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and in the art of translation. Scholarly research into the laws of
meter and rhythm governing oriental poetry has advanced apace.
The rules for what is called textual criticism are now seen in

clearer light.2

What he wanted was a new translation “to follow the original
texts, follow them exactly, faithfully.” He therefore had a new trans-
lation of the psalter made in the very first years of his pontificate.
He did not involve the Biblical Commission; rather, he entrusted
the task to Fr Augustine Bea, the German Jesuit president of the
Pontifical Biblical Institute. The latter worked at it from 1941 to 1944
with the assistance of five Institute professors. The result, far from
being a revision of existing versions, was a new translation of the
Hebrew text into classical Latin. This new version, the Liber Psalmo-
rum, was published in 1945.

There was much criticism of this new Latin translation. Cardinal
Tisserant, president of the Biblical Commission, said nothing in
public but reproved its “German pedantry” (four of the six transla-
tors were German Jesuits).> Several theological and liturgical
reviews published critical articles. Most noteworthy is the long edi-
torial series put out by La Maison-Dieu, the publishing arm of the
Centre de Pastoral Liturgique, under the title “Débat sur le nouveau
psautier” (“A Debate on the New Psalter”).* While hailing the signif-
icance of this bold initiative (“No one doubts that the appearance of
a new psalter, after sixteen centuries of Saint Jerome’s psalter being
in use, constitutes an event”), the journal, after several critical stud-
ies by various Benedictines and Dominicans, judged that the new
psalter was “too radically changed” and asked that it should not be
“imposed on us as 7s.” It was a stern judgment: the new translation’s
Latin was too classical, excessively closer to “the language of Cicero
and Horace” than to the Latin of the Church. “If greater intelligibil-
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ity of prayer for generations of priests who are less and less imbued
with a classical culture is what is sought in a new version of the
psalter, one turns his back on the goal in giving them a prayer com-
posed in a special language with a refined vocabulary”

These criticisms hurt Pius XII; he considered them to be a “per-
sonal attack,” some said.” Fr Bea wrote a book attempting to explain
the work of the commission he had directed and to justify the
result.®

In his motu proprio In Cotidianis Precibus of March 24, 1945, Pius
XII had offered this new translation of the psalter (without impos-
ing it on the whole Church) “to all who have the obligation to recite
the canonical Hours daily,” and he gave authorization for it to be
included in and adapted to the Roman breviary.”

This revised translation, more usually called the “Bea Psalter,”
was adopted by only a few religious and monastic communities, On
the other hand, it was included in the new editions of the breviary
to be published. But common opinion insisted that the Bea Psalter
adauget latinitatem, minuit pietatem (“increases Latinity and
diminishes piety”). It did not manage to impose itself; during the
revision of the breviary undertaken during the pontificate of John
XXIII, this ill-suited translation was abandoned.

This first liturgical reform of Pius XII’s can be said to have been a
failure. Yet he was not discouraged. On May 10, 1946, Cardinal Sal-
otti, prefect of the Congregation of Rites, presented to the pope the
idea of instituting a commission for the general reform of the lit-
urgy.? The idea was all the more congenial to Pius XII in that it cor-
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OW IS NOT the time for weak theology in a hymnal. Nor is it time to bring back off-Broadway, undignified, mawkish tunes from the 1970s. Let’s bravely proclaim our Catholic Faith! The Father

Brébeuf Hymnal is based upon the authentic treasury of Catholic hymnody: Ad Cenam Agni; Summi Largitor Praemii; Adoro Te Devote; O Esca Viatorum,; Te Deum Laudamus; Auctor Beate

Saeculi; Audi Benigne Conditor; Ave Maris Stella; Christe Redemptor; Consors Paterni; Corde Natus; Creator Alme Siderum; Ave Vivens Hostia;, Mundus Effusis Redemptus; O Gloriosa
Femina; O Salutaris Hostia; Surrexit Christus Hodie; Tantum Ergo; Veni Redemptor Gentium; Veni Veni Emmanuel; Vexilla Regis Prodeunt; and hundreds more! — https://ccwatershed.org/hymn
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