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P ERHAPS the most beautiful and accessible hand-missal ever published, 
the Saint Edmund Campion Missal stands alone among Extraordinary 
Form missals, serving as an elegant and dignified congregational book 
presenting the Traditional Latin Mass. This missal is lavishly designed, 
with large fonts, beautiful artwork, photographs, and Gregorian chant  

        in just 672 pages. English translations by Father F. X. LASANCE  (d. 1946) 
were scrupulously reproduced, providing a guide as elegant as it is literal. This 
third edition (2022) includes many improvements to make it more user-friendly, 
including a reduction in both weight and page count (so it is less bulky to handle). 
Yet despite the page reduction, important additions were made, such as the inclusion 
of the 1950 Holy Week that utilizes a remarkable and recently-discovered English 
translation by Msgr. Ronald Knox (d. 1957). The 1962 Holy Week is also included, 
as well as the ancient Roman Rite verses for Offertory and Communion—praised 
by Pope Pius XII—which no other handmissal reproduces except this one.

https://ccwatershed.org/campion/
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A NE W TEX T FO R COURSE S I N TH E OL D TESTAMEN T 
The Fine  Gold  of  the  Old  Testament  ha s bee n planne d fo r 

the us e o f colleg e students , eithe r i n th e departmen t o f Englis h 
or i n th e departmen t o f Religion , fo r stud y club s an d fo r th e 
general reader . 

This volum e contain s (1 ) a  brie f introductio n t o th e Ol d 
Testament, (2 ) reading s significan t fo r religiou s conten t an d 
literary for m fro m ever y on e o f th e Poetical , Sapientia l an d 
Prophetical Book s o f th e Ol d Testament , (3 ) a  shor t intro -
duction prefixe d t o eac h Book , an d (4 ) brie f explanator y note s 
on th e text . Al l th e readings , whic h ar e complet e i n them -
selves, hav e bee n groupe d accordin g t o literar y form , an d th e 
text ha s bee n modernize d wit h regar d t o punctuation , spellin g 
and awkwar d grammatica l constructions . Th e pros e i s throw n 
into paragraphs ; th e lyrica l poetr y i s cas t i n th e for m o f vers e ; 
and th e boo k o f Jo b i s arrange d a s drama . 

"The valu e o f Fathe r Semper' s wor k lie s i n it s presenta -
tion o f theDoua y verso n o f th e Bible , approve d b y th e Church , 
in carefull y selecte d passage s designe d t o presen t i n intelligibl e 
and compac t for m som e o f th e literar y an d spiritua l treasure s 
of th e Ol d Testament. " —(Fro m Dr . Sheehy' s Foreword) . 

Psalm I 
to illustrat e 
size of typ e 
and 
arrangement 
of line s 

PRELUDE 
(Psalm I ) 

Blessed i s th e ma n wh o walket h no t i n th e counse l o f 
the ungodly , 

Nor standet h i n th e wa y o f sinners , 
Nor sittet h i n th e chai r o f th e scornful . 

But hi s deligh t i s i n th e la w o f th e Lord ; 
And o n hi s la w dot h h e meditate da y an d night . 

He i s lik e a  tre e plante d b y runnin g waters , 
Which bringet h fort h it s frui t i n du e season , 
And whos e lea f fallet h not . 

Whatsoever h e dot h shal l prosper . 

Not s o th e wicked ! No t s o th e wicked ! 
They ar e lik e th e chaf f whic h th e win d scattereth . 

Therefore th e wicke d shal l no t stan d i n th e judgment , 
Nor sinner s i n th e assembl y o f th e just . 

For th e Lor d knowet h th e wa y o f th e just ; 
But th e wa y o f th e wicke d shal l perish . 

300 pages, octavo size , large type , flat opening, pape r binding . 
Price: Singl e copies , $1.00; postage, 1 5 cents. Fo r quantity order s o f 1 2 

or more , th e usua l discount wil l be allowed . 

Send order s to COLUMBI A COLLEG E PRES S 
Box 17 8 Dubuque , Iow a 
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With trumpet s soundin g th e "Jubilate " befor e th e Cathedra l o f St . 
Raphael durin g th e processio n t o th e Pontifica l Mas s w e inaugurate d th e 
Centennial Commemoration s o f th e erectio n o f th e Dioces e o f Dubuqu e o n 
Wednesday, Jul y 28 , 1937 . I n th e first  shrin e o f devotio n i n thi s Archdioces e 
we praise d th e glor y o f Go d i n Hi s hol y place . W e rejoice d i n th e divin e 
blessings vouchsafe d t o th e faithfu l o f thi s regio n durin g a  hundre d year s o f 
its history . Th e gatherin g o f tha t da y wa s trul y th e "Kingdo m o f Go d an d 
joy i n th e Hol y Ghost " (Rom . XIV , 17) , whe n w e gav e expressio n t o th e 
joy o f ou r heart s i n unio n wit h th e rejoicin g pioneer s i n thei r eterna l home . 
With th e Churc h o f Phillipp i w e ha d reaso n t o "rejoic e i n th e Lor d always ; 
again, I  say , rejoice " (Phil . IV , 4 ) . W e wer e sensibl e o f th e Providenc e o f 
God Wh o fo r a  centur y ha d directe d Hi s childre n i n th e wa y o f holines s an d 
Who ha d gaine d u s th e happines s o f witnessin g tha t da y o f man y gratefu l 
memories. Wit h th e Churc h w e praye d tha t wit h u s als o Go d migh t "abid e 
for you r furtheranc e an d jo y o f faith " (Phil . I , 25) . 

For a  hundre d year s th e faithfu l o f thes e parts , th e pioneer s an d thei r 
children t o th e thir d generation , ha d sun g thei r gratitude , prais e an d thanks -
giving, thei r joys , thei r sorrow s an d petition s i n psalm s an d hymn s an d spiri -
tual canticles . I t wa s fitting,  therefore , tha t musi c shoul d b e th e expressio n 
of ou r prayerfu l devotio n durin g th e yea r o f Jubilee , an d tha t th e clergy , sis -
terhoods an d lait y shoul d unit e thei r talent s i n th e compositio n an d rendi -
tion o f specia l musi c whic h woul d b e sun g o n solem n occasion s durin g th e 
celebration o f th e Centennial . 

Inspired b y th e spiri t an d th e purpos e o f th e Jubilee , th e Rev . Dr . Al -
phone Dres s compose d a  "Hym n t o th e Archange l Raphael " (word s trans -
lated fro m th e Roma n Breviar y b y th e Rev . I . J . Sempe r an d Rev . Dr . W . 
H. Schulte), a  "Dedicatio n Hymn " (word s b y Rt . Rev . Msgr . Thoma s 
Conry, V.G.) , an d a  "Centennial Hymn " (word s b y Raymon d F . Roseliep ) , 
and Prof . B . W . Schult e compose d a  "Hym n i n Hono r o f Bisho p Loras " 
(words b y th e Rev . Mauric e J . Trac y an d Siste r M. Meneve, B.V.M.) . 

In th e progra m fo r th e Jubile e Yea r W e directe d tha t specia l rendition s 
of liturgica l musi c b e give n in . the Se e Cit y o f Dubuqu e whic h woul d serv e 
as model s fo r th e deaner y commemoration s an d fo r specia l service s i n th e 
parishes, missio n churches , chapel s o f religiou s institution s an d i n th e schools . 
Accordingly, th e followin g solem n service s wer e hel d i n whic h ever y require -
ment o f th e musi c an d ceremonie s o f th e liturg y wa s observed : 

October 3 : Solem n Pontifica l Mas s a t Columbi a Colleg e Gymnasium , 
music b y th e unite d men' s choi r o f th e cit y unde r th e directio n o f Willia m 
H. Keller , accompanie d b y Mis s Dori s McCaffrey . 

October 3  : Solem n Hol y Hou r i n th e Cathedra l i n th e evening , con -
gregational singin g o f Eucharistie Hymns b y me n unde r th e directio n o f 
Rev. Dr . Alphonse Dress, accompanie d b y Mis s Rut h Harragan . 

October 4 : Solem n Pontifica l Mas s i n St . Raphael' s Cathedral , congre -
gational singin g b y on e thousan d nun s unde r th e directio n o f Rev . Dr . Al-
phonse Dress, accompanie d b y Mis s Rut h Harragan . 

October S : Solem n Pontifica l Mas s a t Columbi a Colleg e Gymnasium , 
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singing b y unite d cit y choir s o f wome n unde r th e directio n o f Harol d 
Schneider, accompanie d b y Mis s Dori s McCaffrey . 

October 6:  Solem n Pontifica l Mas s a t Columbi a Colleg e Gymnasium , 
singing b y thre e thousan d childre n unde r th e directio n o f Mis s Leon a M . 
Heim, Prof . Josep h J . Drehe r an d Prof . Joh n Kelzer , accompanie d b y Mis s 
Ethel Gassman . 

While th e purpos e o f celebratin g th e Jubile e Yea r wa s t o rende r hono r 
and gratitud e t o Go d fo r th e innumerabl e blessing s tha t ha d bee n bestowe d 
on th e bishops , archbishops , clerg y an d lait y o f th e Archdioces e durin g th e 
hundred year s o f it s existence , i t wa s als o t o b e th e occasio n o f th e regen -
eration o f th e Catholi c spiri t an d o f th e reviva l o f Catholi c traditio n 
amongst th e faithfu l i n th e year s tha t li e ahead . 

There ca n b e n o lastin g regeneratio n no r endurin g reviva l excep t 
through th e observanc e o f th e law s o f Go d an d o f Hi s Church . Thes e law s 
direct u s no t onl y i n fait h an d morals , bu t als o i n th e mean s an d method s 
we ar e t o us e i n givin g expressio n t o ou r relation s an d obligation s t o ou r 
Creator. Sacrific e an d praye r ar e th e mos t importan t obligatio n w e ow e t o 
God, an d unde r th e inspiratio n o f th e Hol y Spiri t the y hav e bee n expresse d 
in th e liturg y o f th e Church . I n th e sacre d liturg y ever y facult y o f th e in -
telligent creatur e i s directe d towar d th e servic e o f th e Creato r an d i s availe d 
of t o brin g hi m clos e t o God . Th e Churc h employ s ever y talen t o f th e hu -
man being , no t onl y fo r th e subjectiv e purpos e o f cultura l improvement , bu t 
also fo r th e objectiv e purpos e o f elevatin g hi m abov e hi s earthl y conditio n 
so tha t h e ma y be ' brought int o intimat e communio n wit h hi s Maker . Thus , 
she ha s fostere d th e art s o f sculpture , paintin g an d architectur e throughou t 
all he r history , no t onl y t o develo p a  sens e o f beaut y an d o f perfectio n i n 
her children , bu t chiefl y t o hel p the m t o kno w th e perfection s o f Go d an d 
to emulat e th e virtue s o f Hi s elect . An d sinc e th e lif e an d activit y o f th e 
Church ar e manifes t i n he r liturgy , i t wa s natura l tha t sh e shoul d emplo y 
the ar t o f music , whic h i s nature' s mediu m o f th e expressio n o f jo y an d sor -
row, t o voic e he r fait h i n th e sacre d mysterie s an d t o carr y he r prais e an d 
her petition s t o th e thron e o f God . Thu s sacre d musi c i s a s ol d a s th e 
Church. Sh e learne d i t fro m he r predecessor , th e Churc h o f th e Ol d Testa -
ment, fo r whic h Kin g Davi d compose d th e divin e Psalter . 

But whil e th e ar t o f musi c ca n interpre t man' s pures t an d sublimes t 
feelings, i t ca n als o giv e expressio n t o hi s mos t degradin g emotions . Henc e 
the Churc h ha s alway s bee n carefu l t o foste r i n he r liturg y th e typ e o f 
music whic h expresse s th e grandeu r a s wel l a s th e simplicit y o f he r publi c 
prayers. Sh e ha s rigorousl y exclude d wha t wa s sensuou s an d wha t ha d a 
tendency t o distur b rathe r tha n t o assis t th e min d an d th e sense s i n th e 
celebration o f th e divin e mysteries . Sh e has preserved an d develope d th e tra -
ditional Plai n Chan t whic h ha s com e dow n t o us , perhaps , fro m th e cata -
combs, an d whic h claim s ou r veneratio n an d ou r affectio n becaus e o f it s ag e 
and it s origin . Pope s an d bishop s i n ever y ag e hav e insiste d o n it s us e i n th e 
liturgy, an d the y hav e neve r tolerate d an y othe r musi c excep t tha t whic h 
has th e mode s o f Plai n Son g fo r it s basis . Th e Plai n Chan t o f th e Churc h 
lends itsel f naturall y t o th e performanc e o f th e ecclesiastica l oflSce s becaus e 
it alon e accommodate s itsel f t o th e activ e participatio n o f th e lait y i n th e 
divine liturgy , an d i t alone , whe n properl y executed , wit h th e beauty , pur -



ity, simplicity , earnestnes s an d flexibility  o f it s tone s possesse s th e powe r t o 
transport th e mind , th e hear t an d th e sense s int o th e presenc e o f God . 

The Churc h ha s continuousl y appeale d t o thos e i n responsibl e positio n 
not onl y t o observ e th e regulatio n sh e ha s mad e i n regar d t o th e preserva -
tion an d us e o f he r Plai n Song , bu t sh e ha s exhorte d the m t o striv e t o mak e 
the faithfu l mor e sensitiv e t o th e beaut y o f he r liturgica l musi c b y encour -
aging thei r activ e participatio n i n he r divin e services . T o thi s en d sh e ha s 
positively directe d Catholi c school s an d religiou s institution s t o trai n thei r 
charges i n th e singin g o f th e Plai n Chant . A  perusa l o f th e extract s fro m 
her regulations , whic h W e hav e mad e a  par t o f thi s brochure , wil l ampl y 
reveal he r min d an d he r wishe s i n thi s matter . 

Because Ou r predecessor s promulgate d th e decree s o f th e Suprem e Pon -
tiffs i n th e Archdioces e o f Dubuque , th e spiri t o f th e liturg y an d it s musi c 
is almos t everywher e i n evidence . W e would , nevertheless , b e lackin g i n 
loyalty t o th e Churc h an d i n fidelity  t o th e tradition s o f thi s venerabl e Se e 
if W e cease d t o buil d on'th e foundation s tha t hav e bee n s o wel l laid . Con -
scious o f thi s dut y W e no w direc t tha t al l priest s an d teacher s i n th e Arch -
diocese rene w thei r effort s i n behal f o f liturgica l musi c an d congregationa l 
singing. 

In al l ou r school s liturgica l musi c shoul d b e mad e a n integra l par t o f 
the curricula . Children , eve n thos e o f tende r years , ca n b e taugh t t o rea d 
the notatio n o f th e Plai n Chan t a s easily a s tha t o f moder n music . Th e old -
est o f th e art s assuredl y ha s a n educativ e value , an d thi s i s particularl y tru e 
of th e liturgica l musi c i n ou r Catholi c schools . I f Catholi c childre n ar e 
taught th e Plai n Son g o f th e Churc h i n thei r earl y year s the y wil l undoubt -
edly wan t t o sin g i t al l thei r lives . Director s o f musi c shoul d accordingl y 
provide fo r instructio n i n Plai n Chan t s o tha t th e childre n wil l find  i t jus t 
as attractiv e a s moder n musi c an d becom e jus t a s conversan t wit h it . 

We bega n ou r Jubile e wit h joyou s singin g i n respons e t o th e natura l 
religious instinc t o f gratitude . Th e experience s an d th e grace s o f th e Cen -
tennial Yea r shoul d impe l u s t o participat e i n a  reviva l o f th e spiri t o f th e 
liturgical Chan t s o tha t al l ma y reac t i n th e ne w centennia l t o th e exhorta -
tion o f th e Apostle : "B e y e filled  wit h th e Hol y Spirit , speakin g t o your -
selves i n psalm s an d hymn s an d spiritua l canticles , singin g an d makin g mel -
ody i n you r heart s t o th e Lord ; givin g thank s fo r al l things , i n th e nam e o f 
our Lor d Jesu s Christ , t o Go d an d th e Father " (Eph . V , 18-20) . 

To achiev e thi s worth y an d importan t purpose , an d t o solv e a  proble m 
that ha s ofte n bee n perplexing , W e directe d th e Sacre d Musi c Commissio n o f 
the Archdioces e t o compil e a  lis t o f acceptabl e selection s o f sacre d musi c fo r 
all liturgica l occasions , t o indicat e th e composition s tha t shoul d b e exclude d 
from th e service s o f th e Church , an d t o publis h it s findings  an d recom -
mendations fo r th e directio n o f th e clergy . Th e Commissio n ha s rendere d 
invaluable servic e t o th e caus e o f Churc h musi c i n thi s Archdioces e b y it s 
conscientious dedicatio n t o th e dutie s an d t o th e trus t W e hav e repose d i n 
it. It s member s hav e give n th e finest  effort s o f thei r wisdo m an d experience , 
and the y ar e deservin g o f bot h ou r gratitud e an d th e blessing s o f Go d fo r 
the increas e o f Hi s praise s whic h wil l resul t fro m thei r labors . 

THIS COMPILATIO N O F C H U R C H MUSI C N O W BECOME S 
NOT" ONL Y TH E GUID E BU T ALS O TH E IMPERATIV E REGULA -
T I O N FO R AL L LITURGICA L FUNCTION S I N THI S ARCHDIO -



CESE. THOS E I N A U T H O R I T Y AR E HEREB Y DIRECTE D T O HAV E 
THEIR MUSI C LIBRARIE S CLEARE D O F AL L OBJECTIONABL E 
MANUALS A N D SELECTION S A N D T O CHOOS E N E W MATERIA L 
AS I T I S NEEDED , FRO M THI S OFFICIAL  LIST.  THI S COMPILA -
T I O N WIL L B E SUPPLEMENTE D FRO M TIM E T O TIM E B Y SUC H 
N E W COMPOSITION S A S T H E COMMISSIO N FIND S WORTHY . 

The restoratio n o f th e Plai n Chan t i n al l religiou s ceremonie s i s a  par t 
of th e Liturgica l Movemen t whic h ha s bee n gainin g suc h world-wid e mo -
mentum an d favo r i n recen t years . Th e liturg y i s th e officia l worshi p o f th e 
Church. I t i s th e basi s o f he r spiritua l life . Sh e renew s he r strengt h a t th e 
fountain o f grac e i n th e liturgica l sanctuary . I t i s Ou r dut y a s wel l a s Ou r 
privilege t o guid e th e fathfu l i n participatio n i n th e liturg y i n orde r tha t 
they ma y b e brough t int o close r unio n wit h th e Mystica l Bod y o f Christ , 
and t o explai n t o the m th e externa l liturgica l form s an d action s whic h ar e 
symbolic o f th e interna l effect s o f th e sacre d mysterie s i n th e soul s o f thos e 
who participat e i n them . 

When th e worl d ha s begu n t o sin g th e praise s o f Go d i t wil l discove r 
the wa y t o happines s an d peace . Fo r u s wh o ar e member s o f th e Mystica l 
Body o f Christ , ther e i s harmony , unit y an d jo y a t Hi s sacrificia l alta r wher e 
priest an d peopl e unit e i n liturgica l song s o f prais e fo r th e glor y o f Go d an d 
of thanksgivin g fo r th e favor s H e ha s bestowe d o n us . An d whil e w e d o no t 
know wha t th e Providenc e o f Go d ha s i n stor e fo r th e faithfu l o f thi s Arch -
diocese i n th e ne w century , w e ar e certai n tha t th e grea t contest s o f th e fu -
ture-will b e decide d aroun d th e alta r o f God . Ma y Go d kee p u s clos e t o tha t 
altar b y a n intelligen t participatio n wit h th e faithfu l i n th e Sacre d Mysterie s 
which ar e enacte d upo n it . 

•T FRANCI S J . L . BECKMAN , S . T . D . , 

Archbishop o f Dubuque . 



r e f - a c e 

The origi n o f musi c lik e tha t o f th e othe r art s is , i n a  measure , los t i n 
obscurity. Th e muse s o f th e ancien t pagan s helpe d th e peopl e t o dispe l al l 
evil throug h music . I t i s probabl e tha t ma n expresse d himsel f i n rhythmi c 
ways a s earl y a s h e attempte d expressio n o f hi s inne r though t an d feelings . 
The impuls e t o expres s himsel f i s immediatel y associate d wit h hi s need s an d 
desires a s thes e integrat e themslve s wit h security . H e ha s alway s evidentl y 
sung t o th e divinit y o n whic h h e depende d fo r hi s securit y an d th e satisfac -
tion o f hi s needs . Well , then , di d h e regar d musi c a s th e Divin e Art . 

His religiou s histor y show s tha t hi s song s wer e on e wit h hi s prayers . Hi s 
impetrations t o th e Mos t Hig h wer e sun g wit h th e bes t o f hi s musica l ex -
pression an d instruments . "Le t u s sin g t o th e Lor d fo r H e i s gloriousl y 
magnified" exhort s th e write r o f Exodu s (XV , 21) . "Merc y an d judgmen t 
I wil l sin g t o Thee , O  Lord " say s th e roya l psalmist , Davi d (Ps . C . 1) . 
"Blessed i s h e tha t comet h i n th e nam e o f th e Lord : Hosanna h i n th e high -
est" (Math . XXI , 9 ) san g th e hos t tha t greete d Jesu s o n Hi s triumpha l en -
try int o Jerusalem . Th e Seraphi m sin g "Holy , holy , hol y Go d o f Sabbaoth , 
the heaven s an d th e eart h ar e ful l o f Th y glory. " St . Joh n write s o f hi s vis -
ion: " I hear d a s i t wer e th e voic e o f muc h peopl e i n heave n saying : Alle -
luia, salvation , an d glory , an d powe r t o ou r God " (Apoc. , XIX , 1) . 

The Churc h receive d he r first  suggestion s o f Sacre d Musi c fro m th e art s 
of th e Jew s an d o f th e Gentil e nations . He r first  scale s wer e take n fro m 
the melodie s o f th e ancien t Greeks . St . Paul , wh o exhort s th e faithfu l s o fre -
quently t o sing , evidentl y wa s impelle d b y th e custo m o f singin g spiritua l 
hymns i n th e Synagogue . Th e faithfu l o f th e earl y Churc h refraine d fro m 
much singin g o f psalm s an d hymns , bot h o n accoun t o f th e circumstance s 
of th e persecutions , an d becaus e o f th e fea r o f th e intrusio n o f a  pagan spiri t 
foreign t o th e lif e o f th e Christians . Tertullia n write s o f psal m singin g i n 
the Wester n Churc h i n th e secon d century . 

Antiphonal an d Responsoria l Chan t wa s introduce d int o th e Wester n 
Church t o ai d th e peopl e i n thei r participatio n i n Divin e worship . Th e Anti -
phonal Chan t consiste d i n th e alternatio n o f tw o choirs , whils t th e Respon -
sorial wa s compose d o f solo-singin g wit h a  refrai n b y th e congregation . I t 
was brought b y St . Ambros e (d . 397 ) fro m Egypt an d Syria , wh o introduce d 
congregational singin g an d i s regarde d a s th e Fathe r o f Churc h Music . St . 
Jerome (i n Eph . V. , 19 ) exhort s th e yout h o f hi s day : "Le t th e servan t o f 
God sin g i n suc h a  manne r tha t th e word s o f th e tex t rathe r tha n th e voic e 
of th e singe r caus e delight , an d tha t Saul' s evi l spiri t ma y depar t fro m thos e 
who ar e unde r it s dominion , an d ma y no t ente r int o thos e wh o mak e a  the -
ater ou t o f th e hous e o f th e Lord. " Pop e Celestin e I  (422-432 ) founde d th e 
Schola Cantorum  (schoo l o f chanters ) i n Rome . 

The golde n ag e o f th e Liturgica l Chan t bega n wit h Pop e St . Gregor y 
the Great , th e first  Benedictin e Pop e "(590-604). St . Gregor y gav e a  unifor m 
and characteristi c stam p t o th e variou s Chants . I n organizin g th e liturg y h e 
selected fro m th e literatur e the n extan t tha t whic h wa s writte n a s uniso n 
music. Th e tona l an d rhythmi c vocabular y wa s characterize d b y fre e rhyth m 
and equa l ton e valu e o f eac h note . I n suc h composition s th e spiri t o f praye r 



more readil y sound s fort h throug h th e word s o f th e liturgy . Th e rhyth m 
of suc h musi c i s fre e an d flowing  rathe r tha n measure d an d irregular . 

The Gregoria n Collectio n i s mad e u p o f tw o principa l divisions , musi c 
of th e Mas s (Missal) , wit h whic h i s groupe d tha t o f Baptis m an d othe r occa -
sional services , an d th e musi c o f th e Dail y Hour s o f Divin e Servic e (Brev -
iary). Th e Collectio n fo r th e Mas s comprise s ove r 60 0 composition s se t en -
tirely t o scriptura l words . St . Gregor y ha d a  persona l shar e i n th e arrange -
ment o f th e Collection . H e no t onl y personall y supervise d th e Roma n choi r 
school, bu t h e di d muc h o f th e editoria l wor k i n th e revisio n o f th e music . 

Benedictine missionaries , unde r St . Augustin e (d . 604 ) introduce d thi s 
music i n Englan d an d th e monk s o f hi s orde r als o too k i t t o th e othe r coun -
tries o f Europe . King s Pepi n (d . 768 ) an d Charlemagn e (768-814 ) mad e 
strict ordinance s fo r school s o f Liturgica l Chan t withi n thei r jurisdiction . 

About th e yea r 100 0 ther e appeare d a  declin e i n th e observanc e o f th e 
principles an d regulation s o f Pop e Gregory . Graduall y th e ne w production s 
introduced harmony , whic h le d t o th e departur e fro m uniso n singing . The y 
lacked i n th e tru e spiri t o f th e Chant , simplicity , warmt h an d religiou s fer -
vor o f it s feeling . 

By th e seventeent h centur y (1600 ) th e spiri t o f th e Renaissanc e pos -
sessed th e authors , wh o mor e an d mor e degrade d th e Chan t b y th e introduc -
tion o f naturalis m and , then , secularism , s o contrar y t o th e spiri t an d min d 
of th e Church . Thei r composition s n o longe r breathe d th e spiri t o f prayer . 
The simplicit y o f th e traditiona l Plai n Chan t wa s eithe r mutilate d o r en -
tirely discarded . Th e spiri t o f th e theate r wa s brough t int o th e hol y place s 
of Go d throug h th e sensuou s resounding s o f th e secula r art s o f th e time . 

A t th e sam e tim e polyphon y wa s beginnin g t o displac e th e Chant . 
Much o f i t kep t th e spiri t o f praye r o f th e simple r Chan t an d th e grea t 
school o f polyphoni c musi c o f th e 16t h centur y wa s develope d unde r th e 
master Joh n Pete r Loui s d a Palestrin a (d . 1594) , wh o develope d i t t o it s 
highest perfectio n o f majest y an d power . H e ha s becom e know n a s th e orig -
inator o f th e classica l schoo l o f polyphony . 

From 185 0 t o th e presen t th e Hol y Se e ha s continue d it s effort s t o re -
form Churc h musi c throughou t Christendom , a s th e tendenc y t o seculariz e 
it ha s persiste d throug h th e years . Thes e trend s ar e eve n affecte d wit h th e 
spirit o f modernism , whic h i s oppose d t o th e nobl e religiou s tradition s o f th e 
Church. 

The Churc h ha s aime d durin g th e er a o f refor m t o attai n thre e mai n 
objectives: (a ) t o restor e th e genuin e tex t o f th e Gregoria n Chan t o f th e 
Roman traditions , (b ) t o reduc e th e critica l standard s t o principle s an d rule s 
for th e selectio n an d renditio n o f th e Chant , s o tha t it s intrinsi c beaut y 
might b e understoo d an d appreciated , (c ) t o dissuad e th e director s o f choir s 
and instructor s o f musi c fro m introducin g theatrica l composition s int o th e 
music o f th e Church . 

« w I n 1 8 j 6 ' t h e S e c o n d Counci l o f Baltimor e (p . 338 ) decree d a s follows : 
We conside r i t ver y desirabl e tha t th e element s o f Gregoria n Chan t b e 

taught an d exercise d i n th e parochia l schools. " 
Dom Prospe r Loui s Pascha l Guerange r (1805-1875 ) o f Solesme s Abbey , 

founded i n 181 0 nea r th e Frenc h tow n o f Sabl e i n Norther n France , inaug -
urated th e grea t moder n movemen t fo r th e reviva l o f th e liturg y an d th e re -
newal o f th e spiri t o f th e Gregoria n Chant . H e bega n b y th e reintroduction 
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of th e chantin g o f th e Divin e Office , in keepin g wit h th e Chant , i n al l Bene -
dictine Monasteries . 

He directe d Do m Jansion s t o prepar e reliabl e Chan t book s fo r th e choirs . 
A youn g novice , Do m Pothier , (d . 1923 ) wa s appointe d a s th e principa l 
helper i n thi s grea t project . H e carrie d o n hi s wor k wit h indefatigabl e zea l 
and wis e discretion . T o restor e th e origina l melodie s h e visite d th e librarie s 
of Europ e t o fin d th e authentic , origina l texts . I n 188 0 appeare d Les  Mel-
odies Gregoriennes  an d in 188 0 th e Liber  Gradualis,  an d late r th e Liber  Anti-
phonarius, th e Processional,  th e Responsorial,  an d othe r work s whic h grad -
ually le d t o th e restorin g o f th e Chan t i n th e service s o f th e Church . 

Dom Andr e Mocquereau , O.S.B. , familia r wit h thi s pionee r work , bega n 
to refine , revis e an d t o perfec t it . H e wa s appointe d directo r o f th e Solesme s 
Monastery Schoo l o f Chant , whic h h e graduall y develope d t o th e highes t de -
gree. Wit h twelv e monks , wel l traine d i n th e critica l art s o f research , h e ex -
amined al l th e text s i n th e librarie s o f Europe , wit h th e mos t exactin g instru -
ments o f scientifi c criticism , an d compile d th e findings  i n th e studies , whic h 
fill te n monumenta l volumes . 

His critica l method s graduall y le d hi m t o ascertai n th e tru e model s o f 
Gregorian renditio n i n th e pur e an d inadulterate d texts . I n 190 1 th e critica l 
school o f Do m Mocquerea u merite d a  lette r o f highes t commendatio n fro m 
Pope Le o XIII , addresse d t o Do m Pau l Delette , O.S.B. , the n Abbo t o f 
Solesmes. A s a  resul t o f hi s researches , Do m Mocquerea u an d hi s co-laborer s 
Dom Gatar d an d Do m Desroquesttes , becam e th e exponent s o f fre e rhythm , 
which i n 191 0 wa s declare d bindin g o n all . 

Dom Mocquerea u give s hi s ow n impressio n o f th e Plai n Chan t i n 
Church Music,  (1,905 , Volum e I ) : "Hearin g th e chan t dail y i n choi r helpe d 
one t o acquir e a  Gregoria n temperament . On e learne d t o utter , t o sing , 
and t o appreciat e thi s melodiou s speech , renascen t afte r th e oblivio n o f s o 
many centuries . Th e changefu l undulatio n o f th e fre e an d flowin g rhythm s 
at firs t almos t startle d th e half-reluctan t ear , ill-prepare d throug h previou s 
training i n measure d moder n musi c t o appreciat e thei r subtle , indefinabl e 
beauties, th e char m o f whic h prove d finall y quit e irresistible. " 

In 190 1 th e monk s o f Solesme s wer e drive n fro m Franc e t o th e Isl e 
of Wigh t nea r England . The y returne d i n 1922 . O n Ma y 22 , 1904 , 
Pope Piu s X  name d Do m Pothier , Abbo t o f St . Wendrlil e Abbe y i n Bel -
gium, Presiden t o f a  Pontifica l Commissio n t o prepar e a n officia l Vatica n 
Edition o f liturgica l melodies . A s thi s editio n o f th e liturgica l book s 
appeared i t wa s declare d officia l b y specia l decree s o f th e Sacre d Congrega -
tion o f Rites , an d it s us e wa s pronounce d bindin g throughou t th e Lati n 
Church. Thus , thi s editio n ha s bee n bindin g sinc e Septembe r 2J , 190J . 

It wa s th e Decre e o f Pop e Piu s X  (Nov . 22 , 1903) , tha t renewe d th e 
vigor o f refor m o f Churc h musi c i n th e mor e recen t decades . I t wa s th e 
application o f th e spiri t o f hi s pontificate , "to  restore  all  things  in  Christ." 
His ai m wa s t o mak e th e liturgica l Chan t th e nobl e possessio n an d th e skil l 
of al l th e faithful , youn g an d old . 

In hi s Motu  Proprio,  commemorativ e o f th e 1 5 th anniversar y o f St . 
Gregory th e Great , t o who m i s justl y attribute d th e compositio n o f th e 
sacred melodie s an d fro m who m thei r nam e wa s derived , Pop e Piu s agai n 
officially restore d th e Church' s ow n Chan t t o it s origina l purit y b y reiter -
ating well-establishe d principles , an d proclaime d i t th e suprem e mode l fo r 
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all Sacre d Music . Despit e th e grea t obstacle s an d difficultie s thi s move -
ment ha s continue d t o advanc e throughou t th e Church . 

