent that the listening foreigner
may never be at a loss to recognise the church music of any nation as unquestionably
sacred. . . . The organ, whether used to accompany singing, or for preludes, interludes,
and the like, must not only be played in the style befitting its nature as an instrument, but
must exhibit, too, each and every quality already enumerated as being essential to true
church musie.” §§ 2, 18.
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Prelude on the theme

TONUS PEREGRINUS.

J. S. Bach.
(Edited by S.G. Ould.)
Andante sostenuto.
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Prelude on the theme

4 Andante tranquillo.

ET IN TERRA PAX.

Georg Bohm. 1661-1740.
(Edited by S. G.Ould.)
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8 To the Rev. Dom Gregory Ould, O. S. B.

Meditation on the Ancient Hymn
PANGE LINGUA.

Francis Edward Gladstone.

Moderato maestoso. é—ss.
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Solemn Fughetta on the theme

CREDO IN UNUM DEUM.

Charles W. Pearce.
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To Vernor W, Grand.

Processional Verses on the theme
PANGE LINGUA.
I.

Molto moderato e sempre legato.
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Andante piacevole.
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ORIGINAL COMPOSITIONS

FOR THE

ORGAN

HENRY SMART.

Nos. 1-10 and rr-22 in Two Volumes, Price 7s. 6d. each ;: Cloth, ros. 6d. euct ;

OR, IN SEPARATE NUMBERS:—

26. CON MOTO 1N B rFrLaAT
A THREE-PART STUDY ...

27.

VOLUME 1. VOLUME II.
S. D. No.
. CHORAL WITH VARIATIONS 1 6 | 11. TWELVE SHORT anp EASY PIECES
iN VARIOUS STYLES. Nos. 1 TO 4
. TWO TRIOS I 6| L, Drrro. Nos. 5 10 8
. GRAND SOLEMN MARCH i~ E FrLAT ... 2 o | 13. DrrTo. Nos. 9 To 12
14. PRELUDE v A anp POSTLUDE I8 C...
. ANDANTE. No. 1, IN G MAJOR 1 6
15. PRELUDE 1n E FLAT
. ANDANTE. No. 2, IN A MAJOR I 6 INTRODUCTORY VOLUNTARY
IN B FLAT
ANDANTE. No. 3, IN E MINOR 1 6 ANDANTE GRAZIOSO
16. POSTLUDE 1x D .
. SIX SHORT anxp EASY PIECES.
17. TWELVE SHORT INTERLUDES
Nos. 1 AND 2 I 6
18. MARCH Iy G . .
Do. Do. » 3AND 4 T 6 | 19. EASY PRELUDES. No. 1, IN F;
No. 2z, IN G
Do. Do. s 5 AND 6 I 6
20. MINUET 1~ C ...
AIR WITH VARIATIONS anp FINALE 21. FESTIVE MARCH 1n D
FUGATO 3 o | 22. POSTLUDE 1N E rLAT
VOLUME II1I.
No. S. D.
23. THREE ANDANTES. No. 1, IN A .. I O
24. Do. Do. 5 2, INF . I 0
25. Do. Do. s 3, INC .. I 0
6
6

Lonpon: NOVELLO AND COMPANY, LiMITED.
New York: THE H., W. GRAY CO., SoLe AGENTs For THE U.S.A.
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Compositions for the Organ

BY

E. SILAS.

| —

ALLEGRO MODERATO v ¥ .. ... I o | SONATA ix F

ANDANTE n D ... w. 1 0o | MINUETTO ix F ...

PRELUDE 1in F MiNor ... ... 1 o | FANTASIA o~ “St. ANN’s” T'UNz

ANDANTE 1N A FLAT ... .. 1 o | MELODY in E MiNor

FANTASIA ix E MINOR ... ... 1 6 | FANTASIA 1x D minor. Op. 117

PASTORALE v G cer w.. 1 o | FANTASIA ix F miNor. Opr. 118

CANZONETTA v E .. 1 o | ANTIPHON AND INTERLUDE. Or.

ANDANTE mv C | o

MELODY 1x C J I 0| PRELUDE anp FUGUE v D wMiNoR.
Orp. 120 ...

INTRODUCTION anp FUGUE ix D.... 1 o CAPRICCIO. Op. 121

PRELUDE w D } 1 o | ELEGY on Tuemes By HENRY PURrcCELL

FUGUE v C winor GRAND FUNERAL MARCH (ScHUBERT).

MARCH 1x B Frar wee IO Arranged ...

Lonpon: NOVELLO AND COMPANY, LimrTeD.
New York: THE H. W. GRAY CO., SoLE AcenTs For THE U.S.A.



