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ERHAPS the most beautiful and accessible hand-missal ever published,

the Saint Edmund Campion Missal stands alone among Extraordinary

Form missals, serving as an elegant and dignified congregational book

presenting the Traditional Latin Mass. This missal is lavishly designed,

with large fonts, beautiful artwork, photographs, and Gregorian chant

in just 672 pages. English translations by Father F. X. Lasance (d. 1946)
were scrupulously reproduced, providing a guide as elegant as it is literal. This
third edition (2022) includes many improvements to make it more user-friendly,
including a reduction in both weight and page count (so it is less bulky to handle).
Yet despite the page reduction, important additions were made, such as the inclusion
of the 1950 Holy Week that utilizes a remarkable and recently-discovered English
translation by Msgr. Ronald Knox (d. 1957). The 1962 Holy Week is also included,
as well as the ancient Roman Rite verses for Offertory and Communion—praised
by Pope Pius XII—which no other handmissal reproduces except this one.

https://ccwatershed.org/campion/
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Saturday: Grand Rapids Nuptial Mass (28 June 2025) + Men Only * Conducted by Corrinne May 1
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Missa pro Sponso et Sponsa.
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As a[wa)}s, the antiphon Is repeated.

Immediately after the INnTROIT, the KYRIE and GLORIA are sung.
... turn to page 42.
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A church musician must know “where to go” to find the correct texts + music for any given feast.
Throughout history, this has been difficult—because sometimes a “new” feast won’t have music. In any
event, a good source for texts is a website called https://www.divinumofficium.com/ (The formatting
of the website is terrible, but once you figure out how it’s navigated, the content is quite useful.) Also,
one must bookmark this website: https://gregobase.selapa.net/scores.php... which beyond phenomenal.

Here’s how texts for the Nuptial Mass appear in the official 1962 Missale Romanum :

11. Pro sponsis

[76] Missa votiva pro sponsis

9 Si solemnis benedictio nuptiarum, intra
Missam, facienda sit die dominico vel die
I classis, dicitur Missa de Officio occut-
rente, cum commemoratione sequentis Mis-
s& pro sponsis, sub unica conclusione,
etiam diebus in quibus commemoratio
Missz votive impedite prohibetur; et in
ea datur benedictio nuptialis more solito.

Si autem solemnis benedictio nuptia-
rum, intra Missam, facienda sit aliis die-
bus, dicitur sequens Missa votiva pro
sponsis.

In Commemoratione omnium Fidelium
defunctorum et Triduo sacro prohibetur
sive Missa votiva, sive eius commemoratio
in Missa diei, sive benedictio nuptialis
infra Missam.

Cum vero tam Missa pro sponsis quam
benedictio nuptialis prohibetur, Missa una
cum benedictione transferti potest in oppor-
tuniorem diem non impeditum, post ce-
lebratum mattrimonium.

Ant. ad Introitum Tob. 7, 15 et 8, 19

eus Isragl coniungat vos: et
ipse sit vobiscum, qui misér-
tus est dubbus tnicis: et nunc,

Démine, fac eos plénius benedicere te.
(T. P. Alleltia, alleliiia.) Ps. 127, 1 Bea-

eius. Sed sicut Ecclésia subiécta est
Christo, ita et mulieres viris suis in
6mnibus. Viri, diligite uxdres vestras,
sicut et Christus diléxit Ecclésiam, et
seipsum tradidit pro ea, ut illam sanc-
tificaret, mundans lavicro aque in ver-
bo vite, ut exhibéret ipse sibi glori6-
sam Ecclésiam, non habéntem macu-
lam, aut rugam, aut aliquid huitismo-
di, sed ut sit sancta et immaculata. Ita
et viri debent diligere uxéres suas, ut
corpora sua. Qui suam uxérem diligit,

4760
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seipsum diligit. Nemo enim unquam
carnem suam O6dio habuit: sed nutrit
et fovet eam, sicut et Christus Ecclé-
siam: quia membra sumus cérpotis
eius, de carne eius et de dssibus eius.
Propter hoc relinquet homo patrem et
matrem suam, et adharébit uxéri suz:
et erunt duo in carne una. Sacramén-
tum hoc magnum est, ego autem dico
in Christo et in Ecclésia. Veramtamen
et vos singuli, unusquisque uxérem
suam, sicut seipsum diligat: uxor autem
timeat virum suum.
Graduale Ps. 127, 3
Usxor tua sicut vitis abiindans in la-
téribus domus tuz. V. Filii tui sicut no-
vélle olivirum in circitu mensz tuz.
Allelia, alleltia. V. Ps. 19, 3 Mittat
vobis Déminus auxilium de sancto: et
de Sion tueatur vos. Alleldia.

Post Septuagesimam, omissis Alleliia et
versu sequenti, dicitur

Tractus Ps. 127, 4-6

Sequéntia sancti Evangélii sectn-
% dum Matth#£um. Mt. 19, 3-6
In illo témpore: Accessérunt ad Iesum

pharis#i tentantes eum, et dicéntes:
Si licet hémini dimittere uxérem suam

quaciimque ex causa? Qui respondens,
ait eis: Non legistis, quia qui fecit hé-
minem ab initio, masculum’ et fémi-
nam fecit eos? et dixit: Propter hoc
dimittet homo patrem et matrem, et
adhzrébit uxéri suz, et erunt duo in
carne una. Itaque iam non sunt duo,
sed una caro. Quod ergo Deus con-
inxit, homo non séparet.

Ant. ad Offertotium Ps. 30, 15-16

In te speravi, Démine: dixi: Tu es
Deus meus: in manibus tuis témpora
mea. (T. P. Allelaia.)

Secreta

Sﬁscipe, qu#sumus, Démine, pro sa-
cra conniibii lege munus oblatum:
et, cuius largitor es 6peris, esto disp6-

sitor. Per Déminum.
9 Dicto Pater noster, sacerdos, antequam
dicat Libera nos, qu#&sumus, Démine, stans
in latere Epistole versus sponsos ante

altare genuflexos, dicit super eos sequen-
tes orationes:

cipium, docens, quod ex uno placuis-
set institui, numquam licére disitngi:
Deus, qui tam excellénti mystério con-
iugilem cépulam consecrasti, ut Chri-
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ti omnes qul timent Déminum: qu1 4762 Ecce. sic benedicétur omnis homo, Orémus Or t_ 767
ambulant in viis eius. V. Gléria Patri. qui timet Déminum. Y. Benedicat tibi . . .., .a 10
Et dicitur Gléria in excélsis. Déminus ex Sion: et videas bona Iert- Pl'OP 1tiare, Dogmn.e,'stlpphf:atlon{bus
Oratio salem 6mnibus diébus vite tue. V. Et HOSthS’ et ﬁnstx'tu.tls tuls:, ql:_b‘fs
Exéudi nos, omnipotens et miséri- videas filios fili6rum tuérum: pax su- ptr.ogag':ltlonem ,‘:nf‘“‘tl géne;l: or “:?‘
g s et
stratur officio, tua benedictione pétius Tempore autem paschali omittitur gra- D(’nlrln' gitur, te au ur.
impleatur. Per Déminum. duale, et eius loco dicitur: inum nostrum.
4763 Alleluia, alleltia. V. Ps. 19, 3 Mittat Orémus. 4768
Léctio Epistole beati Pauli Apéstoli vobis Déminus auxilium de sancto: et eus, qui potestite virtutis tuze de
ad Ephésios. Ephes. 5, 22-33 de Sion tueitur vos. Alleliia. V. Ps. 133, nihilo cuncta fecisti: qui, disp6-
Fratres: Mulieres viris suis stibditz 3 Benedicat vobis Déminus ex Sion: | sitis universitatis ex6rdiis, hémini, ad
sint, sicut Démino: quéniam vir qui fecit celum et terram. Allelaia. imaginem Dei facto, ideo inseparabile
caput est mulieris: sicut Christus caput mulieris adiutérium condidisti, ut femi-
est Ecclésiz: Ipse, salvator cérporis 4764 neo coérpori de virili dares carne prin-
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Missa votiva in 25° et §0° anniversario a celebratione mattrimonii
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[77]

sti et Ecclésie sacraméntum prasigna-
res in federe nuptidrum: Deus, per
quem mulier iingitur viro, et societas
principaliter ordinita ea benedictiéne
donatur, quz sola nec per originalis
pecciti peenam nec per dilavii est abla-
ta senténtiam: réspice propitius super
hanc famulam tuam, qua, maritali iun-
génda consértio, tua se éxpetit protec-
tibne muniri: sit in ea iugum dilec-
tiénis et pacis: fidélis et casta nubat
in Christo, imitatrixque sanctirum per-
maneat feminirum: sit amabilis viro
suo, ut Rachel: sipiens, ut Rebécca:
long#va et fidélis, ut Sara: nihil in ea
ex actibus suis ille auctor praevaricatié-
nis usurpet: nexa fidei mandatisque
permaneat: uni thoro iuncta, contictus
illicitos figiat: mubniat infirmititem
suam rébore disciplina: sit verecandia
gravis, pudére venerabilis, doctrinis ca-
Iéstibus erudita: sit fecinda in siibole,
sit probata et innocens: et ad beatérum
réquiem atque ad caléstia regna pervé-
niat: et videant ambo filios filiérum sué-
rum usque in tértiam et quartam ge-
neratiénem, et ad optitam pervéniant
senectitem. Per efindem Déminum.

9 Tunc sacerdos reversus ad medium
altaris dicat Libera nos, qu#&sumus, D6-
mine, et reliqua more solito; et, postquam
sumpserit Sanguinem, communicet spon-
sos: et prosequatur Missam.

Ant. ad Communionem Ps. 127, 4 et 6

Ecce sic benedicétur omnis homo,

qui timet Déminum: et videas filios

filibrum ‘tuérum: pax super Israél.
(T. P. Alleliia.)

Postcommunio

u®sumus, omnipotens Deus: insti-

tita providéntie tuz pio favére

comitire; ut, quos legitima societite

connéctis, long#va pace custddias. Per
Déminum nostrum.
9 Dicto Ite, missa est,sacerdos, antequam

populo benedicat, conversus ad sponsos,
dicat:

eus Abraham, Deus Isaac, et Deus 4771

Iacob sit vobiscum: et ipse adim-
pleat benedictibnem suam in vobis: ut
videatis filios filibrum vestrérum usque
ad tértiam et quartam generatidnem,
et postea vitam ztérnam habejtis sine
fine: adiuvinte D6émino nostro Iesu
Christo, qui cum Patre et Spiritu Sanc-
to vivit et regnat Deus, per 6mnia sa-
cula seculérum. R. Amen.

9 Moneat eos sacerdos gravi sermone,
ut, in Dei timore manentes et alterutrum
diligentes, mutuam fidem et coniugalem
castitatem servent, atque prolem in catho-
lica religione sedulo instituant. Postea eos
aspergat aqua benedicta, et, dicto Pliceat
tibi, sancta Trinitas, det benedictionem; et
legat, ut solitum est, initium Evangelii se-
cundum Joannem.

The Nuptial Mass can be difficult to locate because
it goes by different names depending on when the
book was published:

“Missa sponsalicia”
“Pro sponso et sponsa’
“Pro sponsis”

9
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r HE MISSAL of 1962 was a “transitional”

Missal. It 1sn’t identical to the 1950 edition.
‘R’ Nor is it identical to the 1965 edition. The
1965 Missal, however, is invaluable to those

unfamiliar with the Traditional Latin Mass—though, we
repeat, it’s not identical in every respect. (For example, one
is allowed to skip some of the blessings on 2 February, the
Feast of the Purification.) We call it “invaluable” since it
contains English translations alongside the Latin. For this
reason, CorrUs CHRISTI WATERSHED scanned the entire
Missal several years ago, making it available to all as a free
PDF download. The 1965 Missal should be used as a tool—
but not the only tool. If you look hard enough, you’ll
notice it contains some pretty bizarre errors. For instance,
the English translation of the rubrics beginning with the
words Moneat eos sacerdos gravi sermone (see below) is
not even close to an accurate translation.
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We include the 1965 Propers for the Nuptial Mass
so our singers can follow the readings & propers:

Matrimonium, nisi iusta causa a cele-
bratione Misse excuset, intra Missam,
post Evangelium et homiliam, que num-
quam est omittenda, celebretur.

Quoties Matrimonium intra Missam cele-
bratur, semper, etiam tempore clauso, di-
catur Missa votiva pro Sponsis aut de ea
fiat commemoratio, iuxta rubricas.
Benedictio nuptialis intra Missam semper,
etiam tempore clauso et etsi unus vel
uterque coniux ad alias nuptias transit,
impertiatur.

Si solemnis benedictio nuptiarum, intra
Missam, facienda sit die dominico vel
die 1 classis, dicitur Missa de Officio
occurrenti, cum commemoratione se-
quentis Misse pro sponsis, sub unica
conclusione, etiam diebus in quibus
commemoratio Misse votive impedite
prohibetur; et in ea datur benedictio
nuptialis more solito.

Si autem solemnis benedictio nuptia-
rum, intra Missam, facienda sit aliis
diebus, dicitur sequens Missa votiva pro
Sponsis.

In Commemoratione omnium Fidelium
defunctorum et Triduo sacro prohibetur
sive Missa votiva, sive eius commemo-
ratio in Missa diei, sive benedictio nup-
tialis infra Missam.

Cum vero tam Missa pro sponsis
quam benedictio nuptialis prohibetur,
Missa una cum benedictione transferri
potest in opportuniorem diem non im-
peditum, post celebratum matrimonium.

Deus Israél coniugat vos: et ipse
sit vobiscum, qui misértus est dudbus
Gnicis: et nunc, DOmine, fac eos plé-
nius benedicere te. (T. P. Alleltia,
alleltia.) Ps. 127, 1 Beati omnes qui
timent DOéminum: qui dmbulant in
viis eius. Y. Gldria Patri. Deus.

Et dicitur Gloria in excélsis.

Exaudi nos, omnipotens et miséri-
cors Deus: ut, quod nostro ministra-
tur officio tua benedictione poétius
impleatur. Per Déminum.

11 FOR THE BRIDE AND GROOM

Unless a just cause excuses from the celebration of Mass,
matrimony shall be celebrated within Muss after the Gospel
and the homily. The latter is never omitted.

Whenever matrimony is celebrated within Mass, the votive
Mass for the spouses shall always be celebrated or a com-
memoration made of it, according to the rubrics, even during
the prohibited season.

The nuptial blessing shall always be imparted within the
Mass, even in the prohibited season and even if one or both
spouses is entering a second marriage.

If the solemn blessing of marriage, within Mass, is to
take place upon a Sunday or a day of class I, the Mass of
the occurring office is celebrated, wih a commemoration
of the following Mass for the spouses, under one conclusion,
even on days when the commemoration of an impeded votive
Mass is prohibited. In this Mass the nuptial blessing is
given in the usual manner.

If the solemn blessing of marriage, within the Mass, is to
take place on other days, the following votive Mass for the
spouses is celebrated.

On the commemoration of all the faithful departed and
during the sacred Triduum, the votive Muass is prohibited,
as are its commemoration in the Mass of the day and the
nuptial blessing within Mass.

Entrance Antiphon
Tob. 7,158, 19

May the God of Israel join you together;
and may he be with you, who was mercitul
to two only children: and now, O Lord, make
them bless you more fully. (P. T. Alleluia,
alleluia). Ps. 127, I Blessed are all who fear
the Lord, who walk in his ways. ¥. Glory
be to the Father. May the God of Israel.

The Gloria is said.