The measure s indicate d b y Piu s X  wer e repeate d b y Piu s X I i n Hi s 
Apostolic Constitution  o f 1928 , publishe d twent y five  year s afte r th e Motu 
Proprio o f Piu s X . 

In 191 8 th e Pius  X  Institute  of  Liturgical  Music  wa s founde d i n Ne w 
York City , i n whic h bot h Do m Mocquerea u an d Rt . Rev . Pau l Ferretti , 
O.S.B., Presiden t o f th e Pontifical  Institute  of  Music  i n Rome , hav e sinc e 
given courses . Piu s X  i n th e Motu  Proprio  ha d decree d i n 190 3 tha t choi r 
schools fo r boy s shoul d b e establishe d whereve r possible . 

As a  resul t o f continue d studie s ther e ha s bee n a  resurrectio n an d re -
surgence o f th e ol d Chants . Th e musica l literatur e o f al l th e nation s ha s 
since bee n examine d an d man y o f th e composition s o f forgotte n master s 
of th e 1 5 th an d 16t h centurie s hav e impresse d moder n audience s wit h th e 
beauty o f th e musi c o f th e Church . 

There ar e thre e type s o f music , whic h ar e no w officiall y regarde d a s 
imbued wit h th e prope r religiou s spirit : (a ) Gregoria n Chant , a s edite d an d 
compiled i n th e Vatica n Edition ; (b ) Classi c Polyphon y o f th e Palestrin a 
style, an d (c ) moder n composition s tha t posses s th e characteristic s o f th e 
supreme model . Th e Churc h foster s th e progres s o f al l art s an d i s no t 
adverse t o ne w composition s o f religiou s music , tha t breath e th e spiri t o f 
the liturg y an d hav e n o reminiscenc e o f th e concert , th e theatr e an d th e 
dance. 

Directors o f musi c nee d hav e n o fea r tha t the y wil l impoveris h thei r 
art o r starv e thei r aestheti c sens e b y adherin g closel y t o th e prescription s 
of th e Churc h i n thei r choic e o f material s an d thei r conduc t o f voca l 
groups. On e o f th e greates t musician s o f al l time , Mozart , state d lon g 
ago, "tha t h e woul d gladl y exchang e al l hi s musi c fo r th e fam e o f havin g 
composed th e Gregoria n Preface. " Th e musi c o f th e Churc h i s a  min e o f 
treasures o f th e pures t an d riches t melodies . 

Congregational singin g ma y wel l hel p t o brin g th e Hig h Mas s an d 
other solem n ceremonie s o f th e Churc h ou t o f th e disfavo r an d neglec t int o 
which the y hav e fallen . Thei r activ e participatio n i n thi s par t o f th e 
liturgy wil l easil y persuad e th e peopl e b y th e restive , calmin g jo y o f th e hig h 
mass. "Behol d th e kingdo m o f Go d i s withi n you " ma y trul y impres s 
itself upo n th e faithfu l whe n the y ente r earnestl y int o th e spiri t o f th e 
liturgy "i n th e odo r o f sweetness. " 

The lis t o f materials , whic h Th e Musi c Commissio n ha s prepared , wil l 
be a  saf e guid e t o those , wh o selec t musi c fo r Churc h functions . Mos t o f 
the composition s hav e me t th e carefu l scrutin y o f suc h livin g author s a s 
the Mos t Rev . Josep h Schrembs , D.D. , Pietr o A . Yon , Rev . S . M . Yenn , 
J. Lewi s Browne , V . Rev . Le o P . Manzetti , Nicol a A . Montani , Prof . Joh n 
B. Singenberger , Rev . Gregor y Huegele , O.S.B. , an d others . Man y o f th e 
selections ar e als o comprise d in - th e list s prepare d b y th e Societ y o f St . 
Gregory o f Americ a an d th e Cecilia n Society . 

The Commissio n ha s regarde d i t a  hig h privileg e t o hav e thi s shar e 
in th e wor k o f th e Mos t Reveren d Archbishop , whos e appreciatio n o f th e 
noble tradition s o f th e Churc h universa l an d o f thi s Archdioces e inspire d 
him t o pla n th e way s ahea d fo r th e ne w centennia l fo r hi s priests , religiou s 
and faithfu l laity . I n thi s pla n religiou s musi c ha s bee n give n it s appro -
priate plac e o f importance . 

REV. D R . A L P H . DRESS , 
Chairman 
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ntroauction 

The Approved  List  of  Church  Music  for  the  Archdiocese  of  Dubuque 
aims t o suppl y a  long-fel t need . Withi n th e pas t 3 0 year s ther e hav e bee n 
issued splendi d referenc e works 1 a s wel l a s variou s diocesa n regulation s fo r 
Church music . Thes e hav e al l aime d t o appl y th e instruction s o f th e Hol y 
See o n thi s subject . 

The presen t wor k justifie s it s existenc e b y offerin g t o pastors , director s 
of choirs , instructor s i n ou r school s an d institutions , an d organist s o f th e 
Archdiocese o f Dubuqu e a  fairl y comprehensiv e lis t o f Churc h music , a s 
well a s o f book s dealin g wit h it s theory . Th e ai m ha s bee n t o mak e thi s a 
practical lis t an d t o sugges t musi c tha t i s easil y obtainable . 

This Approved  List  i s b y n o mean s exhaustiv e bu t i t i s hope d tha t thi s 
effort wil l serv e a s th e nucleu s fo r a  much large r an d mor e complet e officia l 
list i n th e no t to o distan t future . 

It ha s bee n th e ai m t o b e practical , abov e al l else , i n th e presentatio n 
of th e literature . Tw o feature s o f compilatio n ar e no t foun d i n othe r 
similar works . I n Par t V  appropriat e musi c fo r specia l feast s an d liturgica l 
functions ma y b e easil y locate d b y findin g th e nam e o f th e feas t o r functio n 
under th e prope r alphabetica l listing . Th e notatio n o f pric e i s th e secon d 
special feature. 2 I t ha s bee n though t advisabl e t o indicat e th e cos t o f musi c 
because cost s ofte n determin e whethe r o r no t a  ne w piec e o f Churc h 
music shal l b e purchase d fo r a  choir . Consequentl y wit h th e notatio n o f 
price i t i s readil y possibl e t o determin e i n a  fe w moment s wha t a  give n 
Mass wit h al l it s parts , o r an y othe r piec e o f Churc h music , fo r th e entir e 
choir woul d cost . Publisher s o f Churc h musi c ordinaril y d o no t allo w 
discounts. Instead , man y ar e willin g t o submi t musi c fo r examination . 
They naturall y expec t tha t afte r suc h examinatio n a  reasonabl e amoun t o t 
music b e purchased . Al l th e price s note d i n thi s Lis t hav e bee n checke d 
with th e publisher s an d wer e correc t a s o f Januar y 21 , 1938 . 

The price s o f foreig n publication s ar e no t liste d becaus e o f th e con -
stant fluctuation  o f foreig n exchange . An y on e wh o i s intereste d i n a 
foreign work , e.g . accompaniment s t o Plai n Chan t b y Bas , Wagner , etc. , 
may easil y procur e informatio n a s t o price s b y correspondin g wit h th e 
American musi c publishe r whos e numbe r i n parenthesis , i n al l suc h in -
stances, i s give n afte r th e nam e o f suc h music . 

The divisio n an d make-u p o f th e Approved  List  of  Church  Music  for 
the Archdiocese  of  Dubuque  ma y b e easil y understoo d fro m a  stud y o f th e 
Table o f Contents . Th e entir e Lis t i s divide d int o nin e parts . Necessar y 

1 Singenberge r John , Guide  to  Catholic  Church  Music,  190$ , St . Francis , Wis. ; Sing -
enberger John , Supplement  to  the  Guide  to  Catholic  Church  Music,  1911 , St . Francis , Wis. ; 
The ^hite  List,  1932 s, Societ y o f St . Gregor y o f A m e r i c a , Ne w York , Philadelphia . 

2. I n th e entir e wor k th e price s fo r th e scor e (director' s o r organist' s copy ) an d 
for voic e part s hav e bee n note d separately . I n case s o f som e musi c ther e ar e n o specia l 
voice part s bu t th e entir e scor e ha s t o b e purchase d a s a  voic e part . Thi s informatio n 
is easil y obtaine d b y notin g tha t ther e i s a  pric e indicate d onl y fo r th e scor e an d no t 
for th e voic e part . 

3. If , fo r example , anyon e i s intereste d i n purchasin g th e Orga n Accompanimen t o f 
Bas o r Wagner , h e wil l not e o n pag e 3 9 tha t th e number s i n parenthese s (1 ) (3 ) indicat e 
the publisher s throug h who m thi s musi c ma y b e had . Consequently , bot h Fische r (1 ) an d 
McLaughlin &  Reill y (3 ) wil l b e please d t o giv e an y desire d information . 
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explanations, showin g wha t typ e o f materia l i s give n unde r eac h genera l 
heading, ar e als o indicate d i n th e Tabl e o f Contents . Unde r th e headin g 
High Mass,  e.g . Masses , bot h Plai n Chan t an d Non-Plai n Chant , a s wel l a s 
Requiems, Plai n Chan t an d Non-Plai n Chant , ar e noted . Furthermore , th e 
Proper, whethe r Plai n Chan t o r not , i s als o foun d unde r thi s genera l head -
ing. Rathe r superficia l perusa l o f a n entir e par t wil l immediatel y revea l 
what, i n general , i s containe d i n it . 

Every piec e o f musi c tha t i s mentione d i n th e Approved  List  of  Church 
Music for  the  Archdiocese  of  Dubuque  i s describe d a s completel y a s pos -
sible. On e glanc e wil l tel l fo r ho w man y voice s a  piec e i s intended . Th e 
abbrevaitions fo r voice s S.A.T.B . ar e readil y recognize d a s Soprano , Alto , 
Tenor an d Bass . 

, ° f grea t concer n t o choi r directors , organists , an d pastor s i s th e grad e 
of difficult y o f an y ne w musi c tha t i s t o b e purchased . T o b e o f assistanc e 
in thi s matte r ther e i s note d befor e eac h entr y o f musi c a n abbreviatio n t o 
indicate th e degre e o f difficulty . Th e followin g ar e th e letter s s o use d an d 
their significance : 

v e ver y eas y m d mediu m difficul t 
e eas y d  difficul t 
e m eas y t o mediu m v d ver y difficul t 
m mediu m 

k w i U b e appreciate d tha t th e gradin g o f musi c o n th e basi s o f 
difficulty canno t b e don e absolutely . Therefore , thes e letter s an d thei r 
meanings ar e mor e o r les s relative . Wha t seem s ver y eas y t o on e ma y no t 
seem s o t o another . Ever y effor t ha s bee n mad e t o b e a s consisten t a s 
possible. 

After ever y piec e o f liste d musi c it s publishe r i s identifie d b y number . 
These number s ar e liste d o n pag e 10 5 wher e th e addresse s o f th e publisher s 
are als o given . Wheneve r tw o o r mor e publisher s hav e th e sam e musi c th e 
several publisher s ar e indicate d b y numbers . A s note d above , number s i n 
parentheses indicat e America n publisher s wh o wil l ac t a s agent s fo r Euro -
pean publishers . 

When a  ne w piec e o f music , b e tha t a  Mass , mote t o r an y othe r piece , 
is t o b e purchased , i t i s wel l fo r th e directo r t o determin e upo n thes e tw o 
points: 1 . Fo r how  many  an d fo r what  voice s i s th e musi c desired ? 2 . Wha t 
grade o f difficult y i s withi n th e reac h o f directo r an d choi r withou t to o 
much practice ? I f th e choi r ha s no t ha d muc h experienc e i t i s generall y 
suggested tha t musi c marke d "ve " o r "e " shoul d b e purchased . Havin g 
selected severa l piece s tha t mee t thes e requirements , a t leas t theoretically , i t 
would the n b e practica l t o writ e t o th e publishe r an d as k hi m t o submi t 
for examinatio n th e scor e fo r th e variou s piece s tha t see m suitable . Fro m 
these on e ca n readil y mak e a  prope r selectio n fo r th e choir . 

In th e followin g page s a n asteris k ( * ) befor e a n entr y indicate s tha t 
the musi c i s t o b e performe d withou t orga n accompaniment . 

In Par t V  Englis h song s hav e bee n include d fo r th e variou s feasts . 
These, o f course , ma y no t b e use d fo r liturgica l functions , bu t the y ma y 
well serv e fo r extra-liturgica l devotions . 

Some entrie s hav e bee n mad e o f work s tha t ar e presentl y ou t o f print . 
These hav e bee n s o indicated . The y wer e inserte d becaus e the y wer e sub- , 
mitted fo r approva l b y choi r directors . 
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l^eau(atioit5 for  C^LurcL  ri/jiisic 

The followin g paragraph s for m a  summar y o f Churc h regulation s con -
cerning Churc h musi c an d it s performanc e an d ar e base d upo n pronounce -
ments o f Ecclesiastica l authority . 

ORGAN 

1. Th e orga n i s th e onl y musica l instrumen t tha t i s prope r fo r th e 
Church. 

2. Th e Chan t ma y no t b e precede d b y lon g preludes , no r b e inter -
rupted wit h intermezz o pieces . 3. Th e natur e o f preludes , interlude s an d postlude s mus t b e suc h a s i s 
becoming t o sacre d music . 

4. Th e orga n ma y no t b e playe d a t liturgica l service s o n Sunday s an d 
Ferials o f Len t an d Advent , excep t o n th e Thir d Sunda y o f Adven t an d 
the Fourt h Sunda y o f Lent . I t may , however , b e use d simpl y a s a n accom -
paniment t o th e singing . Th e us e o f th e orga n alone , i.e. , fo r preludes , 
interludes, etc. , i s strictl y forbidde n o n thes e days . (Th e Ferial s her e men -
tioned ar e th e week-day s o f Len t an d Adven t whe n th e pries t wear s viole t 
vestments.) t i t . 

5. Durin g Hol y Wee k th e orga n i s use d t o accompan y th e Gloria  o t 
Holy Thursday . Fro m the n unti l th e Gloria  a t th e Mas s o n Hol y Saturda y 
the us e o f th e organ , eve n a s a n accompaniment , i s strictl y forbidde n a t al l 
liturgical services . .  , 

6. A t non-liturgica l service s o f Hol y Thursda y an d Goo d Frida y th e 
organ ma y b e use d t o accompany , althoug h i t woul d b e mor e i n th e spiri t 
of th e Churc h t o refrai n fro m it s us e entirel y durin g th e perio d fro m th e 
Gloria o f Hol y Thursda y t o th e Gloria  o f Hol y Saturday . 

7. Th e orga n ma y no t b e use d t o accompan y th e pries t whe n h e sing s 
the Prefac e o r th e Pater  Noster. 

8. O n th e occasio n o f Firs t Communion , eve n durin g Lent , th e orga n 
may b e played . 

9. Th e orga n ma y b e playe d durin g th e Elevatio n a t suc h time s whe n 
the ful l us e o f th e orga n i s permitte d (i.e . excep t durin g Lent , Advent , 
etc .) . Th e accompanimen t shoul d b e devotional  an d soft.  Th e orga n ma y 
also b e playe d whe n th e Blessin g wit h th e Blesse d Sacramen t i s give n a t 
Benediction. Mos t organist s dee m i t mor e devotiona l i f th e orga n i s no t 
played durin g Elevatio n an d th e Blessin g a t Benediction . 

10. Th e orga n ma y b e use d durin g Benedictio n o f th e Blesse d Sacra -
ment a t an y tim e durin g th e year . 

11. Th e us e o f th e orga n i s permitte d o n feas t day s durin g Len t an d 
Advent. \  *  t 

12. Organist s ma y no t introduc e profan e music , e.g. , selection s fro m 
operas, plays , etc. ; no r ma y the y improvis e musi c upo n theme s fro m suc h 
works. 

13. I t i s strictl y urge d tha t choir s answe r al l response s without  organ . 
14. A t Hig h Mas s th e Credo  mus t b e sun g befor e th e Offertor y i s 

begun. 
15. A t n o tim e durin g liturgica l service s shoul d th e celebran t a t th e 



altar b e oblige d t o wai t fo r th e sak e o f instrumenta l music ; no r shoul d h e 
be oblige d t o wai t undul y fo r th e sak e o f th e singing . 

16. I t i s wel l fo r organist s t o remembe r tha t th e instrumen t i s use d 
to accompan y th e choi r an d fo r tha t reaso n shoul d no t b e playe d to o loud . 

OTHER INSTRUMENT S 
1. Th e piano , drums , cymbal , bell s an d th e lik e ar e absolutel y for -

bidden. 
2. Band s ma y no t pla y i n Church . 
3. Othe r instrument s ma y b e allowe d i n som e specia l cases , withi n 

due limit s an d wit h prope r safeguards , bu t neve r withou t th e specia l per -
mission o f th e Ordinary . 

4. Th e Ordinar y ma y giv e permissio n fo r a  ban d t o pla y i n procession s 
outside th e Church , provide d n o profan e piece s ar e executed . 

T H E LANGUAG E O F LITURGICA L SINGIN G 
1. Lati n i s th e onl y languag e whic h ma y b e use d durin g liturgica l 

services. Consequentl y n o son g o r mote t ma y b e sun g i n th e vernacula r 
(English, German , etc. ) durin g a  Hig h Mass , Requie m Hig h Mass , etc . 

2. Durin g Lo w Mas s an d als o a t extra-liturgica l functions , song s i n 
the vernacula r ma y b e sung. 1 

3. Th e pronunciatio n o f th e Lati n shoul d b e tha t whic h i s know n a s 
the Italian . Th e followin g principle s wil l serv e a s a  guid e t o th e correc t 
Italian pronunciatio n o f Latin : 

1. Singl e vowels : 
"a" a s i n father ; "o " a s i n lore . 
"e" befor e vowel s a s at  i n air,  "e " befor e consonant s a s i n get . 
"i" a s e  i n cede . 
"y" sam e a s "i" . 
"u" a s o o i n pool . 

2. Diphthongs : 
"ae" an d "oe " an d "ei " ("ei " i s a  diphthon g onl y i n th e wor d 

hei) a s ay  i n ray. 
Care mus t b e exercise d i n distinguishin g betwee n diphthong s 

and vowel s tha t for m complet e syllables , e.g . e i i s pronounce d 
as a  wor d wit h tw o syllable s e-i ; cu-i , hu-i c etc . 

3. Consonants : 
"c" befor e e , i , y , ae , oe , a s ch  i n ch arm. A t al l othe r time s "c " 

is pronounce d a s Englis h "k" . 
"c" befor e e , i , ae , eu , oe , a s tsch,  e.g . ecce  i s pronounce d 

et-sche. 
"g" befor e e , i , ae , oe , a s g  i n gentle ; a t othe r time s i t i s pro -

nounced a s g  i n go. 
"gn" a s ny,  e.g . agnu s i s pronounce d an-yus . 
"h" a s normall y i n English , excep t i n mih i an d nihi l wher e i t 

is pronounce d a s th e Englis h "k" . 
"j" a s Englis h "y " i n j'o u (i t i s neve r pronounce d a s Eng -

lish "j") . 

1. I n th e liturgica l service s ar e included : Hig h Mass , Requiem High Mass , Nuptia l 
High Mass , Vespers , Benedictio n o f th e Blesse d Sacrament , Hol y Wee k Servic e an d Fort y 
Hours, (cf . f tn . o n Forty  Hours,  pag e 19. ) 
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"sc" befor e e , i , ae , oe , a s sb  i n show;  a t al l othe r time s a s sk. 
"ti" a s tsi  i f precede d an d fpllowe d b y a  vowel . 
"th" a s t  neve r a s Englis h th. 
"xc" a s ksh,  e.g . excelsis . (Excelsis—egg-shell-sis) . 
"qu", "gu" , "su " a s kw , gw , sw , whe n the y for m on e syllabl e 

with th e followin g vowel , e . g . quem ; bu t su o etc . 
4. Ver y definit e effor t shoul d b e mad e t o pronounc e al l word s precisel y 

and t o avoi d slurrin g word s o r syllable s together . 

H I G H MAS S 

1. Th e Asperges  (i n it s plac e th e Vidi  Aquavt  fro m Easte r Sunda y 
until Pentecos t incl. ) mus t b e sun g o n ever y Sunda y befor e th e Hig h Mass . 
It i s omitte d whe n th e Bisho p celebrate s Pontifica l Mass ; als o i f th e Bisho p 
blesses th e Palm s o n Pal m Sunda y o r th e candle s o n th e Feas t o f th e Puri -
fication (i f th e latte r fall s o n Sunday. ) 

2. Th e Ordinar y ( Kyr ie , Gloria, Credo,  Sanctus,  Benedictus  an d Agnus 
Dei) an d th e Prope r ( Introi t , Gradual,  Alleluia  o r Tract,  Sequence,  Offer-
tory an d Communion)  mus t b e sun g b y th e choi r a t ever y Hig h Mass . I f 
the choi r directo r feel s tha t th e Prope r o f th e Plai n Chan t i s to o difficul t 
he ma y us e th e edition s o f Toze r an d Rossin i a s indicate d i n Par t I , pag e 55 , 
in th e List. 

3. Th e correc t tim e fo r singin g eac h o f th e variou s part s i s a s follows : 
a. Introit,  whe n th e celebran t arrive s a t th e foo t o f th e altar . 

or whe n h e i s approachin g th e altar . 
b. Kyrie,  immediatel y afte r th e Introit. 
c. Gloria,  immediatel y afte r th e intonatio n b y th e celebrant . 

(The choi r ma y no t repea t th e word s Gloria  in  Excelsis 
Deo). 

d. Gradual,  Alleluia  o r Tract  an d Sequence,  immediatel y afte r 
the epistle . 

e. Credo,  immediatel y afte r th e intonatio n b y th e celebrant . 
(The choi r ma y no t repea t th e word s Credo  in  unum 
Deum). 

f. Offertory,  afte r th e Credo  whe n th e celebran t ha s sun g 
Oremus. 

g. Sanctus,  immediatel y afte r th e Preface . 
h. Benedictus,  immediatel y afte r th e Elevation. 
i. Agnus  Dei,  immediatel y afte r Pax  Domini  sit  semper  vobis-

cum, Et  cum  spiritu  tuo. 
j. Communion,  a t th e ablution , i.e. , whe n win e an d wate r ar e 

poured int o th e chalic e ove r th e fingers  o f th e priest . 
4. Th e choi r mus t no t answe r th e Deo  gratias  afte r th e epistl e no r th e 

Laus tibi,  Christe  afte r th e gospel . 
5. Th e Benedictus  ma y no t b e sun g befor e th e Elevation . 
6. I f a  choi r wishe s t o sin g a  Lati n Mote t immediatel y after  the  reg-

ular Offertory  i t ma y d o so , provide d tim e permits . 
7. Ther e i s n o la w whic h forbid s th e singin g o f th e Veni  Creator  be -

fore th e sermo n durin g Hig h Mass . 
8. Afte r th e Benedictus,  a  Lati n Mote t t o th e Blesse d Sacramen t ma y 

be sung , i f tim e permits . 
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9. Th e response s a t th e Prefac e an d Pater  Noster  ar e alway s i n sol -
emn ton e excep t fo r Votive , Feria l an d Requie m Masses . 

10. Effort s shoul d b e mad e t o sin g th e prope r Ite  Missa  est  an d Bene-
dicamus Domino  fo r ever y Hig h Mass . 

11. Generall y speaking , sol o singin g i s forbidde n unles s i t b e a n occa -
sional an d incidenta l song , e . g . a  shor t portio n o f th e Gloria,  Credo,  etc . 
One reaso n fo r thi s attitud e toward s sol o singin g i s t o avoi d th e displa y o f 
the performe r an d hi s technique , whic h i s oftentime s th e principa l objec t 
of sol o singing . 

REQUIF.M HIG H MAS S 

(Includes Funerals) . * 
1. Al l th e part s o f th e Requie m mus t b e sun g (o r recited) . Thes e 

parts ar e th e sam e fo r ever y Requie m Hig h Mass . 
2. Th e Dies  Irae  i s par t o f ever y Requie m Hig h Mas s an d al l it s verse s 

must b e eithe r sun g o r recite d b y th e choir , i . e. , the y ma y b e sun g an d 
recited alternately . Whe n a  vers e i s recite d specia l car e shoul d b e take n 
that th e word s ar e correctl y an d wel l pronouncd . 

3. Ther e shoul d b e n o preludes , interlude s o r postludes . 
4. Th e response s t o th e Prefac e an d Pater  Noster  ar e sun g i n Feria l 

tone. 
5. I n th e Approved  List  of  Church  Music  for  the  Archdiocese  of  Du-

buque, man y simpl e an d eas y Requiem s ma y b e foun d liste d fo r on e voice , 
two voices , etc . 

NUPTIAL HIG H MAS S ( W e d d i n g s ) 

1. Th e Ordinar y an d Prope r o f th e Mas s mus t b e sun g a s a t an y 
other Hig h Mass . 

2. Th e Gloria  an d Credo  ar e omitte d (excep t o n hig h feast-day s whe n 
the Nuptia l Mas s itsel f i s no t permitted. ) 

3. Becaus e o f th e man y abuse s whic h hav e crep t int o th e musi c o n 
the occasio n o f weddings , i t i s suggeste d tha t th e sectio n dealin g wit h Dis-
approved Music  b e rea d carefully , an d tha t th e tw o followin g work s b e 
procured t o suppl y th e need s fo r musi c a t Nuptia l Hig h Masses : 

The Wedding  March  b y P . G . Kreckel . Pric e 30c . Publisher , 
Fischer. 

Wedding Music  b y th e Rev . Carl o Rossini . Pric e $1.25 . Pub -
lisher, Fischer . 

4. I t i s understoo d tha t n o tex t ma y b e use d durin g th e Hig h Mas s 
except Latin  texts . 

BENEDICTION O F TH E BLESSE D SACRAMEN T 

1. Liturgically , Benedictio n begin s wit h th e Tantum  Ergo  an d end s 
with th e Amen  afte r th e oratio n whic h i s sun g b y th e priest . 

2. Befor e th e Tantum  Ergo,  an y hymn , anthe m o r mote t whos e sub -
ject i s th e Blesse d Sacramen t ma y b e sung , e . g . O  Esca  Viatorum,  Pants 
Angelicus, Adoro  Te  Devote,  O  Salutaris  Hostia, 1 etc . Thi s hym n shoul d 
be i n Latin . 

1. A t the - end o f th e O  Salutaris  Hostia  th e wor d Amen  i s not  sun g i f th e Tantum 
Ergo follow s immediately ; a t othe r time s th e Amen  i s sung . 
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3. Ther e ar e n o specia l rule s whic h gover n th e singin g o f specia l 
chants afte r Benediction , because , a s note d above , liturgically , Benedictio n 
ends wit h th e Amen  afte r th e oration . 

4. I t woul d see m advisabl e t o sin g th e respons e Omne  delectamentum 
in se  habentem  i n on e breat h an d withou t a  pause . 

FORTY HOURS 1 

1. A s a  guid e t o th e orde r o f th e Fort y Hours ' Devotion , th e follow -
ing outlin e wil l b e o f help : 

FIRST DA Y 
a. Th e Hig h Mas s o f Expositio n is , i f th e rubric s permit , th e 

Votive Mas s o f th e Blesse d Sacramen t (wit h Gloria  an d 
Credo). 

b. A s th e processio n begins , th e Pange  Lingua  i s intone d an d 
sung. 

c. Th e Tantum  Ergo  an d Genitori  ar e sun g a s th e celebran t 
approaches th e alta r afte r th e procession . 

d. Th e Litan y o f th e Saint s wit h it s response s follow s immedi -
ately. 

SECOND DA Y 
The Votiv e Mas s Pro  Pace,  i f th e rubric s permit , i s sung . I t 
always ha s a  Credo  bu t n o Gloria. 

THIRD DA Y 
a. Th e Votiv e Mas s o f th e Blesse d Sacrament , i f th e rubric s per -

mit, (wit h Gloria  an d Credo)  i s sung . 
b. A t th e evenin g service s th e Litan y o f th e Saint s i s sun g im -

mediately afte r th e sermo n a s fa r a s Domine exaudi orationem 
meam, Et  clamor  mens  ad  te  veniat  inclusive , the n wit h th e 
beginning o f th e processio n th e Pange  Lingua  i s intone d an d 
sung. Th e Tantum  Ergo  i s begu n a s th e celebran t return s t o 
the altar . Th e answer s t o th e response s afte r th e Tantum 
Ergo ar e foun d i n mos t hymnals . 

2. I t i s suggeste d tha t choi r director s consul t wit h th e pasto r t o 
inform themselve s whethe r o n th e variou s day s o f th e Fort y Hours ' Devo -
tion th e specia l Masse s a s indicate d abov e ma y b e sung . 

3. Th e Pange  Lingua  mus t alway s b e sun g i n it s prope r plac e eve n 
if ther e i s n o procession . 

4. I t i s forbidde n t o sin g vernacula r hymn s alternatel y wit h Lati n 
hymns i n th e solem n processio n o f th e Blesse d Sacrament . 

HOLY HOU R 

1. A t th e Hol y Hou r th e singin g o f Lati n hymn s i n hono r o f th e 
Blessed Sacramen t b y th e entir e congregatio n i s strongl y urged . 

1. Althoug h th e Fort y Hours ' Devotio n i s no t a  liturgica l servic e i n th e strictes t 
sense, ye t regulation s hav e bee n promulgate d b y th e Churc h a t variou s time s sinc e 1731 . 
A bookle t entitle d Manual  of  the  forty  Hours'  Adoration  whic h contain s th e litanie s an d 
all instruction s fo r th e Fort y Hours ' Devotio n an d whic h i s ver y valuable , ma y b e pro -
cured fro m M. J. Knippe l Co. , Dubuque , Iowa , fo r 30 c postpaid . 
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2. I n th e even t tha t Lati n hymn s canno t wel l b e sung , Englis h 
approved hymn s i n hono r o f th e Blesse d Sacramen t shoul d b e used . 

3. Th e ai m a t th e Hol y Hou r shoul d b e t o hav e th e entir e congre -
gation tak e par t i n th e singing . 

H O L Y W E E K 

1. Hol y Wee k book s whic h giv e bot h th e Lati n an d Englis h text s 
(but withou t music ) ma y b e ha d a t th e M . J . Knippe l Co. , Dubuque , Iowa , 
at price s fro m $1.0 0 t o $2.00 . 

2. Th e Liber  Usualis  contain s al l th e service s fo r Hol y Wee k wit h 
Latin text s only . Th e part s t o b e sun g ar e provide d wit h notes . 

3. Fo r specia l musi c fo r Hol y Wee k cf . pag e 93 . 



vJwicia 

O N TH E LITURGY , AN D O N FOSTERIN G GREGORIA N CHAN T AN D 
SACRED MUSI C 

HIS HOLINESS , POP E PIU S X I 

The Apostoli c Constitution , Divini  Cultus  Sanctitatem,  publishe d b y th e Hol y Fathe r o n 
December 20 , 192 8 

The Churc h ha s receive d fro m Christ , he r Founder , th e charg e o f watchin g ove r 
the sanctit y o f Divin e worship . Thu s i t belong s t o her—i n safeguardin g th e essenc e o f th e 
Holy Sacrific e an d o f th e Sacraments—t o regulat e al l tha t assure s th e perfec t orderin g 
of thi s augus t an d publi c ministry—th e ceremonies , rites , texts , prayers , chant . Al l thi s 
she call s b y it s ow n prope r name , th e liturgy , o r "sacre d action" , pa r excellence . 

The liturg y i s trul y a  sacre d thing . Throug h i t w e elevat e ourselve s t o Go d an d 
we ar e unite d t o Him , w e profes s ou r fait h befor e Him , w e acqui t ourselve s i n Hi s 
presence o f a  seriou s obligatio n o f recognitio n o f al l th e benefit s an d th e help s tha t 
He ha s grante d t o us , an d o f whic h w e hav e perpetua l need . Thenc e arise s a  certai n 
connection betwee n dogm a an d th e liturgy , a s also  betwee n th e Christia n worshi p an d 
the sanctificatio n o f th e people . Thu s Pop e Celestin e I  esteeme d tha t th e rul e o f th e 
faith i s expresse d i n th e venerabl e formula e o f th e liturgy . H e say s i n effect : 

That th e la w o f praye r determine s th e la w o f belief . For , whe n th e head s o f th e 
assembled Faithfu l acqui t themselve s o f thei r functio n i n virtu e o f th e comman d whic h 
they hav e received , the y plea d befor e th e Divin e clemenc y th e caus e o f th e huma n 
race, an d the y pra y an d supplicat e wit h th e entir e Churc h whic h unite s thei r suplpica -
tions t o hers . 

These commo n supplications—a t firs t calle d th e "wor k o f God, " the n th e "Divin e 
office," a s a  deb t whic h w e dail y ow e t o God , formerl y ha d plac e da y an d night , an d 
numberless Christian s too k par t i n them - An d i t i s wonderfu l t o recal l how , eve n fro m 
antiquity, th e simpl e melodie s whic h embellishe d th e sacre d prayer s an d liturgica l actio n 
contributed t o favo r th e piet y o f th e people . 