Original Compositions for the Organ
EDWIN H LEMARE

S. D.
1. PASTORALE, No. 1, in E 1 6
2. ANDANTINO, in D flat ... 16
3. ELEGY in G - 1 6
4. CONCERT FANTASIA on the tune “Hanover 3 O
5. GAVOTTE MODERNE in A flat 1 6
6. REVERIE in E flat 2 0
7. SYMPHONY, No. 1, in G minor 5 O
8. INTERMEZZO in B flat . 1 6
9. ANDANTE CANTABILE in F 1 6
1o. MEDITATION in D flat ... 1 6
11. NOCTURNE in B minor 2 o
12. CONTEMPLATION 2 0
1t3. BERCEUSE in D 1 6
14. RHAPSODY in C minor ... 2 0
15. CHANSON. D’ETE 1 6
16. CAPRICE ORIENTALE 1 6
17. CANTIQUE D’AMOUR ... 1 6
18. FANTAISIE FUGUE 2 o
19. MADRIGAL 1 6
20. IMPROMPTU IN A 1 6
21. SYMPHONY, No. 2, in D minor 4 6
22. ARCADIAN IDYLL 2 0
23. OVERTURE in F minor (* The Schenley ) 3 0
24. PASTORAL POEM 2 o
25. LIEBESTRAUM . 2 0
26. SPRING SONG (*From the South ") 1 6
27. SOUTENIR .. 1 6
28. TRAUMLIED 1 6
29. RONDO CAPRICCIO (A Study in Accents) 2 o
30. GRAND CORTEGE (Finale) 2 o
31. THE QUEST . 1 6
32. RUSTIC SCENE .. 2 0
33. CARILLON . . . 1 6
34. CHANT SERAPHIQUE 1 6
35. COMMUNION (“ Peace’) 1 6
ROMANCE in D flat (in the ReciTaL SERIES edited by E. H. LEMARE) 2 o
MARCHE SOLENNELLE ditto ditto 2 6
ALLEGRETTO in B minor ditto ditto 2 o
CHANT SANS PAROLES ' ditto ditto 2 o0
SECOND ANDANTINO in D flat ditto ditto 1 6
TOCCATA DI CONCERTO ditto ditto 2 0
SUMMER SKETCHES ditto ditto 2 6
MARCHE HEROIQUE ditto ditto 2 o

Lonpon: NOVELLO AND COMPANY, LiMITED.
New York: THE H. W. GRAY CO., Sore AceEnTs ¥or THE U.S.A,



Original Compositions for the Organ
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New Series.

SEVEN CHORALE. PRELUDES C. Huserr H. Parry
PRELUDE 1~x C { W. WOLSTENHOLME
FESTIVAL PRELUDE o~n “Ein’ FesTE Burg” W. FaULkES
MEDITATION W. FauLkes
POSTLUDIUM W. FauLkes
JOUR pe NOCES ... J. STUART ARCHER
CRMTIGRNE st R % Famio e Svs nisiel o8t SR e SR i
ITE MISSA EST (Edited by Jonx E. WEsT) J. LEMMENS
TRIUMPHAL MARCH  (Edited by Joux E. WEsT) J. LEMMENS
FANFARE (Edited by Joun E. WEsT) J. LEMMENS
CANTABILE (Edited by Joun E. WEesT) J. LEMMENS
FINALE (Edited by Joun E. WEsT) J. LEMMENS
A FANTASY ... ...  C. Epcar Forp
INTERMEZZO (A MARRIAGE SOUVENIR) W. WoOLSTENHOLME
LEGEND Harvey GRACE
MEDITATION o (3 R ..... AvrrFrep HoLrLrins
BARCAROLLE RS A A A. W, Porritr
CANTIQUE ... ...~ Epwarp ELGaR
PRELUDE anp FUGUE 1n C (Edited by Joun E. West) J. L. KreBs
EPILOGUE ... W. WOLSTENHOLME
SUITE ANCIENNE ... . F. W. HorLLoway
FANTASIA axo FUGUE .. ; C. Huserr H. Parry
VOLUNTARY W. G. Arcock
IMPROMPTU W. G. Arcock
LEGEND Gt o MG, VAL cOCK
INTERMEZZO ... J. STUART ARCHER
TWELVE MINIATURES ... H. M. Hicas
TOCCATINA .. W. G. ALrcock
ROMANCE 1N A FLAT H. Sanpirorp TURNER
NOCTURNE ... Traomas F. DuNHILL
FESTAL PRELUDE Tuomas F. DunniLL
CAPRICE DE CONCERT : . J. STUART ARCHER
ROMANCE ... ... H. R. WoLEDGE
PRELUDE 1y G MINOR IN ] TIME.. W. S. Vare
ROMANZA .. ... Arrrep HoLLins
FESTAL PRELUDE ArLec RowLEY
ROMANCE WITH VARIATIONS i ] STUART ARCHER

(To be continued.)

Lonpon: NOVELLO AND COMPANY, LimIiTED.
New York: THE H. W. GRAY CO., SoLe AGeENTs FOrR THE U.f.A,
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ORGAN TRANSCRIPTIONS
A HERBERT BREWER.