Prayer

Almighty and merciful God, hear our
prayer* and let what we perform by our
ministry be made perfect by your blessing.
Through Jesus Christ.
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A Reading from the Epistle of blessed
Paul the Apostle to the Ephesians
Ephes. 5, 22-33

Brethren: Wives should be submissive to
their husbands as though to the Lord; be-
cause the husband is head of the wife just
as Christ is head of the Church, his body,
of which he is also the savior. Just as the
Church submits to Christ, so should wives
submit in everything to their husbands.
Husbands, love your wives, just as Christ
loved the Church and gave himself up for
her to make her holy, purifying her in the
bath of water by the power of the word, so
as to present to himself a glorious Church,
holy and immaculate, without stain or
wrinkle or anything of that sort. In the
same way husbands, too, should love their
wives as they do their own bodies. He who
loves his wife loves himself. Now no one
ever hates his own flesh; no, he nourishes
and takes care of it, just as Christ does for
the Church, because we are members of his
body. “For this reason a man shall leave
his father and mother, and shall cling to his
wife, and the two shall become one flesh.”
This is a great foreshadowing: I mean to
say it refers to Christ and the Church. But
in any case, each one of you should love
his wife just as he loves himself; and the
wife should revere her husband.

Gradual Ps. 127, 3 Your wife shall be like a
fruitful vine in the recesses of your home.
Y. Your children like olive plants around
your table.

Alleluia, alleluia. Y. Ps. 19, 3 May the Lord
send you help from the sanctuary, from
Sion may he sustain you. Alleluia.

After Septuagesima, the Alleluia with its following verse is
omitted, and there is said:

Tract Ps. 127, 4-6 Behold, thus is the man
blessed who fears the Lord. ¥. The Lord

Léctio Epistola beati Pauli
Apdstoli ad Ephésios
Ephes. 5, 22-33

Fratres: Mulieres viris suis sub-
ditee sint, sicut Démino: qudniam
vir caput est mulieris: sicut Christus
caput est Ecclésie: Ipse, salvator
corporis eius. Sed sicut Ecclésia
subiécta est Christo, ita et mulieres
viris suis in Oomnibus. Viri, diligite
uxéres vestras, sicut et Christus
diléxit Ecclésiam, et seipsum tradidit
pro ea, ut illam sanctificaret, mun-
dans lavacro aque in verbo vite, ut
exhibéret ipse sibi gloriésam Ec-
clésiam, non habéntem madculam,
aut rugam, aut dliquid huitsmodi,
sed ut sit sancta et immaculdta. Ita
et viri debent diligere uxores suas, ut
cOrpora sua. Qui suam uxdrem
diligit, seipsum diligit. Nemo enim
umquam carnem suam Odio habuit:
sed nutrit, et fovet eam, sicut et
Christus Ecclésiam: quia membra
sumus cOrporis eius, de carne eius,
et de Ossibus eius. Propter hoc re-
linquet homo patrem et matrem
suam, et adharébit uxori su®: et
erunt duo in carne una. Sacramén-
tum hoc magnum est, ego autem
dico in Christo, et in Ecclésia. Ve-
rumtamen et vos singuli, unusquisque
uxorem suam, sicut seipsum diligat:
uxor autem timeat virum suum.

Graduale Ps. 127, 3 Uxor tua sicut
vitis abundans in latéribus domus
tuze. Y. Filii tui sicut novélle olivdrum
in circuitu mensz tue.

Alleltia, alleldia. V. Ps. 19, 3 Mittat
vobis DOminus auxilium de sancto:
et de Sion tuedtur vos. Alleldia.

Post Septuagesimam, omissis Alleltia,
et versu sequenti, dicitur:

Tractus Ps. 127, 4-6 Ecce sic bene-
dicétur omnis homo, qui timet D&-
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minum. Y. Benedicat tibi Déminus
ex Sion: et videas bona Iertsalem
omnibus diébus vite tuz. Y. Et
videas filios filiorum tudrum: pax
super Israél.

Tempore autem paschali omittitur gra-
duale, et eius loco dicitur:

Alleltia, alleldia. Y. Ps. 19, 3 Mittat
vobis Déminus auxilium de sancto:
et de Sion tuedtur vos. Alleldia. V.
Ps. 133, 3 Benedicat vobis Déminus
ex Sion: qui fecit celum et terram.
Alleltia.

+« Sequéntia sancti Evangélii
secundum Matth#@um
Maztth. 19, 3-6

In illo témpore: Accessérunt ad
Iesum phariséi tentdntes eum, et
dicéntes: Si licet hémini dimittere
uxorem suam quacimque ex causa?
Qui respéndens, ait eis: Non legistis,
quia qui fecit héminem ab initio,
masculum et féminam fecit eos? et
dixit: Propter hoc dimittet homo
patrem, et matrem, et adharébit
uxori suz, et erunt duo in carne una
Itague iam non sunt duo, sed una
caro. Quod ergo Deus coniunxit,
homo non séparet.

In te speravi, Démine: dixi: Tu es
Deus meus: in manibus tuis témpora
mea. (7. P. Alleldia.)

Suscipe, quasumus, Domine, pro
sacra connubii lege munus obldtum:
et, culus largitor es operis, esto dis-
positor. Per Déminum.

Dicto Pater noster, sacerdos antequam
dicar Libera nos, qu#sumus, Démine,
stans in latere Epistole versus sponsum
et sponsam ante altare genuflexos, dicit
super egs sequentes orationes:

QR

bless you from Sion: may you see the pros-
perity of Jerusalem all the days of your life.
Y. May you see your children’s children.
Peace be upon Israel!

In paschal time the gradual is omitted, and in its place is
said:

Alleluia, alleluia. V. Ps. 19, 3 May the Lord
send you help from the sanctuary, from
Sion may he sustain you. Alleluia. ¥. Ps.
133, 3 May the Lord bless you from Sion,
the maker of heaven and earth. Alleluia.

»J« A Reading from the holy Gospel
according to Matthew
Matth. 19, 3-6

At that time some Pharisees came up to
Jesus and as a test said to him, “Is it per-
missible for a man to divorce his wife for
any reason whatever?”’ In reply he said,
“Have you not read that the Creator at the
beginning made them male and female,
and declared, ‘For this reason a man shall
leave his father and mother, and shall
cling to his wife, and the two shall become
one flesh’? So they are no longer two but
one flesh. Therefore man must not separate
what God has joined together.”

Offertory Antiphon
Ps. 30, 15-16

My trust is in you, O Lord; I say, ““You are
my God.” In your hands is my destiny.
(P. T. Alleluia.)

Prayer over the Gifts

O Lord, accept the offering we make to you
in behalf of the sacred bond of matrimony, *
and rule over this union of which you are the
author. Through Jesus Christ.

After the Our Father, before the priest says Deliver us, we
beg you, O Lord, he stands before the altar at the epistle
side. Facing the spouses, who kneel, he says the following
prayers over them:
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Let us pray.

Listen with favor, O Lord, to our prayers,
and graciously uphold the institution of
marriage established by you for the con-
tinuation of the human race, so that they
who have been joined together by your
authority may remain faithful together by
your help. Through Jesus Christ.

Let us pray.

O God, by your mighty power you made all
things where before there was nothing; you
put in order the beginnings of the universe
and formed for man, made to your image,
an inseparable helpmate, woman. You gave
woman’s body its origin from man’s flesh,
to teach that it is never right to separate her
from the one being from whom it has pleased
you to take her.

O God, you consecrated the union of
marriage, making it a sign so profound as to
prefigure in the marriage covenant the
mystery of Christ and the Church.

O God, you join woman to man and give
to that society, the first to be established, the
blessing which alone was not taken away in
punishment for original sin or in the doom
of the Flood:

Look with kindness on this your servant
who is to be joined to her husband in the
companionship of marriage and who seeks
to be made secure by your protection.

May this yoke that she is taking on her-
self be one of love and peace. May she be
faithful and chaste, marrying in Christ,
and may she always imitate the holy women:
may she be the beloved of her husband, as
was Rachel; wise, as was Rebecca; long-
lived and loyal, as was Sara.

May the author of sin have no mastery
over her because of her acts. May she hold
firm to the faith and the commandments.
Faithful to one embrace, may she flee from
unlawful companionship. By firm discipline

Orémus

Propitidre, Démine, supplicatiénibus
nostris, et institdtis tuis, quibus
propagationem humani géneris or-
dinasti, benignus assiste: ut, quod te
auctdére iungitur, te auxiliante ser-
vétur. Per DOminum.

Orémus

Deus, qui potestate virtutis tuz de
nihilo cuncta fecisti: qui dispositis
universitatis exdrdiis, hémini ad
imaginem Dei facto,ideo inseparabile
mulieris adiutérium condidisti, ut
femineo cérpori de virili dares carne
principium, docens quod ex uno
placuisset institui, numquam licére
disiingi: Deus, qui tam excellénti
mystério coniugdlem coépulam con-
secrasti, ut Christi et Ecclésie sac-
raméntum prasignares in feedere
nuptidrum: Deus, per quem miilier
itngitur viro, et socletas principéliter
ordindta, ea benedictione donatur
qua sola nec per origindlis pecca-
ti peenam, nec per dilldvii est abléta
senténtiam: réspice propitius super
hanc fimulam tuam, qua maritali
iungénda consértio, tua se éxpetit
protectione muniri: sit in ea iugum
dilectidnis, et pacis: fidélis et casta
nubat in Christo, imitatrixque san-
ctirum permdneat femindrum: sit
amabilis viro suo, ut Rachel: sépiens,
ut Rebécca: long#va et fidélis, ut
Sara: nihil in ea ex dctibus suis ille
auctor pravaricationis usurpet: nexa
fidei, mandatisque permaneat: uni
thoro iuncta, contéctus illicitos fu-
giat: muniat infirmitatem suam ro-
bore disciplina: sit verecundia gravis,
puddre venerabilis, doctrinis caelés-
tibus erudita: sit fectinda in sébole,
sit probdta et innocens: et ad beatd-
rum réquiem atque ad caléstia regna
pervéniat: et videant ambo filios fi-
liérum sudrum, usque in tértiam et
quartam generationem, et ad optdtam
pervéniant senectutem. Per eindem
Déminum.
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Tunc sacerdos reversus ad medium
altaris dicat Libera nos, qu#sumus,
Démine et reliqua more solito; et, post-
quam sumpserit Sanguinem, communicet
sponsos: et prosequatur Missam.

Ecce sic benedicétur omnis homo qui
timet DOminum: et videas filios
filiérum tuérum: pax super Israél.
(7. P. Alleluia.)

Quésumus, omnipotens Deus: insti-
tita providéntie tuz pio favdre co-
mitdre; ut, quos legitima societdte
connéctis, long#va pace custédias.
Per D6minum.

Dicto Ite, missa est, sacerdos antequam
populo benedicat, conversus ad sponsum
et sponsam, dicat:

Deus Abraham, Deus Isaac, et Deus
Jacob sit vobiscum: et ipse adimpleat
benedictibnem suam in vobis: ut
videdtis filios filibrum vestr6rum
usque ad tértiam et quartam gene-
rationem, et pOstea vitam mtérnam
habeatis sine fine: adiuvdnte DOmi-
no nostro lesu Christo, qui cum
Patre et Spiritu Sancto vivit et reg-
nat Deus, per émnia s@cula sacu-
16rum. K. Amen.

Moneat eos sacerdos gravi sermone ut,
in Dei timore manentes et alterutrum
diligentes, mutuam fidem et coniugalem
castitatem servent, atque prolem in
catholica  religione sedulo instituant.
Postea eos aspergat aqua benedicta, et
dicto Placeat det benedictionem.
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may she fortify herself against her weakness.
May she be grave in her modesty, honorable
in her chastity, learned in the teachings of
heaven.

May she be rich in children, may she
prove worthy and blameless, and may she
attain in the end to the peace of the blessed,
the kingdom of heaven.

May she and her husband together see
their children’s children to the third and
fourth generation and enjoy the long life
that will fulfill their desires. Through Jesus
Christ.

Then the priest returns to the center of the altar and says,
Deliver us, we beg you, O Lord, etc., as usual. After he has
received the precious Blood, he gives communion to the
spouses, and Mass continues.

Communion Antiphon
Ps. 127, 4 and 6

Behold, thus is the man blessed who fears
the Lord; may you see your children’s
children. Peace be upon Israel! (P.T. Al-
leluia.)

Prayer after Communion

O almighty God, let your benevolent kind-
ness hover protectively over this union
which you have instituted in your prov-
idence.* Preserve in lasting peace these
two whom you have joined in lawful union.
Through Jesus Christ.

After The Mass is ended. Go in peace, before the priest
blesses the people, he turns to the spouses and says:

May the God of Abraham, the God of Isaac,
the God of Jacob be with you, and may he
fulfill in you his blessing, so that you may
see your children’s children to the third
and fourth generation and afterward possess
everlasting and boundless life. Through the
help of our Lord Jesus Christ, who with the
Father and the Holy Spirit lives and reigns,

God, forever and ever.
K. Amen.

The priest shall then instruct the spouses, in serious words,
that they should be faithful to each other, that the man
should love his wife and the wife love her husband, and that
they should keep in the fear of the Lord. After this he
sprinkles them with holy water and, having said Placeat,
he gives the blessing.
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Gradual (Nuptial Mass)
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out of order for the sake of page turns!

Offertory (Nuptial Mass)

Reminder : the normal practice is to elongate both notes of a 2-note neume which precedes a quilisma.

Offert.
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(Psalm 30: 15-16) And still, Lord, my trust in thee is not shaken;
still I cry, Thou art my God, my fate is in thy hand.

Below is the same Offertory as printed—on five lines—by Dom Lucien David
(the protégé of the president of the Vatican Commission on Gregorian Chant).
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se trouve ma destinee.
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Alleluia. (Palestrina)
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Alleluia. (Palestrina)
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From 1544 to 1551, Palestrina was the organist of the Cathedral of Saint Agapito, principal church of his native

city (viz. PALESTRINA, located in Lazio, Italy). In 1551 Pope Julius III—previously the bishop of Palestrina—
appointed Palestrina maestro di cappella of the Cappella Giulia. In 1555, Pope Paul IV ordered that all papal
choristers should be clerical, so he was fired. Palestrina later directed at Saint John Lateran, a post previously
held by Orlando de Lassus, who’d accompanied Palestrina in his early years “and also played an important

G. P da PaIe S tl’lrla (d 15 94) role in the formation of his style as an adviser” according to musicologist George T. Ferris. In 1571, Palestrina
returned to the Cappella Giulia &; remained there until he died (in 1954) in the arms of Saint Philip Neri.
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Question: What can we learn by examining the 1883 Liber Gradualis of Abbat Pothier?

The 1883 Liber Gradualis by Abbat Pothier (reprinted with almost no changes in 1895) was chosen by Pope Pius X
circa 1905 to serve as the basis for the official edition created circa 1905 by the Vatican Commission on Gregorian
Chant. Notice how it has a mora vocis toward the end of the word “speravi” which was not carried over to the official
edition. We can (sometimes) see how this earlier edition influenced later editions.

Offertorium, T
I e N

. IR
I N te spera- vi,’ DOémi- ne:

e e o e

di-=xi: Tu es De- usme- us, in ma-

—

N .[;;._"P._. .D;—:—f.-nm g

nibus tu- is tém- po-ra me- a.

Question: Did the 1912 edition by Max Springer follow the official rhythm¢%

The 1912 edition by Max Springer (broadly speaking) adhered to the official rhythm, but departs from
it sometimes without explanation. Notice how Max Springer—who perhaps had become accustomed to
singing from the 1883 edition—*“carried over” the mora vocis on the word “speravi” in his edition:

Offertorium.
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Question: Did the 1909 edition by Father Mathias follow the official rhythm?

Father Xaver Mathias founded in 1913 the Saint Leo Institute for Sacred Music at Strasburg Cathedral. An Alsatian
organist and composer, Father Mathias served as organist for the Strasbourg Cathedral from 1898—1908. His 1909
edition (broadly speaking) adhered to the official rhythm, but occasionally departs from it without explanation.
Notice how Father Mathias—who perhaps had become accustomed to singing from the 1883 edition—*carried
over” the mora vocis on the word “speravi” in his edition:

Offert.
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Question: Did the 1940s edition by the Lemmensinstituut adhere to the official rhythm?