In th e ancien t basilicas , i n particular , whe n th e Bishop , th e clerg y an d th e Faithfu l 
chanted alternatel y th e Divin e praises , th e liturgica l song s contribute d ver y much , a s 
history attests—t o brin g a  larg e numbe r o f barbarian s t o th e Christia n Fait h an d t o civil -
ization. I n th e temple s th e adversarie s o f th e Catholi c Fait h seeme d t o kno w th e doctrin e 
of th e Communio n o f Saints . Thu s th e Aria n Empero r Valens , struc k a s b y a n unknow n 
stupor befor e th e majest y o f th e Divin e mysterie s celebrate d b y St . Basil , fel l i n a  faint ; 
thus a t Mila n th e heretic s reproache d St . Ambros e fo r fascinatin g th e crowd s b y th e 
liturgical chants , thos e chant s whic h struc k Augustin e s o forcibl y an d whic h inspire d i n 
him th e resolutio n o f embracin g th e Christia n Faith . 

Later, i n th e churches , wher e nearl y al l th e cit y forme d a n immens e choir , artisans , 
builders, painters , sculptors , students , steepe d themselves , thank s t o th e liturgy , i n thi s 
knowledge o f theologica l thing s whic h toda y shine s fort h wit h suc h brillianc y i n th e 
monuments o f th e Middl e Ages . 

We ca n understan d fro m al l thi s wh y th e Roma n Pontiff s ha d suc h solicitud e i n 
defending an d safeguardin g th e liturg y and , whil e the y exercise d suc h car e i n expressin g 
dogma b y exac t formulae , defende d .an d preserve d fro m ever y alteratio n th e law s o f th e 
sacred liturgy . W e see , also , ho w fo r thi s reaso n th e Hol y Father s commende d th e 
sacred liturg y (th e la w o f prayer) , i n thei r word s an d writings , an d th e Counci l o f Tren t 
desired tha t i t b e se t fort h an d explaine d t o th e Christia n people . 

In ou r times , Pop e Piu s X , twenty-fiv e year s ago , i n th e rule s promulgate d i n hi s 
"Motu Proprio " relativ e t o th e Gregoria n chan t an d sacre d music , propose d i n th e firs t 
place t o arous e an d t o nouris h i n th e people , the Christia n spirit , wisel y removin g anythin g 
that di d no t conduc e t o th e holines s an d th e majest y o f ou r temples . Th e Faithfu l 
assembled i n th e hol y plac e t o imbib e piet y a s fro m it s principa l source , takin g a n activ e 
part i n th e venerabl e mysterie s o f th e Churc h an d i n th e publi c an d solem n prayers . 
Thus i t wa s o f grav e impor t tha t al l tha t whic h serve d a s ornamen t t o th e liturg y shoul d 
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be regulate d b y certai n law s an d prescription s o f th e Churc h t o th e en d tha t th e arts , 
as ough t t o b e th e case , shoul d contribut e t o Divin e worshi p a s it s tru e servants . 

The arts , thu s utilize d i n th e churches , me t wit h n o damage—na y more , the y 
became mor e dignifie d an d illustrious . Thi s i s wha t ha s happene d i n marvelou s manne r i n 
regard t o sacre d music ; whereve r th e rule s lai d dow n hav e bee n applie d wit h care , on e 
has see n th e beaut y o f thi s exquisit e ar t revive d an d .th e religiou s spiri t reflowerin g 
splendidly, t o th e en d tha t th e Christia n people , mor e profoundl y penetrate d b y th e 
liturgical sense , hav e take n a  mor e activ e participatio n i n th e Eucharisti c rite,  i n th e 
sacred psalmod y an d i n publi c prayers . 

We Ourselve s experience d satisfactio n when , th e firs t yea r o f Ou r Pontificate , a  larg e 
choir o f clerg y o f ever y natio n san g i n chan t th e Gregoria n melodie s durin g th e Solem n 
Mass whic h W e celebrate d i n th e Vatica n Basilica . 

Here, however , w e hav e t o deplor e tha t i n certai n regar d thes e ver y wis e rule s 
have no t bee n completel y applied , no r hav e W e gathere d fro m the m th e hoped-fo r fruits . 
We kno w ver y wel l tha t som e hav e pretende d tha t thes e rules , althoug h solemnl y pro -
mulgated, di d no t bind ; others , afte r submittin g t o them , hav e littl e b y littl e show n 
themselves complacen t i n regar d t o a  kin d o f musi c tha t i t i s absolutel y necessar y t o 
remove fro m th e churches ; indeed , i n certai n places , particularl y durin g th e solem n 
celebration o f centenarie s o f illustriou s musicians , the y hav e take n occasio n t o permi t th e 
execution i n th e churche s o f works , ver y beautifu l i n themselves , withou t doubt , bu t 
which, bein g foreig n t o th e holines s o f th e plac e an d t o th e sanctit y o f th e liturgy , ough t 
not t o b e performe d i n th e churches . 

So, i n orde r tha t th e clerg y an d peopl e ma y mor e conscientiousl y obe y th e rule s an d 
prescriptions whic h ough t t o b e religiousl y an d inviolabl y observe d i n th e universa l 
Church, i t seem s opportun e t o U s t o mak e som e addition s i n thi s regard , an d t o thi s 
task W e appl y th e experience s o f thes e las t twenty-fiv e years . W e d o thi s al l th e mor e 
willingly sinc e thi s yea r W e celebrat e no t onl y th e souveni r o f th e restoratio n o f sacre d 
music, bu t als o th e memor y o f Guido , th e illustriou s mon k o f Arezzo , wh o abou t nin e 
hundred year s ago , cam e t o Rom e b y orde r o f th e Pop e an d mad e know n hi s ingeniou s 
invention, thank s t o whic h th e liturgica l chant s hande d dow n fro m antiquit y wer e mad e 
easily accessibl e and , fo r th e utilit y an d th e hono r o f th e Churc h an d o f art , preserve d 
without alteratio n fo r th e generation s t o come . 

At th e Latera n Palace—wher e formerl y St . Gregor y th e Great , afte r havin g re -
assembled an d pu t i n orde r th e treasur e o f sacre d melodies , th e heritag e an d souveni r o f 
the Fathers , s o wisel y founde d hi s celebrate d "Schola, " t o perpetuat e th e rea l interpreta -
tion o f th e liturgica l chant—th e mon k Guid o pu t t o th e tes t hi s marvelou s inventio n i n 
the presenc e o f th e Roma n clerg y an d o f th e Suprem e Pontif f himself . Th e Pop e full y 
approved an d praised , a s i t merited , thi s ne w invention , which , thank s t o him , wa s pro -
pagated littl e b y little , an d brough t abou t considerabl e progres s i n musi c amon g al l th e 
people. 

Thus t o th e Bishop s an d t o th e Ordinaries , wh o a s guardian s o f th e liturg y hav e th e 
duty o f occupyin g themselve s wit h th e sacre d art s i n th e churches , W e desir e t o mak e 
certain recommendations , respondin g t o th e desire s o f numerou s musica l congresses , an d 
especially o f th e recen t Congres s hel d a t Rome . Thes e desires , mad e know n t o U s b y a 
large numbe r o f pastor s o f soul s an d o f master s o f th e ar t o f music—t o who m W e her e 
offer th e felicitation s the y deserve—W e ordai n t o b e pu t int o executio n i n th e mos t 
efficacious way ; desirin g that : 

I. Al l candidate s fo r th e priesthood , no t onl y i n seminarie s bu t als o i n Religiou s 
houses, b e instructe d fro m thei r earlies t day s i n th e Gregoria n chan t an d sacre d music ; 
at thi s ag e the y mor e especiall y comprehen d al l tha t pertain s t o melodie s an d sounds ; i f 
they hav e defect s o f voice , the y shoul d b e helpe d t o overcom e o r a t leas t correc t them ; 
later on , bein g mor e mature , the y woul d b e unabl e t o remed y suc h defects . 

The study  of  chant  and  of  music  ought  to  commence  in  the  elementary  schools,  and 
be followed  in  secondary  schools.  Thu s thos e wh o ar e calle d t o receiv e Hol y Orders , 
instructed littl e b y littl e i n th e chan t i n th e cours e o f thei r theologica l studies , wil l 
without effor t an d withou t difficult y confor m themselve s t o thi s science—s o elevate d tha t 
it i s wit h reaso n calle d "esthetic"—o f Gregoria n melod y an d th e musica l art , o f polyphon y 
and th e organ , a  knowledg e tha t i s absolutel y indispensabl e fo r th e clerg y t o possess . 

II. I n seminarie s an d i n al l othe r house s o f stud y fo r th e formatio n o f th e clergy , 
both secula r an d regular , frequently—nearl y ever y day , i n fact— a shor t lesso n o r exer -
cise shoul d b e give n o n th e Gregoria n chan t an d sacre d music . I f thes e lesson s ar e give n 

— 2 2 — 



in a  liturgica l spiri t the y wil l soo n bccom e fo r th e pupil s a  repos e rathe r tha n a  labor , 
after th e stud y o f mor e auster e sciences . Thu s th e mos t neede d an d mos t complet e 
formation o f th e tw o clergie s i n liturgica l musi c wil l hav e th e effec t o f restorin g t o it s 
ancient dignit y an d splendo r th e offic e o f choir , whic h i s a  principa l par t o f th e Divin e 
worship. Thu s i t wil l resul t tha t th e "scholae " an d "capellae " o f musicians , a s the y ar e 
called, wil l regai n thei r ancien t glory . 

ir i . Al l thos e wh o hav e charg e o f th e cul t an d carr y i t ou t i n th e basilicas , cathe -
drals, collegiat e churches , o r convent s o f Religious , shoul d wor k wit h al l thei r power s 
to restore , accordin g t o th e precept s o f th e Church , th e offic e o f th e choir ; no t onl y 
because i t i s o f commo n precep t t o celebrat e eac h da y th e Divin e offic e wit h dignity , 
attention, an d devotion , bu t als o t o d o likewis e fo r al l tha t relate s t o th e chant . Fo r i n 
the psalmod y on e mus t b e carefu l t o observ e th e tone s indicated , wit h thei r median t an d 
the clause s adapte d t o th e tonality , an d th e paus e prope r t o th e asterisk , and , finally , 
perfect uniso n i n th e executio n o f th e versicles , th e psalms , an d th e strophe s o f th e 
hymns. I f al l thi s i s carrie d ou t wit h artistry , thos e wh o sin g accordin g t o th e rul e 
will giv e admirabl e testimon y o f th e unio n o f thei r soul s i n th e adoratio n o f God , seemin g 
by th e regula r alternatio n o f th e tw o section s o f th e choi r t o imitat e th e eterna l prais e 
of th e Seraphi m wh o sen d fort h thei r acclamations , "Holy , Holy , Holy! " 

IV. But , s o tha t n o perso n i n futur e ma y pu t fort h read y excuses , thinkin g him -
self dispense d fro m obeyin g th e law s o f th e Church , W e ordai n tha t al l th e Order s o f 
Canons an d al l Religiou s communitie s shal l submi t t o th e sam e rules , treatin g o f thes e 
questions i n thei r officia l meetings . An d a s formerl y ther e existe d a  cantor , o r leade r 
of th e choir , s o fo r th e futur e W e orde r that , i n th e choir , Canon s an d Religiou s choos e 
someone competen t t o tak e charg e o f th e practic e o f th e rule s o f th e liturg y an d chora l 
chant, wh o shal l correc t th e fault s committe d b y individual s o r b y th e entir e choir . I t 
is wel l t o recal l that , afte r a n ancien t an d constan t disciplin e o f th e Church , a s afte r 
the capitular y constitution s stil l i n force , al l thos e wh o hav e th e obligatio n o f choi r 
ought t o kno w perfectl y a t leas t thi s Gregoria n chant . An d thi s Gregoria n chant , whos e 
usage i s prescribe d i n al l th e churches , o f whatsoeve r orde r the y be , i s tha t which , recon -
stituted fro m ancien t manuscripts , ha s bee n se t fort h b y th e Churc h i n a n authenti c 
edition publishe d b y th e Vatica n Press . 

V. W e desir e her e t o dra w th e attentio n o f person s qualifie d t o thi s prescriptio n 
on th e "capellae " o f musicians . Thes e littl e b y littl e succeede d t o th e ancien t "Scholae, " 
and hav e thei r plac e i n th e basilica s an d th e grea t churche s t o execut e polyphoni c musi c 
especially. Wit h reaso n doe s sacre d polyphon y hol d th e firs t plac e afte r th e Gregoria n 
chant, an d W e desir e mos t ardentl y tha t th e chapel s o f thi s kind , whic h flourished  fro m 
the fourteent h t o th e sixteent h century , ma y b e renewe d an d ma y progress , especiall y 
where th e Divin e worship , mos t frequentl y an d full y carrie d out , call s togethe r a  large r 
and mor e excellen t choi r o f singers . 

VI- Th e "Scholae " o f childre n shoul d b e forme d no t onl y i n th e larg e churche s 
and cathedrals , bu t eve n i n th e mos t modes t an d simpl e parochia l churches . Thes e 
children shoul d lear n t o sing , accordin g t o th e rules , unde r th e directio n o f choi r mas -
ters, i n orde r tha t thei r voices , followin g th e ancien t custo m o f th e Church , ma y b e 
united t o th e choir s o f men , especiall y i n polyphoni c music . The y should , a s formerly , 
execute th e sopran o par t tha t i s calle d "cantus. " Fro m thes e choir s o f childre n w e kno w 
that, i n th e sixteent h centur y i n particular , ther e cam e fort h ver y exper t author s i n 
polyphony, an d amon g the m h e who , withou t restriction , i s maste r o f all—th e celebrate d 
John Pete r Loui s d a Palestrina . 

VII. Havin g learne d tha t ther e ar e person s wh o ar e tryin g i n certai n places  t o 
bring bac k t o usag e a  certai n kin d o f musi c absolutel y ou t o f plac e i n th e celebratio n o f 
the Divin e offices— above all,  a  wrong  use  of  musical  instruments—we  declare  here  that 
the chant,  joined  to  instrumental  music,  is  not  at  all  held  by  the  Church  as  the  most 
Perfect form  of  music  or  that  best  adapted  to  holy  things;  for  it  is  fitting  that  the  voice 
itself, more  than  the  instruments,  should  resound  in  the  sacred  places.  We  speak  especially 
of the  voices  of  the  clergy,.of  the  choir,  and  of  the  people. 

The Churc h doe s no t oppos e th e progres s o f th e musica l ar t whe n sh e prefer s th e 
human voic e t o an y musica l instrumen t whatsoever ; n o instrument , i n truth , howeve r 
excellent o r perfec t i t ma y be , ca n surpas s th e huma n voic e i n th e expressio n o f senti -
ments—especially whe n i t i s place d a t th e servic e o f th e soul—i n addressin g t o Go d 
Almighty prayer s an d praises . 
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VIII. There  is  an  instrument  which  comes  to  us  from  the  ancients,  and  which  pro-
perly belongs  to  the  Church—it  is  called  the  organ;  it s mos t admirabl e amplitud e an d 
majesty hav e rendere d i t worth y o f accompanyin g th e chant , eve n durin g th e silenc e o f 
the choir , an d accordin g t o prescribe d rule s fo r th e executio n o f ver y swee t harmonies . 
But eve n her e i t i s necessar y t o avoi d th e mixtur e o f sacre d an d profane ; throug h th e 
fault o f th e manufacturer s o f th e organ , o r o f certai n organist s to o favorabl e t o th e 
production o f a n ultra-moder n music , i t ha s com e t o pas s tha t thi s magnificen t instrumen t 
has deviate d fro m th e en d fo r whic h i t wa s destined . 

Certainly, th e rule s o f liturg y remainin g intact , W e ourselve s desir e al l tha t con -
duces t o th e furthe r progres s o f th e organ ; bu t W e deplor e th e attempt s mad e toda y t o 
introduce int o th e churc h a  profan e spiri t unde r form s o f musi c whic h ar e wholl y modern , 
as person s hav e alread y trie d t o d o b y othe r procedure s tha t hav e bee n prohibite d b y th e 
Church. I f thi s kin d o f musi c begin s t o b e introduced , th e Churc h woul d hav e t o 
condemn i t absolutely . Fo r w e ough t t o hea r i n th e churche s th e accent s o f th e organ , 
but the y shoul d expres s th e majest y o f th e plac e an d breath e ou t th e holines s o f th e 
rites; unde r thes e condition s thos e wh o construc t instruments , organists , an d others , wil l 
concur i n lendin g a n efficaciou s hel p t o th e sacre d liturgy . 

IX. To  the  end  that  the  Faithful  may  take  a  more  active  part  in  the  Divine  wor-
ship the  Gregorian  chant  ought  to  be  brought  back  to  usage  among  the  people,  at  least 
in all  that  applies  to  them.  It  is  absolutely  necessary,  in  fact,  that  the  Faithful  should 
not conduct  themselves  as  strangers  or  mute  spectators;  but  moved  by  the  beauty  of  the 
liturgy they  ought  to  take  part  in  the  sacred  ceremonies,  includin g cortege s an d proces -
sions, a s the y ar e called , whe n a  numbe r o f th e clerg y an d piou s association s marc h i n 
rank, alternatel y raisin g thei r voice s accordin g t o th e rule s lai d dow n fo r th e voic e o f 
the pries t an d tha t o f th e choir . For  it  has  come  about  that  the  people  no  longer  respond 
or respond  only  in  feeble  murmur  to  the  prayers  recited  in  common  in  the  liturgical 
language or  in  the  vulgar  tongue. 

X. Th e member s o f th e clergy , bot h secula r an d regular , shoul d b e mos t indus -
trious, unde r th e directio n o f th e Bishop s an d th e Ordinaries , i n providin g amon g them -
selves o r b y group s o f competen t person s th e liturgica l an d musica l instructio n o f th e 
people—a formatio n intimatel y unite d t o Christia n doctrine . 

To attai n thi s en d mor e easil y the y shoul d especiall y instruc t th e "scholae, " piou s 
associations, an d othe r group s i n th e liturgica l chant . 

As to  communities  of  Religious  and  of  pious  women-—they  ought  to  zealously  devote 
themselves to  this  work  in  the  various  institutions  where  they  have  charge  of  education 
and teaching.  W e hav e likewis e a  grea t confidenc e o f obtainin g thi s resul t i n th e societie s 
which, i n certai n regions , concu r wit h th e wil l o f th e ecclesiastica l authorities , workin g 
for th e restoratio n o f sacre d musi c accordin g t o th e rule s trace d ou t b y th e Church . 

XI. T o realiz e al l thes e hopes , i t i s absolutel y necessar y t o hav e numerou s an d abl e 
masters. I n thi s regar d W e hav e addresse d t o th e "Scholae " an d institutes , founde d her e 
and throughou t th e Catholi c universe , well-merite d eulogies , becaus e b y thei r diligen t 
care i n workin g fo r th e progres s o f thes e differen t branche s the y ar e formin g capabl e an d 
excellent masters . Bu t i n particula r i t please s U s t o cit e her e an d t o prais e th e pontifica l 
Higher Schoo l o f Sacre d Musi c founde d a t Rom e i n 191 0 b y Pop e Piu s X . Thi s school , 
which Ou r immediat e predecessor , Benedic t XV , sustaine d wit h zea l an d endowe d " with a 
new home , W e cheris h wit h specia l favor , a s a  preciou s heritag e o f tw o Popes ; an d W e 
desire t o recommen d i t mos t warml y t o al l th e Ordinaries . 

Certainly W e kno w tha t al l th e prescription s herei n formulate d deman d car e an d 
labor; bu t wh o i s ignoran t o f th e numberles s an d finished  work s o f remarkabl e ar t tha t 
our ancestors , surmountin g al l obstacles , hav e lef t t o posterity , because  the y wer e fille d 
with a  zea l fo r th e piet y an d th e spiri t o f th e liturgy . Thi s i s no t surprising , becaus e 
all thi s ha d it s origi n i n th e interio r lif e whic h th e Churc h lives , surpassin g al l th e mos t 
perfect thing s o f th e world . S o tha t th e difficultie s o f thi s ver y hol y enterpris e shoul d 
arouse an d excite , rathe r the n lessen , th e ardo r o f prelate s o f th e Hol y Church , al l con -
stantly unite d i n obedienc e t o Ou r wishes , an d achievin g fo r th e Bisho p o f Bishop s a 
work trul y worth y o f thei r episcopa l ministry . 

Such ar e Ou r prescriptions , Ou r declarations , Ou r orders ; W e desir e tha t thi s Apos -
tolic Constitutio n ma y b e an d ma y remai n alway s firm , valid , an d efficacious , an d tha t 
it ma y receiv e an d obtai n it s ful l an d entir e effects , al l thing s t o th e contrar y notwith -
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standing. So le t n o on e b e permitte d t o infring e upo n thi s Constitutio n promulgate d b y 
Us, o r t o contradic t i t i n temerariou s audacity . 

Given a t Rome , a t St . Peter's , a t th e beginnin g o f th e fiftieth  yea r o f Ou r priesthood , 
the 20t h o f December , 1928 . th e sevent h o f Ou r Pontificate . 
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SACRED MUSI C 

Pius X , Pope . 
"Motu Proprio" 

Among th e care s o f th e pastora l office , no t onl y o f thi s Suprem e Chair , whic h We , 
though unworthy , occup y throug h th e inscrutabl e dispositio n o f Providence , bu t o f ever y 
local church , a  leadin g on e i s withou t questio n tha t o f maintainin g an d promotin g th e 
decorum o f th e Hous e o f Go d i n whic h th e augus t mysterie s o f religio n ar e celebrated , 
and wher e th e Christia n peopl e assembl e t o receiv e th e grac e o f th e Sacraments , t o assis t 
at th e Hol y Sacrific e o f th e Altar , t o ador e th e mos t augus t Sacramen t o f th e Lord' s 
Body an d t o unit e i n th e commo n praye r o f th e Churc h i n th e publi c an d solem n liturgi -
cal offices . Nothin g shoul d hav e place , therefore , i n th e templ e calculate d t o distur b 
or eve n merel y t o diminis h th e piet y an d devotio n o f th e faithful , nothin g tha t ma y giv e 
reasonable caus e fo r disgus t o r scandal , nothing , abov e all , whic h directl y offend s th e 
decorum an d sanctit y o f th e sacre d function s an d i s thu s unworth y o f th e Hous e o f 
Prayer an d o f th e Majest y o f God . W e d o no t touc h separatel y o n th e abuses  i n thi s 
matter whic h ma y arise . Toda y Ou r attentio n i s directe d t o on e o f th e mos t commo n 
of them , on e o f th e mos t difficul t t o eradicate , an d th e existenc e o f whic h i s sometime s 
to b e deplore d i n place s wher e everythin g els e i s deservin g o f th e highes t praise—th e 
beauty an d sumptuousnes s o f th e temple , th e splendou r an d th e accurat e performanc e o f 
the ceremonies , th e attendanc e o f th e clergy , th e gravit y an d piet y o f th e officiatin g minis -
ters. Suc h i s th e abus e affectin g sacre d chan t an d music . An d indeed , whethe r i t i s 
owing t o th e ver y natur e o f thi s art , fluctuating  an d variabl e a s i t i s i n itself , o r t o th e 
succeeding change s i n taste s an d habit s wit h th e cours e o f time , o r t o th e fata l influenc e 
exercised o n Sacre d ar t b y profan e an d theatrica l art , o r t o th e pleasur e tha t musi c 
directly produces , an d tha t i s no t alway s easil y containe d withi n th e righ t limits , o r 
finally t o th e man y prejudice s o n th e matter , s o lightl y introduce d an d s o tenaciousl y 
maintained eve n amon g responsibl e an d piou s persons , th e fac t remain s tha t ther e i s a 
general tendenc y t o deviat e fro m th e righ t rule , prescribe d b y th e en d fo r whic h ar t i s 
admitted t o th e servic e o f publi c worshi p an d whic h i s se t fort h ver y clearl y i n th e 
ecclesiastical Canons , i n th e Ordinance s o f th e Genera l an d Provincia l Councils , i n th e 
prescriptions whic h hav e a t variou s time s emanate d fro m th e Sacre d Roma n Congrega -
tions, an d fro m Ou r Predecessors , th e Sovereig n Pontiffs . 

I t i s wit h rea l satisfactio n tha t W e acknowledg e th e larg e amoun t o f goo d tha t ha s 
been effecte d i n thi s respec t durin g th e las t decad e i n thi s Ou r fosterin g cit y o f Rome , 
and i n man y churche s i n Ou r country , bu t i n a  mor e especia l wa y amon g som e nation s 
in whic h illustriou s men , ful l o f zea l fo r th e worshi p o f God , hive , wit h th e approva l 
of th e Hol y Se e an d unde r th e directio n o f th e Bishops , unite d i n flourishing  Societie s 
and restore d sacre d musi c t o th e fulles t honou r i n al l thei r churche s an d chapels . Stil l 
the goo d wor k tha t ha s bee n don e i s ver y fa r indee d fro m bein g commo n t o all , an d 
when W e consul t Ou r ow n persona l experienc e an d tak e int o accoun t th e grea t numbe r 
of complaint s tha t hav e reache d U s durin g th e shor t tim e tha t ha s elapse d sinc e i t 
pleased th e Lor d t o elevat e Ou r humilit y t o th e suprem e Summi t o f th e Roma n Pontifi -
cate, W e conside r i t Ou r firs t duty , withou t furthe r delay , t o rais e Ou r voic e a t onc e 
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in reproo f an d condemnatio n o f al l tha t i s see n t o b e ou t o f harmon y wit h th e righ t 
rule abov e indicated , i n th e function s o f publi c worshi p an d i n th e performanc e o f th e 
ecclesiastical offices . Fille d a s W e ar e wit h a  mos t arden t desir e t o se e th e tru e Christia n 
spirit flouris h i n ever y respec t an d b e preserve d b y al l th e faithful , W e dee m i t necessar y 
to provid e befor e augh t els e fo r sanctit y an d dignit y o f th e temple , i n whic h th e faithfu l 
assemble fo r n o othe r objec t tha n tha t o f acquirin g thi s spiri t fro m it s foremos t an d 
indispensable fount , whic h i s th e activ e participatio n i n th e mos t hol y mysterie s an d i n 
the publi c an d solem n praye r o f th e Church . An d i t i s vai n t o hop e tha t th e blessin g 
of heave n wil l descen d abundantl y upo n us , whe n ou r homag e t o th e Mos t High , instea d 
of ascendin g i n th e odou r o f sweetness , put s int o th e han d o f th e Lor d th e scourge s 
wherewith o f ol d th e Divin e Redeeme r drov e th e unworth y profaner s fro m th e Temple . 

Hence, i n orde r tha t n o on e fo r th e futur e ma y b e abl e t o plea d i n excus e tha t h e 
did no t clearl y understan d hi s dut y an d tha t al l vaguenes s ma y b e eliminate d fro m th e 
interpretation o f matter s whic h hav e alread y bee n commanded , W e hav e deeme d i t 
expedient t o poin t ou t briefl y th e principle s regulatin g sacre d musi c i n th e function s o f 
public worship , an d t o gathe r togethe r i n a  genera l surve y th e principa l prescription s o f 
the Churc h agains t th e mor e commo n abuse s i n thi s subject . W e d o therefor e publish , 
"motu proprio " an d wit h certai n knowledge , Ou r presen t Instructio n t o which , a s t o a 
"juridical cod e o f sacre d music. " W e wil l wit h th e fullnes s o f Ou r Apostoli c Authorit y 
that th e forc e o f la w b e given , an d W e d o b y Ou r presen t handwritin g impos e it s scrupu -
lous observanc e o n all . 

INSTRUCTION O N SACRE D MUSI C 
I. 

G E N E R A L P R I N C I P L E S 

1. Sacre d music , bein g a  complementar y par t o f th e solem n liturgy , participate s i n 
the genera l scop e o f th e liturgy , whic h i s th e glor y o f Go d an d th e sancti£catio n an d 
edification o f th e faithful . I t contribute s t o th e decoru m an d th e splendou r o f th e eccle -
siastical ceremonies , an d sinc e it s principa l offic e i s t o cloth e wit h suitabl e melod y th e 
liturgical tex t propose d fo r th e understandin g o f th e faithful , it s prope r ai m i s t o ad d 
greater efficac y t o th e text , i n orde r tha t throug h i t th e faithfu l ma y b e th e mor e easil y 
moved t o devotio n an d bette r dispose d fo r th e receptio n o f th e fruit s o f grac e belongin g 
to th e celebratio n o f th e mos t hol y mysteries . 

2. Sacre d musi c shoul d consequentl y possess , i n th e highes t degree , th e qualitie s prope r 
to th e liturgy , an d i n particula r "sanctit y an d goodnes s o f form, " whic h wil l spontane -
ously produc e th e fina l qualit y o f "universality. " 

It mus t b e "holy, " an d must , therefore , exclud e al l profanit y no t onl y i n itself , 
but i n th e manne r i n whic h i t i s presente d b y thos e wh o execut e it . 

It mus t b e tru e art , fo r otherwis e i t wil l b e impossibl e fo r i t t o exercis e o n th e 
minds o f thos e wh o liste n t o i t tha t efficac y whic h th e Churc h aim s a t obtainin g i n ad -
mitting int o he r liturg y th e ar t o f musica l sounds . 

But i t must , a t th e sam e time , b e universa l i n th e sens e tha t whil e ever y natio n i s 
permitted t o admi t int o it s ecclesiastica l composition s thos e specia l form s whic h ma y b e 
said t o constitut e it s nativ e music , stil l thes e form s mus t b e subordinate d i n suc h a  manne r 
to th e genera l characteristic s o f sacre d musi c tha t nobod y o f an y natio n ma y receiv e a n 
impression othe r tha n goo d o n hearin g them . 

II. 
T H E D I F F E R E N T K I N D S O F M U S I C 

3. Thes e qualitie s ar e t o b e found , i n th e highes t degree , i n Gregoria n Chant , whic h 
is, consequently , th e Chan t prope r t o th e Roma n Church , th e onl y chan t sh e ha s inherite d 
from th e ancien t fathers , whic h sh e ha s jealousl y guarde d fo r centurie s i n he r liturgica l 
codices, whic h sh e directl y propose s t o th e faithfu l a s he r own , whic h sh e prescribe s 
exclusively fo r som e part s o f th e liturgy , an d whic h th e mos t recen t studie s hav e s o 
happily restore d t o thei r integrit y an d purity . 

On thes e ground s Gregoria n Chan t ha s alway s bee n regarde d a s th e suprem e mode l 
for sacre d music , s o tha t i t i s full y legitimat e t o la y dow n th e followin g rule : "th e mor e 
closely a  compositio n fo r churc h approache s i n it s movement , inspiratio n an d savou r th e 
Gregorian form , th e mor e sacre d an d liturgica l i t becomes ; an d th e mor e ou t o f harmon y 
it i s wit h tha t suprem e model , th e les s worth y i t i s o f th e temple. " 
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The ancien t traditiona l Gregoria n Chan t must , therefore , i n a  larg e measur e b e 
restored t o th e function s o f publi c worship , an d th e fac t mus t b e accepte d b y al l tha t 
an ecclesiastica l functio n lose s non e o f it s solemnit y whe n accompanie d b y thi s musi c 
-alone. .  , 

Special effort s ar e t o b e mad e t o restor e th e us e o f th e Gregoria n Chan t b y th e 
people, so  that  the  faithful  may  again  take  a  more  active  part  in  the  ecclesiastical  offices, 
as was  the  case  in  ancient  times. 

4. Th e above-mentione d qualitie s ar e als o possesse d i n a n excellen t degre e b y Classi c 
Polyphony, especiall y o f th e Roma n School , whic h reache d it s greates t perfectio n i n th e 
sixteenth century , owin g t o th e work s o f Pierluig i d a Palestrina , an d continue d subse -
quently t o produc e composition s o f excellen t qualit y fro m a  liturgica l an d musica l stand -
point. Classi c Polyphon y agree s admirabl y wit h Gregoria n Chant , th e suprem e mode l o f 
all sacre d music , an d henc e i t ha s bee n foun d worth y o f a  plac e sid e b y sid e wit h 
Gregorian Chant , i n th e mor e solem n function s o f th e Church , suc h a s thos e o f th e 
Pontifical Chapel . This , too , mus t therefore , b e restore d largel y i n ecclesiastica l func -
tions, especiall y i n th e mor e importan t basilicas , i n cathedrals , an d i n th e churche s an d 
chapels o f seminarie s an d othe r ecclesiastica l institution s i n whic h th e necessar y mean s ar e 
usually no t lacking . 

J. Th e Churc h ha s alway s recognize d an d favoure d th e progres s o f th e arts , 
admitting t o th e servic e o f religio n everythin g goo d an d beautifu l discovere d b y geniu s i n 
the cours e o f ages—always , however , wit h th e regar d t o th e liturgica l laws . Consequently , 
modern musi c i s als o admitte d t o th e Church , sinc e it , too , furnishe s composition s o f 
such excellence , sobriet y an d gravity , tha t the y ar e i n n o wa y unworth y o f th e liturgica l 
functions. 