No. 1. PRELUDE AND ANGEL’S FAREWELL R
(** Gerontius ") ... Epwarp ErLcar 2 o
»w 2. FUNERAL MARCH
(From the Music to * Grapia and Diarmid”) ... i o 2 0
Gt CRANSONGDRANEIEES 6 Lot bl ke sl 3 L s e
1 4 CHANSON DE MATIN ceen seae 19 " 2 0
» 5. PASSACAGLIA A
(From ¢ A Song of Judgment™) .. el LGV H Y EROYD - 200
w 6. CANTO POPOLARE
(From ‘“In the South”) ... « Epwarp ELear 2 o
w 7. CANTIQUE D’AMOUR w.  THEo. WENDT 1 6
» 8. AVE MARIA } 2 ¥
... ADOLPH
IL LAMENTO o e
» 9. PROCESSION TO THE MINSTER
(‘“ Lohengrin ”) w. WAGNER I o
» To. IN TE, DOMINE, SPERAVI .. .. ]J. W. G. Hataaway 2 o
s II. SOUVENIR DE PRINTEMPS .. «..JoSEPH HOLBROOKE 1 6
» 12 TANNHAUSER’S PILGRIMAGE .. .. .. WaeNer 1 6
» 13. AUF WIEDERSEHEN A. HErBERT BREWER 1 6
» 14, WALTER’S PREISLIED
(‘“ Die Meistersinger”) = ... WaeNER 1 o
» 15. AN ETON MEMORIAL MARCH C. H. Lroyp 2 o
» 16. PRELUDE TO ACT III.
(‘“ Die Meistersinger”) ... WaeNER I ©
w I7. THE CORONATION MARCH (1911) ... .... Epwarp ELGAR 2 6
» 18 HUNGARIAN MARCH ... Hecror BerLioz 2 o

(To be continued.)

Lonpon: NOVELLO AND COMPANY, LimiteD.
Nzw York: THE H. W. GRAY CO., SoLe AGENTS FOR THE U.S.A.



Y

OB o2

Gk

2

Gk HZ

Gign = Z

SHORT PRE

FOR THE

ORGAN.

These Short Preludes are intended for use chiefly as Introductory Voluntaries to Divine Service, more
especially in those churches where the time allowed for such is, of necessity, somewhat limited.

BOOK 1.
No.
Andante Grazioso... Thomas Adams 6?
Andante et WG, T A Tcoek 7.
Largamente ...George |. Bennett 8.
Andante Religioso... Myles B. Foster 9.
Andantino ... Alfred Hollins 10,
BOOK II,
No.
Andante con Moto... Thomas Adams o,
Con Moto ... W. G. Alcock 8.
Moderato i H. A. Chambers
Marziale, poco Lento Myles B. Foster 9.
Moderato X Alfred Hollins 10,
Andantino ... Alfred Hollins
BOOK III.
No.
Moderato e Legato Thomas Adams ! 6.
Moderato U e W. G. Alcock
Andante con Moto George ]. Bennett i T
Andante . A. Chambers ] 3.
Grazioso molto Espresswo Myles B. Foster i 9.
| 10,
BOOK 1IV.
No.
« Elevation "—Andante e Legato 6‘3
Thomas Adams 7.
Andante Religioso Myles B. Foster 3.
« Simplicity "—Andante ~ Barry M. Gilholy 9.
Largamente ¥ R. G. Hailing 10.
“ Dialogue’ '__Andante Grazioso
Charles H. Lloyd
BOOK V
No.
« Invocation "—Andante Grazioso &:
Thomas Adams Sk
Andante con Moto ...Percy E. Fletcher 8.
Poco Adagio ... Myles B. Foster 9.
Andante Espressivo Ignace Gibsone 10.
Adagio z Alfred Hollins
BOOK VI.
No.
Dolente ... ...Edmund T. Chipp 6.
Andante Sostenuto . Myles B. Foster Vi
Andantino ... = R. G. Hailing 8.
Con Moto ... Alfred Hollins 9.
« Communion.”—Cantabile J. Lemmens 10.

 Adagio Molto

EURES

Alfred Hollins
Charles J. May
John E. West

ohn E. West

Adagio Cantabile .
Larghetto ... -
Andante con Moto

Andantino quasi '\llearetto

Andante .. W. Wolstenholme
Adagio Charles J. May
“ Hymnus ’’ — Andante e

Sostenuto John E. West
Andante Serioso .o John E. West
Adagio = ... ... W. Wolstenholme

“Song without Words "—

Con Moto Alfred Hollins
Andante ... Alfred Hollins
Andante Dolente ... John E. West
Andante Pastorale ohn E. West
Adagio ... W. Wolstenholme
Andantino ... Arthur W. Marchant

Con Moto Moderato
Andante Amabile ...
Andante 5
Andante Sostenuto

William Sewell

... William Sewell
Clement M. Spurling
F. Cunningham Woods

Poco Lento... . Charles H. Lloyd
Andante Dolente ...  Arthur W. Marchant
Andantino con Tenerezza William Sewell
Andante con Moto Clement M, Spurling
. F. Cunningham Woods

Arthur W. Marchant
Charles J. May
Albert Robins
William Sewell
William Sewell

Andante Religioso...
Lento !
Larghetto ...
Adagio e Mesto
Andante Affetuoso

Price One Shilling each Book.

LoNDON !

NOVELLO AND

COMPANY, LiviTED.
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