Almost without exception, the 1940s edition by the Lemmensinstituut did adhere strictly.
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Question: Did the 1910 edition by the Wiltberger brothers adhere to the official rhythm?
Yes, the 1910 edition by the Wiltberger brothers adhered quite strictly to the official rhythm.
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Question: Did the 1909 Schwann edition follow the official rhythm?
Yes, the 1909 Schwann follows the official rhythm quite faithfully.
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Question: Dr. Peter Wagner was a member of the Vatican Commission on Gregorian Chant.

Did Dr. Wagner adhere to the official rhythm?

Dr. Wagner often ignores the morae vocis, which is a “hint” or “indication” that just because the official edition allows
for a brief hold doesn’t mean one is obligated to pause. Wagner fails to indicate the extra time on the word témpora (no

pun intended).

Offertorium. /j

Question: What is remarkable about the edition by Dr. Karl Weinmann?

In 1909, Father Weinmann produced an edition of the Editio Vaticana. He doesn’t mark the morae vocis—he expects
the singer to notice them without extra help. On the other hand, Dr. Weinmann uses five lines and the treble clef;
modifies every porrectus in an effort to assist singers; and provides a running German translation.
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Question: May I consult “neumatic charts” to learn to recognize each different neume?

It would be wonderful if such a chart existed—but they don’t. They don’t exist because each ancient
manuscript has its own peculiarities. For example, Montpellier H. 159 uses an “upside-down quilisma.”
At the end of the day, each manuscript requires its own unique chart. That being said, certain scholars
have attempted to create basic categories ... but be aware they often contradict one another, or use
different terminology. General categories would probably include (among others):

Lorraine notation (Eastern France) a.k.a. “Messine”

Breton notation (Brittany)

French notation (between Normandy and Lyons) a.k.a. “Mount-Renaud”
Aquitainian notation (Southwest France)

Disseldorf D.1 Laon 239 Chartres 47 Paris 1084 .
o e o Primitifs. Latins. Gothiques. Carrés. sﬁpg:;::1;§-s.
Puanctum... @ . . ] [ ]
L. virga ¢ [/] / [ f] Virga..... / I 1 .
2. punctum . . L, . - podatus. . /] J 1 )
Clivis. . ... ﬂ ?
3. clivis N \ 1 . 4 n . ) : ﬁ ﬂ r. *
Epiphonus., ¢ v v ) J
4. pes 7 / | F/ i K Cephalicus. A ¥4 p 9
_ Toreulus. .. /7 ’./z J] .% ot
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7. climacus ., \ Pz =) i) 7 ) Climacus.... /g 7 1 10‘ H
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g R : . W M ouY 99 995 AR ARR e amy
9. qui]isma 50 / ::/ {. Quilisma. . , e/ ‘J “J ’ 7'
ry "
10. oriscus “ On
11. liquescents A - 9 J ro 1 J Names punctum |virga | pes clivis
Modern equivalent
Leén 8 Toledo 35.7 Angelica 123 Girona 20 French Square
1. virga s |- — // e
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4. pes . JJ N P / J
5. porrectus i 'J B Nl /\./ A
Palaeo-Frankish
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Question: Don’t some people act as if the St. Gall neumes are the only ones worth knowing?

Some do act as though the St. Gall neumes are the only “real” ones—but this is an ignorant, indefensible, and
reprehensible position to hold. Below are three (3) examples of disparate neumes, and it would be easy to add
hundreds more:

18010corbie| 1077 “In te speravi”
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Question: If there are so many different neumes,
how can we know anything about them?

Such knowledge can be gained by meticulous comparison. For instance, notice each instance of the
quilisma here:
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See whether you can recognize the quilisma here:

Narbonne|1033 “In te speravi”
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Now see if you can recognize the quilisma here:

Yrieix| 1040 “In te speravi”
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Now see if you agree it basically looks like this:
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Question: Were there important revelations given to us by Dom Eugéne Cardine, who died
in 1988%

We are unaware of any significant discoveries made by Dom Eugeéne Cardine (1905-1988).
Already in 1862, Dom Paul Jausions was copying manuscripts with incredible skill and tenacity. Consider the
following manuscript which was (perhaps) written circa 944ap, which Dom Jausions carefully copied by hand

during the 1860s.

9langers|944 “In te speravi”
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Below shows the copy (of that particular chant) created by Dom Jausions in the 1860s:
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Here’s another comparison between 91angers| 944 and the copy made by Dom Jausions during the
1860s:
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Question: What can we learn from “Vaticanum latinum 5319” (shown below)?

By examining Vaticanum latinum 5319, created in (perhaps) 1085ADp, we learn something important.
For years, many believed the NupTiaL Mass to be a creation of the Congregation of Rites. It will be
remembered that the Congregation of Rites often creates new Mass formularies, especially when it
comes to recently-canonized saints. But Vaticanum latinum 5319 shows the breathtaking antiquity

of these prayers assigned to Missa Sponsalicia (“Wedding Mass”).
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Note: Vaticanum latinum 5319 is not Gregorian Chant. Some call it: “Old Roman” chant,
because the melodies don’t match what was most common throughout Europe.

Vat lat.

5319
1. virga . 1
2. punctum o -
3. chivis ! 1A
4. pes oo ]
5. porrectus .0 4/
6. torculus O
7. climacus %, R
8. scandicus oo’ J
9. quilisma 5

10. oriscus

1. liquescents " I B o
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Importance of Variety:

We believe a conscientious choirmaster values variety : (1) unaccompanied plainsong; (2)
accompanied plainsong; (3) plainsong by women only; (4) plainsong by men only; (5) Me-
dieval music; (6) Baroque music; (7) organ music with no singing; (8) Renaissance polyph-
ony; (9) contemporary polyphony; (10) melismatic plainsong; (11) hymns with interludes,
descants, alternation; and so forth and so on.

Reminder : It is not mandatory to have a motet—mnor a
hymn——at Offertory or Communion. In fact, it is (perhaps)
better to have the organ playing at the Offertory.

ONSIDER the mandatory songs for High Mass. These items follow one another

immediately, without any silence. Reading through these items, do you see why Mr.

Ostrowski favors having organ music at Offertory and Communion whenever possible?
Do you agree that when motets are sung at Offertory and Communion, the argument can easily
be made that there is too much singing at Mass?

Entrance Hymn is sung (or organ is played)

Asperges is sung, followed by special Responses

Introit is sung

Kyrie is sung

Gloria is sung

Epistle is sung

Gradual & Alleluia are sung

Gospel is sung, followed by the HomiLy (which, of course, is not sung)
Offertory Antiphon is sung

BLANK SpPACE (motet, hymn, or solo organ)

Preface is sung

Sanctus is sung

There is a slight moment of Silence during the Consecration
Benedictus is sung

Pater Noster is sung

Agnus Dei is sung

There is a pause while the Confiteor is recited at the front of Church
Communion Antiphon is sung

BrLaNK Spack (motet, hymn, or solo organ)
Post-Communion is sung

Ite Missa Est is Sung

Recessional Hymn is sung

This view of Mr. Ostrowski can also (quite easily) be applied mutatis mutandis to the Ordinary Form.
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oooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo

Choosing one of the following, the priest then sings the “Preface”—then comes the SANcTUS.
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Post-CoNcILIAR DEVELOPMENTS + The Second Vatican Council never spoke
about adding more prefaces, but did say that “other elements which have suffered injury
through accidents of history are now to be restored to the vigor which they had in
the days of the holy Fathers” (Sacrosanctum Concilium §50b). In 1979, Bishop Rudolf
Graber of Regensburg spoke to the INsTiTuTUM LiTURGICUM of his diocese:

“At this point, I must address a comment to all liturgists. Apart from the fact that the post-conciliar
reform of the liturgy is taking place too quickly and has almost everywhere brought with it changes
which cause one to wonder why such changes were necessary, one omission seems particularly
regrettable to me: namely, the failure to state what sources the new collects and prefaces, for example,
were taken from. How much annoyance among our loyal Catholics could have been avoided if evidence
had been provided that various elements had been taken from old sacramentaries and were not more or
less arbitrary innovations. I do not know whether this omission can still be made good.”

The answer to Bishop Graber’s question is partially given by Father Antoine Dumas,
who became director of Coetus 18bis (responsible for euchological texts) upon the death
of Dom Placide Bruylants. In 1971, Dom Dumas published an article (“Les Préfaces
du nouveau Missel”) in EPHEMERIDES LITUGICAE, explaining that “very few prefaces
have been kept in their entirety.” The venerable prayers, Dom Dumas admits, were
deemed “unsatisfactory” by the reformers, owing to many defects (insufficances des
textes traditionnels) and so the reformers modified them, making them conform to a
“contemporary mindset” (adaptés a la mentalité contemporaine). He calls the Preface of
the Dead “tiresome” (fastidieuse). He labels the ancient Preface for the Apostles—giving
no explanation—one of the “false prefaces” (fausses préfaces). The traditional Common
Preface he refers to as “an empty frame” (cadre vide), and finds the traditional preambles
and conclusions—Iloved by so many Catholics—to be “monotonous” (/a monotonie des
préambules et des conclusions fixés). Dom Dumas even says that the authentic prefaces
“reproduced in their original form would be intolerable, if not erroneous” (reproduits
clans leur forme originale, eussent été insupportables, sinon fautifs). As a result, the
reformers after Vatican Il inserted into the 1970 Missale Romanum hundreds of prefaces
which were manufactured (in spite of Sacrosanctum Concilium §23 and §50). In the
United States, there is even a preface for Independence Day on July 4th.

monk discovered that the beginning of the preface—VERE DIGNUM—

forms a monogram. That is to say, if those letters are rotated a certain way,
each letter “fits” in the monogram (although several must be rotated 180°). The mono-
gram was often illuminated, covering the entire page with ornate beauty. Below is an ex-
cerpt from a manuscript written around the year 988ap, and you will notice the preface
for Missa Dominiccee Primcee post Theophaniam (First Sunday after Epiphany) indicated
by the monogram, which was written in blue ink:

(’D MAGNIFICENT MONOGRAM * More than 1,000 years ago, a very clever
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ooooooooooooooooooooooooooooooooooo

Praefatio communis :

ET JUSTUM est, &quii et
salutare, nos tibi semper et
ubique gratias agere: Dile

sancte, Pater omnipotens, @térne Deus,
per Christum Déminum nostrum.

Per quem majestats tuam laudant An-
geli, adérant Dominatidnes, tremunt
Potestates. Cali celorimque Virtutes,
ac bedta Séraphim, socia exsultatione
concélebrant. Cum quibus et nostras

voces ut admitti jubeas, deprecamur,
supplici confessione dicéntes:

ooooooooooooooooooooooooooooooooooooooooooooooooooo

COMMON PREFACE. Used on wee/cdays.

ORTHY and right it is in truth, apt it is

and saving, that at all times and p[aces we

should thank thee: O holy Lord, Father al-
mighty, eternal God; through Christ our Lord. Through
Whom the angels praise, the dominations adore, the
powers, trembling with awe, worship Thy majesty:
Which the heavens, and the forces of heaven, together
with the blessed seraphim, joyfully do magnify. And
do Thou command that it be permitted to our lowli-
ness to join with them in confessing Thee and unceas-
ingly to repeat:

' Now is sung the
“Sanctus” &, “Hosanna.”

After the consecration come the
“Benedictus” &, “Hosanna.”

Here’s how the “Sanctus” looked in an ancient manuscript:

(it
TN

Manuscript created circa 1477aDp
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oooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo

Before beginning the Canon, the Ce[ebmntfirstjoins his hands, separates, elevates, and rejoins them,
as he lifts his eyes to the Cross, then bows profoundly with joined hands resting on the Altar edge.

This entire gesture is made in silence. On[y once he is bowed down does he begin “Te igitur..”

CANON MISSAE

OUAM LAETUS EST, OUEM VISITAS; CONSORS PATERNAE DEXTERAE,

\\\\\

- — Ny

~

THOU ART THE LIGHT CONSOLING HEAVEN, BUT WHO CANNOT BE SEEN BY MORTAL EYES.

TU DULCE LUMEN PATRIAE, CARNIS NEGATUM SENSIBUS. (Lux Atma)

TE igitur, clementissime Pa-
ter, per Jesum Christum
Filium tuum Dominum no-
strum, supplices rogamus, ac
pétimus, uti accépta habeas, et
benedicas haec dona, haec mu-
nera, haec sancta sacrificia illi-
bata, in primis, quae tibi offéri-
mus pro Ecclésia tua sancta
catholica : quam pacificare, cu-
stodire, adundre, et régere di-
gnéris toto orbe terrarum : una
cum famulo tuo Papa nostro N.
et Antistite nostro N. et omni-
bus orthoddxis, atque cathodlicae
et apostolicae fidei cultoribus..

Herefore, we humbly beg and
beseech thee, most merciful
Father, through Jesus Christ, thy
Son, our Lord, to receive and to bless
these gifts, these oblations, these holy
and spotless sacrifices which we offer

up unto thee for, in the first place,

thy Holy Catholic Church. Do thou
vouchsafe in all the earth to bestow
upon her thy peace, to keep her, to
gather her together, and to guide
her; as likewise, thy servant N., our
Pope, N., our Bishop, and all men
who are orthodox in belief and who
profess the Catholic and Apostolic

-{ Faith.
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The Commemoration of the Living :

Meménto, Démine, famuld-
rum famularimque tuarum, N.
et N., et émnium circumstan-
tium, quorum tibi fides cognita
est, et nota devoétio, pro quibus
tibi offérimus vel qui tibi
Offerunt hoc sacrificium laudis,
pro se, suisque omnibus : pro
redemptiéne animarum suarum,
pro spe salutis, et incolumitatis
suae : tibique reddunt vota sua
aetérno Deo, vivo et vero.

T Communicantes, et memo-
riam venerantes, in primis glo-
ridsae semper Virginis Mariae,
Genitricis Dei * et Domini nostri
Jesu Christi : sed et beatérum
Apostoléorum ac Martyrum tud-
rum, Petri et Pauli, Andréae, Ja-
cbébi, Joannis, Thomae, Jacobi,
Philippi, Bartholomaéi, Mat-
thaéi, Simonis et Thaddaéi:Lini,
Cleti, Cleméntis, Xysti, Cornélii,
Cypriani, Lauréntii, Chrysdgoni,
Joannis et Pauli, Cosmae et
Damidni : et dmnium sanctorum
tuérum; quorum méritis, pre-
cibusque concédas, ut in émni-
bus protectionis tuae muniamur
auxilio. Per eimdem Christum
Doéminum nostrum. Amen.

Be mindful, O Lord, of thy servants
and of thine handmaidens, N.and N.;
and of all here present, the faith
of each one of whom is known to
thee, nor is his devotion hidden from
thee. For them we offer up to thee
this sacrifice of praise; as they too,
for themselves, for their households
and all dear to them, for the salvation
of their own souls, for the health and
welfare they hope for, offer it up,
and pay their vows to thee, God
everlasting, living and true.

9 Having communion with and
venerating the memory in the first
place of the glorious Mary ever a

Virgin, Mother of Jesus Christ * our

God and our Lord; but also of thy
blessed Apostles and Martyrs, Peter
and Paul, Andrew, James, John,
Thomas, James, Philip, Bartholomew,
Matthew, Simon, and Thaddaeus; of
Linus, Cletus, Clement, Xystus, Cor-
nelius, Cyprian, Laurence, Chryso-
gonus, John and Paul, Cosmas and
Damian, and all thy Saints : for the
sake of whose merits and prayers
do thou grant us to be in all things
safeguarded by thy sure defence.
Through the same Christ, our Lord.
Amen.