Still, sinc e moder n musi c ha s rise n mainl y t o serv e profan e uses , greate r car e mus t 
be take n wit h regar d t o it , i n orde r tha t th e musica l composition s o f moder n styl e whic h 
are admitte d i n th e Churc h ma y contai n nothin g profane , b e fre e fro m reminiscence s 
of motif s adopte d i n th e theatres , an d b e no t fashion s eve n i n thei r externa l form s afte r 
the manne r o f profan e pieces . _ 

6. Amon g th e differen t kind s o f moder n music , tha t whic h appear s les s suitabl e fo r 
accompanying th e function s o f publi c worshi p i s "the theatrica l style , whic h wa s i n th e 
greatest vogue , especiall y i n Italy , durin g th e las t century . Thi s o f it s ver y natur e i s 
diametrically oppose d t o Gregoria n Chan t an d Classi c Polyphony , an d therefor e t o th e 
most importan t la w o f al l goo d sacre d music . Beside s th e intrinsi c structure , th e rhyth m 
and wha t i s know n a s th e "conventionalism " o f thi s styl e adap t themselve s bu t badl y t o 
the requirement s o f tru e liturgica l music . 

I I I . 

T H E L I T U R G I C A L T E X T 

7. Th e languag e prope r t o th e Roma n Churc h i s Latin . Henc e i t i s forbidde n 
to sin g anythin g whateve r i n th e vernacula r i n solem n liturgica l functions—muc h mor e 
to sin g i n th e vernacula r th e variabl e o r commo n part s o f th e Mas s an d Office -

8. A s th e text s tha t ma y b e rendere d i n music , an d th e orde r i n whic h the y ar e t o 
be rendered , ar e determine d fo r ever y liturgica l function , i t i s no t lawfu l t o confus e 
this orde r o r t o chang e th e prescribe d text s fo r other s selecte d a t will , o r t o omi t the m 
either entirel y o r eve n i n part , unles s whe n th e rubric s allo w tha t som e versicle s ar e 
simply recite d i n th e choir . However , i t i s permissible , accordin g t o th e custo m o f th e 
Roman Church , t o sin g a  mote t t o th e Blesse d Sacramen t afte r th e "Benedictus " i n a 
Solemn Mass . I t i s als o permitted , afte r th e Offertor y prescribe d fo r th e Mas s ha s bee n 
sung, t o execut e a  brie f mote t t o word s approve d b y th e Churc h durin g th e tim e tha t 
remains. 

9. Th e liturgica l tex t mus t b e sun g a s i t i s i n th e books , withou t alteratio n o r 
inversion o f th e words , withou t undu e repetition , withou t breakin g syllables , an d always  in 
a manner  intelligible  to  the  faithful  who  listen. 

I V . 

E X T E R N A L F O R M O F T H E SACRE D C O M P O S I T I O N S 

10. Th e differen t part s o f th e Mas s an d th e Offic e mus t retain , eve n musically , 
that particula r concep t an d for m whic h ecclesiastica l traditio n ha s assigne d t o them , an d 
which i s admirabl y brough t ou t b y Gregoria n Chant . Th e metho d o f composin g a n 
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"introit, a  gradual , a n antiphon , a  psalm , a  hymn , a  Glori a i n Excelsis, " etc. , mus t there -
fore b e distinc t fro m on e another . 

11. I n particula r th e followin g rule s ar e t o b e observed : 
(a) Th e "Kyrie , Gloria , Credo, " etc. , o f th e Mas s must , preserve th e unit y o f com -

position prope r t o thei r text . I t i s no t lawful , therefore , t o compos e the m i n separat e 
movements, i n suc h a  wa y tha t eac h o f thes e movement s for m a  complet e compositio n 
in itself , an d b e capabl e o f bein g detache d fro m th e res t an d substitute d b y another . 

(b) I n th e offic e o f Vesper s i t shoul d b e th e rul e t o follo w th e "Caeremonial e 
Episcoporum," whic h prescribe s Gregoria n Chan t fo r th e psalmod y an d permit s figured 
music fo r th e versicle s o f th e "Glori a Patri " an d th e hymn . 

It wil l nevertheles s b e lawfu l o n greate r solemnitie s t o alternat e th e Gregoria n Chan t 
of th e choi r wit h th e so-calle d "falsibordoni " o r wit h th e verse s similarl y compose d i n a 
proper manner . 

It i s als o permissibl e occasionall y t o rende r singl e psalm s i n thei r entiret y i n music , pro -
vided th e for m prope r t o psalmod y b e preserve d i n suc h compositions ; tha t i s t o say , 
provided th e singer s see m t o b e psalmodisin g amon g themselves , eithe r wit h ne w motif s 
or wit h thos e take n fro m Gregoria n Chan t o r base d upo n it . 

The psal m know n a s "d i Concerto " ar e therefor e fo r eve r exclude d an d prohibited . 
(c) I n th e hymn s o f th e Churc h th e traditiona l for m o f th e hym n i s preserved . 

It i s no t lawful , therefore , t o compose , fo r instance , a  "Tantu m ergo " i n suc h wis e 
that th e firs t stroph e present s a  romanza , a  cavatina , a n adagi o an d th e "Genitori " a n 
allegro. 

(d) Th e antiphon s o f th e Vesper s mus t b e a s a  rul e rendere d wit h th e Gregoria n 
melody prope r t o each . Shoul d they , however , i n som e specia l cas e b e sun g i n figured 
music, the y mus t neve r hav e eithe r th e for m o f a  concer t melod y o r th e fullnes s o f a 
motet o r a  cantata . 

V. 
T H E S I N G E R S 

12. Wit h th e exceptio n o f th e melodie s prope r t o th e celebran t a t th e alta r an d t o th e 
ministers, whic h mus t b e alway s sun g i n Gregoria n Chant , an d withou t accompanimen t o f 
the organ , al l th e res t o f th e liturgica l chan t belong s t o th e choi r o f levites , and , there -
fore, singer s i n church , eve n whe n the y ar e laymen , ar e reall y takin g th e plac e o f th e 
ecclesiastical choir . Henc e th e musi c rendere d b y the m must , a t leas t fo r th e greate r 
part, retai n th e characte r o f chora l music . 

By thi s i t i s no t t o b e understoo d tha t solo s ar e entirel y excluded . Bu t sol o singin g 
should neve r predominat e t o suc h a n exten t a s t o hav e th e greate r par t o f th e liturgica l 
chant execute d i n tha t manner ; th e sol o phras e shoul d hav e th e characte r o r hin t o f a 
melodic projectio n (spunto) , an d b e strictl y boun d u p wit h th e res t o f th e chora l com -
position. 

13. O n th e sam e principl e i t follow s tha t singer s i n churc h hav e a  rea l liturgica l 
office, an d tha t therefor e women , bein g incapabl e o f exercisin g suc h office , canno t b e ad -
mitted t o for m par t o f th e choir . Wherever , then , i t i s desire d t o emplo y th e acut e 
voices o f soprano s an d contraltos , thes e part s mus t b e take n b y boys , accordin g t o th e 
most ancien t usag e o f th e Church . 

14. Finally , onl y me n o f know n piet y an d probit y o f lif e ar e t o b e admitte d t o 
form par t o f th e choi r o f a  church , an d thes e me n shoul d b y thei r modes t an d devou t 
bearing durin g th e liturgica l function s sho w tha t the y ar e worth y o f th e hol y offic e the y 
exercise. I t wil l als o b e fitting  tha t singer s whil e singin g i n churc h wea r th e ecclesiastica l 
habit an d surplice , an d tha t the y b e hidde n behin d grating s whe n th e choi r i s excessivel y 
open t o th e publi c gaze . 

VI. 
O R G A N A N D I N S T R U M E N T S 

15. Althoug h th e musi c prope r t o th e Churc h i s purel y voca l music , musi c wit h 
accompaniment o f th e orga n i s als o permitted . In  some  special  cases,  within  due  limits  and 
with proper  safeguards,  other  instruments  may  be  allowed,  but  never  without  the  special 
permission of  the  Ordinary,  accordin g t o prescription s o f th e "Caeremonial e Episcoporum. " 

16. A s th e singin g alway s ha s th e principa l place , th e orga n o r othe r instrumen t 
should merel y sustai n an d neve r oppres s it . 

17. I t i s no t permitte d t o hav e th e chan t precede d b y lon g prelude s o r t o interrup t 
it wit h intermezz o pieces . 
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18. Th e soun d o f th e orga n a s a n accompanimen t t o th e chan t i n preludes , inter -
ludes, an d th e lik e mus t b e no t onl y governe d b y th e specia l natur e o f th e instrument , 
but mus t participat e i n al l th e qualitie s prope r t o sacre d musi c a s abov e enumerated . 

19. The  employment  of  the  piano  is  forbidden  in  church,  as  is  also  that  of  noisy  or 
frivolous instruments  such  as  drums,  cymbals,  bells  and  the  like. 

20. It  is  strictly  forbidden  to  have  bands  play  in  church,  and  only  in  special  cases 
with the  consent  of  the  Ordinary  will  it  be  permissible  to  admit  wind  instruments,  limited 
in number,  judiciously  used,  an d proportione d t o th e siz e o f th e place—provide d th e com -
position an d accompanimen t b e writte n i n a  grav e an d suitabl e style , an d confor m i n al l 
respects t o tha t prope r t o th e organ . 

21. In  processions  outside  the  church  the  Ordinary  may  give  permission  for  a  band, 
provided no  profane  pieces  be  executed.  It  would  be  desirable  in  such  cases  that  the 
band confine  itself  to  accompanying  some  spiritual  canticle  sung  in  Latin  or  in  the  verna-
cular by  the  singers  and  the  pious  associations  which  take  part  in  the  procession. 

VII. 
T H E L E N G T H O F T H E L I T U R G I C A L C H A N T 

22. It  is  not  lawful  to  keep  the  priest  at  the  altar  waiting  on  account  of  the  chant 
or the  music  for  a  length  of  time  not  allowed  by  the  liturgy.  According  to  the  ecclesias-
tical prescriptions  the  "Sanctus"  of  the  Mass  should  be  over  before  the  elevation,  and  there-
fore the  priest  must  here  have  regard  for  the  singers.  The  "Gloria"  and  the  "Credo" 
ought, according  to  the  Gregorian  tradition,  to  be  relatively  short. 

23. I n genera l i t mus t b e considere d a  ver y grav e abus e whe n th e liturg y i n 
ecclesiastical function s i s mad e t o appea r secondar y t o an d i n a  manne r a t th e servic e o f 
the music , fo r th e musi c i s merel y a  par t o f th e liturg y an d it s humbl e handmaid . 

VIII. 
P R I N C I P A L M E A N S 

24. Fo r th e exac t executio n o f wha t ha s bee n herei n lai d down , th e Bishops , i f 
they hav e no t alread y don e so , ar e t o institut e i n thei r diocese s a  special  Commission 
composed of  persons  really  competent  in  sacred  music,  and  to  this  Commission  let  them 
entrust in  the  manner  they  find  most  suitable  the  task  of  watching  over  the  music 
executed in  their  churches.  No r ar e the y t o se e merel y tha t th e musi c i s goo d i n itself , 
but als o tha t i t i s adapte d t o th e power s o f th e singer s an d b e alway s wel l executed . 

25. I n seminarie s o f cleric s an d i n ecclesiastica l institution s le t th e above-mentione d 
traditional Gregoria n Chan t b e cultivate d b y al l wit h diligenc e an d love , accordin g t o th e 
Tridentine prescriptions , an d le t th e superior s b e libera l o f encouragemen t an d prais e towar d 
their youn g subjects . I n lik e manne r le t a  "Schol a Cantorum " b e established , wheneve r 
possible, amon g th e cleric s fo r th e executio n o f sacre d polyphon y an d o f goo d liturgica l 
music. 

26. I n th e ordinar y lesson s o f Liturgy , Morals , Cano n La w give n t o th e student s o f 
theology, le t car e b e take n t o touc h o n thos e point s whic h regar d mor e directl y th e 
principles an d law s o f sacre d music , an d le t a n attemp t b e mad e t o complet e th e doctrin e 
with som e particula r instructio n i n th e aestheti c sid e o f sacre d art , s o tha t th e cleric s 
may no t leav e th e seminar y ignoran t o f al l thos e subject s s o necessar y t o a  ful l ecclesias -
tical education . 

27. Le t car e b e take n t o restore , a t leas t i n th e principa l churches , th e ancien t 
"Scholae Cantorum, " a s ha s bee n don e wit h excellen t frui t i n a  grea t man y places . I t 
is no t difficul t fo r a  zealou s clerg y t o institut e suc h "Scholae " eve n i n smalle r churche s 
and countr y parishes—nay , i n thes e las t th e pastor s wil l fin d a  ver y eas y mean s o f 
gathering aroun d the m bot h childre n an d adults , t o thei r ow n profi t an d th e edificatio n o f 
the people . 

28. Le t effort s b e mad e t o suppor t an d promot e i n th e bes t wa y possible , th e highe r 
schools o f sacre d musi c wher e thes e alread y exist , an d t o hel p i n foundin g the m wher e 
they d o not . It  is  of  the  utmost  importance  that  the  Church  herself  provide  for  the 
instruction of  her  choirmasters,  organists,  and  singers,  according  to  the  true  principles  of 
sacred art. 

IX. 
C O N C L U S I O N 

29. Finally,  it  is  recommended  to  choir-masters,  singers,  members  of  the  clergy, 
superiors of  seminaries,  ecclesiastical  institutions,  and  religious  communities,  parish  priests 
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and rectors  of  churches,  canons  of  collegiate  churches  and  cathedrals,  an d abov e all , t o th e 
diocesan ordinarie s t o favou r wit h al l zea l thes e pruden t reforms , lon g desire d an d de -
manded wit h unite d voic e b y all ; s o tha t th e authorit y o f th e Church , whic h hersel f ha s 
repeatedly propose d them , an d no w inculcate s them , ma y no t fal l int o contempt . 

Given fro m Ou r Apostoli c Palac e a t th e Vatican , o n th e da y o f th e Virgi n an d 
Martyr, St . Cecelia , Novembe r 22 , 1903 , i n th e firs t yea r o f Ou r Pontificate . 

PIUS X. , POPE . 

PAPAL LETTE R T O TH E CARDINA L VICA R O F ROM E 
The carryin g ou t o f th e abov e regulation s fo r th e restoratio n o f sacre d 
music i s lai d upo n Cardina l Respighi , Vicar-Genera l o f Rome , i n th e 

following lette r fro m Hi s Holiness . 
Lord Cardinal , .  .  .  Eve n a  littl e reflectio n o n th e en d fo r whic h ar t i s admitte d 

to th e servic e o f publi c worship , an d o n th e suprem e fitness  o f offerin g t o th e Lor d onl y 
things i n themselve s good , an d wher e possible , excellent , wil l a t onc e serv e t o sho w tha t 
the prescription s o f th e Churc h regardin g sacre d musi c ar e bu t th e immediat e applicatio n 
of thos e tw o fundamenta l principles . Whe n th e clerg y an d choirmaster s ar e penetrate d 
with them , goo d sacre d musi c flourishes  spontaneously , a s ha s bee n constantl y observed , 
and continue s t o b e observe d i n a  grea t man y places ; whe n o n th e contrar y thos e prin -
ciples ar e neglected , neithe r prayers , admonitions , sever e an d repeate d order s no r threat s 
of canonica l penaltie s suffic e t o effec t an y change ; fo r passion , an d whe n no t passio n a 
shameful an d inexcusabl e ignorance , alway s find s a  mean s o f eludin g th e wil l o f th e 
Church, an d continuin g fo r year s i n th e sam e reprehensibl e way . .  .  . 

You, Lor d Cardinal , wil l b e goo d enoug h t o provid e a  remed y fo r thi s also  wit h 
solicitude, b y insistin g especiall y tha t Gregoria n Chant , accordin g t o th e prescription s 
of th e Counci l o f Tren t an d o f innumerabl e othe r councils , provincia l an d diocesa n i n al l 
parts o f th e world , b e studie d wit h particula r diligence , an d b e a s a  rul e preferre d i n 
the publi c an d privat e function s o f th e institute . I t i s tru e tha t i n othe r time s Gregoria n 
Chant wa s know n t o mos t peopl e onl y throug h book s whic h wer e incorrect , vitiate d an d 
curtailed. Bu t th e accurat e an d prolonge d stud y tha t ha s bee n give n t o i t b y illustriou s 
men wh o hav e don e a  grea t servic e t o sacre d ar t ha s change d th e fac e o f things . Gregoria n 
Chant restore d i n suc h a  satisfactor y wa y t o it s earl y purity , a s i t wa s hande d dow n b y 
the father s an d i s foun d i n th e codice s o f th e variou s churches , i s sweet , soft , eas y t o 
learn an d o f a  beaut y s o fres h an d ful l o f surprise s tha t whereve r i t ha s bee n introduce d 
it ha s neve r faile d t o excit e rea l enthusias m i n th e youthfu l singers . Now , whe n deligh t 
enters i n th e fulfillmen t o f duty , everythin g i s don e wit h greate r alacrit y an d wit h mor e 
lasting fruit . . . . W e ar e overjoye d t o b e abl e t o giv e thes e regulation s a t a  tim e whe n 
we ar e abou t t o celebrat e th e 1 5 th centenar y o f th e deat h o f th e gloriou s an d incom -
parable Pontif f St . Gregor y th e Great , t o who m a n ecclesiastica l traditio n datin g bac k 
many centurie s ha s attribute d th e compositio n o f thes e sacre d melodie s an d fro m who m 
they hav e derive d thei r name . Le t Ou r dearly-belove d youth s exercis e themselve s i n 
them, fo r i t wil l b e swee t t o U s t o hea r the m when , a s W e hav e bee n tol d wil l b e th e 
case, the y wil l assembl e a t th e comin g centenar y celebration s roun d th e tom b o f th e Hol y 
Pontiff i n th e Vatica n Basilic a durin g th e Sacre d Liturg y which , pleas e God , wil l b e 
celebrated b y U s o n tha t auspiciou s occasion . 

Meanwhile a s a  pledg e o f Ou r particula r benevolence , receive , Lor d Cardinal , th e 
Apostolic Benedictio n whic h fro m th e botto m o f Ou r hear t W e impar t t o you , t o th e 
clergy, an d t o al l Ou r mos t belove d people . 

From th e Vatica n o n th e Feas t o f th e Immaculat e Conceptio n o f 190}. 

PIUS X. , POPE . 

REGULATIONS FO R TH E PROVINC E O F ROM E 
To th e Pastors , Rector s an d Superior s o f al l churche s an d chapel s o f 
the clergy , bot h regula r an d secular ; t o th e Superior s o f Seminaries , 
Colleges an d ecclesiastica l schools ; t o th e director s o f musi c an d th e 

choirmasters o f Rome . 
. .  .  Now , however , i t ha s bee n deeme d advisabl e t o len d fres h impetu s t o th e 

movement fo r th e restoratio n o f sacre d musi c i n Rom e b y enlistin g th e suppor t o f th e 
Italian Societ y o f St . Cecilia , whic h societ y ha s bee n canonicall y appointe d b y U s an d 
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established i n Rom e o n Apri l 28 , 1910 . Result s o f a  practica l natur e ma y b e expecte d 
from thi s Societ y towar d th e refor m o f sacre d music , an d w e invit e al l th e Reveren d 
Clergy, th e Superior s an d Rector s o f Churche s an d Colleges , an d al l thos e wh o hav e a t 
heart th e dignit y o f th e Sacre d Liturgy , an d th e decoru m o f Hol y Church , t o joi n thi s 
Society i n orde r t o cooperat e full y wit h th e aim s o f th e Hol y Fathe r i n hi s venerate d 
Motu Proprio . 

SEMINARIES AN D RELIGIOU S INSTITUTION S 

Positive, energeti c an d enlightene d actio n o n th e par t o f th e clergy , bot h secula r 
and regular , i s require d t o attai n thi s result . I t i s essentia l abov e al l tha t th e seminaries , 
ecclesiastical college s an d religiou s institution s shoul d giv e thei r student s a  soun d an d 
serious trainin g i n liturgica l chan t an d sacre d music . .  .  • 

In orde r t o obtai n regularity , precisio n an d promp t observanc e o f th e rule s govern -
ing-sacred music , th e Hol y Fathe r ha s deigne d t o ves t al l authorit y a s regard s th e dis -
ciplinary feature s o f th e churc h musi c regulation s i n th e Cardina l Vicar , whos e authorit y 
extends t o al l churche s o f th e secula r an d regula r clergy , th e Patriarcha l Cathedrals , th e 
chapels o f religiou s communities , bot h o f me n an d women , an d t o al l seminaries , insti -
tutes, societies , congregations , association s an d confraternities—eve n suc h a s ma y b e unde r 
special exemption . 

We trus t tha t th e Reveren d clergy , th e rector s an d pastor s o f churche s an d col -
leges, th e director s o f musi c an d choirmasters , ma y al l b e imbue d full y wit h th e spiri t 
of th e Hol y Father' s wis e regulation s an d sho w zea l i n carryin g the m ou t exactly , thu s 
promoting th e restoratio n o f a n ar t tha t wil l b e trul y nobl e an d worth y o f th e divin e 
liturgy. 

To facilitat e thi s importan t matter , w e hav e though t i t wel l t o la y dow n som e 
practical rule s which , b y orde r o f th e Hol y Father , ar e t o b e observe d b y al l thos e 
who ar e responsibl e i n an y capacit y fo r th e musi c i n th e churche s an d chapel s o f Rome . 

RULES FO R DIRECTORS , ORGANIST S AN D SINGER S 

1. Th e mos t ancien t an d correc t ecclesiastica l traditio n i n regar d t o Sacre d Music , 
encourages th e whol e bod y o f th e peopl e t o tak e a n activ e par t i n th e liturgica l services , 
the peopl e singin g th e Commo n o f th e Mass , whil e a  "Schol a Cantorum " sin g th e variabl e 
and riche r part s o f th e tex t an d melodies , thu s alternatin g wit h th e people . .  .  . 

2. Th e Choi r (cappell e musicali ) compose d o f a  grou p o f traine d singer s unde r th e 
direction o f a  choirmaster , i s a  mor e recen t institution , ye t a  legitimat e one , t o replac e 
the origina l combinatio n o f "Schol a Cantorum " an d people . 

3. Since , however , th e renderin g o f th e Gregoria n Chan t (a s wel l a s othe r composi -
tions bot h ancien t an d modern ) i s entruste d t o choirs , an d since—bot h i n th e choic e o f 
music an d i n it s rendering—ther e i s dange r tha t thes e choir s ma y fai l t o confor m t o 
ecclesiastical rules , al l member s o f a  choi r mus t giv e ful l guarantee , no t onl y o f thei r 
technical capacity , bu t furthermor e o f thei r "wil l t o conform " t o th e ecclesiastica l ruling s 
and th e law s o f th e Motu  Proprio.  . . . 

4. Th e directo r wil l b e hel d personall y responsibl e b y th e Churc h authoritie s fo r 
any infractio n o f th e rule s whic h ma y b e committe d b y hi s Schol a o r hi s choir . 

J. Th e formatio n o f a  temporar y choi r fo r som e specia l occasio n o f a  solem n 
nature i n a  particula r churc h i s allowe d provide d i t b e forme d unde r th e guidanc e o f a n 
approved directo r an d tha t h e b e responsibl e fo r it . 

6. T o hol d a  positio n o f choirmaster , organis t o r singe r i n an y churc h o f . th e 
Province o f Rome , specia l authorizatio n mus t b e obtaine d fro m th e prope r ecclesiastica l 
authority, wh o wil l bas e hi s actio n o n th e recommendatio n o f th e Commissio n o n Sacre d 
Music. .  .  . 

7. Th e Roma n Commissio n o n Sacre d Musi c wil l judg e o f th e capacit y o f eac h 
candidate fo r th e positio n o f director , choirmaster , organis t o r singer , an d whe n i t seem s 
advisable wil l requir e o f th e candidat e a  performanc e b y whic h t o tes t hi s artisti c 
calibre. .  .  . 

8. A  registe r o r officia l lis t o f authorize d choirmasters , organist s an d singer s shal l 
be kep t b y th e Hol y Apostoli c Visitor . 

9. Churche s an d Chapel s whic h inten d t o hol d contest s fo r th e positio n o f Di -
rector, Choirmaster , Organis t o r Singe r shal l ac t unde r th e directio n o f th e Hol y Apostoli c 
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Visitor an d th e Roma n Commissio n o n Sacre d Music , followin g strictl y th e presen t 
regulations which , b y orde r o f Hi s Holiness , appl y t o th e Patriarcha l Cathedral s an d al l 
Churches an d Chapels , eve n thos e whic h ar e unde r specia l exemption . 

10. Onl y thos e wh o hav e a  ful l knowledg e o f Gregoria n Chan t an d hav e Dee n 
authorized b y th e Roma n Commissio n ca n hol d th e positio n o f Choirmaster . 

11. I n Religiou s Communitie s a  membe r o f th e Orde r ma y hol d th e positio n o f 
Director o f Musi c provide d h e b e foun d competent , bu t alway s o n conditio n tha t h e 
shall confor m strictl y t o th e rule s lai d dow n b y th e Roma n Commissio n o n Sacre d 
Music an d b y th e Hol y Apostoli c Visitor . 

12. Wome n ar e forbidde n t o sin g durin g th e liturgica l service s excep t a s member s 
of th e congregation . The y ma y no t sin g i n gallerie s eithe r b y themselve s o r a s form -
ing par t o f a  choir . Women , however , wh o ar e member s o f a  Religiou s Community , 
and, wit h them , thei r pupils , ma y sin g i n thei r ow n Churche s an d Chapel s durin g 
liturgical services , accordin g t o th e decre e o f th e Sacre d Congregatio n o f Bishops . How -
ever, w e desir e tha t th e singin g o f solo s b y the m b e forbidden , an d w e recommen d tha t 
they giv e preferenc e t o Gregoria n Chan t bot h a t Mas s an d a t Vespers , whic h Chan t 
should, i f possible , b e rendere d b y th e entir e Community . 

n. 
RULES FO R TH E RECTOR S O F CHURCHE S 

13. Pastor s an d Superior s o f churche s an d chapel s mus t understan d clearl y an d 
familiarize themselve s wit h ecclesiastica l rule s regardin g Sacred . Music. The y mus t ex -
plain thes e rule s t o thei r choirmasters , organist s an d singers , an d insis t upo n stric t ob -
servance o f th e same . Th e Pastor s shal l b e hel d personall y responsibl e (a s wel l a s th e 
choirmasters) fo r an y infractio n o f th e rule s tha t ma y tak e plac e i n thei r churches . 

14- I t i s also  th e dut y o f Pastor s t o refus e t o tolerat e th e performanc e o f an y 
composition whic h ha s no t bee n specificall y approved . 

1J. Th e Pastor s mus t se e tha t th e musi c o f th e liturgica l service s shal l b e properl y 
interpreted b y a  grou p o f singer s sufficien t i n numbe r an d competen t bot h fro m a  litur -
gical an d artisti c standpoint . 

16. Th e Pastor s shal l explai n t o th e peopl e (o r shal l secur e th e service s o f other s 
who ar e competen t t o explain ) th e Hol y Father' s hig h intention s i n insistin g o n th e 
reform o f Sacre d Musi c an d the y shal l urg e th e peopl e t o co-operat e b y takin g a n activ e 
part i n th e function s b y joinin g i n singin g th e commo n part s o f th e Mas s (th e Kyrie , 
Gloria, etc.) , als o th e psalm s an d th e mor e familia r hymn s o f th e liturg y a s wel l a s 
hymns i n th e vernacular . 

17. T o brin g abou t thi s result , th e Pastors , Rector s an d Superiors , especiall y o f 
the principa l churches , shal l mak e ever y effor t t o establis h thei r ow n "Schola e Can -
torum," placin g the m i n th e hand s o f competen t musicians . 

Congregations, confraternities , al l Catholi c Societie s an d parochia l school s ar e urge d 
to foste r th e effectiv e trainin g o f thei r member s i n sacre d singing . 

18. Les t an y abuse s shoul d aris e i n th e renderin g o f th e melodies , o r an y alteratio n 
or deviatio n fro m thei r genuin e form , everythin g mus t b e carrie d ou t unde r th e super -
vision o f th e Roma n Commissio n o n Sacre d Music , assiste d b y th e Italia n Societ y o f St . 
Cecilia. 

SPECIAL DIRECTION S 

19. Ever y "Schol a Cantorum " o r Choi r shal l b e equippe d wit h a n adequat e musica l 
library fo r th e regula r churc h services , whic h mus t includ e a  sufficien t numbe r o f book s 
of Gregoria n melodie s accordin g t o th e Vatica n editio n . . . . 

20. W e wis h t o emphasiz e th e fac t tha t t o omi t th e singin g o f an y prescribe d par t 
of th e Commo n o r th e Prope r o f th e Mass , o r o f th e office , o r o f an y othe r liturgica l 
service, i s forbidden . 

21. I n sacre d musi c th e sol o mus t no t predominate , bu t wher e a  sol o occur s i t 
must hav e th e characte r o f a  melodi c projectio n organicall y unite d t o th e res t o f th e 
composition. 

22. I n regar d t o Vespers , th e prescription s o f th e Caeremoniale  Episcoporum  re -
quire tha t the y b e sun g i n Gregoria n Chan t i n accordanc e wit h th e Church' s bes t 
tradition regardin g th e singin g o f psalm s an d antiphon s . . . . 

Therefore, w e recommen d tha t th e custo m o f singin g o f Vesper s b e mad e mor e 



general by encouragin g clerg y an d peopl e t o tak e a n activ e par t i n th e singin g a s wel l 
as th e choi r •  .  .  . 

23. Organist s shal l b e carefu l no t t o overpowe r th e voice s b y a n accompanimen t 
of a n elaborat e natur e o r b y th e excessiv e us e o f heav y ree d stops . Thi s warnin g i s 
specially t o b e observe d i n accompanyin g Gregoria n Chant . 

Organists shal l us e onl y approve d music , eve n fo r thei r prelude s an d interludes . 
24. Th e orga n o r th e harmoniu m (ree d organ ) ar e th e onl y instrument s whic h 

may b e playe d i n Churc h withou t specia l permissio n . . . . 
26. Th e us e o f th e orga n i s forbidde n o n th e weekday s an d Sunday s o f Adven t 

and Lent , excep t o n "Gaudete"  an d "Laetare"  Sundays - However , i n cas e o f rea l neces -
sity (recognize d a s suc h b y Us) , a  ver y subdue d suppor t o f th e voice s wil l b e tolerate d 
when singin g th e Gregoria n melodies . Bu t thi s concessio n doe s no t appl y t o th e litur -
gical service s o n th e las t thre e day s o f Hol y Week , whe n al l soun d o f th e orga n i s 
prohibited. 

27. I n th e singin g o f Hig h Masse s o f Requiem , th e orga n ma y b e use d onl y t o 
support th e voices . I n Lo w Masse s o f Requiem , however , n o instrumen t whateve r shal l 
be played . 

28. Durin g Lo w Mass , motet s ma y b e sun g an d th e orga n playe d accordin g t o th e 
rubrics, bu t th e musi c mus t ceas e a t th e time s whe n th e Celebran t pray s i n a  lou d 
voice. Musi c ma y b e hear d durin g th e followin g times : durin g th e priest' s preparatio n 
and thanksgiving ; fro m th e "Offertory " t o th e "Preface" ; fro m th e "Sanctus " t o th e 
"Pater," an d fro m th e "Agnu s Dei " t o th e "Pos t Communion. " Durin g th e Communio n 
of th e people , however , th e musi c mus t sto p fo r th e recitatio n o f th e "Confíteor" and 
the "Ecc e Agnu s Dei. " 

29. Durin g privat e Masse s an d function s tha t ar e no t strictl y liturgica l (suc h a s 
Triduums, Novenas, etc.), als o wit h th e Expositio n o f th e Mos t Blesse d Sacrament , sing -
ing i n th e vernacula r i s allowed , provide d tha t word s an d musi c hav e receive d prope r 
authorization. A t th e momen t o f th e Expositio n o f th e Blesse d Sacrament , onl y hymn s 
or motet s t o th e Blesse d Sacramen t shal l b e sung . Th e hym n "Tantu m Ergo " an d vers e 
"Genitori" mus t immediatel y preced e th e Benedictio n o f th e Mos t Blesse d Sacrament , fol -
lowed b y th e Oremus  an d th e Benedictio n itself . Nothin g els e mus t b e sun g eithe r i n 
Latin o r i n th e vernacula r betwee n th e "Tantu m Ergo, " th e Praye r an d th e Benediction . 

30. W e wis h t o correc t th e idea  curren t amon g som e peopl e tha t a t non-liturgica l 
functions, o r extra-liturgica l functions , a  styl e o f musi c ma y b e rendere d whic h ha s 
been condemne d fo r us e a t liturgica l functions . Musi c o f thi s characte r i s condemne d 
for us e i n churc h fo r an y an d ever y occasion . 

From Ou r Residence , 
February 2 , 191 2 

(Signed.) P I E T R O , C A R D I N A L V I C A R I O . 

