
















the way the parts behave musically, and 
this gives the effect of weaving in and 
out and producing a musical texture that 
is at once varied and unified, expressing 
fully the words: Hosanna in the highest. 
MUSIC: HOSANNA 
MARIER: We have discussed in some 
detail the matter of independent voice 
lines because in this type of writing we 
find .the chief characteristic of the choral 
music of the Renaissance. The word 
polyphony, which this program, i$ all 
about, comes from two Greek words that 
mean "many voiced." In musical par­
lance this means several "voice lines ", 
such as soprano, alto, tenor and bass. 
In addition, it means that these voice 
lines have rhythmic and melodic inde­
pendence. The style is therefore poly­
phonic. The syllabic style of the "0 
Salutaris" which we sang earlier is 
homophonic because all the voices sing 
the same syllables at the same time. 
Thus we have homophonic and polyphonic 
choral music. 

A composer need not always work with 
four parts in his writing. He may seek to 
express the sentiment of a text with 
fewer or more parts. The following ex­
ample is one by J osquin de Pres - a 
predecessor of Palestrina. It is taken 
from a longer motet in honor of the Blessed 
Sacrament: "Ave Verum Corpus". The 
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section we shall sing is for 2 voices 
not two singers - but two voice lines. 
Note how at the beginning of the piece 
the composer has employed the device of 
imitation and then goes on to adorn the 
words with melodic figurations that com­
municate effectively to us the sentiment 
of the words: Hail, true Body, born of 
the Virgin Mary. 
MUSIC: AVE VERUM 
MARIER: The purpose of these examples 
is to illustrate that music must be good 
art before it can have a rightful place in 
the worship of th" Church. The prayer 
of the Church set to music by a sen­
sitive composer is a beautiful offering to 
the throne of God. Keeping in mind the 
object of sacred music, we can only use 
the best art at our command. 

Until now, we've been presenting 
music from the 16th century. Let's turn 
for a moment to the 19th century. A 
school of music which was important and 
influential during that period was the 
Ceciliam School. One of its leading 
exponents was Michael Haller. His com­
position of /I Jesu, Be Near Us /I is a fine 
example of IXIrt-singing in English. We'd 
like to sing it for you now. 
/I Jes u, Be Near Us. /I 
MUSIC: JESU, BE NEAR US 
MARIER: This type of music, while not 
primarily a part of the sacred liturgy, is 
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appr.oved and encouraged by the Church 
because of its religious purpose and its 
quality as a work of art. Hymns such as 
this can contribute a great deal to parish 
devotions, Holy Hours, Novenas, and so 
on. 

And this brings us to the contemporary 
composer, the man who is writing today 
and is inspired to contribute to the music 
of Catholic worship. As an example of 
contemporary church · music, we have 
selected the "Kyrie" from the "Mass in 
the Major Modes" by Father Russel 
Woollen of the Catholic University of 
America. This composition makes use of 
the organ, which, by the instruction of 
the Holy See, is admitted to the service 
of the Church. It requires the partici­
pation of the people, and thus it carries 
out the directives to assign music to the 
congregation in order that they, too, may 
participate in the services of the Church. 
It begins with a full statement of the 
principal theme of the "'Kyrie". Sung 
by all: 
MUSIC: KYRIE (phrase) 
MARIER: Now I'd like the men of the 
class to sing the Gregorian Chant Introit 
of the Mass for the Feast of the Sacred 
Heart and sing the first phrase: 
MUSIC: COGITA TIONES 
MARIER; You must see that Fr. Woolen's 
theme is the same as that of this Introit 
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written in the Chant. The repertory of 
Gregorian Chant has been an inexhaus­
tible source of melody for the composers 
of every age. The difference between the 
contemporary composer's treatment of 
this melody and that of the older writer 
is that today the composer makes use of 
modern compositional techniques which 
reflect the living musical language of 
our day. Father Woollen illustrates in 
a striking way how the artist can shape 
these new materials to his own purpose 
to serve the Church's worship. 
MUSIC: KYRIE OF THE MASS OF 
THE MAJOR MODES 
MARIER: That was the "Kyrie" from 
Father Russell Woollen's "mass in the 
Ma j or Mod es II , - a particularl y good 
example of the contemporary composer's 
contribution to sacred music. The ex­
cellence of this composition confirms the 
fact that composers in every age do 
approach religious music with a deep 
awareness of the dignity of their task. 

We hope that the examples of polyphony 
chosen for performance today have shown 
clearly that part music as well as chant 
is written to eXIXess with beauty and 
subtlety the finest shadings of man's 
relationship to God. It must send to the 
heavens on waves of sound all the praise 
and gratitude, hopes and petitions of all 
mankind. It must be music written for 
God. 
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MOTHER MORGAN: Thank you, Mr. 
Marier. Ladies and Gentlemen, this con­
cludes our explanation of the polyphonic 
music of the Church. We hope that we 
have contributed in some small way to 
your un:lerstanding and appreciation of 
the nature and purpose of this form of 
sacred music. Next week, we'll take up 
the subject of hymns. Perhaps you can 
be with us then. 
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