With his hands spread over the offerings, the Priest continues the prayer:

Hanc igitur oblatiénem servi-
tatis nostrae, sed et cunctae fa-
miliae tuae, T quaésumus Domi-

ne, ut placatus accipias : diésque
nostros in tua pace dispdnas,

atque ab aetérna damnatidone nos

éripi, et in electérum tudérum ja-
beas grege numerari. Per Chri-
stum Dominum nostrum. Amen.

Quam oblatiénem tu, Deus,
in émnibus, quaésumus, benedi-

ctam, adscriptam, ratam, ratio-
nabilem, acceptabilémque fa-
cere dignéris : ut nobis Corpus
et Sanguis fiat dilectissimi Filii
tui Démini nostri Jesu Christi.

Wherefore, we beseech thee, O
Lord, to he appeased by this oblation
which we, thy servants, and with us

thy whole family, offer up to thee,
4 and graciously receive it: do thou
establish our days in thy peace,
nor suffer that we be condemned, but
rather command that we be numbered
in the flock of thine elect. Through
Christ, our Lord. Amen.

And moreover, do thou, O God, in
all ways vouchsafe to bless this same

oblation, to take it for thy very own,

to approve it, to perfect it, and to

render it well-pleasing to thyself, so

that, on our behalf, it may become

the Body and Blood of Jesus Christ,
| thy most dear Son, our Lord.

oooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo
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Consecration of the Bread.

Ul pridie quam paterétur,

accépit panem in sanctas ac
venerabiles manus suag, et ele-
vatis Oculis in caelum, ad te
Deum Patrem suum omnipo-
téntem, tibi gritias agens, bene-
dixit, fregit, deditque discipulis
suis, dicens : Accipite, et man-
ducate ex hoc omnes :

HOC EST ENIM CORPUS MEUM.,

WHO the day before he suffered,
took bread into his holy and

venerable hands, and having lifted
up his eyes to heaven to thee, God,

‘his almighty Father, giving thanks

to thee, blessed it, broke it, and gave
it to his disciples, saying : Take ye,
and eat ye all of this;»

FOR THIS 1S MY BODY,

The Priest adores and elevates the Body of Christ to show it to the people.

Consecration of the Wine.

SImili modo postquam coeni-
tum est, accipiens et hunc
praeclarum Cialicem in sanctas
ac venerabiles manus suas : item
tibi gratias agens, benedixit, de-
ditque discipulis suis, dicens :
Accipite et bibite ex eo omnes :

- HIC EST ENIM CALIX SANGUINIS
MEI, NOVI ET AETERNI TESTA-~
MENTI : MYSTERIUM FIDEI : QUI
PRO VOBIS ET PRO MULTIS EFFUN~

DETUR IN REMISSIONEM PECCA-

TORUM.

Haec quotlescumque fecéritis,
in mei memoriam faciétis.

The Priest adores and elevates the Precious Blood of Christ.

goes on:

UNde et mémores, Démine,
J nos servi tui, sed et plebs
tua sancta, ejusdem Christi Filii
tui DOmini nostri tam beditae
passionis, nec non et ab inferis
resurrectionis, sed et in caelos
gloriésae ascensionis : offérimus
praeclirae majestati tuae de tuis
donis, ac datis, hdstiam puram,

hdstiam sanctam, héstiam im-
maculatam, Panem sanctum
vitae aetérnae, et Calicem salu-
tis perpétuae.

N like manner, after they had

supped, taking also into his holy
and venerable hands this goodly
chalice, again giving thanks to thee,
he blessed it, and gave it to his
disciples, saying : Take ye, and drink
ye all of this;

FOR THIS IS THE CHALICE OF MY
BLOOD, OF THE NEW AND EVERLAST-
ING TESTAMENT, THE MYSTERY OF
FAITH, WHICH FOR YOU AND TFOR
MANY  SHALL BE SHED UNTO THE
REMISSION OF SINS. :

As often as ye shall do these things,

| ye shall do them in memory of me.

Then he

Herefore, O ILord, bearing in

mind the blessed Passion of the
same Jesus Christ, thy Son, our Lord,
his Resurrection likewise from the
grave, and his glorious Ascension into
heaven, we too, thy servants, as
also thy holy people, offer up to
thine excellent majesty from among
the things thou hast given to

us and bestowed upon us, a Victim
which is pure, a Victim which is holy,
a Victim which is stainless, the holy
Bread of life everlasting and the Cup
of eternal salvation.
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oooooooooooooooooooooooooooooooooooooooooooo

Supra quae propitio ac seréno
vultu respicere dignéris : et accé-
pta habére, sicuti accépta habére
dignatus es mtinera pueri tui ju-
sti Abel, et sacrificium Patriar-
chae nostri Abrahae : et quod tibi
obtulit summus sacérdos tuus
Melchisedech, sanctum sacrifi-
cium, immaculdatam hostiam.

The Priest bows low.

Supplices te rogamus, omni-
potens Deus : jube haec perférri
per manus sancti Angeli tui in
sublime altare tuum in conspé-

ctu divinae majestatis tuae : ut

quotquot, ex hac altaris partici-

patidne, sacrosanctum Filii tui

Corpus, et Sanguinem sumpsé-
rimus, omni benedictione cae-
1ésti et gratia repledAmur. Per
eumdem Christum Doéminum
nostrum. Amen.

Memory of the Departed.

Meménto étiam, Domine, fa-
mulorum, famularimque tua-
rum N. et N., qui nos praeces-
sérunt cum signo fidei, et dor-
miunt in somno pacis.

Ipsis, Domine, et-6mnibus in
Christo quiescéntibus, locum
refrigérii, lucis et pacis, ut
indulgeas, deprecamur. Per
eumdem Christum Ddéminum
nostrum. Amen.

The Priest strikes his breast.

Nobis quoque peccatéribus
famulis tuis, de multitidine mi-
seratidonum tuarum sperantibus,
partem aliquam, et societatem
donare dignéris, cum tuis san-
ctis Apostolis et Martyribus
cum Joanne, Stéphano, Mat-
thia, Barnaba, Ignitio, Alexan-

: | holy Apostles and Martyrs

oooooooooooooooooooooooooooooooooooooooooo

Vouchsafe to look upon them with a
gracious and tranquil countenance,
and to accept them, even as thou wast
pleased to accept the offerings of
righteous Abel, thy servant, the sacri-
fice of Abraham, our Patriarch, and
that which Melchisedech, thy high
priest, offered up to thee, a holy
sacrifice, a victim without blemish.

Humbly we beseech thee, Almighty
God, to command that by the hands
of thy holy Angel, this our Sacrifice
be uplifted to thine altar on high,
into the very presence of thy divine
majesty; and to grant that as many
of us as, by partaking thereof from
this altar, shall have received the
adorable Body and Blood of thy Son,
may from heaven be filled with all
blessings and graces. Through the
same Christ our Lord. Amen.

Be mindful also, O Lord, of thy
servants, and of thine handmaidens,
N. and N., who have gone before us
with the sign of faith and who sleep
the sleep of peace.

For them, O Lord, and for all who
rest in Christ, do thou, we beseech
thee, appoint a place of solace, of
light, and of peace. Through the
same Christ our Lord. Amen.

On ourselves too, who are sinners,
but yet thy servants, and who put
our trust in the multitude of thy
tender mercies, vouchsafe to bestow
some lot and fellowship with thy
: ;- with
Stephen, John, Matthias, Barnabas,
Ignatius, . Alexander, Marcellinus,
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dro, Marcellino, Petro, Felici-
tate, Perpétua, Agatha, Lcia,
Agnéte, Caecilia, Anastasia, et
omnibus Sanctis tuis : intra
quorum nos consdrtium, non
aestimitor mériti, sed véniae,
quaésumus, largitor admitte. Per
Christum Déminum nostrum.

Conclusion of the Canon.

Per quem haec 6mnia, Démi-
ne, semper bona creas, sancti-
ficas, vivificas, benedicis, et
praestas nobis.

Per ipsum, et cum ipso, et in
ipso, est tibi Deo Patri omnipo-
ténti, in unitdte Spiritus Sancti,
omnis honor et gldria.
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Peter, Felicity, Perpetua, Agatha,
Lucy, Agnes, Cicely, Anastasia, and
with all thy Saints. Into their com-
pany do thou, we beseech thee, admit
us, not weighing our merits, but freely
pardoning us our sins. * Through
Christ our Lord. '

By whom, O Lord, thou dost, at

all times, create, hallow, quicken,
bless, and bestow upon us all these
good things.

Through him, and with him, and
in him, is to thee, who art God, the
Father almighty, in the unity of the
Holy Ghost, all honour and all glory.

The Priest sings the final words in order that the people may share and
ratify by their Amen all that he has said in silence.

World without

2—R

ol 87 end. R/. Amen.

P ER omni-

a saécula saeculé-rum. R7. Amen.

Communion in the Sacrifice.

The priest begzns the preparation for the Communion by singing the Our

Father.
Orémus.
Praecéptis salutaribus moniti,
et divina institutiéne formati,
audémus dicere :

PAter noster, qui es in caélis
Sanctificétur némen tium :
Advéniat régnum taum : Fiat vo-
lintas tha, sicut in caélo, et in
térra. Panem néstrum quotidia-
num da nodbis hddie : et dimitte
ndbis débita ndstra, sicut et nos
dimittimus debitdribus nostris.

Let us pray.

Thereto admonished by wholesome
precepts, and in words taught us by
God himself, we presume to say :

UR Father, who art in heaven:

hallowed be thy name: thy king-
dom come : thy will be done on earth
as it is in heaven. Give us this day
our daily bread; and forgive us our
trespasses, as we forgive them that
trespass against us. And lead us not
into temptation. R7. But dehver us.
from evil.

e )

"F- i

l.' Fl [

V. Et ne nos indtcas in tenta-ti- énem. R;. Sed libera nos a ma-lo.
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¥ After the Pater noster, before the prayer “Libera nos,” the priest genuflects and turns to the
husband and wife, who kneel. The server holds the missal before the priest. With joined hands he

says the two prayers : “Propitiare Domine” and “Deus qui potestate virtutis tuae,” as in the missal

He turns back to the altar, genuflects and goes on with Mass. The server puts the book back.

The Priest answers Amen tn a low voice, and then goes on:

Libera nos, quaésumus, Do-|
mine, ab omnibus malis, prae-

téritis, praeséntibus, et futuris :
et intercedénte beata et gloridsa
semper Virgine Dei Genitrice
Marfa, cum beatis. Apdstolis
tuis Petro et Paulo, atque An-
drea, et omnibus Sanctis, da
propitius pacem in diébus no-
stris : ut ope misericérdiae tuae
adjati, et a peccato simus sem-
per liberi, et ab omni perturba-
tidne securi. Per eimdem D6-
minum nostrum Jesum Chri-
stum Filium tuum. Qui tecum
vivit et regnat in unitate Spiritus

Deliver us, we beseech thee, O Lord,,
from -all evils, past, present and to
come, and by the intercession of the

blessed and glorious Mary, ever- a
Virgin, Mother of God, of thy holy
Apostles Peter and Paul, of Andrew,
and of all thy Saints, of thy loving-
kindness grant peace in our time; so
that in the help thy mercy shall afford
us, we may all the days of our life
find both freedom from sin and
assured safety in every trouble.
Through the same Jesus Christ, thy
Son, our Lord, who lives and reigns
with thee in the wunity of the
Holy Ghost, God.

Sancti Deus.

During this prayer the Priest breaks the Host. Then he sings:

- World without
end. R/. Amen.

R—R

P | rl Ae L] i:
ER Oomni-a saecula saeculo-rum R7. Amen.
E -l -‘."_, - ————— i~ The peaf_:g; of the
e I Ml % * M I8 Lord be ever with you.
V. PaxtDomini sit t semper vobis-tcum. [ Andwiththy spirit.

Ry. Et cum spi-ri-tu t-o.

.I l..l——l

The “Agnus Dei” is now sung.

During the singing of the “Agnus Dei,” the priest says three
prayers in preparation for Holy Communion.

May this commingling and conse-
crating of the Body and Blood of our
Lord Jesus Christ be to us who shall
receive it, unto life everlasting.
Amen.

Haec commixtio et consecra-
tio Corporis et Sanguinis Do6-
mini nostri Jesu Christi fiat
acc1p1ent1bus nobis in vitam
aetérnam. Amen.
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Communion ¢ Missa pro Sponso et Sponsa

(Ps 127: 4) Behold, thus shall every man be blessed that feareth the Lord:
(Ps 127: 6) and mayest thou see thy children’s children: peace be upon Israel.
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...as found in a section labelled as “Ad Nuptias.”

Psalm 127

1 Beati omnes qui timent Déminum, qui Ambulant in viis ejus.
1 Blessed thou art, if thou dost fear the Lord, and follow his paths!

2 Labéres manuum tuarum quia manducabis: beatus es, et bene tibi erit.
2 Thyself shall eat what thy hands have toiled to win; blessed thou art; all good shall be thine.

3 Uxor tua sicut vitis abiundans in latéribus domus tuze;
filii tui sicut novéllae olivirum in circlitu mensz tuze.

3 Thy wife shall be fruitful as a vine, in the heart of thy home,
the children round thy table sturdy as olive-branches.

4 Ecce sic benedicétur homo qui timet Déminum.
4 Let a man serve the Lord, such is the blessing that awaits him.

5 Benedicat tibi Dominus ex Sion,

et videas bona Jertsalem 6mnibus diébus vite tuce.

5 May the Lord who dwells in Sion bless thee;

mayest thou see Jerusalem in prosperity all thy life long.

6 Et videas filios filiorum tuérum: pacem super Israél.
6 Mayest thou live to see thy children’s children, and peace resting upon Israel.
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Processional will be
PATER NOSTER
chorale by Felix
Mendelssohn.

The “Alleluia” comes
from MISSA PATER
NOSTER (Palestrina).

Sonata VI
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Choral (M.M.d= 100)
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Die 29 iunii
SS. PETRI ET PAULI,
APOSTOLORUM

Sollemnitas

Ad Missam in die

10:00am

St. Mary Catholic Church
239 W Clay Ave
Muskegon, MI 49440
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Entrance Chant ¢ Sts. Peter &; Paul (29 June) * Years ABC
Approved for liturgical use by the Committee on Divine Worship (USCCB).

Nunc Scio Vere

n Nunc scio vere,
|
| V4

.!. a ) ] a

A ——n
ann— 2 ]

OW I know in ver- y deed, that

" quia misit Dominus dangelum suum:
0 S an LR

[ [ ¥ . a m |

M |

the Lord has sent his an-  gel,

“ et eripuit me de manu Herddis, et de omni
I
I
e . |
A - g s (" a s S
& has de-liv- ered me out of Her-od’s hands, & from all
n exspectatione plebis Judedrum.
i
TN

-l

INh_. o !. .

that the Jew-ish peo-  ple were a-wait- ing.

A Domine, probdsti me, et cognovisti me: tu cognovisti sessionem meam,
- |
a a n a a (] a_ am 1
| a I
)
LV
V. O Lord, you search me and you know me. You your-self
n et resurrectionem meam.
A a ) a A
a faa
know my rest-Zzzg and my rising.
Chaumonot 3g2
0 |
v " ! |
A A A a "R A n (I i
a o a a

Lo-ry be to the Fa-ther, & to the Son: & to the
N |
| V4

F. " : a a a A A A a a
T =

v Ho-ly Spir- it; As it was in the beginning, is zow, and
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ev-er shall be: world without end. A-men.