REGULATION CONCERNIN G TH E US E O F SACRE D MUSI C I N ROME , BY  TH E 
CARDINAL VICAR , PIETR O RESPIGHI . 

(February 2 , 1912 ) 
R E S U M E 

1. Accordin g t o th e tru e an d authenti c traditio n o f th e Church , th e faithfu l 
should tak e a n activ e par t i n th e liturgica l function s b y thei r cooperatio n i n th e singin g 
of th e chant . However , i n conformit y wit h th e "Mot u Proprio, " th e ancien t "Schola e 
Cantorum" (singin g schools ) mus t b e restore d togethe r wit h th e us e o f Gregoria n Chan t 
among th e people , wh o shoul d sin g alternatel y wit h th e "Schol a Cantorum " thos e part s 
assigned t o them . .  .  . 

4. I t i s forbidde n fo r choir-master s an d cantor s t o belon g t o an y associatio n op -
posed t o th e Catholi c Church ; t o giv e thei r service s i n non-Catholi c churches , o r t o tak e 
part i n performance s whic h i n an y wa y offen d agains t religio n an d moral s . . . . 

6. I t i s forbidde n fo r wome n t o sin g in . choir eithe r alon e o r a s par t o f th e chorus . 
But the y ma y sin g a t th e churc h function s i n s o fa r a s the y ar e eithe r par t o f o r 
represent th e people . 

7. Nun s livin g i n community , an d thei r boarders , ma y sin g i n thei r churche s o r 
chapels durin g th e sacre d functions , bu t no w i t i s forbidde n fo r the m t o sin g solos . 
We desir e tha t durin g th e Mas s an d a t Vesper s the y shal l us e Gregoria n melodies , t o b e 
sung i f possibl e b y th e whol e community . 
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REGULATIONS FO R SACRE D MUSI C APPROVE D B Y POP E LE O XII I AN D 
PUBLISHED B Y TH E SACRE D CONGREGATIO N O F RITES . 

(September 21 , 1884 ) 
Article 7 . I t i s absolutel y forbidde n tha t th e part s o f th e tes t i n th e Kyrie , Gloria , 

Credo, Sanctus , etc. , b e broke n u p int o detache d fragment s t o th e detrimen t o f th e 
unity o f th e whole ; a s als o t o omi t o r undul y hurr y throug h th e chan t o f certai n 
parts o f th e office , suc h a s th e response s t o th e celebrant , th e "Introit, " th e hymn , th e 
"Magnificat" a t Vespers . Moreove r th e omissio n o f th e "Gradual , Tract , Offertor y an d 
Communion," unde r specia l circumstances , a s fo r instanc e throug h lac k o f voices , wit h 
substitution o f a n orga n piec e canno t b e tolerated . 

Article 8 . I t i s forbidde n tha t figured  musi c b e mixe d wit h Gregoria n Chant ; con -
sequently, wha t ar e know n a s musica l "punti " ar e forbidde n i n th e chantin g o f th e 
Passion, bu t wha t ma y b e permitte d i s tha t th e par t allotte d t o th e "Turba " b e sun g 
in polyphoni c musi c accordin g t o th e mode l o f th e Roma n Schoo l an d particularl y tha t 
of Palestrina . 

Article 11 . I t i s absolutel y forbidde n tha t an y musi c shoul d b e performe d i n 
Church, howeve r brie f i t ma y be , whic h contain s theme s draw n fro m theatrica l works , 
from danc e musi c o f whateve r type , whethe r polkas , waltzes , mazurkas , varsoviennes , 
quadrilles, gallops , "contre-danses , lithuaniennes, " etc. , o r profan e piece s suc h a s nationa l 
hymns, popula r songs , love-songs , funn y songs , romanzas , etc . 

Article 13 . Orga n improvisation s accordin g t o individua l fanc y ar e forbidde n t o 
incompetent person s wh o ar e incapabl e o f respectin g th e law s o f musica l ar t a s als o thos e 
which shoul d protec t th e piet y an d recollectio n o f th e faithful . .  .  . 

GENERAL DIRECTION S O F NOVEMBE R 18 , 1856 , AN D INSTRUCTION S FO R 
DIRECTORS O F MUSI C O F NOVEMBE R 20 , 18JC , CARDINA L 

PATRIZI, VICA R O F ROME . 
R E S U M E 

1. Churc h musi c shoul d diffe r fro m profan e an d theatrica l music , no t onl y "melo -
dically," bu t als o i n it s "form , substance " an d atmosphere . Consequently , th e followin g 
are forhidden : 

a) "Themes " whic h sugges t th e theatr e an d whic h ar e no t directl y inspire d b y 
the words . 

b) "Rapi d an d restles s movements" : for , whe n th e word s expres s jo y an d exulta -
tion, thos e sentiment s mus t no t b e give n a  musica l settin g whic h suggest s th e gaiet y o f 
the dance , bu t on e whic h bring s ou t th e cal m jo y o f religion . 

2. Th e word s mus t alway s b e pronounce d clearl y an d wit h th e rapidit y o f ordinar y 
speech. 

3. Th e word s mus t b e se t t o musi c i n suc h a  wa y a s t o retai n thei r prope r order ; 
and whil e i t i s allowable , afte r havin g sun g a  ful l an d intelligibl e idea , t o repea t cer -
tain word s o r phrases , thi s mus t b e don e withou t invertin g th e orde r o f th e words , o r 
confusing th e meaning ; moreove r i t mus t b e don e wit h moderation ; no r i s i t permitte d 
to ad d t o th e tex t othe r word s whic h ar e foreig n t o it , o r t o omi t an y o f thos e whic h 
are containe d therein . 

4. I t i s forbidde n t o sin g "arias, " duets , trios , etc. , havin g th e sam e characte r an d 
structure a s those'o f th e theatre . 

J. Instrumenta l musi c i s forbidde n unles s wit h specia l permission . Th e us e o f 
drums, "timpani, " (kettledrums ) cymbals , al l instrument s o f percussio n an d thos e whic h 
are noisy , i s forbidden . 

6. I n composition s fo r th e Church , lon g introduction s o r prelude s ar e forbidden , 
whether thes e b e fo r ful l orchestr a o r fo r individua l instruments . 

7. Composer s o f Churc h musi c shoul d alway s bea r i n min d tha t instrumenta l musi c 
in churc h i s merel y "tolerated" ; i t mus t serv e primaril y t o sustai n an d enric h th e 
chant, neve r t o dominat e it , stil l les s t o overpowe r i t an d reduc e i t t o a  mer e accessory . 

8. Organist s ar e forbidde n t o perfor m piece s taken , i n whol e o r i n part , fro m 
the theatre ; als o t o pla y brillian t piece s whic h ar e distracting , for , o n th e contrary , 
music mus t b e mad e a  mean s o f recollectio n an d mus t serv e t o excit e th e devotio n o f 
the faithful . 

9. I t i s forbidde n t o develo p certai n psalm s wit h grea t elaboratio n an d wit h ful l 
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orchestra, whil e passin g ove r th e othe r psalm s an d th e hym n wit h indecen t hast e an d 
with orga n accompaniment . Eac h par t o f th e Mas s an d o f Vesper s mus t b e se t t o musi c 
and rendere d i n th e sam e manner . 

10* Eac h chan t o f Mas s an d o f Vesper s mus t preserv e it s "unit y a s a  composition, " 
consequently i t i s forbidde n t o separat e undul y wit h musica l interludes , on e par t o f a 
chant fro m another . 

11. Thos e wh o ar e incapabl e o f singin g th e Introi t o f th e Mas s an d th e Antiphon s 
of Vesper s i n Gregoria n Chant , ma y sin g the m t o othe r melodies , bu t alway s i n a  re -
spectful manne r an d s o tha t a t leas t th e sacre d word s ma y b e pronounce d distinctl y an d 
with religiou s gravity . 

12. Choirmaster s an d organist s wh o fai l t o observ e thes e rule s wil l b e fined 
"five scudi " ($5.00 ) whic h fine  wil l b e double d o r eve n treble d shoul d th e offens e b e 
repeated; but , afte r a  thir d offense , the y wil l hencefort h b e forbidde n t o direc t musi c 
or pla y th e orga n i n Church . 

13. Rector s o f Churche s wil l b e fined  "te n scudi " ($10.00 ) fo r infractio n o f thes e 
rules, whic h fine  ma y b e double d o r treble d an d t o whic h othe r punishment s ma y b e 
added. 

14. A  "Commissio n o f Vigilance " i s hereb y formed , a  certai n numbe r o f whos e 
members mus t b e draw n fro m th e Congregatio n o f St . Cecilia . 

GENERAL DIRECTION S GIVE N BY  TH E VICARIAT E O F ROME . 
(December 5 , 183J ) 

R E S U M E 

1. Al l Rector s o f Churche s i n Rom e an d th e surroundin g district s ar e ordere d t o 
avail themselve s exclusivel y o f th e service s o f Director s (Choirmasters ) wh o ar e approve d 
by an d hol d th e diploma s o f th e Congregatio n o f St . Cecilia , i n al l matter s tha t con -
cern voca l an d instrumenta l musi c i n th e Churches . 

2. Thes e choirmaster s mus t mak e us e onl y o f composition s i n "th e tru e ecclesiastica l 
style," an d .mus t se e tha t thes e composition s b e rendere d b y competen t artist s who , 
in turn , mus t b e approve d b y an d hol d diploma s fro m th e Congregatio n o f St . Cecilia . 

3. Th e sam e rul e applie s t o Organists . 

D E C R E E O F C A R D I N A L P L A C I D O Z U R L A , V I C A R O F P O P E L E O X I I . 

(December 20 , 1824 ) 
R E S U M E 

1. Al l Feast s an d Solemnitie s i n th e Churc h mus t b e celebrate d withou t profan e an d 
worldly form s whic h ar e forbidde n b y ecclesiastica l laws ; an d th e prope r ecclesiastica l 
gravity an d decoru m mus t characteriz e th e music . 

2. Choirmaster s ar e forbidde n t o alte r i n an y wa y o r transpos e th e word s o f th e 
psalms o r o f th e hymn s accordin g t o thei r individua l fancy ; especiall y mus t the y refrai n 
from thos e endles s repetition s whic h exhaus t an d crus h ou t devotio n instea d o f nourish -
ing it . 

3. I t i s forbidde n t o pla y instrumenta l musi c unles s wit h specia l permission , an d 
it i s absolutel y forbidde n t o pla y "musi c whic h i s nois y an d inappropriat e t o th e Church. " 

J 4. Durin g Hig h Mas s durin g expositio n o f th e Blesse d Sacrament , organist s ar e 

forbidden t o pla y an y musi c take n directl y fro m th e theatre , o r eve n o f a  profan e 
character. Th e dut y o f th e organis t i s t o foste r devotion , "sinc e i t i s fo r thi s purpos e 
alone tha t musi c i s allowe d i n Church. " 

ENCYCLICAL LETTE R O F POP E BENEDIC T XIV . 
(February 19 , 1749 ) 

Addressed t o al l th e Bishop s o f th e Papa l State s o n th e occasio n o f 
the approachin g Jubile e o f 175 0 an d beginning ; Annus  qui. 

R E S U M E 

1. Th e Canonica l Hour s mus t b e sun g b y thos e whos e dut y i t i s t o d o so , wit h 
gravity an d wit h devotion . Th e Gregoria n Chan t mus t b e rendere d i n perfec t uniso n 
and mus t b e directe d b y person s wh o ar e competent . "Thi s Chan t arouse s devotion , and , 
when wel l rendered , i t give s greate r jo y t o devou t person s tha n figured  music. " 
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2. Figure d musi c i s permitte d i n Church , an d eve n wit h accompanimen t b y th e 
organ o r othe r instruments , provide d tha t thi s musi c b e neithe r profane , worldl y no r 
theatrical i n character , bu t b e o f suc h natur e a s t o arous e amon g th e faithful , senti -
ments o f piet y an d devotio n an d t o uplif t th e sou l towar d God . 

3. Th e sacre d tex t mus t b e pu t t o musi c i n suc h a  wa y tha t th e word s remai n 
perfectly an d clearl y intelligible . 

4. Ecclesiastica l musi c roust  b e compose d i n a  styl e whic h differ s fro m tha t o f th e 
theatre. Th e solo , th e duet , th e trio , etc. , ar e forbidden . 

J. Th e custo m i s "tolerated " i n thos e place s wher e i t ha s alread y bee n introduced , 
of playin g th e orga n o r othe r instrument s i n Church , apar t fro m th e mer e accompani -
ment o f th e Chant , bu t o n conditio n tha t thi s instrumenta l musi c b e grave , seriou s an d 
different i n styl e fro m theatrica l music . Thes e instrumenta l piece s mus t no t b e long . 

6. Apar t fro m th e organ , th e instrument s whic h ar e tolerate d are : stringe d instru -
ments an d "fagotti. " Thos e whic h ar e forbidde n are : "timpani " (kettledrums) , huntin g 
horns, trumpets , oboes , flutes , "Salter, " mandolins , and , i n general , al l instrument s whic h 
are theatrica l i n character . 

7. Instrumenta l accompanimen t o f th e singin g mus t no t overpowe r th e voices , 
but mus t serv e t o intensif y th e expressio n o f th e word s "an d increas e th e lov e o f God. " 

DECLARATION O F CARDINA L GASPAR E CARPEGNA , VICA R O F ROME . 
(August 20 , 1692 ) 

R E S U M E 

1. I t i s th e forma l desir e o f th e Hol y Fathe r (Innocen t XII ) tha t i n n o Churc h 
of Rom e ther e shoul d b e sun g Motet s o r an y compositio n whatever , excepting , a t Mass : 
the Introit , Gradua l an d Offertor y o f th e day ; and , a t Vespers : th e antiphon s whic h 
belong t o th e psalms , befor e an d after , "withou t th e slightes t alteration, " an d i n this , 
musicians mus t submi t strictl y t o th e rule s whic h appl y t o th e choir . 

2. Hi s Holines s permits , however , tha t durin g Mas s (a t th e Elevation ) an d durin g 
the expositio n o f th e Blesse d Sacrament , an d i n orde r t o stimulat e th e devotio n o f th e 
faithful, certai n Motet s b e sung , take n fro m th e Roma n Breviar y o r Missa l i n it s offic e 
or Mas s i n hono r o f th e Blesse d Sacrament , bu t alway s o n conditio n tha t th e word s b e 
not changed . 

DECREE O N SACRE D MUSI C B Y TH E SACR A VISIT A APOSTOLICA . 
(July 30 , 1665) 

R E S U M E 

1. Al l musi c fo r us e a t Mas s o r divin e Office,—psalms , antiphons , motets , hymns , 
chants, etc.,—mus t b e trul y ecclesiastica l i n style , grav e an d devou t i n character . 

2. Afte r th e Epistl e th e onl y thin g tha t ma y b e sun g i s th e Gradua l o r th e Tract ; 
after th e Credo , n o othe r word s bu t thos e o f th e Offertory ; afte r th e "Sanctus, " th e 
"Benedictus," o r els e a  Mote t provide d th e word s thereo f ar e thos e whic h th e Churc h 
uses i n th e Breviar y o r i n th e Missa l i n hono r o f th e Blesse d Sacrament . 

3. A t Vespers , th e onl y thin g tha t ma y b e sung , apar t fro m th e psalm s an d th e 
hymn, ar e th e Antiphon s o f th e feas t o f tha t da y a s prescribe d b y th e Breviary . Th e 
same rul e applie s t o Compline . 

4. T o sin g wit h a  sol o voice , whethe r hig h o r low , a  hym n o r a  motet , i n whol e 
or i n larg e part , i s forbidden . Bu t t o var y th e chan t o f th e ful l chorus , th e voice s 
may b e "alternated, " takin g sometime s a  grou p o f equa l voices , sometime s th e lo w 
voices alone , sometime s th e hig h voices . 

5. Th e word s o f th e Breviar y an d o f th e Missal , a s wel l a s thos e take n fro m Hol y 
Scripture an d fro m th e writing s o f th e Father s mus t b e pu t t o musi c exactl y a s the y 
are, withou t invertin g thei r order , withou t alteratio n o f an y kind , no r th e insertio n o f 
extraneous words . 

6. Durin g Passiontide , i t i s forbidde n t o pla y th e organ . 
7. Rector s o f Churche s ar e give n a  perio d o f twent y day s i n whic h t o provid e 

for th e constructio n o f fin e grill s t o surroun d thei r choirs , whethe r thes e choir s b e sta -
tionary o r moveable , whic h grill s mus t b e hig h enoug h t o hid e th e singer s completel y 
from view , an d this , unde r pai n o f suspension  fro m office . 
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CONSTITUTION O F POP E ALEXANDE R VII . 
(April 23 , 1657 ) 

The hono r an d reverenc e du e t o th e Churche s an d Chapel s destine d fo r praye r an d 
divine worshi p i n thi s augus t cit y o f Rome , fro m whic h example s o f goo d work s ar e 
spread throughou t th e whol e world , mov e Ou r piet y an d solicitud e t o cas t ou t fro m the m 
anything tha t i n an y wa y i s "frivolous, " an d especially , "musica l composition s whic h ar e 
indecorous, whic h ar e no t i n conformit y wit h ecclesiastica l rites , whic h offen d th e Divin e 
Majesty, whic h ar e a  scanda l t o th e faithful , whic h imped e devotio n an d preven t th e 
uplifting o f th e hear t t o thing s divine. " .  .  . 

We forbid , durin g th e celebratio n o f th e divin e Offic e o r durin g th e expositio n o f 
the Blesse d Sacramen t i n th e Churc h an d Chapels , tha t anythin g b e sun g othe r tha n word s 
contained i n th e Roma n Breviar y o r Missa l accordin g t o th e prope r o r th e commo n offic e 
of th e da y o r o f th e feast ; o r els e word s take n fro m th e Sacre d Scripture s o r fro m th e 
writings o f th e Father s provide d tha t thes e hav e th e forma l approva l o f th e Sacre d Con -
gregation o f Rites ; "bu t alway s wit h th e understandin g tha t melodie s ar e exclude d whic h 
are modelle d o n danc e o r profan e form s an d whic h d o no t follo w th e tru e ecclesiastica l 
model." .  .  . 

RULES FO R SACRE D MUSI C B Y TH E COUNCI L O F TRENT . 
(December 13 , 1545-Decembe r 4 , 1563 ) 

1. Th e Bishop s an d Ordinarie s mus t preven t th e us e i n Churc h o f an y musi c 
which ha s a  sensuou s o r impur e character , an d this , whethe r suc h musi c b e fo r th e 
organ o r fo r th e voice , i n orde r tha t th e Hous e o f Go d ma y appea r an d ma y b e i n 
truth, th e Hous e o f Prayer . (Sessio n XXII : Septembe r 22 , 1562 : Decre e regardin g th e 
things t o b e don e o r t o b e avoide d durin g th e celebratio n o f Hol y Mass) . 

2. I n orde r t o improv e th e educatio n an d ecclesiastica l formatio n o f student s i n 
the Seminaries , thes e student s mus t receiv e th e tonsur e an d wea r th e clerica l habit ; t o 
their othe r studie s the y mus t ad d th e stud y o f literature , "Th e Chant, " th e computatio n 
of th e ecclesiastica l year , an d th e fine  art s (Sessio n XXIII : Jul y 15 , 1563 : Chapte r 18 : 
Reform). 

3- Al l Canon s ar e oblige d t o sa y th e divin e Offic e personall y an d no t throug h a 
substitute; t o assis t th e Bisho p whe n h e celebrate s an d pontificates ; an d t o sin g th e praise s 
of Go d i n hymn s an d psalm s i n th e Choi r whic h ha s bee n organize d fo r thi s purpose , 
and t o d o s o wit h clearnes s an d devotion . (Sessio n XXIV : Novembe r 11 , 1563 : Chapte r 
12: Reform) . 

4. Al l othe r matter s whic h concer n th e divin e Office , th e prope r wa y o f singing , 
the reunio n o f -choir s an d thei r righ t orde r an d disciplin e .  .  .  wil l b e settle d b y th e 
provincial Synod , whic h wil l prescrib e fo r eac h provinc e regulation s whic h mee t loca l 
needs an d customs . Fo r th e moment , th e Bisho p assiste d b y a t leas t tw o Canons , on e 
of who m wil l b e name d b y th e Bisho p an d th e other , b y th e Chapter , wil l mak e th e 
necessary decision s o n matter s tha t ar e mos t urgent . .  .  . 

EARLIER PAPA L DOCUMENT S 
CONSTITUTION O F POP E JOH N XXI I (1316-1334 ) 

Beginning: Docta  sanctorum  Patrum 
The competen t authorit y o f th e Father s ha s decree d that , i n singin g th e office s o f 

divine prais e throug h whic h w e expres s th e homag e du e t o God , w e mus t b e carefu l 
to avoi d doin g violenc e t o th e words , bu t mus t sin g wit h modest y an d gravity , melodie s 
of a  "cal m an d peacefu l character. " Fo r i t i s written : "fro m thei r lip s cam e swee t 
sounds." Now , sound s ar e trul y swee t whe n th e singer , whil e speakin g t o Go d i n 
words, speak s t o Hi m also  wit h hi s heart , an d thus , throug h hi s son g arouse s th e de -
votion o f th e faithful , tha t th e singin g o f psalm s i s prescribe d i n th e Churc h o f God ; 
and fo r thi s sam e reason , th e da y an d nigh t offices , a s wel l a s th e celebratio n o f th e 
Mass, ar e sun g b y th e clerg y an d b y th e peopl e t o melodie s whic h ar e grav e ye t varied , 
and thus , whil e w e ar e please d b y suc h diversity , w e ar e charme d b y thei r gravity . 

But certai n exponent s o f a  ne w school , wh o thin k onl y o f th e law s o f strictl y 
measured time , ar e composin g ne w melodie s o f thei r ow n creatio n wit h a  ne w syste m 
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of notes , an d thes e the y prefe r t o th e ancient , traditiona l music ; th e melodie s o f th e 
Church ar e sun g i n "semibreves" and "mínimas" and wit h grac e note s o f repercussion . 
By some , th e melodie s ar e broke n u p b y "hochetis, " o r robbe d o f thei r virilit y b y "dis -
canti" ( 2 parts) , "triplis " ( 3 parts) , "motecds " (motets) , wit h a  dangerou s elemen t 
produced b y certai n part s sun g o n text s i n th e vernacular ; al l thes e abuse s hav e brough t 
into disreput e th e basi c melodie s o f Antiphona l an d Gradual ; thes e composers , knowin g 
nothing o f th e tru e foundatio n upo n whic h the y mus t build , ar e ignoran t o f th e Modes , 
incapable o f distinguishin g betwee n them , an d caus e grea t confusion . Th e mer e numbe r 
of th e notes , i n thes e compositions , concea l fro m u s th e plain-chan t melody , wit h it s 
simple wel l regulate d rises  an d fall s whic h indicat e th e characte r o f th e Mode . Thes e 
musicians ru n withou t pausing , the y intoxicat e th e ea r withou t satisfyin g it , the y 
dramatize th e tex t wit h gesture s and , instea d o f promotin g devotion , the y preven t i t b y 
creating a  sensuou s an d indecen t atmosphere . Thus , i t wa s no t withou t goo d reaso n tha t 
Boetius said : " A perso n wh o i s intrinsicall y sensuou s wil l deligh t i n hearin g thes e in -
decent melodies , an d on e wh o listen s t o the m frequentl y wil l b e weakene d thereb y an d 
lose hi s virilit y o f soul. " 

Consequently W e an d Ou r Brethre n (th e Cardinals ) hav e realize d fo r a  lon g tim e 
that thi s stat e o f thing s require d correction ; an d no w W e ar e prepare d t o tak e effectiv e 
action t o prohibit , cas t out , an d banis h suc h thing s fro m th e Churc h o f God . 

Therefore, afte r consultatio n wit h thes e sam e Brethre n (th e Cardinals ) W e prohibi t 
absolutely fo r th e futur e tha t anyon e shoul d d o suc h things , o r other s o f lik e nature , 
during th e divin e Offic e an d especiall y durin g th e Canonica l Hour s o r durin g th e Hol y 
Sacrifice o f th e Mass . Shoul d anyon e disobey , b y th e authorit y o f thi s la w h e wil l 
be punishe d b y suspensio n fro m hi s offic e durin g eigh t days , thi s punishmen t t o b e applie d 
by th e loca l Ordinar y i n authorit y i n th e plac e wher e th e faul t wil l hav e bee n com -
mitted, o r b y hi s delegate , i n th e cas e o f person s wh o ar e no t exemp t fro m th e authorit y 
of th e loca l Ordinary ; fo r thos e wh o ar e exempt , th e punishmen t wil l b e applie d b y 
their Prelat e o r Religiou s Superio r whos e dut y i t i s t o correc t abuses , t o punis h fault s 
and excesses , o r b y hi s delegate . 

However, w e d o no t inten d t o forbi d th e occasiona l use—principall y o n solem n 
feasts a t Mas s an d a t divin e office—o f certai n consonan t interval s superpose d upo n th e 
simple ecclesiastica l chant , provide d thes e harmonie s ar e i n th e spiri t an d characte r o f 
the melodie s themselves , as , fo r instance , th e consonanc e o f th e octave , th e fifth,  th e 
fourth, an d other s o f thi s nature ; bu t alway s o n conditio n tha t th e melodie s them -
selves remai n intac t i n th e pur e integrit y o f thei r form , an d tha t n o innovatio n tak e 
place agains t tru e musica l discipline ; fo r suc h consonance s ar e pleasin g t o th e ea r an d 
arouse devotion , an d the y preven t torpo r amon g thos e wh o sin g i n hono r o f God . 

Made an d promulgate d a t Avigno n i n th e Nint h Yea r o f Ou r Pontificat e (1324-132J) . 



MASSES, PLAI N CHAN T 

PART 1 
H I G H MAS S 

Section 1 —ORDINARY O F TH E MAS S 

A. PLAI N CHANT 1 

BAS, JULIUS VOIC' ° R8A" PUBU 

All Gregoria n Masses , Credo s &  Requie m 
(Only accompaniment , n o specia l voic e part ) ( 0 ( 3 ) 

BENEDICTINE FATHER S 
The mos t simpl e Mas s i n Gregoria n chan t 
Vatican versio n 

BOTTAZZO, LUIG I \ 
Credo II I i n Gregoriano—Cantus , T . B  2 4 (3 ) 

BRAGERS, ACHILL E 
Missa i n Festi s B . Maria e Vlrgini s ( I &  II ) 3 0 .8 0 3 
The Ordinar y Chant s o f th e Mas s 3-0 0 3 

DELECTUS MISSARU M E  GRADUAL I ROMAN O 
Contains beside s th e Proper , als o th e variou s 
Plain Chan t Masse s an d Requie m 2.0 0 1 

KYRIALE SE U ORDINARIU M MISSAE , MISS A PR O 
DEFUNCTIS ET TON I COMMUNES MISSA E 4 0 

(With rhythmica l sign s supplie d b y th e Monk s o f Solesmes . 
Also contain s Plai n Chan t hymn s i n hono r o f Bl . Sacrament ) 

KYRIALE SE U ORDINARIU M MISSAE , MISS A PR O DE -
FUNCTIS TON I COMMUNE S MISSA E E T VARI I 
CANTUS USITAT I A D PROCESSIONE M E T BEN -
EDICTIONEM SS . SACRAMENTI . 

Vatican versio n 
Gregorian notatio n wit h rhythmica l sign s S O 1 
Modern notatio n wit h rhythmica l sign s 60  1 

KYRIALE SIV E ORDINARIU M MISSA E 
Modern notatio n wit h rhythmica l sign s (cloth ) 4 0 1 
Gregorian notatio n wit h rhythmica l sign s (cloth ) 4 0 1 

LIBELLUS CANTICORU M 6 0 1 

Contains: Selec t Chant s fro m th e Gradual e an d Antiphonale ; 
Masses (3) ; Vesper s (2) ; Mas s o f th e Dea d an d Abso -
lution; Compline ; Miscellaneou s Hymns ; Vatica n Edi -
tion; Gregoria n notatio n wit h rhythmica l signs . 

LIBER USUALI S (wit h Englis h Rubrics , o r Lati n i f desired ) 
Contains beside s th e Proper , als o th e variou s Plai n Chan t 

Masses an d Requie m (3 ) (1 ) 
MANZETTI, L . 

Credo I  (take n fro m Kyriale ) 
Modern notatio n 
Credo II I (take n fro m Kyriale ) 
Modern notatio n _  " 
Organ accompanimen t t o Kyriale , includin g th e Requie m 3.0 0 

MATHIAS, FR . X . 
Kyriale se u Ordinariu m Missa e 
Vatican Editio n 6 0 2 > 7 J 2 

1. An y accompanimen t t o th e Ordinarium  Missae  liste d i n Par t I  Sec . 1  A . ma y b e use d 
for an y Plai n Chan t Masses , Cred o an d Requiem . 
Plain Chan t Asperges  an d Vidi  Aquam  ar e foun d i n al l volume s whic h contai n th e 
Plain Chan t Ordinar y o f th e Mass . Fo r abbreviation s cf . p . 14 . 

— 3 9 — 



MASSES, UNISON 

ROSSINI, CARL O Voice Organ Pubi. 
Credo V & VI .50 1 
Missa i n Festi s B.V.M . (1) Cum Jubil o 15 .8 0 1 
Miss» i n Festi s B.V.M . (2) Alme Pate r 15 .8 0 1 
Missa "Lu x e t Origo " (Tempor e Paschali ) .15 .8 0 1 
Missa "Orbi s Factor " (I n Dom . infra Annum ) 1 5 .8 0 1 
Accompaniment t o th e variou s "Ite Missa Est " &  "Bene -

dicamus Domino " .5 0 1 
VRANKEN, P . J . J . 

Missa Duplicibu s (de Angelis) Asperges me, Vidi Aquam 
& Te Deum (simplex ) 15 .80 1 

WAGNER, DR . P . 
All Gregoria n Masses , Credo s &  Requie m 
(Only accompaniment , n o specia l voic e part ) ( 1 ) ( 3 ) 

B. N O N - P L A I N C H A N T 

a. UNISO N 
G r a d e S  core Voice  Pubi. 

BECKER, REN E L . 
em Mas s i n G . i n hono r o f St . Franci s Xavier 60 .2 0 3 
ve Mass i n hono r o f St . Angel a 6 0 .3 0 1 

BELTJENS, J . 
ve Missa Quarta—Op. 13 0 6 0 .1 5 1 

BERCHTAL, H . von . 
e Easy Mass—Op . I  .6 0 .1 5 1 

BIEDERMANN, E. J. 
em Mas s i n hono r B.V.M.—Op . 3 0 1 6 .15 1 

BILL, J . 
e Missa "Auxiliu m Christianorum"—Op . 1 4 6 0 .3 0 2 
e Missa "Refugiu m Peccatorum"—Op . 1 6 6 0 .9 0 2 

BOTTAZZO, L . 
m Mas s i n hono r o f St . Cecilia—Op . 15 7 6 0 .1 5 1 

BOTTIGLIERO, E . 
m Mas s i n hono r o f St . Ciro—Op. 10 5 6 0 .1 5 J . 
em Mas s i n hono r o f B.V.M.—Op . 10 8 .6 0 .1 5 1 

CORNELL, J . H . 
e Mass i n E-fla t 6 0 .1 5 1 

DOBICI, C . 
m Mas s i n hono r o f St . Aloysius (D) 5 0 1 

DRESS, A . 
e The Hig h Mas s liturgicall y correc t an d complet e 6 0 .1 6 1 

DUMLER, MARTI N G . 
e Missa "Cantate Pueri" „  6 0 .2 0 3 

DUMONT-MULLER 
e Royal Mas s (Miss a Regia) (Gregorian style ) 6 0 .1 5 1, 3 

DUMONT-TOZER 
e Mass o f th e Angel s 6 0 1 

EDENHOFER, A . 
d Mas s i n D  35 .1 6 14(1 ) (3 ) 

FABRIZI, G . M . 
m Miss a "Grati a Plena " 8 0 .3 0 5 

GREY NUN S O F TH E SACRE D HEAR T 
ve In honor . St . Therese 80 1  5 

GRIESBACHER, P. 
e Missa "Janu a Coeli " 8 0 .2 0 3 

— 4 0 — 



MASSES, UNISO N 

Grade Score Voice  Pubi. 

em 
md 

GROISS, JOSEP H 
Mass i n C 
Mass i n hon . St . Patri s Josep h 

HAMMA, FR . 
Missa "Mari a Clara"—Op . 6  Ou t o f prin t 

HERRMANN, S . 
Mass i n D  (A . 

KARL, JA N 

MANDL, J . 
Missa Brevi s e t fac . i n hon . S . Joanni s 
Evan—Op. 1 6 
Mass i n D  —Op. 1 1 

MAGRI, P . 
Missa Brevis—Op . 3 8 
Mass i n Uniso n (D ) 

MARSH, WILLIA M J . 

MATEJU, T . 
Missa i n hon. Im . Concept. 

MEUERER, J . 
Missa "Regina Angelorum"-

MOLITOR, J . B , 
-Op. 61 . 

