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The Eig/zt (8) Gregorian Chant

SALM TONES

ExamprrLes FOR HARMONIZING PROVIDED BY JEFF OSTROWSKI (27 Nov 2023).
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Fa-cta est Ju-d&-a san-cti-fi-cd-ti-o €-jus, Is-ra-él po-té-stas e-jus.
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Sit no-men Dé6-mi-ni be-ne - di - ctum,

ex hoc nunc, et us-que 11 s&-cu - lum._
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HIS NEW COLLECTION, with its marvelous CuoraL SurpLEMENT and 3-volume (spiral bound)
OrGAN AccomprANIMENT, has been described as “the peerless and indispensable resource for any

parish musician serious about authentic Catholic music.
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*https://ccwatershed.org/hymn/
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OW HAS THIS never been done before? Rehearsal videos—each individual voice/—for
the best Roman Catholic hymns ... completely free of charge! Search the Brébeuf Portal :
https://www.ccwatershed.org/brebeuf/list/ for items like “Easter” or “Advent” or “Eucharist.”


https://www.ccwatershed.org/brebeuf/list/
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Do - nec_ po-nam i - ni-mi-cos tu- os, sca-bél-lum pe-dum tu - 6 - rum.____
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Be - 4 - tus vir, qui ti- met D6-mi-num: in man-dd-tis e -jus VO-let ni-mis.
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Po-tens in ter-ra e-rit se-men €-jus: ge-ne-rd-ti-o re-cté-rum be-#ne-di-cé-tur.
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Tonus Peregrinus ¢ Called the Wandering Tone or the Pilgrim Tone, since its TENOR
(a.k.a. “reciting pitch”) wanders back and forth between A-Natural and G-Natural:
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HIS NEW COLLECTION, with its marvelous CuoraL SurpLEMENT and 3-volume (spiral bound)
OrGAN AccomprANIMENT, has been described as “the peerless and indispensable resource for any
parish musician serious about authentic Catholic music.” « https://ccwatershed.org/hymn/



* The first number refers to its order at Vespers. Below, the
“4. Ant.” means it’s the fourth Antiphon &; Psalm. However, the second
set of numbers refers to it’s mode. In the example shown below, “IV, E”
means it’s in MopE 4, and “E” refers to its differentiae. Remember that
there are several possible variations (differentiae) for most psalm tones.
By the way, when playing in a key signature with no sharps or flats,
the alphabetical letter refers to notes on the keyboard. Therefore, in the
example below, the tone will end on E-Natural (in a key without any
sharps or flats).

4, Ant.
IV. E
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The 4th antiphon at F.

traditional Vespers ' .
aus De- o Patri, *

Mode 4, ending on Laus De-o Pa-tri»
E-Natural (in the key P )
signature of C-Major) ‘ frif z Jkl‘ — 1
4. Ant. )I¥ P # c
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4. Ant, § :

4. E =
P 0
L Aus De- o Patri, *
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OW HAS THIS never been done before? Rehearsal videos—each individual voice/—for
the best Roman Catholic hymns ... completely free of charge! Search the Brébeuf Portal:
https://www.ccwatershed.org/brebeuf/list/ for items like “Easter” or “Advent” or “Eucharist.”


https://www.ccwatershed.org/brebeuf/list/
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OTHING is more nerve-racking

than programming a hymn for
Mass only to discover that nobody
else knows it— which leaves the
poor musician singing all alone,
trying desperately not to crumble.

The Saint John Brébeuf Hymnal
uses an inspired series of “common
melodies” with powerful texts for
each feast of the liturgical year: the
Baptism of the Lord, the Epiphany,
the Ascension, Ordinary Time, and
so forth. This strategy means your
congregation can be gently weaned
off the secular, Broadway-inspired,
undignified hymns that have become
all too common since the 1970s.

One of the main writers for the
official blog of the Church Music
Association of America declared
(6/10/2022) that the Brébeuf
Hymnal “has no parallel and not
even any close competitor.”

b B

Explore the game-changing book
everyone is talking about:

https://ccwatershed.org/hymn/
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