In November of 2007, Bishop Donald Trautman, chairman of the USCCB Committee on the Liturgy, made the following

declaration:

“Recent research, confirmed by unofficial discussions with officials of the Holy See during the past several years,
has made clear that the antiphons of the ORDER OF Mass were never intended to be sung, but are provided
without notation to be recited whenever the Graduale Romanum or another song is not sung. The antiphons of
the Missale Romanum, which differ substantially from the sung antiphons of the Graduale Romanum, were never
intended to be sung”

Archbishop Bugnini put it very succinctly in his liturgical tome, La Riforma Liturgica (1983):

“The entrance and communion antiphons of the Missal were intended to be recited, not sung”

Missal Antiphons? . The antiphons printed in the Missale Romanum were created circa 1968 by Dom Adalbert Franquesa
Garr6s. They were explicitly intended for private Masses (or Masses without music). For the Entrance Chant, the GENERAL
INSTRUCTION OF THE ROMAN MIssAL lists as 1st option antiphona cum suo psalmo in Graduali romano (“the antiphon with its
psalm from the Roman Gradual”). The ADALBERT PROPERS are referred to by various names:

(a) spoken Propers [since they're for Masses without music] ;
(b) Missal Propers [since they're printed in the priest’s book for his convenience at private Masses] ;
(c) Adalbert Propers [since Dom Adalbert created them circa 1968].

Who was Dom Adalbert? « Dom Adalbert was one of the first consultors of the Consilium. Yves Chiron—an eminent
Church historian—cites numerous unpublished letters (e.g. 6 January 1976 and 25 December 1978) backing up his assertion that
Dom Adalbert was Bugnini’s “dear friend.”

Spoken vs. Sung « Many are turning away from the ADALBERT PROPERS in favor of the Graduale propers—for a variety of
reasons. The ADALBERT PROPERS often annihilate certain ideas found in Sacred Scripture, and references to God “conquering”
or “destroying” enemies are often bowdlerized: cf. the ENTRANCE CHANT for the 16th Sunday in Ordinary Time. Moreover, the
ADALBERT PROPERS sometimes betray an impoverished theology: e.g. the 16th Sunday in Ordinary Time assigns Acceptdbis
Sacrificium for the CoMMUNION CHANT, but since it reminds us the Mass is primarily a sacrifice, Dom Adalbert got rid of it.
Dr. William Mabhrt, a professor at the University of Stanford, wrote in 2015: “Worse, composers are now setting the introits of
the missal [instead of the Graduale] to music—even to chant!—though these texts were explicitly for spoken recitation only”

Imprimatur « There are numerous approved translations of the Graduale Romanum. For instance, the 1965 Missal’s English
translation was explicitly “approved by the National Conference of Bishops of the United States on 3 Sept. 1965 and confirmed by
the Consilium for the Implementation of the Constitution on the Sacred Liturgy on 15-October-1965."

HE following translation may also be used, since it SAINTS PETER AND PAUL

was “approved by the National Conference of Bishops Apostles

of the United States on 3 Sept. 1965 and confirmed by June 29
the Consilium for the Implementation of the Constitution on Entrance Antiphon
the Sacred Liturgy on 15-October-1965.” > Acts 12, 11
................................................................................ . Now 1 know for certain that the Lord has
* In a few rare instances we used the English translation by Mon- sent his angel and rescued me from the
signor Ronald Knox, created at the request of the Cardinal Arch- : power of Herod and from all that the
bishop of Westminster and approved for liturgical use in the : Jewish people were expecting. Ps. 138, [-2
United States on 18 November 1966 by The Bishops’ Commis- O Lord, you have probed me and you know
sion on the Liturgical Apostolate, which is today known as the : when I sit and when I stand. V. Glory be

USCCB’s Committee on Divine Worship. to the Father. Now I know.
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Introit « June 29" Feast of Saints Peter & Paul (Years ABC)

NTRANCE CHANT

CuaaumonoT CatHoric Comrosers GrRoOUP

Unofficial organ accompaniment by Jeff Ostrowski.
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In November of 2007, Bishop Donald Trautman, chairman of the USCCB Committee on the Liturgy, made the following
declaration:

“Recent research, confirmed by unofficial discussions with officials of the Holy See during the past several years,
has made clear that the antiphons of the ORDER OF Mass were never intended to be sung, but are provided
without notation to be recited whenever the Graduale Romanum or another song is not sung. The antiphons of
the Missale Romanum, which differ substantially from the sung antiphons of the Graduale Romanum, were never
intended to be sung”

Archbishop Bugnini put it very succinctly in his liturgical tome, La Riforma Liturgica (1983):

“The entrance and communion antiphons of the Missal were intended to be recited, not sung”

Missal Antiphons? « The antiphons printed in the Missale Romanum were created circa 1968 by Dom Adalbert Franquesa
Garrods. They were explicitly intended for private Masses (or Masses without music). For the Entrance Chant, the GENERAL
INSTRUCTION OF THE ROMAN MIissAL lists as 1st option antiphona cum suo psalmo in Graduali romano (“the antiphon with its
psalm from the Roman Gradual”). The ADALBERT PROPERS are referred to by various names:

(a) spoken Propers [since they’re for Masses without music] ;
(b) Missal Propers [since they're printed in the priest’s book for his convenience at private Masses] ;
(c) Adalbert Propers [since Dom Adalbert created them circa 1968].

Who was Dom Adalbert? . Dom Adalbert was one of the first consultors of the Consilium. Yves Chiron—an eminent
Church historian—cites numerous unpublished letters (e.g. 6 January 1976 and 25 December 1978) backing up his assertion that
Dom Adalbert was Bugnini’s “dear friend”

Spoken vs. Sung . Many are turning away from the ADALBERT PROPERS in favor of the Graduale propers—for a variety of
reasons. The ADALBERT PROPERS often annihilate certain ideas found in Sacred Scripture, and references to God “conquering”
or “destroying” enemies are often bowdlerized: cf. the ENTRANCE CHANT for the 16th Sunday in Ordinary Time. Moreover, the
ADALBERT PROPERS sometimes betray an impoverished theology: e.g. the 16th Sunday in Ordinary Time assigns Acceptdbis
Sacrificium for the CoMMUNION CHANT, but since it reminds us the Mass is primarily a sacrifice, Dom Adalbert got rid of it.
Dr. William Mabhrt, a professor at the University of Stanford, wrote in 2015: “Worse, composers are now setting the introits of
the missal [instead of the Graduale] to music—even to chant!—though these texts were explicitly for spoken recitation only”

Imprimatur . There are numerous approved translations of the Graduale Romanum. For instance, the 1965 Missal’s English
translation was explicitly “approved by the National Conference of Bishops of the United States on 3 Sept. 1965 and confirmed by
the Consilium for the Implementation of the Constitution on the Sacred Liturgy on 15-October-1965”

Chaumonot Composers Group * Music for the Roman Catholic Church « http://chaumonot.info/
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?

“MiLLe REGRETZ’

YRIE ELE.

Father Cristébal de Morales (. 1553)

who mught Father Francisco Guerrero (d 1599)

Clues hur/cening back toward a more ancient era 0fcampositi0n:

Canon: “Augmentation” (elongated melody in Soprano); Tritones hinted
« L. 3 at; lines not “balanced” rhythm (as Palestrina would do); lines

Multlphcatls are unpredictable melodically (not like Father Victoria); Voice
intercessoribus” crossing; rather thick harmonies in the bass register; and so forth.

One More Clue ° Another clue which “signals a more ancient era of musical composition” would be how Father Morales uses a
secular chanson as his Cantus Firmus. That became more rare after the Council of Trent. On the other hand, even Palestrina composed
a L’Homme Armé Mass as late as 1582 (disguising it by calling it Missa Quarta). Other composers after the Council of Trent—Father
Victoria was an exception—similarly camouflaged Mass settings based on secular tunes with names like Sine Nomine. And Cerone, in his

very influential treatise (1613AD), begins the chapter on how to compose a Mass with: “Take a good chanson tune!” In the Life of Father
Francisco Guerrero, we notice the record from the SEviLLa CaTHEDRAL dated 7 January 1575: “The chapter decrees that henceforth the
Roman rite, as reformed by the Council of Trent, is to be used exclusively.” With a stroke of a pen, this decree rendered obsolete such a
troped settings as Father Guerrero’s De Beata Virgine from 1566 or such polytextual Mass settings like his Beata Mater of 1566 (certainly
among the greatest Mass settings ever composed). Incidentally, the SEviLLA CATHEDRAL records are often hysterical. Consider the entry
dated 13 December 1564: The chapter orders Luis Martinez, a cathedral chaplain, to stay away from the choirbook-stand when the rest of
the singers gather around it to sing polyphony—the reason being that “he throws the others out of tune.”

It’s important to bear in mind that secular tunes have never stopped being used by the Catholic Church. For instance, “O Sacred Head
Surrounded” was originally a secular tune (as were countless hymn tunes that only a lunatic would exclude). The crucial thing is to make
sure that secular tunes have lost their secular associations before being employed in the Church. The pipe organ was originally
a secular instrument—and for centuries was excluded for that reason—but once it shed its secular associations, the Church adopted it.
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Needless to say, we fully intend to replace the middle section of the
“Gloria” with polyphony. Nevertheless, it’s always a good practice
to include the missing words in case something unforeseen happens &
the polyphony cannot be sung.
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This score is notated according to the official rhythm
(i.e. the interpretation mandated by Pope Saint Pius X).
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This corresponds to the responsorial psalms found in the
Saint Isaac Jogues Illuminated Missal, Gradual, &, Lectionary.
If you're unaware of this splendid pew book, we urge you to
become familiar with it at your earliest convenience.

The an-gel of the Lord will  res-cue  those_ who  fear__  him.
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The an - gel of the Lord will  res-cue  those_ who  fear__ him.
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Let my soul glo - ry in the Lord, the low - ly will hear me and ve glad.
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I sought the Lord, and he an-swered me and de - liv - ered me from all my fears.
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Look to him that you may be ra - diant with joy,
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Die 29 iunii Alleluia Mt 16, 18
R. Alleldia. ¥. Tu es Petrus, et super hanc petram
SS. PETRI ET PAULI, APOSTOLORUM &dificibo Ecclésiam meam,
Sollemnitas et portz inferi non prevalébunt advérsus

eam. B. Alleldia.

Al-le-1lu-1a, al - le-lu-ia,_ al -le - lu - 1ia.
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From 1544 to 1551, Palestrina was the organist of the Cathedral of Saint Agapito, principal church of his native

city (viz. PALESTRINA, located in Lazio, Italy). In 1551 Pope Julius IIl—previously the bishop of Palestrina—
appointed Palestrina maestro di cappella of the Cappella Giulia. In 1555, Pope Paul IV ordered that all papal
choristers should be clerical, so he was fired. Palestrina later directed at Saint John Lateran, a post previously
held by Orlando de Lassus, who’d accompanied Palestrina in his early years “and also played an important

G. p. d a PaIe Strln a (d 1 594) role in the formation of his style as an adviser” according to musicologist George T. Ferris. In 1571, Palestrina
returned to the Cappella Giulia & remained there until he died (in 1954) in the arms of Saint Philip Neri.
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oooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo

29 June * Solemnity of Saints Peter and Paul, Apostles

OFFERTORY -« (Ps 44: 17-18) Constitues eos principes super omnem terram:
mémores erunt ndéminis tui, Démine, in omni progénie et generatione.
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your name, O Lord, will nev-
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John Henry Newman

EAD, KINDLY LIGHT

For SSAATTBB choir

. Kevin Allen
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ANCTUS “MILLE REGRETZ”

Mu[tip[icatis intercessoribus (“Intercessors having been multiplied”) cf. Vespers November 1st
Type oF CaNON: Augmentation ~ the first half of the chanson at the distance of four breves.

CAPPELLA SISTINA MS 17 ¢ Father Cristobal de Morales (d. 1553)
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OSANNA IN EXCELSIS

Duplicatam vestem fecit sibi (“He made himself a double set of clothing”) cf. Prov. 31:22
Tvype oF CANON: Augmentation ~ the second half of the chanson melody is stretched out.

CAPPELLA S1STINA MS 17 * Father Cristobal de Morales (d. 1553)
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Hosanna

“Hosanna” is on page 68.
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Through him, and with him, and in him, | O God, almighty Father,
in the unity of the Holy Spirit, | all glory and honor is yours,

for ever and ever.
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The congregation sings the melody while the choir “enhances” the song with polyphony.
Our Father “choral enhancement” by Enemond Moreau (d. 1979)
Creative Commons Copyright — 2024 © Veronica Moreno

It may be usea’free[y, provided no alterations are made.

~ |

UR Father, who art in heaven, hallowed be thy name;

p—
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Thy king-dom come, Thy Will be done on earth as it is in Hea - ven
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Thy king-dom come, Thy Will be done on earth as it is in Hea - ven
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Thy king - dom  come, Thy Will be done on earth as it is in Hea - ven
F F M R S L L R D Te Te Te L L R D
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Thy king - dom  come, Thy Will be done on earth as it is in Hea - ven

From an unpublished manuscript by Enemond
Moreau (i. 1979) who studied w/ Oscar De
Puydt at the Lemmensinstituut in Belgium.
This rare “choral enhancement” was rescued
from obscurity by Veronica Moreno near Ars-
sur-Formans in the summer of 2024. This edi-
tion was created with generous assistance from
Jeff Ostrowski (president of CCWatershed).
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Give us this day our dai-ly bread,

A R R M M M L L L L 8 8 8 F F M M M L F
A o P ——— © i
S|y —e—e—= = s —— T— T— —1
1]
¢ . . .
and for-give us our tress-pass-es, as we for-give those who tres-pass a - gainst us,
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and for-give us our tress-pass-es, as we for-give those who tres-pass a - gainst us,
F F vy Mm »m * M M M S S8 s L L 8 8 8 F F
Py . e e e o & 4 o o o
r._._'_'_‘_.' ® co—+@ n
T 15 f
L 1]
and for-give us our tress-pass-es, as we for-give those who tres-pass a - gainst us,
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and for-give us our tress-pass- es,

as we for-give those who tres-pass a - gainst us,
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* When it comes to notes printed smaller
with italics, we recommend singing those

notes softly—as the voice in question is Wﬂ—m 2
singing in unison with at least one other. = ] ¥ il
but de -1li-ver usfrom e - vil
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and lead us not in- to temptation,
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but de -1li-ver usfrom e - vil
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but de -1li-ver usfrom e - vil
The following excerpt comes from Solesmes Abbey’s Gregorian Missal (3 June 2012 IMPRIMATUR):

The priest continues :

Libera nos, quasumus, Do- Deliver us, Lord, we pray,
mine, ab 6mnibus malis, da| from every evil, graciously
propitius pacem in diébus nos- | grant peace in our days, that,
tris, ut, ope misericordiee tuz | by the help of your mercy, we
adidti, et a peccito simus sem- | may be always free from sin
per liberi et ab omni pertur- | and safe from all distress, as we
batiéne sectri, exspectdntes| await the blessed hope and the
bestam spem et advéntum Sal- | coming of our Saviour, Jesus
vatéris nostri Iesu Christi. Christ.
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..For the king-dom, the po-wer and the glo-ry are yours, now and for - e ver.
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.For the king- dom, the pow -er and the glO - Iy are yours now and for €v er.
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..For the king- dom, the pow -er and the glO - Ty are yours now and for €V er.
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) ..For the king-dom, the pow-er and the glo-ry are yours now and for ev er.
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Nicolas Gombert (. 1560)
Employed at the Cathedral of Metz

GNUS DEI

®)

“Mille Regretz” was set by Josquin, Father Morales, &; others:

A thousand regrets at deserting you Mille regretz de vous abandonner
and leaving behind your loving face, Et d’eslonger vostre fache amoureuse,
I feel so much sadness Jay si grand dueil
and such painful distress, et paine douloureuse,
that it seems my days Quon me verra
will soon dwindle away. brief mes jours definer.
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Communion ¢ 29 June: SS. Peter &; Paul (Years ABC)

Tu Es Pet
s e Tu es Petrus, et super hanc petram &dificabo Ecclésiam meam. (Mt 16:18)
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OU are Pe- ter & it is up-on this rock that I will build my Church.

% Tenors sing the lowest
line of the Fauxbhourdon.