Missa "Rorat e Coeli"—Op . 1 4 
MONTANI, N. A . 

Missa "Regina Pacis" 
Mass i n hono r o f St . Catherin e o f Siena—Op . 32. . 
Mass i n hono r o f St . Ambros e 

O'CONNOR, JOH N J . 
Mass i n hono r o f St . Michae l 

PREDMORE, G . V . 
Mass o f th e Goo d Shepher d (Withou t Credo ) 

RENNER, J . 
Seconda Messa —Op. 5 2 

ROSSINI, CARL O 
Missa "Orbis Factor" 
Missa Brevi s 

RHEINBERGER, J. 
Missa Puerorum—Op . 62 b 

SCHALLER, F . 
Missa "de Beata" —Op. 2 3 

SCHEHL, J . 

SCHOEPF, F . 
Easy Mas s i n  

SINGENBERGER, J . 
Mass i n D  
Mass i n hon . of th e Hol y Ghost (A . & B. a d lib.).... 
Mass i n honor o f St. Anthon y (Cred o formerly no t o f 

the Vatica n Versio n bu t correcte d editio n no w 
pub., 1937 ) 

Mass o f St . Franci s 
SMITH, R . C . 

Missa Mate r De i 
TEBALDINI, JOANNE S 

Missa Brevi s i n honorem S. Ambrosi i 

.60 .20 

.60 .15 

.60 

.50 .25 

• JO .25 

.60 .25 

.60 .20 

.60 .25 

.60 .15 

.60 .15 

.60 .25 

.60 .15 

.5 5 .20 

.40 .10 

.55 .20 

.80 .30 

.80 .40 

.80 .40 

.60 .50 

.40 

.80 .15 

.60 .15 

.60 .15 

.80 .15 

.3 5 .15 

.80 .30 

.35 .15 

.35 
.35 

.35 

.60 .25 

.60 .20 

.90 12(1) (3) 

— 4 1 — 



MASSES, TW O EQUA L VOICE S 

Grade 

em 
e 

.30 

.80 

. J O 

.10 13(3 ) 

Score "Voice  Publ. 
WILTBERGER, A . 

Easy Mas s i n G 
WITT, F . X . 

Missa Augustini—Op . 18 a 
Missa "Octav i Toni " Ou t o f prin t 

YON, P . A . 
Pastorale J 

1.00 
1.00 

b . T w o E Q U A L V O I C E S 

(S- A . o r T . B . unles s otherwis e mentioned ) 
BERN, FRAN C 

Missa Mate r Misericordia e 6 0 
BIGGS, RICHAR D KEY S 

em Missa "Fray Juníper o Serra" S. A  .80 .3 J 1 
BILL, J . 

.80 .3 J 

em Missa "Consolatri x Afflictorum" —Op. 12 S. A 
Out o f 

BISCHOFF, J. C . 
print .65 .40 

em Mass i n hono r o f th e Hol y Innocent s .50 .25 1 
BLASEL, H . 

.50 .25 

e Mass i n D  Mino r .60 .25 3 
BOTTIGLIERO, E . 

.60 .25 

m Mass i n hono r o f St . Ros e o f Lima—Op . 60 . T . 
CARNEVALI, VIT O 

B .60 .35 1 

m Missa "Stell a Matutina"  .80 .35 1 
CAPOCCI, F. 

.80 .35 

md Mass i n G .60 
1.40 

• 30 
.40 

I 
em Regina Angelorum 

.60 
1.40 

• 30 
.40 12(1) 

DORE, M. 

.60 
1.40 

• 30 
.40 12(1) 

e Easy Mas s i n G . S . A .60 .25 Ï 
EBNER, L. 

.60 .25 

m Mass i n hon. Sacratissimi Cordi s Jesu—Op. 2 0 .8 J •40 
FABRIZI, G . M . 

•40 

m Missa "Grati a Plena " .80 .30 J 
FERRATA, G. 

.80 .30 

m Missa i n hon. SS. Rosarii B . V . M.—Op . 18 - T . 
FLORENTINE, SR . M . 

B .80 .35 1 

m Missa "Regina Angelorum" S . A .80 .30 J 
GISELA, SR. M . 

.80 .30 

e Missa "Pue r Natu s es t Nobis " .80 .35 1 
GOLLER, V . 

.80 .35 

em In hon. S. Laurenti a T . B .80 

.80 

.3 5 J 

ve 
GREY NUN S O F TH E SACRE D HEAR T 

In hon. St. Theres a S . A 

.80 

.80 

.3 5 

1 3 
GRIESBACHER, P. 

.80 

.80 

m Missa—Op. JO . S . A . 1.00 
1.00 

.40 m Missa i n hon. S. Ambrosii—Op . 88 . 
1.00 
1.00 

.40 
11(3) GRUBER, J. 

1.00 
1.00 11(3) 

e Missa i n hon. St. Angeloru m Custodum—Op . 
S. A . (T . B . a d lib. ) 

78. 
.80 .25 1 

GRUENDER, H . 
.80 .25 

em Missa Festiva "Salve Regina"  .60 
.60 

.20 

.20 
X 

em Missa Eucharistic a "Lauda Sion "  
.60 
.60 

.20 

.20 
J 

T 
HALLER, M. 

.60 

.60 
.20 
.20 J 

e Missa Tertia—Op. 7 a 1-00 
.60 

1.00 

.40 
.15 
.40 

2 
1, 3 
2 

e Missa Tertia—OD. 7a 
1-00 

.60 
1.00 

.40 
.15 
.40 

2 
1, 3 
2 em Missa Decima—Op. 2 3 Ou t o f prin t 

1-00 
.60 

1.00 

.40 
.15 
.40 

2 
1, 3 
2 

— 4 2 — 



MASSES, TW O EQUA L VOICE S 

Grade 
em 
em 

em 
md 

Missa Quart»—Op . 8a . 
Missa Quintadecima—Op. 5 5 S - A 
Missa XXI—Op . 6 7 

HAMMA, B . 
Mass i n hono r o f St . Domini c S . A . (a d lib.) . 

HERRMANN, S . 
Mass i n D  S . A . (B . a d lib. ) 

HILLEBRAND, J. 
Missa "Mate r Dolorosa " S . A 

HUBER, H. 
Missa "Salv e Regina Pacis" 

JASPERS, C 
Mass i n hono r o f St . Cecilia—Op . 9.  S . A . 

JAWELAK, A N T H O N Y 
Mass i n hono r o f Ou r Lad y o f Mt . Carme l 

KARL, JA N 

T. B. . . 
S. A . . . 

MARSH, W . J . 
Mass i n hono r o f th e Hol y Angel s S . A 

MEYER, J . J . 
Mass i n hono r St . Theres a o f th e Chil d Jesu s S . A , 
Missa S  Mauritti—Op . 1 

MITTERER, IGN . 
Missa i n hon. S. Nomini s Mariae—Op . 141a . 
Missa i n hon. S. Nomini s Mariae—Op . 141c . 
Missa Nomini s Jesu—Op. 18 a 

MOLITOR, P . G . 
Mass i n hon. S. Caroli Borromaei 

MONTANI, NICOLA A . 
Missa "Regina Pacis" S . A 
Mass i n hono r St . Catherin e o f Siena—Op . 32 . 
Mass i n hono r St . Ambros e 
Ave Mari s Stell a Mass—Op . 28 . 5 ] 

PEROSI, L . 
Te Deum Laudamu s T . B 
Missa i n hon. B. Caroli T . B 

RAVANELLO, O. 
Missa i n hon. St. Joseph ! Calasanti i 

RENNER, J. 
Mass i n hon. St. Petr i Apostoli—Op. 2 

RINGEISSEN, J. 
"Victimae Paschali " Miss a T . B 

ROSSINI, CARL O 
Missa "Orbis Factor" 

A. 

S. A . 

SCHILDKNECHT, JOS. 
Missa i n hon- S. Patri s Josephi—Op . 14 . 

SCHOEPF, P . 
Easy Mas s i n G  S . A 

SCHWEITZER, J . 

T . B. 

SINGENBERGER, J . 
Missa "Adoro Te " S. A... 

Missa i n hon . Purissimi Cordis B 
Mariae Vir g S . A  Ou t o f prin t 

Missa i n hon . -S . Joanni s Baptista e S . A 
Missa i n hon . S . Galli S. A 
Mass i n hono r St . Aloysiu s S . A  5 0 

Score Voice Pubi. 
.80 .40 2 
.85 .40 2 

1.00 .40 2 

.60 .25 1 

.50 .25 1 

.80 .35 1 

.30 .15 14(1) 

• 80 .20 1 

.80 .15 1 

.60 .25 3 

.60 .25 3 

.60 .15 3 
1.00 .40 

.60 .35 1 
•60 .35 1 
.80 .40 

.80 •40 

.80 .30 1 

.80 .40 1 

.80 .40 1 
.80 .30 

.80 .40 5 
.8$ .40 2 

1.00 .20 12(1 

.80 •40 2 

20(3 

.80 .40 1 

.80- .35 1 

.85 .40 2 

.35 .15 1 

.50 .15 1 

.60 •40 2 

.75 .80 2 

.60 •60 2 
.55 .60 2 
.55 •60 2 
.50 1 

— 4 3 — 



MASSES, TWO MIXED , THRE E FEMAL E VOICE S 

Grade 
e Easy Mas s i n D . S . A -
ve Mass i n D . S . A . (B . a d lib. ) 
ve Mass i n hon. St. Anthon y 
ve Mass i n hon. Holy Ghos t S . A . (B . a d lib. ) 
ve ( Mas s i n hon. St. Franci s S . A . (B . a d lib. ) 
e Mass i n hono r o f th e Hol y Famil y 

SINGENBERGER, O T T O 
em Miss a "E x or e Infantium " S . A 

STEHLE, J. G . ED . 
em Priz e Mas s "Salv e Regina" S. A . wit h T . B . a d lib. , 
em Priz e Mas s "Salv e Regina" S. A . wit h T . B . a d lib. , 
m Miss a "Alm a Redemptori s Mater"—Op . SI , S . A... . 
m Miss a "Regina Coeli"—Op. 5 6 S . A 

SURZYNSKI, J . 
em Miss a i n hon. S. Teresiae—Op . 15 - S . A 

TAPPERT, H . 
em Mas s o f St . Ros e o f Lim a S . A 
em Mas s o f th e Guardia n Angel s S . A 

WHEELER, V . B . 
e Liturgical Mas s i n D  Majo r 

WILKENS, IGN . 
e Mass i n hono r St . Anthon y 
ve Mass i n hono r o f Hol y Chil d Jesu s S . A . 

WITT, F . X. 
em Miss a "Exultet"—Op . 9 a 
m Miss a i n hon. S- Ambrosii—Op . 29 c 

YON, PIETRO A. 
md Miss a "Dilectu s Meus Mihi , et Eg o Illi" 

(Cut i n Glori a not approved. ) T. B  

Score Voice Pubi. 
.50 1,3 
.35 3 
.3 5 3 
.60 .25 3 
.60 .25 3 
.60 .25 3 

.60 •25 3 

1.00 .80 2 
.60 • 25 1,3 
.90 .80 2 
.85 .80 2 

.60 .40 2 

.60 .25 3 

.60 .25 3 

.60 .25 3 

.80 .25 ï ' 

.60 .25 1 

.65 .25 1,3 

.65 .40 2 

.65 .30 1 
.80 .40 1 

c. T w o MIXE D VOICE S 
DOBICI, c . 

m Mas s i n honor o f Bl. Jame s S . B  60 I 
EDER, P. V. 

e Mass i n honor o f St. Michael —Op. 17 . S. B  60 .2 5 1 
EBNER, L . 

m Miss a i n hon . S . Josephi —Op. 14. S. B  1.00 .4 0 2 
e Missa "Laudate Dominum"-;-Op. 7. S. B  80 .1 $ 14(1 ) ( 3 ) 

GRIESBACHER, P . 
em Miss a "Salu s Infirmorum" —Op. 16. S. B  80 .2 5 14(1 ) (3 ) 

PEROSI, L . 
m Miss a i n hon . B . Ambrosi i S . B  1.00 .4 0 2 

WILTBERGER, H . 
e Mass i n honor o f St. Margaretha —Op. 15 . S. B  40 .1 5 14(1 ) (3 ) 

QUADFLIEG, J . 
m Miss a d e Imm . Conception B. V . M. —Op. 3. S. B . .40 .1 5 14(1 ) (3 ) 

d . THREE FEMAL E VOICE S 

BECKER, REN E L . 
em Mass i n honor o f St. Catherine —Op. 55a 80 .2 5 1 

CHERUBIM, SR . M . 
m Mas s i n honor o f St. Alfon s 25 3 

DOWNEY, MARY ¡E. 
m Miss a i n honor SS. Sacrament i 80 .4 0 1 

GISELA, SR . M . 
m Mas s i n honor o f Our Lad y 60 .3 0 3 

— 4 4 — 
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MASSES, THREE MALE VOICES 

Graie 

md 

em 
em 

GRIESBACHER, P. 
Missa S . Raphaeli s Archangeli —Op. 41 

HALLER, M . 
New Mass—Op . 108 
Missa i n hon . S . Angela e Mericia e Virg. —Op. 110 
Missa Sexta —Op. 8 

KOENIG, CAR L 
* Messe Soiemnell e  

MONTANI, N. A . 
Mass i n honor o f St. Catherin e of Siena—Op. 32 . . . 
Mass i n honor o f St. Ambrose 

PIEL, P. 
Mass i n honor o f th e Blesse d Sacramen t 
Mass i n hono r o f th e B . V . M 
Mass i n hono r o f th e Sacre d Hear t 

REAN, GERAL D 
Missa "De o Gratias"  

RHEINBERGER, J. 
Missa—Op. 12 6 

ROSSINI, CARL O 
Missa "Orbis Factor" •  •• » 

SCHAEFERS, PETE R 
Missa i n hon. Sanctae Julia e Billiar t 

SINGENBERGER, J -
Missa S . Famiiia e Editio n B 

SMITH, JOSEP H 
Mass o f th e Sacre d Hear t o f Jesu s 

STEHLE, J. G . ED . 
Missa i n hon. B. Magdalena e Sophia e Bara t 
Missa i n hon. B. Julia e Billiar t 

WITT, F . X. 
Missa "Secund i Toni" Out o f prin t .5 0 

e. THRE E MAL E VOICE S 

ALLMENDINGER, C. 
* Missa de Ss . Trinitate—Op. 1 3 

-ARNFELSER, FR . 
Missa Regina Coeli—Op. 15 1 
Missa Regina Coeli—Op. 16 1 

BECKER, REN E L . 
Mass i n hono r o f St . Catherine—Op . 5  5b 

BIGGS, RICHAR D KEY S 
Mass "Fra y Juniper o Serra"  
Mass i n hono r o f St . Franci s 

BRANCHINA, P. 
Mass i n hono r o f St . Agatha—Op . 4 0 

CARNEVALI, V. 
Missa "Ros a Mystica " 
Missa "Av e Verum" in hono r St . Augustin e 
with Uniso n Chorus . (Congregatio n a d lib. ) 

Unison part s 
CHERUBIM, SISTE R M . 

Mass i n hono r o f St . Alfons 35 
DUMLER, MARTI N G . 

Missa "De i Amoris"—Op . 36 . 
Cantus, Teno r an d Bas s 8 0 

GRUBER, J. 
Mass i n hono r o f St . Joa n o f Arc.—Op . 31 1 8 0 

Score 

1.00 

.75 
1.00 
.40 

.60 

.80 

.80 

.40 

.80 

.60 

.50 

1.00 

.80 

.60 

.85 

• 80 

1.20 
1.60 

.55 

80 

80 

Voice Pubi. 

.60 2 

.60 2 
.60 2 
.25 12(1 ) (3 ) 

.30 

.40 

.40 

3 

.20 14(1 ) (3 ) 

.20 14(1 ) (3 ) 

.20 14(1 ) (3 ) 

15 

.50 12(1 ) (3 ) 

.40 

.60 

.3 5 

.80 

.80 

.15 

.60 

•60 

.25 

.40 

.3 5 

.40 
.40 

.15 

.25 

•40 

— 4 5 — 



MASSES, THRE E MIXE D VOICE S 

Grade Score Voice  Pubi. 
HALLER, M. 

em Miss a S . Othiliae —Op. 93 1.0 0 .6 0 2 
em Miss a XVIII —Op." 69 b »... 1.2 0 .6 0 2 

HOHNERLEIN, M -
em Mas s i n hono r o f St . Augustine —Op. 40a . 80 .2 0 1 

MONTANI, N . A . 
m Mas s i n hono r o f St . Ambros e 80 .4 0 1 
md Mas s i n hono r o f St . Catherin e o f Siena —Op. 32. .  .  .8 0 .4 0 1 

RAVANELLO, O . 
md Mess a Solemn e (No . 17a.)—Op. 83 .8 0 .2 5 1 

REFICE, L . 
m Miss a Choralis (T. T . B . & Congregation) 80 .3 0 1 

ROSSINI, CARL O 
e Miss a "Orbis Factor" .80 .4 0 1 

SCHILDKNECHT, J. 
m Miss a Ss . Cordi s Jesu—Op. 5 1.2 0 .6 0 2 

SINGENBERGER, J . 
e Miss a i n hon. S. Aloysi i 60 .6 0 2 
ve Miss a brevi s i n hon. S. Stanisla i 60 .6 0 2 
em Mas s i n hono r o f th e Hol y Famil y 80 .2 0 2 , 3 
em Miss a Familiae Editio n A .85 .8 0 2  3 

STEIN, JOS 
m Miss a XI —Op. 40 .8 5 6 0 2 

VAN DURME, O . 
m Miss a Octav e 23(1) (3 ) 

f . THRE E MIXE D VOICE S 
BECKER, REN E L . 

em Mas s i n hono r o f St . Catherine —Op. 55c. S.A.B . .8 0 .2 5 1 
CAPOCCI, F . 

d Miss a "Mater Amabilis" S.T.B .75 30 22(1 ) (3) 
DORÈ, M . 

m Mas s o f Christ the Kin g S.A.B 6 0 3 
DUMLER, M . G . 

m Miss a De i Amori s S.A. B .60 .2 5 3 
FABRIZI, G . M . 

m Miss a "Gratia Piena" S.A. T 80 .3 0 5 
GRUBER, J. 

em Miss a i n hon. Ss. Trinitatis—Op. 87a. A.T. B 6 5 .2 0 3 
em »Miss a Ignati i d e Loyola—Op. 69a . S.A. B 80 .6 0 2 
em Miss a "Auxiliu m Christianorum" —Op. 317. S.A.B. .80 .3 0 1 

HALLER, M. 
m »Miss a Prima —Op. 4. S.A.B 65 .6 0 2 
m »Miss a Secunda —Op. 5. S.A.B 1.00 6 0 2 

HERRMANN, S. 
e " Mass i n D  S.A. B j0 .25 1 

HOHNERLEIN, M . 
em Mas s i n hono r o f St . Augustine —Op. 40b. A.T. B 8 0 .2 0 1 

McGRATH, J . J . 
md Miss a Lyrica S.T. B 8 0 .2 5 3 

MONTANI, N . A . 
em »Miss a "Regin a Pacis " S.A. B 80 .2 0 1 

MOLITOR, F . B. 
m »Miss a "Redemist i Nos" —Op. 6. S.A.B 95 .2 0 2 

PEDROSS, J . 
em Miss a "Jesu Redemptor" S.A. B Out o f prin t 1.00 .5 0 1 

REFICE, L . 
em Miss a "Gratia Piena" S.A. B Out o f prin t 1.20 .6 0 2 
m Miss a "Regin a Martyrum " S.A. B 1.20 .6 0 2 
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MASSES, FOU R FEMALE , FOU R MAL E VOICE S 

OraJe Score  Voice  Puhl. 
ROSSINI, CARL O 

m Miss » "Orbi s Factor " S.T. B 8 0 .4 0 1 
SINGENBERGER, J . 

e Miss a i n hon . St . Franci s S.A. B 6 0 .2 5 3 
ve Eas y Mas s i n D  S.A. B J 0 3 

ve /  Mas s i n hono r o f St . Aloysiu s S.A. B 5 0 
em Miss a Cordi s B.V.M . S.A. B 6 0 .6 0 2 
em Miss a i n hon . Ss . Angel . Custodu m S.A. B 8 5 .8 0 2 
e Miss a i n hon . S . Gall i S.A. B 6 0 .6 5 2 
e Miss a i n hon . S . Spiritu s S.A. B 7 5 .8 0 2 
e Miss a i n hon . S . Familia e S.A. B 6 0 .2 5 3 
em Mas s o f St . Anthon y S.A. B -3 5 

STEHLE, J . G . 
m Miss a "Salv e Regina " S.A. B 6 0 .2 5 1, 3 

VRANKEN, P . J . 
md Miss a Festiva—Op . 3 6 S.T. B 8 0 .2 5 1 

YENN, S . M . 
m Miss a i n hon . B.V.M . sin e lab e Concepta e S.T- B 8 0 .4 0 1 

YON, P . A . 
m Miss a Melodic a S.T. B 8 0 .2 5 1 
m Miss a Solemni s S.T. B 8 0 .3 0 1 
m d Miss a "Hosann a Fili o David " S.T.B . 1 0 

g . FOU R FEMAL E VOICE S 
DUMLER, M . G . 

md Miss a Devota—Op . 1 7 -8 0 1 

' HALLER , M . 
md Miss a "Assumpt a est"—Op . 6 b 1-0 0 .8 0 2 

RAFAEL, SR . M . 
m Mas s o f Chris t th e Kin g 6 0 3 

WITT, F . X . 
md Miss a i n mem . Cone . Oecum . Vatican—Op . 19 b 1.0 0 .8 0 2 

h . FOU R MAL E VOICE S 
AHLE, J. N . 

m »Missa "Sanctae Crucis" 80 .8 0 2 
BAUERLE, H. 

m »Missa Cordis Jesu—Op. 9 '8 5 .8 0 2 
DESCHERMEIER, JOS. 

e Missa "Domine , Amore m Tuu m Laudabo" —Op. 12 8 0 1 
DIETRICH, J. H . , ! 

d In hon . St. Joseph—Op . 19 22 (1 ) (3 ) 
• DUMLER, M . G . 

md Miss a Laudis—Op . 19 8 0 .3 0 1 
em Miss a Peten s 80 1 

EBNER, L. 
m Miss a "Cantantibu s Organis" —Op. 59 6 0 .2 5 1 
m »Missa i n hon . S. Antoni i d e Padua—Op. 54 8 0 .8 0 2 

EDENHOFER, A . 
m Miss a in hon . S. Lucia e • •• 1.0 0 .8 0 2 

ENGLER, A . J . 
m »Missa IV in hon . S. Caeciliae —Op. 20 8 0 .8 0 2 

GRIESBACHER, P. 
m »Miss a S . Josephi—Op . 34 8 0 .8 0 2 

GRUBER, J. 
em Mass in hono r o f Imm . Conception —Op. 173 -8 0 .2 5 1 
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MASSES, FOUR MIXED VOICES 

Grade Score Voice Pubi. 
GRUENDER, H . 

m Missa Eucharistic a "Laud a Sion "  .60 .20 3 
m Missa Festiv a "Salv e Regina "  .60 3 
em Missa cum Jubil o (Boy s and T.T.B.B. )  .80 .20 3 
md Missa Liturgic a  .80 .20 3 

HALLER, M. 
md Missa Assumpt a Est —Op. 6 a  uii .80 2 
m Missa i n hon. S. Cassiani —Op. 95 1.10 .80 2 

HAMM, C. 
m *Missa i n hon. S. Arbogast!—Op. 6 .60 .80 2 

HAMMA, FR . 
e Missa "Sursu m Corda" —Op. 8 .60 .25 1 

HUBER, H. 
md Missa "Salv e Regin a Pacis "  22(1) 

KAIM, A . 
em Mass i n honor o f St. Cecili a  .60 .25 1 

MARXER, P.Th. 
em * Missa Tertia—Op. 3 .85 .80 2 

MEURERS, J . 
em *Missa Secund a (Without Credo)—Op. 8 .65 .80 2 

MOLITOR, J. B. 
e *Mass of St. Joh n Baptist —Op. 32 • SO 3 
e 'Mass of St. Joh n th e Baptist —Op. 32 (Ou t o f print ) .65 .80 2 

MULLER, JOS . 
md Mass i n honor o f St. Benedic t  .80 •25 1 
m Missa "Ecce Panis" ^  .80 .30 1 

SCHEHL, J. A. 
md Mass i n honor o f St. Lawrenc e 

(T. II . a d lib.) • 8fr .30 1 
SCHOEPF, F . 

em Mass i n A—Op. 39 .80 .25 1 
SCHWEITZER, J . 

em Mass i n C  .50 3 
SINGENBERGER, J . 

m Missa i n hon . Ss. Cordis Jesu  .65 .80 2 
m Missa S . Gregorii —Edition A (Ou t o f print ) 1.15 .80 2 
e Missa i n hon . S . Petri .75 .80 2 
e Missa i n hon . St. Petr i .60 3 

SINGENBERGER, OTT O 
m Mass of St. Mari a a d Lucu m  .40 3 

STEFFEN, ELMER , A . 
md Missa Eucharistic a  .80 .30 1 

STEHLE, J. G. ED . 
em * Missa Coronata "Salve Regina "  1.00 .80 2 

STEIN, J . 
e Short an d Eas y Mass —Op. 4 •60 .25 1 

TAPPERT, H . 
m Missa B . Matri s Dei  .80 .30 1 

TERRY, R . R . 
m Mass of St . Domini c .60 .20 3 

TEVES, REV. B. 
m Mass of St . Bernar d (N o Credo)  .50 3 

WILTBERGER, H . 
e Missa—Op. 23 .60 .80 2 

WITT, F . X . 
m Missa Francisc i Xaverii —Op. 8 a  1.15 .80 1, 2 
em Missa i n hon . St . Luciae —Op. 11 c  1.00 .80 2 

YON, P- A . 
cm Missa Solemni s  .80 .30 1 

— 4 8 — 



MASSES, FOUR MIXE D VOICE S 

i . FOUR MIXE D VOICE S 
Grade Score  Voice  Publ. 

ANERIO, J . F . 
md »Miwa Brevis 4f  .8 0 2 

ARENSBERG, P. E . 
em Miss a "Victima e Paschali " 6 0 3 
em Miss a "Mate r Salvatoris " 6 0 3 

ARNES, F . X. 
em Miss a "Exultat e Deo " 1-0 0 . 2 J 1 

ASOLA, J. M . 
d »Miss a "Octav i Toni" ' 6 5 2 

BALOGH, L . L . 
m Missa i n hon. S. Michaelis Arch 8 0 1 

BARTSCH, J. 
em "'Miss a Secunda—Op. 4  1.0 0 .  .8 0 2 

BARTSCHMID, A . 
m Mass i n hono r o f th e Hol y Cros s 5 0 1 

BECKER, REN E L . 
m Mass i n hono r o f St . Franci s Xavier 60 .2 0 3 
em Mas s i n hono r o f St . Angel a 8 0 .3 0 1 
m Mass i n hono r o f St . Barbar a 8 0 .3 0 1 
m Missa "Salvato r Noster " 8 0 .3 0 1 

BELTJENS, J -
m »Missa "Ton i Phrygii—Op. 125 1.0 0 1.0 0 .  2 

BERNABEI, G . A . 
d »Miss a "A d Regias Agni Dapes" 40 
m »Missa in G  1.15 3 2 (33 ) 
m Miss a "Ven i Creato r Spiritus" 90 32 (33 ) 

BIGGS, RICHARD KEYS 
em Mas s i n hono r o f St . Anthon y 6 0 3 
e Miss a "Fra y Juniper o Serra" 80 . 3 5 1 

BILL, J . 
em Miss a "Refugiu m Peccatorum"—Op . 1 6 -8 0 .8 0 2 

BLASEL, H . 
m Mass i n D  Mino r 6 0 .2 5 3 

BLIED, J . 
m Missa "Secund i Toni"—Op. 4 4 6 5 1.0 0 2 

BONVIN, LUDWIG 
e Festiv e Mas s 90  3 

BORDONEL, F. J. 
m »Missa in F in hono r o f St . Nichola s 9 0 32(33 ) 

CANNICIARI, POMPEO-BAUERL E 
m Missa Phrygi a 1-1 5 3 2 (33 ) 

CARNEVALI, V . 
md Miss a Mari a Auxiliu m Christianoru m i n hon. 

of S . Giovann i Bosco 80 .3 5 1 
m Missa "Stell a Matutina" 80 .3 0 1 

CASINI, G . 
m »Missa i n . 7 5 3 2 (33 ) 

CHERION, A . 
m Mass i n hono r o f St . Cecili a 6 0 3 

DESCHERMEIER, JOS . 
m Missa i n hon. S. Cordis B.V.M.—Op . 15 3 1.0 0 .8 0 2 
m Missa "Jesus , Re x Pacis"—Op . 16 0 8 0 .3 0 1 

DIEBOLD, J . 
m Missa Brevi s i n D—Op . 10 4 8 0 .8 0 2 
m Missa "Te Deum Laudamus"—Op . 6a . (Ou t o f print ) .6 0 .8 0 2 

DOBICI, C . 
d Miss a Solemni s (D ) 8 0 1 
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MASSES, FOU R MIXE D VOICE S 

Grade 

md 
md 

m 
m 

m 

em 

e 

md 

m 

em 
md 
md 

md 

DOWNEY, MAR Y E . 
Mass i n honor . Nat. B.V.M. 
Mass i n honor . SS. Sacrament i  

DUMLER, M . G . 
Missa Latreutic a (Adoration ) 

DUMONT-TOZER 
Chant-Mass o n th e Sixt h Ton e 

EBNER, L. 
*Missa "Av e Mate r Amabilis"—Op . 2 6 
* Missa "Laetentu r Coeli"—Op . 5 5 
*Missa Solemnis—Op . 2 3 

ELSENHEIMER, N . J . 
Mass i n hono r o f th e B-V. M 

FABRIZI, G . M . 
Missa "Grati a Plena " 

FILKE, M . 
* Missa Brevis—Op . 1 1 

FURMANIK, J . 
Missa Brevi s 

GABRIELE, ANDR. 
*Missa Brevi s 

GAROFALO, C. G . 
Mass i n hono r o f Imm . Conceptio n 
Mass i n hono r o f Mos t Hol y Trinit y 

GOLLER, V . 
Missa Brevi s Secund a i n honor . S . Gerard i 
Majella—Op. 5 3 

GRIESBACHER, P. 
Missa Solemnis—Op . 6 8 
Missa "Stell a Maria " 
Missa "Mate r Admirabilis " 

GRUBER, J. 
Jubilee Mass—Op . 15 0 
Mass i n hono r o f St . Joa n o f Arc—Op . 311 b 
Missa i n hon. St. Angeloru m Custodum—Op . 78 . 
(T. B . a d lib. ) 
Mass i n hono r o f St . Peter—Op . 1 4 

GRUENDER, REV . H . 
Missa Festiva  

S. &  A . pt s @ 
T. &  B . pt s @ 

HALLER, M. 
*Missa i n hon. S. Gabrieli s Arch.—Op . 10 9 
* Missa XX—Op . 8 6 
•Missa Sep t ima—Op. 1 9 
•Missa Octava—Op . 2 0 
* Missa Nona—Op . 2 2 
*Missa Duodecima Edition A.—Op . 27 a 
"Missa Duodecima Edition B.—Op . 27 b 
Missa Tertia Edition B.—Op . 7 b 
Missa Tertia Edition B.—Op . 7 b 
Missa Quarta Edition B—Op . 8 b 

HAMM, K. 
•Missa Richards—Op . 1 0 

HAMMA, FR . 
Missa "Mari a Clara"—Op . 6  (Ou t o f print ) 

HARRINGTON, J . 
Missa "Virgini s Immaculatae " 

Score Voice Pubi 

.80 .30 1 

.80 .30 1 

.80 .30 1 

.60 1 

.85 .80 2 
1.05 1.00 2 
1.00 .80 2 

.75 1 

.80 .30 5 

.85 .80 2 

.40 3 

.SS .80 2 

.60 1 
".75 1 

1.00 .80 2 

1.20 .80 2 
2.00 .25 22 ( 1 
2.00 .25 22 (i ; 

.80 .30 1 

.80, .30 1 

.80 .25 1 

.80 .25 

.60 3 
.25 
.25 

1.00 .80 2 
.85 1.00 2 
.85 .80 2 
.85 .80 2 
.65 .80 2 
.85 .80 2 
.60 .80 2 
.80 .20 1, 3 
.85 .80 2 
.85 .80 2 

.85 .80 2 

.60 1 

.80 .30 1 
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MASSES, FOUR MIXE D VOICE S 

Graie Score Voice Pu 
HASSLER, HAN S LE O 

m •Miss» Secund a  .85 .20 
m *Missa "Quatuo r Vocum "  .60 2 

HOHN, W . 
m Missa Sext a i n hon . S . Walburgae —Op. 18 .80 .40 2 

JASPERS, G . 
ve Mass i n honor o f St. Cecilia —Op. 9 .80 25 1 

JOHNSON, m  SPENCE R 
m Mass of St. Franci s  .75 3 

KAGERER, CHR . 
m Missa i n hon . S . Ludovici —Op. 18. 

