In Te Speravi

Jacob Quadflieg
(1854-1915)
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’:,Q b mf SN o : s
| 1
SOPRANO |y hC——g~—g I o (@@ o | o4 )
) = gt T I
In te spe-ra-vi, Do- mi-ne, in te spe-ra-vi, Do -
' mf 1 A ) I I 1 I 1 I
,\‘G P — 1 ——
ALTO |Hes?1p€— —— —1 oo — p= — ’_‘_EF
NV | b bt =l | - ¥ e | L/
N e = - T r
In re spe-ra-vi, Do - mi-ne, in te spe-ra-vi, Do -
6
v ~~ f e
r X Py - ° * - = )
) | e \ | | ~ ~ [o)
| Fan WV 2| | PN | / | e | / | | | | | [P
NV | ! - | ! | ! ! ! ! | |
) ! [ [ I
- mi-ne, in te spe-ra-vi, Do - mi- ne, di - xi, di - xi,
— x4 — |
. R | | o - L ~ - i
- * = I'Jd = - |
SV | | | b | L/ S~ (@K | | | | (IJ [,
N0 T T f | | | =
- mi-ne,in te spera - Vi, Do - mi-ne, di - xi, di-
12
/ !? | Il m Pn Il N Il
. | | | | | | |
g\ h | | 2 =P X Y 2 . | | [o) o P i d | | | -
(AN D g | A | PN D= | -~ | * - ~
SV b | Ml | - i il | | | v i
) 1 | 1 1 (.
di - X1 Tu es De - us Me - - us
H M P L
1 | | N | | | | A
g\ b | | | Y 2 - & | | f | | | N f -
(N DD 4 | PN - & | | | | o o 1] |
S : — = i . ,
= = S
- X1 Tu es De - us me - us
18
4 | mf T | !
D — e | -
. YA o i ®—7 = -
NV | | ! | | i
DY) [ [
Tu es De - us me - - us;
m
‘) | f . . | \ .
1 | | | | N | | N |
g\ b | Y | | - | | 1] | Y f | N |
(AN D -~ | P |t P r D | | PN | | 1] o
fo) ¢ P ——— PR = ¢ o E— o
\eo) [ o
Tu es De - us me - us; in ma - ni-bus tu-

TS EDITORS LEFT NO STONE unturned in their quest for the best versions of these ancient Catholic hymns, combing through centuries

of English translations from the sixteenth century to the present day. In the process, they have revealed much little-known material, and some

that is published in a hymnal for the first time. [They] navigate this difficult terrain with assurance; indeed, the editors’ explanation of the
Urbanite reform and its impact on English translators is a model of clarity, and contains information this reviewer has not encountered elsewhere.

—Dr. Aaron James: 2019 review of the Brébeuf Catholic Hymnal in the Journal of the Society for Catholic Liturgy « https://ccwatershed.org/hymn/
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In te speravi, Domine:

Dixi: Tu es Deus Meus;

in manibus tui tempora mea.
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TS EDITORS LEFT NO STONE unturned in their quest for the best versions of these ancient Catholic hymns, combing through centuries

of English translations from the sixteenth century to the present day. In the process, they have revealed much little-known material, and some

that is published in a hymnal for the first time. [They] navigate this difficult terrain with assurance; indeed, the editors’ explanation of the
Urbanite reform and its impact on English translators is a model of clarity, and contains information this reviewer has not encountered elsewhere.

—Dr. Aaron James: 2019 review of the Brébeuf Catholic Hymnulin the Journal of the Society for Catholic Liturgy * https://ccwatershed.org/hymn/
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