As does the antiphon itself, the optional verses below
come from chapter 16 of Saint Matthew’s Gospel.

a. Interrogabat discipulos suos, dicens: Quem dicunt hémines esse Filium hoéminis? At illi dixérunt:
Alii JoAnnem Baptistam, alii autem Eliam, 4lii vero Jeremiam, aut unum ex prophétis.
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John the Bap- tist,” they told him, | “E - li - as, Jer-e - mi-as, or one of the proph- ets.”
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b. Dicit illis Jesus: Vos autem, quem me esse dicitis?
Respondens Simon Petrus dixit: Tu es Christus, Filius Dei vivi.
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b.Je - sus said to them: And what of you? Who do you say that I am?”
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Pe - ter an-swered: “Thou art the Christ, the Son of the Iliv - ing God.”
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c. Respondens autem Jesus, dixit ei: Bedtus es Simon Bar Jona. [...] Et ego dico tibi, quia tu es Petrus,
et super hanc petram sdificadbo Ecclésiam meam, et porte inferi non prevalébunt advérsus eam.
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d. Et tibi dabo claves regni celérum. Et quodcumaque ligaveris super terram, erit ligatum
A et in ceelis: et quodecimaque sblveris super terram, erit solatum et in ceelis.
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shall be bound there; & what-so - ev - er you loose on earth shall be loosed al - so in heav- en.”
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e. Tunc Jesus dixit discipulis suis: Si quis vult post me venire, 4bneget semetipsum,
et tollat crucem suam, et sequatur me. Qui enim volderit animam suam salvam
facere, perdet eam: qui autem perdiderit &nimam suam propter me, invéniet eam.
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f. Quid enim prodest hémini, si mundum univérsum lucrétur, &nimee vero suee detriméntum patidtur? [...] Filius enim
hominis ventarus est in gloria Patris sui cum angelis suis: et tunc reddet unicuique secindum Opera ejus.
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If you are curious to see
how this hymn looked
in the 7th century,
we have included
this excerpt.
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Sancti Venite, Christi Corpus Sumite (640ap)
The oldest known Latin Eucharistic Hymn

ANCTI venite,

Christi corpus sumite,
sanctum bibéntes,

quo redémpti sanguinem.

2. Salvati Christi
corpore et sanguine,
a quo refécti

laudes dicamus Deo.

E. Hoc sacraménto
corporis et sanguinis
omnes exuti

ab inférni faucibus. ni

3. Dator salutis,

Christus Filius Dei,
mundum salvavit

per crucem et sanguinem.

4. Pro univérsis
immolatus Déminus
ipse sacérdos
existit et hostia.

5. Lege praecéptum
immolari hostias,
qua adumbrantur
divina mystéria. n2

6. Lucis indultor

et salvator dmnium
praeclaram sanctis
largitus est gratiam.

7. Accédant omnes
pura mente créduli,
sumant aetérnam
salutis custodiam.

8. Sanctoérum custos,
rector quoque Dominus
vitam perénnem
largitur credéntibus.

9. Caeléstem panem
dat esuriéntibus;

de fonte vivo
praebet sitiéntibus.

10. Alpha et Omega
ipse Christus Déminus
venit ventlirus
judicére homines.

[1] Some sources omit this “extra” verse.

E HOLY, come,

take the body of Christ,
drinking the holy blood
by which you were ransomed.

2. Saved through the body
and blood of Christ,
refreshed by him,

let us sing praises to God.

E. Through this sacrament
of his body and blood

all of us have been snatched
from the jaws of hell. n1

3. The giver of salvation,
Christ the Son of God,
saved the world

by his cross and blood.

4. The Lord, offered
in sacrifice for all,
himself became

their priest and victim.

5. For victims to be sacrificed

is a command in the Law,
through which are foreshadowed
the divine mysteries. n2

6. The bestower of light

and Savior of all

has lavished resplendent grace
on his holy ones.

7. Let all believers

whose thought is clean draw nigh;
let them take the everlasting
safeguard of salvation.

8. The Lord, the guardian
and governor of the holy,
lavishes life unending
on those who believe.

9. Heavenly bread

he gives to the hungry;
from a living spring

he provides for the thirsty.

10. The Alpha and Omega, of 4p 1.8
even Christ the Lord, comes:

he who is to come

to judge men.

[2] The sacrifices of the Old Covenant prefigure the sacrament of the Eucharist, which is the sacrifice of Christ
and his Church; the blessed Sacrament was anciently called “the Mysteries” (cf. the acts of St. Tarcisius).

T. Source: Bangor Antiphonale, which was composed at Bangor Abbey,

an Irish monastery founded in 552Ap.
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Hymn # 464 from the Saint Jean de Bréebeuf Hymnal English
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If you are curious to see
how this hymn looked
in the 7th century,
we have included
this excerpt.
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Sancti Venite, Christi Corpus Sumite (640ap)
The oldest known Latin Eucharistic Hymn

ANCTI venite,

Christi corpus sumite,
sanctum bibéntes,

quo redémpti sanguinem.

2. Salvati Christi
corpore et sanguine,
a quo refécti

laudes dicamus Deo.

E. Hoc sacraménto
corporis et sanguinis
omnes exuti

ab inférni faucibus. ni

3. Dator salutis,

Christus Filius Dei,
mundum salvavit

per crucem et sanguinem.

4. Pro univérsis
immolatus Déminus
ipse sacérdos
existit et hostia.

5. Lege praecéptum
immolari hostias,
qua adumbrantur
divina mystéria. n2

6. Lucis indultor

et salvator dmnium
praeclaram sanctis
largitus est gratiam.

7. Accédant omnes
pura mente créduli,
sumant aetérnam
salutis custodiam.

8. Sanctoérum custos,
rector quoque Dominus
vitam perénnem
largitur credéntibus.

9. Caeléstem panem
dat esuriéntibus;

de fonte vivo
praebet sitiéntibus.

10. Alpha et Omega
ipse Christus Déminus
venit ventlirus
judicére homines.

[1] Some sources omit this “extra” verse.

E HOLY, come,

take the body of Christ,
drinking the holy blood
by which you were ransomed.

2. Saved through the body
and blood of Christ,
refreshed by him,

let us sing praises to God.

E. Through this sacrament
of his body and blood

all of us have been snatched
from the jaws of hell. n1

3. The giver of salvation,
Christ the Son of God,
saved the world

by his cross and blood.

4. The Lord, offered
in sacrifice for all,
himself became

their priest and victim.

5. For victims to be sacrificed

is a command in the Law,
through which are foreshadowed
the divine mysteries. n2

6. The bestower of light

and Savior of all

has lavished resplendent grace
on his holy ones.

7. Let all believers

whose thought is clean draw nigh;
let them take the everlasting
safeguard of salvation.

8. The Lord, the guardian
and governor of the holy,
lavishes life unending
on those who believe.

9. Heavenly bread

he gives to the hungry;
from a living spring

he provides for the thirsty.

10. The Alpha and Omega, of 4p 1.8
even Christ the Lord, comes:

he who is to come

to judge men.

[2] The sacrifices of the Old Covenant prefigure the sacrament of the Eucharist, which is the sacrifice of Christ
and his Church; the blessed Sacrament was anciently called “the Mysteries” (cf. the acts of St. Tarcisius).

T. Source: Bangor Antiphonale, which was composed at Bangor Abbey,

an Irish monastery founded in 552Ap.
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UAM DILECTA

(Ps 83: 2-3a) How lovely are thy (Ps 83: 2-3a) Quam dilécta tabernacula
tabernacles, O Lord of hosts! My  tua, Démine virtutum! concupiscit et
soul longeth and fainteth for the déficit anima mea in atria Démini.

courts of the Lord.
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UAM di- lé-cta ta-ber-ni-cu-la tu-a Dé-mi-

)

p 2 " 2 » m—n—n—n—n—n—n#l

ne vir-td-tum: * con-cu-pi-scit et dé-fi-cit

1. Lord of hosts, how I love thy
dwelling-place! For the courts of
the Lord’s house, my soul faints
with longing. 2. The living God!
at his name my heart, my whole
being thrills with joy.

0
@%FHHHH' s s
J

dnima me-a in 4- tri- 2 Démi-ni.

0
@ZF,_’—ﬂW”* £ Eo—as By J
U | *

2. Cor me- um, et ca-ro me-a:

ex-sul-ta-vé-runt in De-um vivum.

b _.1....I.=-=_.. . S ——

0 u
v 3. Et-e-nim passer invé-nit si-bi domum: * et turtur nidum si-bi,
0 3. Where else should the sparrow
X "nnan find a home, the swallow a nest
—a L a for her brood, [4.] but at thy
L ubi po-nat pul—los SU-Os. altar, Lord of hosts, my king and
my God?

0
| V4
(I e
@—f.d e ' i

4, Al-td-ri- a tu-a, D6-mi-ne virtitum: * Rex me-us, et De-us me-us.

0
| V4
@—-ﬁ- ! A _—

5. Be-4- ti, qui hdbi-tant in do-mo tu-a, Démine: * in s#cu-la secu-16-
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N 5. How blessed, Lord, are those who dwell in thy
- house! They will be ever praising thee. 6. God,
d a . a—n a ever our protector, do not disregard us now; look
. ) |
LV rum lau-dé-bunt te. favourably upon him whom thou hast anointed!
N
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6. Pro-téctor noster, 4-spi-ce, De-us: * et réspi-ce in fi-ci- em chris-ti tu-i.
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7. Gl6-ri- a Pa-tri, et Fi-li-o, * et Spi-ri- tu-i Sancto.
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8. Sic-ut e-rat in princi-pi- o, et nunc et semper, * et in s&cu-la secu-
N
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[6rum. Amen.
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Salve Regina, Mater Misericordiae (“Hail, Holy Queen enthroned above™)
Number 783 from the Saint Jean de Brébeuf Hymnal
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c.Show us__ thy Son, our_ Je - sus sweet 0) Ma - ri - al
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(1.) Question: How does Dr. Willi Apel define “Gregorian Chant” in his famous book?

Apel says it “adopted distinctive characteristics as early as the 3rd and 4th centuries of
the Christian era, was fully developed in the 7th century, expanded during the ensuing
400 years, deteriorated in the 16th century, was restored in the late 19th century, and
is used at present in essentially the same form it had about 1,000 years ago.”

(2.) Question: How can we account for “deterioration” of plainsong?

When the printing press was invented, it was only natural that Catholics would try
to save time by using the same symbols and staves for plainsong as for polyphonic
music. But singers began to confuse the two notations—since they were printed with
the same symbols and noteheads. Jeff Ostrowski believes that was a contributing factor
(though not the sole contributing factor) to the “deterioration” mentioned by Apel.

(3.) Question: But why does Willi Apel say Gregorian Chant “deteriorated” in the 16th
century? What specifically does that mean?

Willi Apel is referring to “corruption” or “deterioration” vis-a-vis four realms:

(a.) its notation was corrupted;

(b.) its modality was corrupted by the addition of sharps and flats more suited
to major-minor or “common practice era” tonality;

(c.) its rhythm was corrupted by “longs and shorts” [cf. the previous answer]
from “mensural” polyphonic notation which had become popular. For instance,
the Climacus started to be interpreted as a longa followed by two semi-breves, as
if it were 16th-century mensural notation.

(d.) its very essence was corrupted by moving all melismata to accented syllables,
because—some believe—the Council of Trent pushed for more “intelligibility.”

(4.) Question: In what sense was its notation corrupted?

Broadly speaking, the ‘corrupt’ notation looked
more boxy, less elegant, and less artistic. On the ;
right side is a 12th-century manuscript; on the e \
left is the famous Editio Mediceea, a ‘corrupt’ ;

f

/ wuluu,s/ulutw&wmu BRARARGY, T AN LS.
: 3 -

edition printed in 1614 AD:

—
A men.
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(5.) Question: Is there a particular edition responsible for notation corruption?

Some musicologists cite the Directorium Chori (1582) as a book chiefly responsible for plainsong
corruption. It was published by Palestrina and his student, Father Giovanni Guidetti (a singer in
the papal chapel & chaplain to Pope Gregory XIII). Broadly speaking, the Renaissance composers—
who composed peerless masterpieces of ineffable beauty—were very bad for plainsong. Here is a
sample (“Regem Praecursoris” from the feast of Saint John the Baptist on 24 June) as printed in the
Directorium Chori produced by Guidetti and Palestrina:

al

Ve ni te a do-

m_

Many of Palestrina’s students and famous associates—including Palestrina’s own son, Iginio—took
part in ‘corrupting’ the plainsong books over several decade, including: F. Soriano (d. 1621); F.
Anerio (d. 1614); R. Giovannelli (d. 1625); A. Zoilo (d. 1592); L. Marenzio (d. 1599); G. A. Dragoni
(d. 1598); and G. B. Nanino (d. 1623).

(6.) Question: Did anyone alive back then protest the ‘corruption’ of plainsong?

Fernando de las Infantas (1534—c.1610), a Spanish priest and composer, convinced the king of Spain
to protest vociferously—directly to Pope Gregory XIII—the plainsong revisions taking place under
Palestrina and his associates. In a letter, Father Fernando said:

“the errors that some well-intentioned eminent musicians (virfuosi) were pointing out
in that chant were not errors at all, but rather an admirable artifice of music.”

Father Fernando also made reference to “a long report he had written on this issue the year before”
and asserts that Palestrina himself “acknowledged the accuracy of his observations, and was
quite astonished by them (fu tutto sospeso).” In spite of this opposition from Spain, the plainsong
‘revisions’ continued. Monsignor Richard J. Schuler summarized the matter in 1988 :

“The completion of the Editio Mediceea marked a decisive step in the disintegration
of the chant tradition of the Church.”

(?7.) Question: You said the modality of plainsong was corrupted. Can you provide an
example of this ?

Certainly; notice the sharps added to this edition by Guillaume-Gabriel Nivers (d. 1714):

Gr‘d N ‘;j"‘..-i—‘—.':‘i_‘—“m ‘. ""—:!':E:*
D)u- tor in op- portunita- tibus, in tri-bula- di-

SN e e R

o- ne fpc— reat in te, qui novcrunt te : quo-niam non dere-
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(8.) Question: You said plainsong’s RHYTHM was corrupted by ‘longs’ and ‘shorts’—
can you elaborate on this? How exactly did that work?

They introduced three types of notes: w - ¢ longa, brevis, and semi-brevis.
It should be obvious from the name which one of those notes lasts the [ongest.

In defense of Father Guidetti, he said these values shouldn’t be sung in a “rigid” manner. Indeed—
using language that would be revived in the 20th century by the Cardinista—Guidetti said they were
simply “relative” values reflecting the “natural pronunciation” of the Latin text:

Nota musicae in hoc Directorio adbibitae sunt trip/ice& Ordinarie nota dicta “semibrevis” minori temporis
spatio profertur quam nota “brevis,” “longa” autem majori. Quae nota “brevis” per se tempus incertum exprimit,

ita ut valor ejus sy[[a[m cui incidit definiatur. Valet ergo regula: “Cantabis sy[[abas sicut pronuntiaveris.”

Nevertheless, the ‘corrupt’ editions of plainsong were interpreted in a “rigid”
manner (generally called “mensuralist”) as you can see:

"_'——._.“. !
e — —o
i =
T 1
. , . .
in Jeti - ti-a, _ :
1871 Graduale (based on the Editio Medicea): = T '
1900 Organum Comitans ad Graduale (Haberl & Hanisch)

1871 Graduale (based on the Editio Mediceea):
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1876 Organum Comitans by Father Franz Xavier Witt (d. 1888), who in 1868 founded the Saint Cecilia Society.

(9.) Question: You claimed that the very essence of plainsong began to get ‘corrupted’
in the 16th century. Can you explain?