(Organ ad lib.) 1.20 80 2 

KAIM, A . 
em *Missa "Jes u Redemptor" —Op. 1 .65 .80 2 
em * Missa "Jes u Redemptor" —Op. 5 .60 3 
e "•Missa i n hon . S . Henrici —Op. 9 1.00 .25 1 
e * Missa i n hon . S . Henrici —Op. 9 .65 .80 
em 1.00 .25 1 
m. Missa i n hon . of St. Paulina —Op. 7 1.00 .25 1 

KLEIN, BRUN O OSCA R 
m Missa d e Nat i vitate Domini—Op . 44 b ... .80 .30 1 

KRECKEL, PHILI P G . 
m Missa "Pate r Noster" —Op. 33 .80 .30 1 
em Missa "Ist e Confessor " i n hon . of St. Thoma s 

.80 .30 1 
em Missa Brevi s e t Melodic a in . hon . of St. Boniface .80 .30 1 

KUNIN, J. D. 
em .80 3 

LASSO, ORLAND O D I 
md *Missa "Quint i Toni "  .45 .80 2 
md *Missa "Laudat e Dominu m d e Coelis "  .60 .80 2 
m •Missa Vil i Ton i  .85 .80 2 

LOHLE, A . 
m * Missa Solemni s S . Augustin i  .85 .80 2 
em *Missa Caeciliae —Op. 4 .85 .80 2 

LOTTI, ANTONIO-BAUERL E 
m Missa i n C  .75 32 

MARSH, W . J . 
md Choral Mass i n honor o f th e Infan t Jesu s .60 .25 3 

McGRATH, J . J . 
em Missa Brevi s i n hon . St . Joseph i .80 .30 1 
d Missa Ponti£cali s .80 3 

METTENLEITER, B . 
em * Missa Angel , et Archangel.—Op. 7 4 .65 .80 2 

MEUERER, J . 
em Missa Kiliani—Op . 2 5 1.20 .80 2 

MITTERER, IGN . 
em Missa Nomini s Jesu—Op . 18 b 1.05 .80 2 
m Missa i n hon . S . Caroli Borromaei 1.00 .80 2 
md * Missa VII I Toni  .95 .80 2 
e Mass i n hono r o f th e Sacre d Hear t o f Jesus—Op . 7 0 .80 .30 1 
m Mass i n hono r o f th e Hol y Nam e o f Mary — 

Op. 141 b .60 .30 1 
MONTANI, N. A . 

em Missa "Regina Pacis" .80 .30 1 
md Missa Festiva  1.00 .30 1 
m Mass i n hono r o f St . Ambros e .80 .40 1 
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MASSES, FOU R MIXE D VOICE S 

Graie Score  Voice  Pubi. 
MOLITOR, J . B -

m Mas s i n hono r o f St . Benedic t 8 0 .2 5 1 
e »Miss a "Tot a Pulchr a es , Maria"—Op . 1 1 6 0 .8 0 2 
e »Miss a i n hon . S . Fideli s a  Sigm.—Op . 1 2 N  6 0 .8 0 2 
e Miss a i n hon . St . Angel . Custodum—Op . 1 3 6 0 .8 0 2 

PALESTRINA, G . P . D A 
d »Miss a Papa e Marcell i 1.0 0 1 
md *  Missa Brevi » 8 0 .8 0 1 
md »Miss a Brevi s 1.2 0 .8 0 2 
md »Miss a "Ist e Confessor " 1.0 5 -.8 0 2 
d »Miss a "Jes u Nostr a Redemptio " 8 0 .8 0 2 
md »Miss a "Aetern a Christ i Munera " 1.2 0 .80 . 2 , 3 
m »Miss a "Laud a Sion " 1.1 5 3 2 (33 ) 
m •  »Miss a "D e Beat a Virgine " 1.1 5 3 2 (33 ) 

PEDROSS, J . 
em Miss a "Jes u Redemptor " (Ou t o f print ) 1.0 0 .5 0 1 

PERRUCHOT, L . L . 
m Miss a i n B  fia t 6 0 1 

PREDMORE, G . V . 
em Mas s o f Chris t th e Kin g 6 0 3 

QUADFLIEG, J . 
m Miss a S . Jacobi—Op . 4  1.1 5 .8 0 2 

RAVANELLO, O . 
m I n hon . S . Joseph—Op . 4 1 1.0 0 .4 0 1 2 (1) (3 ) 

REFICE, L . 
m Miss a Chorali s 8 0 .3 0 1 

RENNER, JOS . 
m Zweit e Festmesse—Op . 8 6 2.0 0 1. 3 5 2 
d Mas s i n hono r o f St . Josep h 22(1 ) (3 ) 

ROSSINI, CARL O 
md Miss a Solemni s "Justu s Florebit " 8 0 -4 0 1 
d Miss a "Salv e Regina " 8 0 .3 5 1 

SCHAEFERS, PETE R 
m '  Mas s i n hono r o f th e Hol y Ghos t 8 0 3 

SCHEHL, J . ALFRE D 
md Mas s i n hono r o f St . Lawrence—Op . 2 1 8 0 .3 0 1 

SCHILDKNECHT, J . 
m Miss a "Su b Tuu m Praesidium"—Op . 2 1 1.0 0 .8 0 2 
em »Miss a i n Dominici s Adventu s e t Quadragesimae — 

Op. 2 2 -6 0 .8 0 2 
SCHWEITZER, J . 

em Mas s i n B  fiat  8 0 .2 5 1 
em Mas s i n hono r o f St . Joseph—Op . 2 3 8 0 .2 5 1 
e Mas s i n hono r o f th e Chil d Jesus—Op . 2 6 -5 0 .1 5 1 
em Mas s i n hono r o f St . Joh n Baptist—Op . 1 8 6 0 3 

SENN, KAR L 
m Mas s i n F.—Op . 42 1 1.6 5 .2 5 2 

SINGENBERGER, J . 
em Miss a Angel . Custodu m 8 5 .8 0 2 
em Miss a i n hon . S . Caecilia e 8 5 .8 0 2, 3 
em Miss a i n hon . Puriss . Cordi s B-V. M 1.2 0 .8 0 2 
md Miss a i n hon . S . Gregori i Editio n B  1.1 5 .2 0 3 
em Mas s o f th e Hol y Famil y 8 0 .25  3 
e Mas s o f St . Franci s 6 0 .2 5 3 
e Mas s o f th e Hol y Ghos t 6 0 .2 5 3 
e »Miss a "Staba t Mater " 6 0 .2 0 2 

STEFFEN, E . A . 
m Miss a Eucharistic a 8 0 .3 0 1 
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MASSES, FIVE MIXE D VOICE S 

2 
2 
2 
1.3 
2 
2 
2 

2 
2 

2 

2 

Graie Score  Voice  Pubi 
STEHLE, J. G . ED . 

em Miss a "Alm a Redemptori s Mater"—Op. 51 1.0 0 .2 0 
md Miss a "Esultat e Deo" —Op. 38 1.2 0 .2 0 
em Miss a i n hon. B. Julia e Billiar t 1.65 .2 0 
em Priz e Mas s "Salv e Regina " 60 .2 5 
em Priz e Mas s "Salv e Regina " 1.00 .8 0 
em Miss a "Regin a Coeli" —Op. 56 8  5 .2 0 
md Miss a Solemnis —Op. 67 1.6 5 .2 0 

STEIN, B . 
m Miss a XIV—Op . 48 8 5 .8 0 
m Miss a XV—Op . 55 8 5 .8 0 

SURYZNSKI, J . 
md * Missa i n hon. Imm_. Concept . B.V.M. —Op. 21 1.2 0 .8 0 
m * Missa i n Adoratione m Sacratissim i Cords Jesu — 

Op. 26 8 0 .8 0 
TAPPERT, H . 

m Mas s o f St . Ros e 60 .2 5 
TERRY, R. R . 

m Mas s o f St . Gregor y 60 
TOZER, A . EDMOND S 

em Miss a " O Quant a Qualia " 85 .2 5 
e Miss a i n hon. St. Wilfre d 80 .3 0 

TURTON, R . A . 
em Miss a Solemni s 80 .3 0 
em Miss a i n hon. Ss. Cordi s Jesu 8 0 .3 0 

VIADANA, L . 
m' Miss a "L'Hor a Passa " 85 .8 0 
d *Miss a "Cantab o Domino " 45 .8 0 
md *Miss a "Sine Nomine" 85 .8 0 

VITTORIA, T . L . 
m *Miss a "Quart i Toni " 65 .8 0 
m * Missa " O Magnu m Mysterium" 1-1 5 
m *Miss a " O Quam Gloriosum" 90 

WALTER, F. T. 
em Mas s i n hono r o f St . Gal i 80 

WITT, F . X. 
em Miss a "Exultet" —Op. 9 b 80 .2 5 
m Mas s i n hono r o f St . Lucy—Op . I l a 80 .2 5 
m Mas s i n G. —Op. 12 8 0 -2 5 
m Mas s i n hono r o f St . Franci s Xavier —Op. 8 b 80 .3 0 
m Mas s i n hono r o f St . Franci s Xavier —Op. 8 b 1.00 .8 0 
md »Miss a "Salv e Regina" —Op. 3 b 80 .8 0 
m * Missa i n hon. S. Augustini—Op. 18 a 80 .8 0 
md * Missa "Septem Dolorium"—Op. 41 1.0 0 1.3 0 

YON, P . A . 
md Miss a "Jesu, Fortitudo Martyrum " i n hono r o f St . 

George, Mar t 80 .3 5 
em Miss a Solemni s 80 .3 0 

ZANGL, J . G . 
em Mas s i n hono r o f St . Louis —Op. 59 1.0 0 .2 5 
em Pop e Le o Mass —Op. 79 7 5 .6 0 

j . FIV E MIXE D VOICE S 
BYRD, G . 

d Miss a 2.25 
HALLER, M. 

m * Missa XI X 5 voc.—Op. 71 8 5 1.0 0 
MITTERER, IGN . 

m *Miss a Brevi s d e Ss . Apostoli s 65 .8 0 

1, 2 
2 
2 

2 
32 (33 ) 
32 (33 ) 

5 

1, 3 
1 ' 
1 

2 
2 
2 
2 

32 (33 ) 

2 

2 
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MASSES, SI X MIXE D VOICES—PROPER , PLAI N CHAN T 

Grade Score  Voice  Pubi 
SCHACHTL, G . 

m *Miss a Solemni s i n hon. B.V.M.—Op. 3  1.3 5 1.2 0 2 
WITT, F . X. 

md *Miss a "Terti i Toni"—Op. 46 a 6 $ 1.0 0 2 

k . S i x M I X E D VOICE S 
EBNER, L. 

m *Miss a Festiva 6 voc.—Op . 4 7 1. 3 S 1.2 0 2 
HALLER, M. 

md *Miss a "Av e Maria " 6  voc.—Op . 10 1 1.2 0 1.J 0 2 
MITTERER, IGN . 

md *Miss a de Nativitate 1.0 0 1.J 0 2 
PALESTRINA, G . P . D A 

md "'Miss a "Ecce Ego Joannes " 1.0 0 3 2 (33 ) 
md *Miss a "Tu e s Petrus " 1.00 2 

Section 2 —PROPER O F TH E MAS S 
A. PLAI N CHAN T 

a. FO R ENTIR E YEA R 
Voice 

BAS, JULIU S (Orga n accompanimen t to ) 
Proprium d e Tempore 

Vol. I . Adven t t o Easte r Saturda y (incl ) 
Vol. II . Easte r Sunda y t o Adven t 

Proprium Sanctorum 
Commune Sanctoru m 
Missae Votiva e de S. Mari a 

EPITOME E GRADUAL I S.R.E. de Tempore et d e Sanctis 
Gregorian notatio n 2.0 0 

GRADUALE SACROSANCTAE ROMANA E Ecclesia e de 
Tempore et d e Sanctis 2.7 5 

LIBER USUALI S (wit h Englis h Rubrics , o r Lati n i f desired ) 
Contains ai l Masses , Requiems , Vesper s etc . (fo r ordin -
ary feasts ) 

MATHIAS, FR . X. 
Epitome ex Editione Vaticana Gradualis Romani  
Modern notatio n 

MATHIAS, FR . X. (Orga n accompanimen t to ) 
Proprium d e Tempore 

Vol. I . Adven t t o 6t h Sunda y afte r Epiphany... . 
Vol. II . Septuagésima to Frida y afte r th e Octav e 

of th e Ascensio n 
Vol. III . Fro m th e Vigi l o f Pentecos t t o th e 24t h 

Sunday afte r Pentecos t 
Proprium Sanctorum 
Commune Sanctoru m 

WAGNER, DR . P . (Orga n accompanimen t to ) 
Proprium d e Tempore 

Vol. I . Adven t t o 6t h Sunda y afte r Epiphan y 
Vol. II . Septuagésima to Easte r 
Vol. III . Easte r t o Adven t 

Commune Sanctoru m 
Proprium Sanctorum, 2  vols . 
Missae Votiva e ( 1 ) 0 ) 

Organ Pubi. 

(1) O) 

(3)(1> 

2.7J 

3.00 

2*75 
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PROPER, PLAIN GHANT AND NON-PLAI N CHAN T 

Voice Organ 

b. FO R AL L SUNDAY S AN D MOR E COMMO N FEAST S 

Pubi. 

DELECTUS MISSARU M E  GRADUAL I ROMAN O 
Contains al l Plai n Chan t Masse s an d Requiems . 
Also contain s th e Prope r o f th e Mas s fo r al l Sunday s o f 
the year , fo r nin e specia l feasts , fo r thre e Votiv e Masse s 
and fo r th e Commun e Sanctorum . 
Modern notatio n wit h rhythmica l signs . 

2.00 

c. FO R SPECIA L FEAST S AN D SPECIA L SERVICE S 

MULLER, JOS . L . 
Proper fo r Easte r Sunda y -J O 
Proper fo r Pentecos t 5 0 

OFFICIUM MAJORI S HEBDOMADA E E T OCTAVA E 
PASCHAE. 

Cum Cantu , Juxt a Ordine m Breviarii , Missali s e t 
Pontificalis Romani . 
Gregorian notatio n 2.J O 

ROSSINI, CARL O 
Proper fo r th e feas t "Chris t th e King " 1.5 0 

B. NON-PLAI N CHAN T 
a. FO R ENTIR E YEA R 

ROSSINI, CARL O 
Proper o f th e Mas s 1-2 5 
(For al l Sunday s an d principa l feast s o f th e year . Set 
to Gregoria n Psalmodi c formulae , wit h orga n accom -
paniment.) 

TOZER, A . EDMOND S 
Proper o f th e Mas s 
Vol. I . Propriu m d e Tempor e 1-5 0 
Vol. II . Commun e Sanctorum , Missa e Votiva e an d 

Proprium Sanctoru m 1.5 0 

b. FO R SPECIA L FEAST S 

(Introits, Graduals , Sequences , Tracts , Offertories , Communions ) 

Grade Text  .Voices  Composer  Price  Publ. 

ADVENT—First Sunda y 
Offertory 

em Ad t e levavi —Op. 3 4 Cantus , A . 
ADVENT—Second Sunda y 

Communion 
ind Jerusale m Surg e T.T.B.B . 
ASCENSION 

Offertory 
m *  Ascendit Deus S.A.T.B. 

(Contained i n XVIII  Motetta  b y 
Haller—Op. 15 ) 

md Ascendi t Deus S.A.T.B. 
(Contained i n Offertorienwerk  b y Jo -
chum, Op . 15 ) 

e Ascendit Deus S-A.T.B. 
md *  Ascendit Deus S.A.T.T.B. 

Ebner, L. 

Yon, P . A . 

.20 

.20 

Haller, M 1.65 

Jochum, Ott o 

Turner, J . E . . 
Palestrina, G . P. . 

.90 

.15 

.10 
3 

34 
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PROPER, NON-PLAIN CHAN T 

Grade Text  Voices 
ASSUMPTION 

Offertory 
m Assumpt a Es t ,  S.A.T.B . 
em Assumpt a Es t S.A . o r T-B . 

(Also contain s Tantum Ergo, S.A.T-B . 
by Quadflieg ; Bone  Pastor,  S.A.T.B . 
by Kornmueller ; Tw o Englis h Hymn s 
to B.V.M. , b y Haller ; Englis h Hym n 
to Preciou s Blood , S.A.T.B . b y Mit -
terer.) 

e Assumpt a Es t S.A . 

CHRIST TH E KIN G 
Gradual 

md Dominabitur—Op . 3 3 S.A.T.B . 
Offertory 

md Postul a a  m e S.A.T.B . 
em Postul a a  m e S-A.T.B . 

CHRISTMAS—First Mas s 
Offertory 

e Laetentu r Coel i S.A . o r T.B . 
e Laetentu r Coel i S.A.T.B . 
m Laetentu r Coe l S.A.T.B . 

(Contained i n XVIII  Motetta  b y Hal -
ler—Op. IS ) 

e Laetentu r Coel i S.A . 
em Laetentu r Coel i T.T.B.B . 
d »Laetentu r Coel i S.A.T.B . 

(Also contain s Tut  Sunt  Coeli, 
S-A.T.B.) 

e Laetentu r Coel i S.A . 
e Laetentu r Coel i S.A.T.B . 

Third Mas s 
Introit 

em Pue r Natu s Es t S.A.T.B . 
Gradual 

m Die s Sanctificatu s S.A.T.B . 
d *Die s Sanctificatu s S.A.T.B . 

Offertory 
m Tu i Sun t Coel i S.A . 

(B. a d lib. ) 
(Also contain s Englis h Christma s 
Hymn, T.T.B, or S.S.A . b y Wiltberg -
er.)~ 

em Tu i Sun t Coel i S-A.T.B . 
e Tu i Sun t Coel i S.A.T.B . 
em Tu i Sun t Coel i S-A.T.B . 
em Tu i Sun t Coel i S.A.B. 
m Tu i Sun t Coel i S.A.T.B . 
m Tu i Sun t Coeli—Op . 2 8 S.A.T.B -

(Also contain s Englis h Hym n fo r 
Christmas, S.A.T.B . b y Eder. ) 

em Tu i Sun t Coel i T.T.B.B . 

DEDICATION O F A  CHURC H 
Gradual 

em Locu s Ist e S.S.A -

Composer 

Diebold, J . 
Koenen, Fr . 

Price Pubi. 

Singenberger, J . 
Singenberger, J . 

Wiltberger, R . 

Griesbacher, P. 

.15 
.3 5 

Wiltberger, A  1 5 

Kagerer, C. L  8 0 

Kagerer, C. L  8 0 
Brach, H 1 J 

Gruender H  1 J 
Gruender H  1 5 
Haller, M  1.6 5 

Koenen, F r 1 5 
Mitterer, J  1 5 
Reyl, Emil e .2 0 

.15 

.15 

Capocci, G 20 

Palestrina, G. P. 1 2 
Palestrina, G. P 1 2 

Ebner, L 1 5 

Gruender, F r 1 5 
McDonough, F. J. .1 5 
Singenberger, J  1 5 
Singenberger, J  1 5 
Stehle, J. G . E  .1 5 
Stein, J . 1 5 

.15 

.15 
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PROPER, NON-PLAIN CHAN T 

Grade Text  Voices 
Offertory 

m Domin e Deu s S.A.T.B . 
(Contained in  XVIII  Motetta  b y Hal -
ler—Op. 15. ) 

d Domin e Deu s S.A.T.B . 
EASTER 

Introit 
em Resurrex i S.A.T.B . 

Gradual 
em Hae c Die s T.B . 
e Hae c Die s S.A.T.B . 
m Hae c Die s S.S.A . 

(Also contain s Haec  Dies,  S.A.T.B -
by Stehle; Two Englis h Easte r Hymns , 
S.A.T.B. &  T.T.B.B . b y Tappert ; an d 
English Hym n t o St . Joseph , S.A . o r 
T.B. b y Piel. ) 

d Hae c Die s S.A.T.B . 
(Contained i n Gradualienwerk,  b y Jo -
chum—Op. 15.) . 

m Hae c Die s S.A.T.B . 
em Hae c Die s S.A.B. 

(Also contain s Terra  Tremuit,  T.T . 
B.B. b y N ekes, Englis h Hym n t o 
B.V.M., T.T.B.B . b y Singenberger ; 
Two Benedictio n Hymns , S.A . an d 
S.S.A. b y Kuntz ; an d Englis h Hym n 
to B.V.M. , S.A . o r T.B . b y Greith.) 

md Hae c Die s S.A.T.B . 
(Also contain s Haec  Dies,  S.S.A . b y 
Griesbacber; Tw o Englis h Hymn s fo r 
Easter, S.A.T.B . &  T.T.B.B . b y Tap -
pert; an d Englis h Hym n t o St . Jo -
seph, S.A . o r T.B . b y Piel. ) 

d Hae c Die s S.A.T.B . 
m Hae c Die s S.A.T.B . 
md Hae c Die s A.T.B-B . 

(Also contain s Englis h Hym n fo r 
Easter, S. A.T.B, by Greith; and Vidi 
Aquam, T.T.B.B . b y Singenberger. ) 

Offertory 
d Terr a Tremuit—Op . 4 8 S.A.T.B -
d Terr a Tremui t T.T.B.B . 
md Terr a Tremui t S.A.T.B . 
em Terr a Tremui t T.B . 
em Terr a Tremui t S.A . 
em Terr a Tremui t T.T.B.B . 
d Terr a Tremui t S.A.T.B . 
em Terr a Tremui t S.A.T-B . 
m *Terr a Tremui t S.A.T.B . 

(Contained i n XVIII  Motetta  b y Hal -
ler—Op. 1J. ) 

md *  Terra Tremui t S.A.T.B . 
(Contained i n Offertorienwerk,  b y Jo -
chum—Op. 15. ) 

e Terr a Tremui t S.A-B . 
m *Terr a Tremui t T.T.B.B . 
m "'Terr a Tremui t S.A.T.B . 
e Terr a Tremui t S.A.T.B . 

Composer Price  Publ. 

Haller, M  1.6 5 2 

Stehle, G -1 5 1 

Falkenstein, J 1 2 3 

Dress, A  1 5 1 
Ett, C  1 2 3 
Griesbacher, P 2 0 3 

Jochum, Ott o 1.5 0 

Rees, W. H . 
Schweitzer, J -

Stehle, J. G. E.. 

.15 

.20 

.20 

Tappert, H .20 
Wilkens, Ig n 1 5 
Zettel, F 15 

Becker, Ren e L  1 5 
Becker, Ren e L  1 5 
Casimiri, R  1 5 
Dress, A  1 5 
Ebner, L  1 5 
Engel, V . 1 5 
Greith, Car l 2 0 
Greith-Marsh 1 5 
Haller, M  1.Ä 5 

Jochum, Ott o 9 0 

McDonough, F . J.. . .1 2 
Nekes, F r 1 5 
Dumler, M . G  1 5 
Singenberger, J  -1 5 
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PROPER, NON-PLAIN CHAN T 

Grade Text Voices Composer Price Pubi. 
e Terra Tremui t S.S.A.A. Singenberger, J .  •15 3 
e Terra Tremui t S.A. Singenberger, J  •IS 3 
m Terra Tremui t S.A.T.B. Stein, J  .20 3 m 

(Also contains Terra Tremuit,  T.B . by 
Wiltberger; Kegina  Coeli,  S.A.T.B . by 
Mitterer and T.T-B.B. by Tappert.) 

m Terra Tremui t ...T.B . Wiltberger  .20 3 m 
(Also contains Terra Tremuit,  S.A.T.B . 

3 

by Stein; Regina  Coeli,  S.A.T.B . by 
Mitterer and T.T.B.B. by Tappert.) 

Sequence 
em Victimae Paschal i S.A.T.B. Haller, M  • li 3 
d Victimae Paschal i S.A.T.B. Yon, P . A  .1$ 1 
EASTER MONDA Y 

Offertory 
em Angelus Domin i S.A.T.B . Anerio, F  .12 1 

(Organ a d lib. ) 
e Angelus Domin i S.A . Hengesbach, F  .1$ 3 

(Also contain s O  Salutaris  &  Tantum 
Ergo, S.A . b y Kuntz. ) 

md ""Angelus Domin i S.A.T.B . Jochum, Ott o  .90 2 
(Contained i n Offertorienwerh,  b y Jo -
chum—Op. 15. ) 

md Angelus Domini—Op . 5 5 S.A.T.B . Schwanderla, A  • l i 3 
FOURTH SUNDA Y AFTE R EASTE R 

Introit 
md *Cantate Domin o T.T.B.B . Hassler, Hans  .15 34 
m *Cantate Domin o S.A.T.B . Hassler, Hans  .16 34 
m Cantate Domin o T.T.B, or S.S.A . Rossini, Carl o  • li 1 

(Also contain s Juravit Dominus  S.S.A.) 
Gradual 

m Christus Resurrexit S.A.T.B . Mauro-Cottone  .1$ 3 
m Christus Resurrexit T.T.B.B . Mauro-Cottone  .1$ 3 

Offertöry 
Jubilate Deo—cf . Sunda y withi n Oc -
tave o f Epiphany . 

EPIPHANY 
Offertory 

m * Reges Tharsis S.A.T.B . Haller, M  1.65 2 m 
(Contained i n XVIII  Moietta by Hal -

1.65 

ler—Op. 15. ) 
EPIPHANY, SUNDA Y WITHI N OCTAV E O F 

Offertory 
md Jubilate De o S.A.T.T.B . Aiblinger, C  .15 1 md 

(Organ a d lib. ) 
.15 

md Jubilate De o S.A.T.B . Aiblinger, J.  .15 3 
md 'Jubilate De o T.T.A.B.B . Aichinger, G  24(9) 
m Jubilate De o T.T.B.B . Barley, J . L  .15 3 
m Jubilate De o S.S.A . Burke, T . F  .12 3 
e Jubilate De o S.S.A . Cherubim, Sr  .15 3 
m Jubilate Deo—Op . 177a - S.A.B. Deschermeier, J  .15 1 
d * Jubilate De o S.S.A.A.T.T.B.B . Gabrieli, G  .25 34 
a * Jubilate De o T.T.B.B . Gabrieli, G  .25 9 
md Jubilate De o S.A.T-B . Hamma, B  .15 1 
md Jubilate De o (Orga n a d lib. ) S.A.T.B . Kornmueller, P . U . .15 3 
m Jubilate De o (Orga n a d lib. ) S.A.T.B . McGrath, J . J  .15 3 
m Jubilate De o T.T.B.B . Singenberger, J  .15 3 
m Jubilate De o S.A.T.B . Singenberger, J  .15 3 
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PROPER, NON-PLAIN CHAN T 

Grade Text  Voices 
m Jubilat e De o S.S.A.A . 
d »Jubilat e De o S.A.T.B . 
md Jubilat e De o S-AT.B . 
em Jubilat e De o S.A.T.B . 

GOOD FRIDA Y 
At th e Adoratio n o f th e Cros s 

m »Popule Meus S.A.T.B . 

HOLY ROSAR Y 
Offertory 

m *I n M e Grati a Omni x Vita e ...T.T.B.B . 
(Also contain s Asperges  Me,  S.A.T.B . 
by Griesbacher; and T.T.B.B . b y Sing -
enberger.) 

em I n M e Grati a Omni s Vita e T.T.B. 
or S.S.A . 

(Also contain s Englis h Hym n t o Bl . 
Sacrament, SS.A . o r T.T.B, by Koe -
nen.) 

HOLY SATURDA Y 
Tract 

md »Confitemin i quonia m T.T.B. 
or S.S.A . 

md »Confitemin i quoru m T.T.B.B . 
md »Sicu t Cervu s S.A.T.B . 
HOLY THURSDA Y 

Gradual 
m Christus Factus Es t T.T.B.B . 
d' Christus Factus Es t S.A.T.B . 
d Christus Factus Es t T.T-B.B . 
m »Christus Factus Es t T.T.B.B . 

(Also contain s Improperia,  T . T . B . B . 
by Bernabei ; O  Vo s Omnes,  T.T.B-B. ) 

d Christus Factus Es t T.T.B.B . 
(Also contain s Miserere  an d Benedict-
us.) 

IMMACULATE CONCEPTIO N 
Gradual 

e »Benedicta e s t u T.T.B.B. 
(Also contain s Alleluia  Vers e fo r Im -
maculate Concep . S.S.A . b y Griesbach-
er and T.T.B.B . b y Mitterer ; Offertor y 
for sam e feas t S.A . b y Ebner; Hymn 
for Advent , S. A.T.B, by Kothe. ) . 

Offertory 
m »Av e Mari a S.A.T.B . 
m Av e Mari a S.A.T-B . 
m Av e Mari a —  T.T.B.B. 
em »Av e Mari a S.A.T.B . 
em Av e Mari a S.S.A . 
em Av e Mari a S.A.T-B . 
em Av e Mari a S.S.A . 
d Av e Mari a S.A.T.B . 
m Av e Mari a S.S.A -
m Av e Mari a S.A.T.B . 
m Av e Maria—(Op . 177 a No . 1 ) .  S.A.B, 
m Av e Maria—(Op . 8 . No . 1 ) ... S.A.T.B. 

Composer Price 
Singenberger, J  I S 
Springer, M l ì 
Wilkens-Schehl IS 
Zangl, G  15 

Palestrina, G. P l i 

Ahle, J. N  I S 

Piel, P  I S 

Pubi. 
3 

Constantini, A . 

Palestrina, 
Palestrina, • IS 

Anerio, F IS 
Anerio, F IS 
Schlorder, J . H IS 
Witt, F r I S 

Yon, P . A , 2 0 

Fröhlich, J. G . I S 

Arcadelt-Montani 1 S 
Arcadelt-Reilly 1 2 
Arcadelt-Reilly 1 2 
Becker, C  I S 
Biggs, R . K  I S 
Brosig-Bonvin 1 2 
Brosig-Bonvin 1 2 
Cappelloni, V 1 2 
Clare, Sr . C  1 2 
Compagno, G- M.. . .1 $ 
Deschermeier, J  I S 
Dumler, M . G  I S 

3 , 9 

21 

20 
9 
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PROPER, NON-PLAI N CHAN T 

em 
em 
em 

d 
em 
em 

em 
d 
d 
vd 

Grade Text  Voices 
em Av e Mari a S.A.T.B . 

(Also contain s Confirma  Hoc,  S.A.T.B . 
by Kornmueller ; Vent  Creator  Spiritus, 
T.T.B.B, by Singenberger. ) 
Ave Mari a Nos . 1  an d 2  S.A.T.B . 
Ave Mari a (Orga n a d lib.). . .S.S.A.A . 
Ave Mari a S.A . 
Ave Maria—Op . 1 0 S.A.T.B . 
Ave Mari a S.A.T.B . 
Ave Mari a S.A.T.B . 
Ave Mari a S.A.T.B . 
Ave Mari a S.A.T.B . 
Ave Mari a S.A.T.B . 
Ave Mari a x  S.S.A . 
Ave Mari a T. T.B.B. 
Ave Mari a S.T.B. 

"Ave Mari a (No . 2  B  flat)  S.A.T.B . 
"Ave Mari a A.T.T.B . 
"Ave Mari a S.S.A.A . 
»Ave Mari a S.S.A.T.B . 
Ave Mari a S-A . 
Ave Mari a T.T.B, or S.S.A . 
(Also contain s Off . Ad  te,  Domine, 

Eder.) 
Ave Maria—Op . 5 1 T.B . 
(Also contain s Off . Ad  te,  Domine, 
Cantus, A. , b y Ebner; Quid Ketribuam 
Domino, S-S.A . b y Piel. ) 
Ave Mari a T.T.B.B . 
(Also contain s Veni  Creator,  T.T.B.B . 
by Schweitzer. ) 

»Ave Mari a S.S.A . 
(Also contain s Jesu Rex Admirabilis, 
S.S.A. b y Palestrina. ) 
Ave Mari a S.S.A.A . 
Ave Mari a T-T.B.B . 

»Ave Mari a T.T.B.B . 
»Ave Mari a S.A.T.B . 
»Ave Mari a S.S.A . 

(Also contain s Cantantibus  Organis, 
S.S.A. b y Ravanello. ) 
Ave Mari a S.A.T.B . 

»Ave Mari a S.S.A . 
»Ave Mari a S.A.T.B . 
Ave Mari a S.A.T.B . 
Ave Mari a S.T.B . 

—First Sunda y 
Offertory 

Angelis Suis (Organ a d lib. ) ...S.A.T.B . 
, FOURT H SUNDA Y OF , 
Offertory 

Laudate Dominum S.S.A. 
Laudate Dominum S.A.T.B. 
Laudate Dominum S.A.T.B. 
Laudate Dominum S.S.A.A. 
Laudate Dominum S.A.T.B. 
Laudate Dominum S.A.T.B. 
Laudate Dominum ..." S.A.T.B . 
Laudate Dominum T.T.B.B. 

Composer 
Eder, P . V . 