Certainly. Gregorian Chant has a very sophisticated way of treating the text: Musica
non subjacet regulis Donati. It takes the text and marries it to a haunting, free,
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‘spiritual’ melody in ways which are both splendid and elegant. This isn’t the same
way (for example) a Baroque composer would set the text. In the Baroque period, they
‘hammer’ the tonic accent in a way that’s beautiful but different from plainsong.
The sophisticated method of setting the text seems to have lasted all the way until the
time period of Father Guillaume Du Fay (d. 1474). Consider the following excerpt
from Du Fay, and notice his treatment of the words regina and angelérum :

. el o - # 1t

0 = T I T 1T I I T I I T I}
hll 3 D | T T I | I T I T T T | I g 1 T | I I | )
_— T T T  — I T I T T T La— — 1 ® La— T n
% I I I | I I | 1T I T I % I I 1)

a - ve, re - gi-na cae - 10 - rum; a-ve do-mi-na_ an-ge - lo-rum.

~~\
—— L e o P A,
T = 17 I | I | I Il T n
I s T I | T | I | T I | )
T T I 1= T I T T I I I T 1}
| T | . T I | I T T I T 1T M I I I | - 1)
N T T T I
a - ve, re - gi-na cae - 16 - rum; a-ve d6-mi-na_ an-ge - lé-rum.

That’s certainly not how a Baroque composer would set those words! As Dom Joseph
Gajard reminded us in the Revue Grégorienne many decades ago:

“[The Gregorian composer]| does not compose in order to set every word to music, but in
order to translate into music a single idea expressed in a number of words. Each element of
a musical phrase is a part of the whole and must take its own place in that whole.”

(10.) Question: Okay, but Dr. Willi Apel claimed that plainsong’s very essence was

corrupted during the 15th century. Can you please provide specific examples?

The Palestrina-style ‘correctors’ of the authentic plainsong were extremely uncomfortable
with modal mixture and lengthy melismata on the “wrong” syllables. (In the 20th century,
the Cardinista would try to revive both of these ideas.) Therefore, they forced the melodies
fit their conception of modality—in spite of the fact that modal mixture was what made the
authentic plainsong so delightful, so unpredictable, and so fresh.

The ‘correctors’ also abbreviated (i.e. annihilated) the lengthy melismata, and moved
all the notes onto the accented syllable, just as a Baroque composer would do.

Consider the following example which is found in the gradual (“Omnes de Saba
vénient”) on the feast of the Epiphany. Notice the accentuation of Sarge :

1

‘ fﬂ;’ (R ainial 1 Rk Ll - W
a4 a4

¥. Surge, et il-lumi- na-

But now look at how this melody was corrupted by the Palestrina-style “corruptions” (which we

have explained above):
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1874 Mechlin Graduale 1871 Pustet Graduale
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s e T e
Y. Sur_ - ge, et il-lu-mina - re V. Sur - ge, et il-lu-mi-n§ - re

A Graduale (Vat. 10769) from the 13th century agrees with Abbat Pothier:
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ST cr thmnma

Narbonne|1033, created (perhaps) around 1033AD, agrees with Abbat Pothier:

Jotw st g il
’ e e .
” - -
D e Ay

—a-8- 88 —8—

rrtllmnma oo,

Bamberg6lit|905, created (perhaps) around 905AD, agrees with Abbat Pothier:

— et “: o 7 4 ‘ﬂ t’t J ' c .; o//'
. o //‘v“[l‘f!/" /¥ 2 = 5 Mﬂ'.vt.ﬂ/g,‘,,.‘ i/‘

1! . S urgtf s ' az"mlt;m; na g A%

Even Dom Guéranger had been completely duped by the Palestrina method of ‘correcting’ the plainsong—
which Fernando de las Infantas had protested so vehemently against. Consider the following statement by Dom

Guéranger written in 1855:

“A comparison of all the manuscripts of the Middle Ages with the Gothic editions of plainchant leads
us to the conclusion that in earlier times there was no concern at all for short syllables in ecclesiastical
chant, and that there was no problem whatsoever about elaborating them with several notes, often a great
number. A fortunate change, which has the force of law today, has modified this usage of the weak penul-

timates, and it would be a barbarous archaism to adopt this ancient custom in our time.”

This demonstrates the Herculean accomplishment of Dom Pothier, who—by a peerless &3 unthinkably meticulous
examination of the ancient manuscripts—was able to convince Dom Guéranger that he was dead wrong about

such “barbarisms.”
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RESOURCE MATERIAL

GRADUAL-TYPE Justus ut palma: TABULATION

A summo caelo

In sole

Domine Deus

Dispersit

In omnem terram
Excita Domine

Angelis suis

Justus ut palma
Domine refugium
Nimis honorati
Requiem aeternam

Ab occultis

Ne avertas

Exsultabunt sancti
Ostende nobis

Hodie scietis

Tollite portas

Tecum principium
Haec dies, ¥. Confitemini
Haec dies, ¥. Dicat nunc
Haec dies, ¥. Dicant nunc
Haec dies, ¥. Dextera
Haec dies, V. Lapidem
Haec dies, ¥. Benedictus

RESPOND

A, A,
Ay Ay
Ay Ay
A Ay

Fig Ay
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Question: What are we to make of the following two quotations?

“Under the guidance of Dom Cardine,

we learned first hand that Gregorian chant
is basically sung speech. We learned that
even in the most elaborately embellished
pieces, in the final analysis, it was always
the text which inspired the melody.”

—Father Columba Kelly, OSB (2011)

“Springing from the very cadences of the
Latin that inspired them, Gregorian Chant
is not music set to words, but words sent to music.”

—Tito Casini (The Torn Tunic, 22 February 1967)

Those statements were made by people (we are sure) with every good intention. And during the 19th
century, those statements were believed to be true by many people. Nevertheless, it would be difficult
to defend either statement, because those who have taken the time to study Gregorian Chant (without
preconceived notions) realize that hundreds—if not thousands—of pieces are, in fact, “music set to
words.”

To explain this, let’s examine the gradual (“Uxor tua”) sung
by Sacred Music Symposium 2025, which has the same melody
as the Offertory (“You will divide”).

Sometimes that tune is referred to as “Gradual-Type Justus ut palma.” A partial list of chants which use
this same melody is shown on the opposite page.

Turn the page and you’ll see two graduals. Each has a “Part A” and “Part B.” Rather than attempt to
explain why those particular chants were chosen, simply compare them to each other—and the matter
will become clear:
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The first half is from
“A Summo Celo” 0 . 0
(Gradual). coe- lo egrés- si- 0o

The second half is from
“In Sole Posuit”

(Gradual). a
radua § m . ah..!. an—

e- jus: et

1
—— e (iR
L 3 Q

usque adsum- mum e- jus.

o °
4 =. -'7 — ) ! i

5 s N R LA
Graduale Ps. 18, 7 et 2 A summo . . , J
celo egréssio eius: et occuirsus eius o e ¥ A summo coe-
usque ad summum eius. Y. Celi ‘e ®
endrrant glériam Dei: et Jpera ¢
:li?uum elus annuntiat firmamén- = ..!ﬂ } f ) } .wﬁlq-oo—l—r—.——r.—ﬁ@r’ﬁ

. R o "’T—IH

Gradual Ps. 18, 7 and 2 At one end of the L] A Rk )
heavens he comes forth, and his course is lo egrés-

to their other end. ¥. The heavens declare

the glory of God, and the firmament pro-

claims his handiwork.
]

si- 0 e- . jus:

Graduale Ps. 18, 6 et 7 In sole pdsuit AN AN

taberndculum suum: et ipse tam-

quam sponsus procédens de thdlamo .

suo. Y. A summo celo egréssio eius: ————1—!—4
. . .

e.t occursus eius usque ad summum usque  ad

€1us.

Gradual Ps. 18, 6 and 7 He has pitched his
tent in the sun, and he comes forth like the

groom from his bridal chamber. Y. At one f L ‘
end of the heavens he comes forth, and his u DO
course is to their other end.

sum- mum # e- jus.
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mi-ne, po-tén- ti- am

A ASNANA A~

am, et

AAANNANA A~
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[ ] L a |
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% % el a e,
° L4 ,
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| |
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mi-ne, po-tén- ti-am
AAnA ] D I D
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tu-am, et ve ni,
ut sal-vos *
) | s
DI:III-HO!':-
f4-  ci- as nos.
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The first half is from
“Excita Démine”
(Gradual).

The second half is from
“Démine Deus Virtatum”
(Gradual).

Graduale Ps. 79, 3, 2 et 3 Excita,
Domine, poténtiam tuam, et veni, ut
salvos facias nos. ¥. Qui regis Israél,
inténde: qui deddcis, velut ovem,
Toseph: qui sedes super Chérubim,
appare coram Ephraim, Béniamin,
et Manasse.

Gradual Ps. 79, 3, 2 and 3 Rouse your power,
O Lord, and come to save us. ¥. O shepherd
of Israel, hearken, O guide of the flock of
Joseph! From your throne upon the cheru-
bim, shine before Ephraim, Benjamin and
Manasse.

Graduale Ps..79, 20 et 3 DObmine
Deus virtlitum, convérte nos: et
osténde ficiem tuam, et salvi éri-
mus. Y. Excita, Démine, poténtiam
tuam, et veni, ut salvos ficias nos.
Gradual Ps. 79, 20 and 3 O Lord God of
hosts, restore us; if your face shine upon us,

then we shall be safe. ¥. Rouse your power,
O Lord, and come to save us.
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Question: Isn’t it true that many people already realize Dom Pothier and Dom Pothier in
Volume 2 (1891) and Volume 3 (1892) of the Paléographie musicale published hundreds
of photographs of the ‘Justus ut palma’ ?

Some people are aware of that, but most don’t realize that it’s not actually Justus ut palma that’s
being reproduced. Rather, it’s the “shared” or “re€émployed” melody we mentioned earlier. Furthermore,
photography was in its infancy in the 1890s. That made it rather difficult to examine some of the manu-
scripts. For instance, those who examine plate 197 from the Paléographie musicale will see this:

W EFY e PR b RV EVEERS W e T

T ———— T -

e bonainls e . fonetrepomedEFy

vitus uvpaltna. flor€ei biT

' e f —ad -~ _.."-.-.-l \.- L--Hf‘.ﬂ

Now that we have the internet, we can zoom in to the actual manuscript, and we see that
letter “I”” was written in blue ink. Therefore, it wasn’t picked up by the camera in 1890.

Here is a representation based off the website in 2025:

VIV WP LAUALL BIVHTELEL WMo a

S ————

You will agree the capital “I” is much easier to see, thanks to our technology in the year 2025.



RESOURCE MATERIAL =2 115

Question:Why is it so difficult to read black-and-white photographs of Gregorian Chant?

The ancient manuscripts were very colorful, filled with yellow & red &3 blue. For instance, one loses
a great deal in the reproduction of Diisseldorf-11]1393 reproduced below in black-and-white. Neverthe-
less, since we’re singing this piece during Sacred Music Symposium 2025, you will be able to sing the
melody starting with the words “A summo caelo” which are written as: “Aftimo celo”

VVeo Wwveew Vyve e ,.wr“" wwww‘v vVey

i, vy " 4 . | R |
"ﬂ T . | v
3 -.~;_ v v . ; 4
—TY [T : ’ B B
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Question: Willi Apel says the “Uxor Tua” gradual is “a modern composition”—is he correct?

Willi Apel is correct that “Uxor tua” is a modern adaptation. (By modern, we mean after the year
15004D). It goes without saying there was no feast of Saint Maximilian Kolbe in the 6th century. And
it goes without saying there was no feast of Saint Bernadette Soubirous in the 14th century. And it
goes without saying there was no feast of Saint Francis of Assisi in the 8th century. When new saints
are canonized, it’s sometimes necessary to “re€mploy” Gregorian melodies.

Question: So where did the “Uxor Tua” gradual come from?

We already mentioned that the texts of the Nuptial Mass are quite ancient. Jeff Ostrowski found those

exact texts in Vaticanum latinum 5319, created in (perhaps) 1085ap. But the melodies in Vatica-

num latinum 5319 are “Old Roman Chant”—for which there is no diastematic transcription (as

far as we know).

The earliest Musicar SErtinG of “Uxor tua”—as far as we can tell—would be the setting in a

missal from the 1300s (viz. Missale Notatum Posoniense in Bratislava). Dr. Charles Weaver has

created the following rough transcription, based on the Mode 4 ‘type’ gradual:

. | .
v ] Grad. IV. ¥ - - .
] . N o e n ]
. L. . e- ne-dicta * et ve- ne-ra- bi- lis es, Vir-
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8t ' | - ‘Al a i {
v e, ] ] - '-ﬂ—ﬁ_ﬁ"; n
& a 2 8
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3 —§ ;
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a — (] 9
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] Q .= - , ris invén- ta es ma- ter Sal-va-t6-
a E * ..!EEL ﬂ a ﬁ.i " J
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i- i i i si i Ty
V. Fi- li- i tu- i sic- *
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fa |
"] a I |
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’. 4, l= D — A — 0
n . . . De- i Gé-ni- trix, quem to- tus
ut no- vel- le o-li-va- rum in cir- cu- .
- - i _._,_#L‘*“sm_—_J
v . a ! —“**Ptm—-’ ] P
ry ¢A.|¢’- | non ca-pit or- bis, in tu-a  se clau- sit
| e
1- tu men- se tu- c.

iﬂq%tﬁ—y

scera * fa- ctus ho-

Added by singer’s memory...
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Missal from the 1300s (viz. Missale Notatum Posoniense in Bratislava):

mnmwmwmm oK

fimt no u&ﬁ*‘tz Ohuamﬂ W17

#:@?’;Tfi,;— R L Lo

Mmaran mmen- fo - e |
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Question: Are you able to show other musical “adaptations” of this melody?

Certainly. The following is from an 1871 edition by Monsignor Haberl, based on the ‘corrupt’ Edi-
tio Mediccea. Notice how brief it is—and the way the melismata are demolished to help the text be
more “discernible” or “not obscured” (which some believed the Council of Trent wanted).

i N e

Ton. V.
Uxor tu - a sic-ut vi - tis
L ]
SN Sh— B S 7N —— b—m 3
ig‘_u__ = - n—m ’bi " ..“:-'.‘l'“'
ab-tn - dans in la-té - ri-bus do - mus
L - ' [ ———p—
B T e -
tu - e V. Fi-li-i tu - i sic-ut no -
= "”‘-—-' e S EEEC
- le o-li=vdA - rum in cir-ci-i-tu
ﬁLﬁF-' o |
[ YO l BN i...
men - se tu - -

And below is an example from the Rémisches Gradualbuch (Regensburg: Friedrich Pustet, 1898):

Graduale. Modus 5.
—‘9—[—{'7_(_.\ T
1 Vi —
(= =T ~ ﬂ‘iﬁ{—n JFi*’i 5
U-_xor tu - a sxc ut vi - tiS ab-in - dans in
Dein Weib ist wie ein fruchtbarer ‘Weinstock in
Ty—" p, | —
( ﬂﬂ:ﬁ{ﬂ:ﬂ%:h S
la-té - ri-bus do-mus tu - - @ Y.Fi-li-i
deines Hauses Raumen, Deine Kinder
._, | I
tu -1 sic-ut 119 vél - l& o0-li-vd - rum in 01r-cu-
sind wie Olbdumchen um deinen

‘(‘f" ‘:‘:: I

i-tu men - s&e
Tisch her.
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And below is an example from a Graduale printed in 1661 (from the
private library of Mr. Matthew Frederes) we see the famous melody of
“Christus Factus Est” was chosen:
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Question: Then why didn’t Abbat Pothier choose those melodies? Why did he
instead choose the “Justus ut palma” melody?

Abbat Pothier’s choice of the Justus ut palma melody seems to have been influenced by
tradition. Below, we give the 1883 adaptation by Dom Pothier. Then we provide five
other books which had chosen the Justus ut palma melody: (a) 1887 Reims-Cambrai;
(b) 1874 Mechlin; (c) 1665 Graduale; (d) 1858 Le Coffre; (e) 1863 Father Hermesdorff.

[138] Higsa pro Sponsgo et Sponsa,
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1887 Reims Cambrai
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Question: What can learn from the 1912 Maxwell Springer version (of the official edition)
for the “Uxor tua” gradual?

When we compare the 1912 Max Springer version (of the official edition) to the official edition itself, we see
several instances of subtle liberties taken by Maestro Springer. From this we draw the conclusion that the rhythm
of the official edition was not meant to be interpreted in a rigid, uncompromising way.
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Question: What can learn from the 1909 Father Mathias version (of the official edition)
for the “Uxor tua” gradual?

When we compare the 1909 version by Father Mathias (of the official edition) to the official edition itself, we
believe Father Mathias was influenced—perhaps without even realizing it—by the 1883 edition by Abbat Pothier
(which was selected by Pope Saint Pius X to serve as the basis for the Editio Vaticana). Look at the 2nd word:

0 ; .\
Grad. — ] — ()*ranualt.%. i
a
1I. :F;u = — 1L J_i!._f Nj:.—Fi.—-—F
u XOR tu- a

Father Mathias pretends
like that blank space was
brought into the Editio
Vaticana (but it was not).

e S E—— S ni— Dr. Peter Wagner
(Commissionis Pontificiae
Gregorianae Membrum)
also incorrectly pretends
the blank space made it
into the Editio Vaticana.

W— " A— 1 A > SIS = W~ I — —~——
< ’ , " — ' IA—.

ut no-veél-le o-1i - va- - = - = @
% ' , Graduale. J
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Question: Using the ‘Uxor tua’ gradual, can you demonstrate what you mean when you
talk about this freedom Abbat Pothier wanted for the rhythm of the official edition?

Certainly. Consider this passage:

Modeii ® ¢

o

SallK %

(Transp.) ¥

'

i er

Dom Lucien David shows the precise way its melismatic morae vocis are supposed to be rendered:

A ]
i ~ hJ
i g mab S
K S PGl s
—a ﬁQ;".
Monsignor Nekes gets it just right :
! — A | pomp—— ey, - A .
%—‘H‘ ﬁ_____ml rﬁl]:ﬁ*]]ldg_g—-{%/\}

R

= o T
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Max Springer gets an A+ for including a bass-line that descends more than an octave by step:

P e e j— ey AV
T i ! 3

As we would expect the Lemmensinstituut (1940s) follows the official rhythm faithfully:

0

b ‘-\ 7t
,—s 1d [
"'"-! P Ky A — *
v a’! o 4
RS “—F
- poem—— T~ A
L I\O (7] o o] H 1 & - Q
o /) L 7 (/)
_". 174 c > ‘I’\ g [#] ——
The 1909 Schwann edition gets it just right:
P ——— —
S EREESESSEE s S

Dr. Peter Wagner often skips right over the melismatic morae vocis. It’s not that easy to understand why :

EEE—

; .
— AP
——rr ==
T LN R

The edition by K. G. Fellerer, Abbat Bonn, and Monsignor Overath often eliminates not only the melis-
matic morae vocis, but also the quarter breath marks:

: ,ﬂ"ﬂ*. o ﬂ:i !ﬁ‘éﬁ‘%ﬁﬁ .,

W/ \UJ W/
do - mus tu - ae.

&_{L
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Question: What can we learn by examining how the gradual was printed in German books,
such as those shown below?

We see that those who insist it’s ‘traditional’ to sing the full gradual and alleluia every Sunday in Gregorian Chant
are uninformed. When the full gradual, alleluia, and/or tract are sung, they ought to be sung beautifully.

1909 Schwann
!

0.
Grad. g.tz —
b =) |
|4 1T 1
9 —
U v

xor tua sicut vitis abtindans in latéribus domus tuae.

O—-—h
1t
- P ]
|4 1= 1
A\ V4 AL

o/
¥. Filii tui sicut novéllae olivirum in circiitu mensae tuae.

1910 Wiltberger Brothers

Uxor tua sicut vitis abindans in latéribus domus tume. ¥ Filii tui sicut novéllae olivirum in circditu mensae, tuae.

b
> Tr o Fo-
o - o o
Grad.
ﬁkir 1 1
( Lllﬁjné’!‘L 1ol ﬁ ﬁ_ﬁ'
Z o 1 7 S 1 i~
V. X ST
1909 Father Weinmann
Graduale

Uxor tua sicut vitis abiindans| Dein Weib ist wie ein frucht-
in latéribus domus tuae. Y. Filii | barer Weinstock im Innern dei-
tui sicut novélle olivairum in|nes Hauses. Deine Kinder wie
circuitu mensa tue. Olbaumschoéfilinge rings um

deinen Tisch her.

1912 Max Springer

VI.E‘ N e SEE s

'r . ’
U- xor*tua sicut vitis a - bun-dans in la-te -

F— A

A Py
b A N e
1T 1T 1T

=

V.
o ri-bus do- mus tu-@. Fi-li-i tui sicut novelle

S v e S S e e S

v A 1r . . |14 .
o 0-1li - va-rum in cir-cu-1i-tu men-s® tu-w.

Is) . e q
1 ) s 1 e — Y 1 1
A 1 11 B B | Y l= ! "
l-le-li - ja,*al - le-1d - ja.
o) A e N
d Y N e 1 1 '
—= i i — —

. . v N Ty 1
V. Mit- tat vobis Dominus auxilium de san- cto:

@, e N N e N s m— o S —]

¥ et de Si-on tu- e - 4 - tur VoS,
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Modus comitandi organis recitationes recto tomo.

. Asperges me; -'.D01fline? - - hyssopo, el mundabor:  lavabis me, et Superr_live‘lh dﬁalb?bor_.

e

= P

'pfzr e P — '-Kf“-

NS e

i

iy
o
N

(8 ]

0

)
el

o %
: 7’<>4 i

e

B
e
-
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dle

| o
gt

4
4

el
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Question: Can you point to any examples of publications which don’t give singers any
extra help when it comes to identifying the morae vocis ?

Certainly. The LiBER CaNTUs GREGORIANI (Dessain, 1950) is a good example:

Missa pro Sponso et Sponsa

(x90)

dans lavicro aquaz in verbo
vite, ut exhibéret ipse sibi glo-
riosam Ecclésiam, non habén-
tem madculam, aut rugam, aut
aliquid hujismodi, sed ut sit
sancta et immaculata. Ita et
viri debent diligere uxodres
suas ut coérpora sua. Qui suam
uxoérem diligit, seipsum diligit.
Nemo enim unquam carnem
suam Odio hdbuit: sed nutrit
et fovet eam, sicut et Christus
Ecclésiam : quiamembra sumus

corporis ejus, de carne ejus et
de 6ssibus ejus. Propter hoc
relinquet homo patrem et ma-
trem suam, et adharébit uxori
suz, et erunt duo in carne una.
Sacraméntum hoc magnum
est, ego autem dico in Christo
et in Ecclésia. Vert’lmtamen et
vos singuli, unusqulsque uxo-
rem suam sicut seipsum dili-
gat: uxor autem timeat virum
suum.

Grad. i
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xor * tu-

a si-cut vi-

tis abin-

Hﬁﬁ:i*_LW,r N
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dans in la-té- ribus do- mus tu-
it e s 1 1
BCA D) 0;"*"{;!0 CIA | e [ PN
E T i o,
®. Y. Fi- li- i tu-
— il P e
a 2 ¢ ]['. =.:. 1
sic- ut
]
ia mwm N S
‘novéllm o- li-v4- rum in cir-
] 5
R L S e e e e L
.j’ ry —a— Y = T.#I‘I.. : J—QJ!N——Q——
cu- i-tu mensa * tu-
R S
_e, 8 :_. S —
T Sl il Y
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The Liber Gradualis published by Pustet in 1909 is another good example:

Missa pro Sponso et Sponsa.

Grad :
e o W&ﬁ—-——-—p—ﬁmi%k———is—j
T () a T
U - xor * tu - sic-ut vi - tis ab-in-

i_‘ﬁﬂm"o“"ﬂﬁm—;i;" il .__H!EQ_L_:I_,_._F = . 0 ;il“"“' Eﬁm

dans in la-té - ribus do - mustu - .
_J
e
’:*.—r B N e i
V. Fi-li-i tu - - -

3::% 'LIMT'—PF—T_?A"FMl?II’LIﬂ

- - - - i sic - ut no-vél-l2 o -li-
1 1
¢ L D 1
g ‘"—‘—%—;zj:&j
" (Rl
va - - - rum iIin circa - 1-
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The Graduale Romanum published by Solesmes Abbey in 1908 is another good example (although
they published a 8nd wversion in 1908 alongside it—one that includes Dom Mocquereau’s rhythmic
modifications). Here’ss the Solesmes 1908 version without Mocquereau’s rhythmic modifications :

T124] Missa pro Sponso et Sponsa.
Grad. 1
' ) ; I
Y e N L
u ‘ H . o) ‘ . .
- xor * tu- a sicut vi- tis ab-
f
v i T ——-!n———l——n—mLL—.——_—-ﬁo—l a’j;
i 1
un- dans in la-té- ri-bus do-
] 1 : I 1
E— na Ihﬁ. I ‘E ’Qj—l Fld § = ¢ g —R 1
-——'= T T . . — e
mus tu- ae. Y. Fi-1i- i
1 1 ]
3 ' e fTo B sialil e T
g ht \ Tl PO v
A S Hy g
tu- i
gfi“ho'“'o A AW w a%a : 03
sic- ut novéllae  o-li-va- _
E——r—n——i—q-k ﬂ o P ' '
L LS N m
= BN Nl ' T j_‘
rum in circd- i-tu men-

%W:&

¥ tu- ae.
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QR

Question: What can we learn from the edition published by Dom Lucien David, OSB ?

We can learn that singers had difficulty when it came to identifying the melismatic morae vocis. For that reason,
Dom Lucien David felt compelled to meticulously mark each and every one:

Grad.

1
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i!._._ﬁji_pih
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u epouse sera

.
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sic-ut vi-  tis
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1
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RN
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e
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£
L 4
@)
-
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R

dé- mus ta- .

de volre masson.
j 1 1
] T . T - " P

E " ijjo'1 et iroﬂ Chnllia —
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14 L] L[] r ]'. [..— ".Aa.;—.

y. Fi- li- 1 tG=
Vos fils
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J
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Uxor tua  For the sake of curiosity, we include the pipe organ harmonization by the LEMMENSINSTITUUT (1940s)

U xor  tu - - a sic-ut i -

Grad.
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Uxor tua  Below is the earlier harmonization by the LEMMENSINSTITUUT (25 April 1907)

A U _ xor¥tu . _ a sicut vi - tis ab_dn -
)’ A
A
\/V\_/
. T /] p! ajl»,g% - Z P/
7'}'; . = i,l 4 ﬁ 7 B e | II F/7)

7
~
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Question: What can we learn from the harmonization circa 1910 by Father Franz Xaver
Mathias for the ‘Uxor Tua’ gradual (shown below) ?

We can learn that the official thythm was adhered to (without question) but the style of harmonization in those years
can only be described as horrible and grotesque.

R~ T G “—
e o e e o s et o e et e 5 g e S e S :

© = r b b

Grad Il . - . F r ,
I U - xor*tu - | - - a sic-ut vi - - hsl ‘ ~ ab-un

: | e | | N |

l 0 “ ’ < J'_i‘ail ‘ﬁio

1 <y - Y o

' Frr r

-l

E\HS—/M J .J. " 2 la- 16 .L J i
| —. ot
. J J___,M 4} S _
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Should normally be sung transposed up a whole step.

Kyrie Choral Extension ¢ William Byrd Canon

Mope VI #

Y-ri- e e- 1¢é-  i- son. .

:

4 a.
Chri-ste e- 1é-  i- son. 7.

KN T
a 0' [
Ky- ri- e e- ¢ i- son. 7.
' () u ‘ R N
Hichest | 1— — 1 — —— 1 S L —— h
g %ﬁj & P a% € o —
Ky -rnn - e e - léy - son, Ky - ri-e e -
0 4 I
Middle A "ﬁ - I . i — . I 73 — i ] I
D % P m— —~r—1— — S .  —— I
s = - & Z PR — = "
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— N o
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H.
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M.
— e-léy - son, Ky - ri-e_ e-l¢y - son, e - 1€&y- son.
P
T 'P' ‘F'h"' 2 = P Z & A
| 1 | I = I |
Ly e e o re )
it 1 1 | - | 17 | ! | 1 | | | 1

N 1 ' w x
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Harmonization by Jeff Ostrowski ( December 2024 )
Six (6) invocations, so designed for the Ordinary Form.

E-Maj. Accomp.

1. Ky - ri - e e - - - 1é - i- son.
() & %
)’ AR . NN .d ] —
y AR ] / Py e
[Ham) il < - P
;5 - °® (#78 ¢ —~ o — - 7 ¢ & = et
% Ceeeen” Sc~———— o
L P - o
- YOI - Al 2
Jo & LT o ~ [ ) - [#) [#)
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These choral extensions
are part of the Mass Setting
in Honor of Saint Noél Chabanel:

Missa de Angelis

YRIE VIII

This Kyrie setting is from the 1300s (Cathedral of Rouen)
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For verset #2, tutti sing:
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Cantrix:
A Chri - ste e - - ¢ - 1- son.
" i
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For verset #5, tutti sing:
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= t & = ()
—=—=" z e Z — = —=
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Both hands play the top stave.
Organist does not play the bottom stave.
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Cantrix:
Ky-ri-e e - - 1€ - i-son.

For verset #8, tutti sing:

Ky-ri-e e - - 1€ - i- son.
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The 3rd edition of the Edmund Campion Missal (Sophia Institute Press, 2022) is indispensable for anyone who cares
about the Holy Week reforms enacted by Pope Pius XII and exhaustively explains the similarities and differences

between the 1950 Holy Week and the 1962 Holy Week. « https
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Father Domenico Zipoli (4. 1726)

Agnus Dei Extension
https://ccwatershed.org/hymn

Arrangement for three voices courtesy of:

MARIA ggn\m (d. 1977)
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For OrRDINARY FORM MASSES:

HABANEL !
EXTENSIONS

Note: Back in 2011, Jeff Ostrowski composed the Mass in honor
of Saint Anne Line (rie01ap). That’s where the plainsong section
(below) came from. The entire Mass in honor of Saint Anne Line can
be downloaded for free at: https://www.ccwatershed.org/Mass/
The added polyphony on the following page is what Jeff Ostrowski
calls a “Choral extension”— very useful in the Ordinary Form!

Organ Introduction:
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The entire congregation may sing this All: Lamb of God,
a8nd section. To encourage this, it’s rec- —np .hl) |
ommended to have a single female act as @—M = ® Z
Cantor (“Cantrix”) during the 1lst section, _ - .
. . 6‘. | o 1
then have the full choir sing the 2nd 75— o ®
section. Some directors may wish to have all men
in the choir sing the “added line” instead of the melody. Y —> —_— !
Added line: Lamb  of God,
you take a-way the sins__ of the world, have mer-cy on__ us.
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And now, the Chabanel extension:
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OTHING is more
nerve-racking than
programming a hymn
for Mass only to
discover that nobody else knows
it— which leaves the poor musician
singing all alone, trying desperately
not to crumble.

The Saint John Brébeuf Hymnal
uses an inspired series of “common
melodies” with powerful texts for
each feast of the liturgical year: the
Baptism of the Lord, the Epiphany,
the Ascension, Ordinary Time, and
so forth. This strategy means your
congregation can be gently weaned
off the secular, Broadway-inspired,
undignified hymns that have become
all too common since the 1970s.

One of the main writers for the
official blog of the Church Music
Agssociation of America declared
(6/10/2022) that the Brébeuf
Hymnal “has no parallel and not
even any close competitor.”

Explore the game-changing book
everyone is talking about:

https://ccwatershed.org/hymn/
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Laudetur Jesus Christus.