Price Pubi. 
.15 3 

em 
d 
d 
d 

em 
d 
m 
m 

LENT-

d LENT 

Elaine, Sr . M  1 5 
Endres, O. P 1 5 
Farsworth, J  1 2 
Greith, C  1 2 
Grison, J  1 2 
Hanich, J  1 2 
Keller, W  1 5 
Liszt, F r 1 2 
Marsh, W . J  1 2 
Mauro-Cottone 15 
Mauro-Cottone 15 
McGrath, J . 1 5 
Montani, N. A  1 0 
Palestrina, G . P . 1 0 
Palestrina, G . P  0 9 
Palestrina, G . P  1 6 
Perosi, L  1 5 
Piel, P  1 5 

Plag, J 2 0 

Reissiger, C. G  15 

Rossini, C . 1 5 

Wilkens, P . Ign. . 
Winter, F. V. ... . 
Yon, P . A 
Rossini, C . 
Rossini, C . 

Rheinberger, J. 

Ett, Caspe r 
F.tt, Caspe r 
Hacker, J 
Singenberger, J. . 
Tappert, H 
Viadana, L 
Walter, F. T. .. . 
Walter, F. T. .. . 

15 
.20 
.15 
.15 
.15 

.15 

.15 

.15 

.12 

.15 
.15 
.15 
.15 
.15 

Singenberger, J .15 3 
Verdussen, F r .15 1 
Vittoria-Bordes • 15 1 
Vittoria-Montani.... .15 1,3 
Witt, F . X .15 1, 3 
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PROPER, NON-PLAIN CHAN T 

Grade Text  Voices 
ORDINATION O R RECEPTIO N O F A  PRIES T 

Gradual 
m *Juravi t Dominum S.S.A. 

(Also contain s Cantate Domino•) 
PALM SUNDA Y 

Offertory 
em *Improperiu m S.S.A . o r T.T.B. 

(Also contain s In  Monte  Oliveti, 
S.S. A.) 

m Improperiu m T. T.B.B. 
(Also contain s Miserere.) 

m *  Improperi urn No . 2 0 S . A.T.B. 
PENTECOST 

Gradual 
md *Emitt e Spiritu m T.T.B.B . 

(Also contain s In  Monte  Oliveti, 
T.T.B.B'. b y Singenberger. ) 

m *  Emit te Spiritum A.T.T.B.B . 
m *Emitt e Spiritu m S.S.A-T. T.B.B. 

Offertory 
m *Confirm a Ho c S.A.T.B . 

(Contained i n XVlll  Motetta  b y Hal -
ler—Op. 1J. ) 

m Confirma Hoc S.A.T.B . 
(Organ a d lib. ) 
(Also contain s Ave  Maria,  S.A.T.B -
by Eder; Veni Creator Spiritus T.T.B.B. 
by Singenberger. ) 

md Confirma Hoc S.A.T.B . 
Sequence 

e Ven i Sancte Spiritus S.A.T.B. 
(Also contain s Asperges Me an d Vidi 
Aquam•) 

em Veni Sancte Spiritus S.A.T.B. 
e Ven i Sancte Spiritus S.S.A. 
PENTECOST, FIFTEENT H SUNDA Y AFTER , 

Gradual 
d *Bonu m es t Confiteli Domino S.A.T.T.B . 
PENTECOST, TWENTIET H SUNDA Y AFTER , 

Offertory 
md *Supe r flumina  S.A.T.B . 
PRECIOUS BLOO D 

Offertory 
em Cali x Benedictioni s S.A.T.B . 
RECEPTION O F A  BISHO P 

Gradual 
e Ecc e Sacerdos Uniso n 
e Ecc e Sacerdos Uniso n o r S.A . 
em Ecce Sacerdos S.A.T.B . 

(Also contain s tw o Hymn s fo r Bene -
diction, S.S.A.A . b y Winter ; Commun -
ion Hyrän, S.S.A. b y Kuntz ; Ave 
Maria, S.A . b y Bonvin ; Hym n t o St . 
Michael, S.S.A . b y Kuntz. ) 

d Ecce Sacerdos S.A-T.B . 
m Ecce Sacerdos S.A.T.B . 
e Ecc e Sacerdos S.A . o r T.B . 

Composer Price Pubi. 

Rossini, Carl o -1 5 

Cherubim, Sr . M' . 1 5 

Dress, A  1 J 

Witt, F . X. 1 5 

Schuetky, J  l i 

Schuetky, F . J  l ì 
Schuetky, F . J  -I S 

Haller, M. 1.65 

Kornmueller, P . U . .1 5 

Stehle, J. G . E . 1 5 

Gruber, J 3 0 

Mitterer, J . „..., . 2 0 

Cherubim, Sr . M . 1 5 

Palestrina, G . P  1 5 

Palestrina, G . P  1 5 

Mitterer, Ig n 1 5 

Becker, C  1 2 
Bonvin, L  1 5 Bonvin, L  2 0 

Browne, J - L  2  5 
Elgar, E d 1 0 
Freed, J  1 2 

3 
1, 3 

3 
3, 34 
3 
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PUBLISHERS 

PART IX 
NAMES AN D NUMBER S O F PUBLISHER S USE D I N APPROVE D LIS T 

Company Address  Number 

J. FISCHE R &  BR O 11 9 Wes t 40t h St. , Ne w York , N. Y  1 
FREDERICK PUSTET CO (Ine) 436 Main-St. , Cincinnati , Ohi o 2 
McLAUGHLIN &  REILL Y C O 10 0 Boylsto n St. , Boston , Mas s 3 
B. HERDE R BOO K C O 1 5 &  1 7 Sout h Broadway , St . Louis , Mo . 4 
ST. GREGOR Y GUIL D 170 5 Rittenhous e St. , Philadelphia , P a S 
CATHOLIC BOO K PUBLISHIN G CO . 43-4 5 Eas t 12t h St. , Ne w York , N. Y  6 
SCHWARTZ, Kirwi n AN D FAUS S Bo x 874 , Cit y Hal l Annex , Ne w Yor k 8 
CATHOLIC EDUCATIO N PRES S 132 6 Quinc y St. , N.E. , Washington , D. C. 7 
E. J. SCHIRMER , C O 22 1 Columbu s Ave. , Boston , Mas s 9 
G. RICORDI & CO. , Ine 12 Wes t 4 5 th St. , Ne w York , N .Y 1 0 
H. PAWEI.EK Regensburg, Bavaria, German y 1 1 
M. CAPRA Via Nizzi a 149 , Torino , Ital y 1 2 
OTTO SINGENBERGE R Mundelein, 111 1 3 
L. SCHWAN N Duesseldorf , German y 1 4 
WHITE-SMITH PUB . C O 4 0 Wincheste r St. , Boston , Mas s 1 5 
WILLIS MUSI C C O 13 7 Wes t 4t h St. , Cincinnati , Ohi o 1 6 
H. W. GRA Y C O 15 9 Eas t 48t h St. , Ne w York , N. Y  17 
NOVELLO & C O Londo n 1 8 
FRANCISCAN HERAL D PRES S Chicago , 11 1 19 

H. HERELLE E T CIE 1 6 Ru e De l'Odeon , Paris, Franc e 2 0 
COLUMBIA COLLEG E Dubuque , Iow a 2 1 
ANTON BÖHM & SO N Augsburg , Bavaria , German y 2 2 
A. LENDEN T MALA Y 5- 7 Galerie Border, Brussel s 2 3 
J. &  W . CHESTE R LT D .....1 1 Grea t Marlboroug h St. , Londo n W . I . 2 4 
WM. E. ASHMALL &  C O Arlington , N . J . 2 5 
G. ZANIBO N Padova, Italy 2 6 
PROCURE GENERALE deMUSIQUE 

RELIGIEUSE 3, Rue d e Mezieres, Paris , Franc e 2 7 
V. CARRAR A Bergamo , Ital y 2 8 
MUSICA SACRA Vi a Fatebenefratell i N . 21 , Milano, Italy.. 2 9 
A. J . EGGER S C O 117 , 11 9 Wes t 4t h St. , Cincinnati , Ohio. . 3 0 
SILVER, BURDET T &  C O 22 1 Eas t 20t h St. , Chicago , 11 1 3 1 
BREITKOFF &  HÄRTEL Leipzig, German y 3 2 
ASSOCIATED MUSI C PUB L 2 5 Wes t 45t h St. , Ne w York , N . Y . 3 3 
G. SCHIRME R (Inc. ) 3  Eas t 43r d St. , Ne w York , N. Y  34 
LITURGICAL PRES S St . John' s Abbey , Collegeville , Min n 3 5 
ARCHDIOCESAN SUP' T O F SCHOOL S ...11t h &  Bluf f Sts. , Dubuque , Iow a 3 6 
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The Father Brébeuf Hymnal has the largest selection of Eucharistic hymns (by far)
of any English-language Catholic hymnal : https://ccwatershed.org/hymn/



PROPER, NON-PLAIN CHAN T 

Grade Text Voices Composer Price Pubi. 
m Ecce Sacerdos T.T.B.B. Korz, Cha s AS ì 

(Also contain s Twq . English Hymn s t o 
B.V.M., S.A.T.B . an d S.S.A . by Jas -
pers; On e Englis h Hym n t o B.V.M., 
Unison, b y Bonvin. ) 

d Ecce Sacerdoc S.A.T.B. Kreckel, P . G  AS 1 
S.A.T.B. .15 3 

e Ecce Sacerdos S.A.T.B. McDonough, F. J... .12 3 
md Ecce Sacerdos—Op. 2 2 .T.T.B.B. Reyl, Emi l •IS 1 
m Ecce Saeerdos S.A.T.B. Singenberger, J AS 3 
md Ecce Sacerdos S.A.T.B. Tappert, H  .20 1 
e Ecce Sacerdos .S-A.T.B. Wilkens, F r AS 3 

S.A.T.B. Witt, F . X AS 1 
d T.T.B.B. Yon, P . A .10 34 

SACRED HEART 

T.T.B.B. .10 34 

Gradual 
em Alleluia, Discite a m e S.A.T.B. Haller, M  .2 S 3 

Eder, P . V.. . .20 

Haller, M 20 

Koenen, F r 2 0 

Stehle, J. G. E.. .20 

Offertory 
e Benedi c Anim a S. A.T.B. 

(Also contain s Englis h Hym n t o St . 
Aloysius, S.S.A. an d Englis h Hym n t o 
Sacred Heart , S.A . b y Auer.) 

em Benedi c Anim a S.A.T.B . 
(Also contain s Gradua l fo r Feas t o f 
Sacred Heart , Cantus , A. , b y Haller ; 
Offertories fo r Feas t o f Sacre d Heart , 
S.A. b y Koenen , S.A.T.B . b y Stehle.) 

em Benedi c Anim a S.A . 
(Also contain s Offertorie s fo r Feas t o f 
Sacred Heart , S.A.T.B . b y Stehle, 
S.A.T.B. b y Haller ; Gradua l fo r Feas t 
of Sacre d Heart , Cantus , A . b y Hal -
ler.) 

em *Benedi c Anim a S.A.T.B . 
(Also contain s Offertorie s for-Feas t o f 
Sacred Heart , S.A . b y Koenen , S.A.T.B . 
by Haller ; Gradua l fo r Feas t o f Sacre d 
Heart, Cantus , A. , b y Haller. ) 

SACRED HEART , SUNDA Y WITHI N OCTAV E OF , 
Introit 

d Respic e i n m e T.T.B.B . Gahagan , T  1 $ 

ST. CECILI A 
Gradual 

em Aud i Fili a S-A . 
Offertory 

m *  Afferentur Reg i Cantus , A.T.B. 
(Contained i n XVIII  Motetta  b y Hal -
ler—Op. 1J. ) 

m Afferentu r Reg i S.A . 
(Also contain s Cor Jesu,  S.A. b y Per -
osi.) 

m Afferentu r Reg i .* . S.A.T.B . 
(Also contain s tw o Englis h Hymn s t o 
St. Francis , Uniso n b y Piel. ) 

m Afferentu r Reg i S.S.A . 
(Also contain s tw o Englis h Hymn s t o 
B.V.M., S.A . o r T.B . b y Singenberge r 
and S.A.T.B . b y Tappert. ) 

Piel, P . 

Halle: M. 

J J 

1.65 

Piel, P  IS 

Singenberger, J . 2 0 

Singenberger, J.. . .20 
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PROPER, NON-PLAIN CHAN T 

Grade Text  Voices 
ST. GREGOR Y 

Gradual 
m *Juravi t Dominus .'. S.S.A . 

(Also contain s Cantate  Domino,  T.T.B, 
or S.S.A. ) 

Offertory-
em Verita s Me a S-A.T.B . 

(Also contain s Ave  Regina Coelorum, 
T.T.B.B. b y Witt ; Englis h Hymn s t o 
St. Joseph , S.S.A . b y Singenberge r an d 
T.T.B-B. b y Schultz.) 

ST. JOSEP H 
Offertory 

md Laud a Jerusale m S-A.T.B . 
(Contained i n Offertorienwerk,  b y Jo -
chum—Op. 15. ) 

em Laud a Jerusale m S.A . o r T.B . 
(Also contain s Veni  Sponsa  Christi, 
S.A.) 

ST. MICHAE L 
Offertory 

m *Steti t Angelus T.T.B.B. 
e Steti t Angelus S.S-A. 

SS. PETE R AN D PAU L 
Offertory 

m *Constitue s eo s T.T.B.B . 
(Also contain s Tantum Ergo, T.T.B.B . 
by Piel ; Tw o Litanie s o f Sacre d Heart , 
S.A. an d T.T.B-B . b y Singenberger. ) 

m Constitue s eo s S.A.T.B . 
(Also contain s O  Sacrum  Convivium 
and Tantum Ergo, Unison , b y Becker. ) 

e Constitue s eo s S..  S.A.T.B . 
Communion 

m *T u es Petru s S.A.T.B. 
(Contained i n XVIII  Motetta,  b y Hal -
ler—Op. 15. ) 

d *T u es Petru s S.S.A.A.T.B. 
SS. PETER AN D PAU L (Octave ) 

Gradual 
d *  Justorum anima e S.S.A.T.B . 
m Justoru m anima e S.A.T.B . 
em *  Justorum anima e T.T.B.B . 
m Justoru m anima e S.A.T.B . 
md Justoru m anima e T.T.B. 
m Justoru m anima e S.A.T.B . 
SEPTUAGESIMA SUNDA Y 

Offertory 
d *Bonu m es t Confiter i Domin o 

S.A.T.T.B. 
SEVEN DOLOR S O F B-V.M . 

Offertory 
m Recordate , Virg o Mate r De i 

S.A. o r T.B . 
m Recordare , Virg o Mate r De i ...S.A.T.B . 

(Also contain s Tantum Ergo, T.T.B.B . 
by Haller. ) 

Composer Price  Puhl. 

Rossini, Carl o 1 5 1 

Singenberger, J  2 0 J 

Jochum, Ott o 9 0 2 

Koenen, F r 1J J 

Deschermeier, J  1 5 3 
Koenen, F r .1 5 3 

Koenen, Fr - .7 . 2 0 3 

Stein, J  1 5 3 

Singenberger, J  1 5 3 

Haller, M  1.6 5 2 

Palestrina, G . P  1 8 9 

Byrd, W  1 6 9 
Dunn, J . P  1 5 3 
Eder, F. V 2 0 3 
Falkenstein »20 3 
Perosi, L  2 5 3 
Witt, F . X 1 5 3 

Palestrina-Rossini 1 5 1 

Gabert, A  1 0 3 4 
Witt, F . X 1 5 3 

— 6 3 — 



REQUIEM, NON-PLAIN CHANT 

Grade Text  Voices 
m Recordare, Virgo Mate r De i S.A . 

Sequence 
em *Staba t Mate r T.T.B, or S.S.A . 
em "Staba t Mate r T.T.B.B . 
em "Staba t Mate r S.A.T.B . 
em *Staba t Mate r S.A.T.B . 
TRINITY SUNDA Y 

Tract 
d *T e Deu m Patre m T.T.B.B . 
d *T e Deu m Patre m S.A.T.B . 
VIRGINS AN D MARTYR S AN D NON-VIRGINS 

•v Gradua l 
em *  Diffusa es t grati a S.A.T.B . 
m *  Diffusa es t grati a S.S.A.A.T.T.B.B . 

(Contained i n XVIII  Moietta by Hal -
lei—Op. 16. ) 

d Diffus a es t grati a T.T.B.B . 

Composer Price 
Haller, M l ì 

Endres, G. P 1 2 
Nanini, G. M  15 
Nanini, G. M  15 
Singenberger, J  1 2 

Becker, C . 3 0 
Gabrieli, A -1 2 

Brosig 1 2 
Haller, M 1.65 

Nanini, G. M  16 

Pubi. 

Section 3 —REQUIEM 

A. PLAI N CHAN T 
Voice Organ  Puhl. 

BAS, JULIUS 
All Gregoria n Masses , Credo s an d Requie m (1 ) (3 ) 
(Only accompaniment , n o specia l voic e part ) 

DELECTUS MISSARU M E  GRADUAL I ROMAN O 
Contains beside s th e Proper , als o th e variou s Plai n 
Chant Masse s an d Requie m 2-0 0 1 

DESROQUETTES 
All Gregoria n Masses , Credo s an d Requie m (1) (3 ) 
(Only accompaniment , n o specia l voic e part ) 

KYRIALE SE U ORDINARIU M MISSAE , MISS A PR O DE -
FUNCTIS ET TON I COMMUNES MISSA E -4 0 7 

(With rhythmica l sign s supplie d b y th e Monk s o f Solesmes . 
Also contain s Plai n Chan t hymn s i n hono r o f th e Bl . 
Sacrament) 

KYRIALE SE U ORDINARIU M MISSAE , MISS A PR O DE -
FUNCTIS TONI COMMUNES MISSA E ET VARII 
CANTUS USITAT I AD PROCESSIONEM ET BENE-
DICTIONEM SS . SACRAMENTI . 
Vatican version . 
Modern notatio n wit h rhythmica l sign s 6 0 1 
Gregorian notatio n wit h rhythmica l sign s 6 0 1 

KYRIALE SIV E ORDINARIU M MISSA E 
Modern notatio n wit h rhythmica l sign s (cloth ) 4 0 1 
Gregorian notatio n wit h rhythmica l sign s (cloth ) 4 0 1 

LIBELLUS CANTICORU M 6 0 1 
Contains: Selec t Chant s fro m th e Gradual e an d Antiphon -
ale; Masse s (3) ; Vesper s (2) ; Mas s o f th e Dea d an d 
Absolution; Compline ; Miscellaneou s Hymns ; Vatica n Edi -
tion; Gregoria n notatio n wit h rhythmica l signs . 

LIBER USUALI S (wit h Englis h Rubric s o r Lati n i f desired ) 
Contains, beside s th e Proper , als o th e variou s Plai n Chan t 
Masses an d Requiem . (Fo r voic e only ) (3 ) (1 ) 

MATHIAS, FR . X -
Organum Comitan s a d Missa m pr o Defuncti s absolutione m 
(Organ accompaniment ) 

— 6 4 — 



REQUIEM, NON-PLAIN CHAN T 

Voice Organ  Publ. 
MULLER, IGN. 

Missa pr o Defuncti s ! 5 -6 ° * 
OFFICIUM E T MISSA PR O DEFUNCTI S 

Gregorian notatio n 6 0 1 
ROSSINI, CARL O 

Missa pr o Defuncti s (Fo r Lo w Voice ) -8 0 1 
Missa pr o Defuncti s (Fo r Hig h Voice ) -8 0 1 

VRANKEN, P . J . 
Requiem, Liber a an d th e prescribe d chant s 
Gregorian o r moder n notatio n 1 5 -6 0 1 

B. NON-PLAI N CHAN T 
a . U N I S O N 

Grade Score  Voice  Vubl. 
BAUER, J . 

e Requie m an d Liber a 6 0 .2 5 1 
BOTTIGLIERO, E . 

m Requie m an d Liber a '•• • -6 0 .2 0 1 
DIEBOLD, J . 

em Miss a pr o Defunctis—Op . 3 7 6 0 .3 0 2 
TERESIUS, P. a S . MARI A 

e Requie m an d Libera—Op . 7  4 5 .1 5 2 
WITT, F . X. 

e Miss a pr o Defunctis—Op . 35 b 6 5 .3 0 2 
em Miss a pr o Defunctis—Op . 42 a 4 0 .15  2 

b. TW O EQUA L VOICE S 
BOTTIGLIERO, E . 

m Requie m an d Liber a 6 0 .2 0 1 
ENGLER, J. 

e Requiem—Op . 2 1 6 0 .3 0 2 
ETT, CASPE R 

e Requie m an d Liber a 6 0 .2 5 1 
ETT-HAMMA 

e Requie m an d Liber a 6 0 .2 5 1 
GRIESBACHER, P. 

e Miss a pr o Defunctis—Op . 5 4 -  5 5 90  .6 0 2 
HALLER, M. 

m Miss a pr o Defunctis—Op . 5 5 -6 5 .6 0 2 
m Requiem—Op . 9  4 0 .3 0 2 
m Resp . "Liber a m e Domine " Suppl . ad—Op . 9  3 0 .3 0 2 
m Sequenti a "Die s irae , die s ilia " Suppl . I I ad—Op . 9  4 5 .3 0 2 

ZOLLER, G. 
e Miss a pr o Defuncti s 6 5 .3 0 2 

c. THRE E MIXE D VOICE S 
MITTERER, IGN . 

m Miss a pr o Defunctis—Op . 20 . A.T.B 65 .4 5 2 
ROSSINI, CARL O 

m Requie m an d Liber a T.T.B 80 .4 0 1 
SINGENBERGER, J . 

e Requie m S.A. B 6 0 .6 0 2, 3 
YON, PIETR O A . 

m Miss a et Absoluti o pro Defuncti s T.T. B 8 0 .4 0 1 

d. FOU R MIXE D VOICE S 
ANERIO, J . F . 

d Miss a pr o Defuncti s „  6 0 .4 5 2 

— 6 5 — 



REQUIEM, NON-PLAIN CHAN T 

Grade Score  Voice  Publ. 
BONVIN, L . 

e Requiem—Op . 7 0 .3 0 2 
CASCIOLINI, CL . 

em Miss a pr o Defuncti s 4 5 1.0 0 2 
EDER, P . V . 

em Requiem—Op . 1 6 4 5 .6 0 2 
HALLER, M. 

m Missa pr o Defunctis—Op . 5 5 6 5 .6 0 2 
JOOS, o. 

e Requie m an d Liber a 6 0 .2 5 1 
LOHLE, A . 

em Requie m 4 5 .6 0 2 
MITTERER, IGN . 

m Missa pr o Defuncti s -7 5 1.0 0 2 
PEROSI, L . 

d Miss a pr o Defuncti s cu m Liber a 9 0 1.0 0 2 
RENNER, J. JUN . 

m Requiem—Op. 1 0 6 0 .6 0 2 
SCARLATTI, A . 

d Miss a pr o Defuncti s 3 0 2 
SCHILDKNECHT, J. 

m Requiem—Op. 2 6 9 0 1.0 0 2 
WITT, F . X. 

m Missa pr o Defunctis—Op . 3  5 6 5 .6 0 2 

e. FOU R MAL E VOICE S 
ZOLLER, G. 

em Miss a pr o Defuncti s 9 0 .6 0 2 
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VESPERS, PLAI N CHAN T AN D NON-PLAI N CHAN T 

PART II 
Section 1 —VESPERS 

A. PLAI N CHAN T 
Voice Organ  Publ. 

ANTIPHONALE SACROSANCTAE ROMANA E ECCLESIA E 
PRO DIURNI S HORIS , SS. D.N.Pii X . PONTIFICI S 
MAXIMI JUSSU RESTITUTUM ET EDITUM. 

Printed a t th e Vatica n Press . Gregoria n notatio n 2.0 0 1 

BAS, JULIU S 
Vesperale: Proper Vesper s fo r Ecclesiastica l year . 3  vols . ( 1 ) 0 ) 
(Contains als o Completoriu m de Dominica.) 

DETHIER, E. 
Psalmi i n Notis . Vespe r Psalte r fo r th e entir e year . Mod -
ern notatio n 8 0 1 

LIBELLUS CANTICORU M 
Contains: Selec t Chant s fro m th e Gradual e an d Antiphon-
ale; Masses (3) ; Mas s o f th e Dea d an d Absolution ; Vesper s 
(2) ; Compline ; Miscellaneou s Hymns ; Gregoria n notatio n 
with rhythmica l signs ; Vatica n Edition . 

LIBER USUALI S (wit h Englis h Rubrics , o r Lati n i f desired ) 
Contains al l Masses , Requiems , Vespers , etc . (fo r ordinar y 
feasts.) 
Desclee Editio n (3 ) (1 ) 

MATHIAS, FR . X. 
Organum comitans ad Vesperal e Romanu m 2 

MULLER, IGNAC E 
Organ accompanimen t t o Vesper s in honor o f B-V.M . 
(complete wit h antiphon s an d psalms ) .6 0 1 

SINGENBERGER, J . 
Vesperae de Ss. Eucharistia e Sacrament o . 3 5 3 
(Vatican chan t wit h falsobordon i fo r two , thre e o r fou r 
mixed voices. ) 

VESPERALE ROMANUM EXCERPTU M E X ANTIPHONAL I 
S.R.E. IUSS U SS. D.N. Pi i X  3.0 0 2 

VRANKEN, P . J . J . . 
Vespers i n hono r o f th e B.V. M 1 5 .6 0 1 
Vespers o f th e Sunda y 1 5 -S O 1 
Vesper Hymn s fo r th e Principa l Feast s 1 5 .6 0 1 

WAGNER, DR . P . 
Vesperale Romanum, Organum ad 
Vol. I . Proprium d e Tempore 
Vol. II . Commun e Sanctoru m 
Vol. III. Propriu m Sanctorum (1 ) (3 ) 

B. NON-PLAI N CHAN T 
Score Voice  Publ. 

GOODRICH, FRE D W . 
Vespers i n hono r o f th e B.V. M 6 0 1 
(Falsobordoni fo r S.A.T.B. ) 

MAYER, J . G . 
Vesper-Psalms an d Magnifica t fo r Christmas , Easte r an d 
Pentecost T-T.B. B « 0 1.0 0 2 
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COMPLINE 

Score Voice  Pubi 
NIKEL, E . 

Vesper hymns—Op . 16 . 
(For 2 , 3  an d 4  voices ) V z leathe r 3.2 5 4.0 0 2 

RAVANELLO, O. 
Vespers i n hono r o f th e B.V.M.—Op . 8 4 6 0 1 
(Falsobordoni for T.T.B. ) 

SINGENBERGER, J . 
Easy an d Complet e Vesper s i n hono r o f B.V.M . 
T.T.B.B. o r S.S.A. A 3 5 3 

Section 2 —COMPLINE 
PLAIN CHAN T 

Voice Publ. 
ANTIPHONALE SACROSANCTA E ROMANA E ECCLESIA E PR O 1 

DIURNIS HORIS , SS . D.N.Pi i X . PONTIFICI S MAXIM I 
JUSSU RESTITUTU M E T EDITUM . 

Gregorian notatio n 2.0 0 1 
BAS, JULIU S 

Vesperae e t Completoriu m d e Dominic a (Orga n accompaniment ) 1 
LIBELLUS CANTICORU M 

Select Chant s fro m th e Gradual e an d Antiphonale ; Vatica n 
Edition; Masse s (3) ; Mas s o f th e Dea d an d Absolution ; Vesper s 
(2) ; Compline ; Miscellaneou s Hymns . 
Gregorian notatio n wit h rhythmica l sign s ,6 0 1 

LIBER USUALI S 
Contains beside s th e prope r -  an d Ordinary , th e Complin e fo r 
every da y o f th e wee k (voic e only ) (1 ) (3 ) 
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ANTIPHONS, RESPONSORIES , HYMNS AN D MOTET S 

PART III 
ANTIPHONS, RESPONSORIES, HYMN S AN D MOTETS 1 

Grade Title  Voices'  Price  Pubi. 
ADESTE FIDELES 

e Baldwin, Ralp h L  S.A-T.B . .1 5 1 
e Elsenheimer, N . J  S.A.T.B . .1 5 1 
m Greith, S.A.T-B. .1 5 3 
em Hammerei, V T.T.B.B . .2 0 1 
e Koenen, Fr . S.S.A.A . .1 5 3 
m Kreckel , Phili p G  S.A.T.B . .15  1 
e Narello-Barlon T.T.B.B . .1 5 1 

ADORAMUS TE CHRISTE 
em Bischoff S.S.A.T.B-B. .1 5 3 
m Constantine , G - C  S.A.T.B . .1 5 3 
md Corse-Hartha n S.A.T.B . .1 5 1 
m *  Jacques, Clemen t S.A.T.B . .1 2 3 4 
m »Lasso, Orlando di S.S.A. .1 2 9 
d Lasso , Orland o di T.T.B. .16 9 
m Mauro-Cottone ....S.S.A. .1 5 3 
d »Palestrina, G. P . d a T.T.B.B . .1 5 1 
d Palestrina , G . P . d a T.T.B.B . .1 6 9 
d Palestrina , G . P . d a S.A.T.B . .1 2 3 

»Pitoni, G. O  T.T.B.B . .15  2 0 (1 ) (3 ) 
md »Rosselli, Fr S.A.T.B. .1 6 9 
em »Ruffo, V T.T.B.B . 20(1 ) (3 ) 
md »Stehle, J. G . E S.A.T.B. .1 5 1 
d »Waters , Walte r N  T.T.B.B . .1 5 1 0 

ADOREMUS I N AETERNU M 
em Cherubim , Siste r M  S.S.A . -1 2 3 

(Also contain s Adoro Te,  S.S.A.) 
em Singenberger , J  S.A.T.B . .1 5 3 

Yon, P . A  S.A.T.B . .1 5 1 
Yon, P . A  T.T.B.B . .15  1 

ADORO T E DEVOTE 
em Biggs , Richar d Key s S.S.A . .1 5 3 
em Cherubim , Siste r M . S.S.A . .1 2 3 

(Also contain s Adoremus  in  Aeternum,  S.S.A- ) 
em Deprez-Burto n !  S.A.T.B . .1 5 1 
e Frey, E S.A. .15- 3 

(Also contains Tantum Ergo, S.A.T.B. by Mitterer.) 
em Hamma, S.A.T.B. .10 1 

(A collectio n o f Antiphons, Hymns an d Motets. ) 
e Schehl, J . A  S.A . o r T.B . .1 5 1 
em Short , F. T T.T.B.B . -1 5 3 
em Singenberger , J  S.A.T.B . .1 5 3 

(Also contain s Tantum Ergo,  S.A.T.B. b y Haller ; 
Anima Christi, S.S.A. b y Auer.) 

em Stehle, G- E S.A.T.B. .1 5 3 
(Also contain s Hymnus Temp. Pasch , 
T.T.B.B. b y Tappert ; Englis h Hym n t o 
B.V.M-, S.S.A . b y Tappert. ) 

m Tappert , H  S.A.T.B . .1 5 1 
(Also contain s O  Salutaris,  S.A.T.B. ; Laudate 
Dominum VI mode.) 

1. Al l th e Antiphons, Responsories, Hymn s an d Motet s liste d i n Par t II I wil l als o b e 
found liste d i n Par t V  wher e th e use  o f eac h i s indicated . 

2. Th e colum n unde r Voices  indicate s fo r wha t voice s eac h piec e i s intended . 
For abbreviation s cf . p . 14 . 
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ANTIPHONS, RESPONSORIES , HYMNS AN D MOTET S 

Grade Title  Voices  Price  Publ. 
em Tappert , H - T.T.B.B . .2 5 1, 3 
d Waters , Walte r N  T.T.B.B . .1 5 

A L L E L U I A 
md »Anerio, F S.A.T.B . 51 . 
md Raffaelli , M . C - S.A.T.B . .1 0 

ALMA REDEMPTORI S 
md Montani , Nicol a S. A.T.B. .12 
e »Nekes, Fr. S.S.A . o r T.T.B. .20 

(Also contain s Ave  Maria,  S.S.A. ) 
m "Palestrina , G . P . d a S.A.T.B . .1 2 1, 3 
m Palestrina , G . P . d a S.A.T.B . .1 2 1,3 4 
e Singenberger , J  S.A.B - .1 5 
em *  Soriano, Fr S.A.T.B. .2 0 

(Also contain s tw o Hymn s fo r Benediction , T . B . 
by Mitterer ; Ave  Verum, S.A.T.B. by Witt. ) 

em Witt, F . X. S.A . .1 5 
ANIMA CHRISTI 

em Auer, J S.S.A . .1 5 
(Also contain s Adoro  Te,  S.A.T.B . b y Singenberger ; 
Tantum Ergo, S.A.T.B . b y Haller. ) 

md "Dunn , Jame s P  S.A.T.B . .16 
em Griesbacher, P S.S.A . .1 5 
em Schrembs , Bisho p S.A.T.B . .1 5 
em Schrembs , Bisho p T.T.B.B . .1 5 

APPARUIT 
m Lasso , Orland o d i T.T.B, or S.S.A . .1 5 

ARBOR DECOR A 
d Palestrina , G . P . d a S.S.A . .1 5 

(Following th e Gregoria n Melody. ) 
ASPERGES M E 

em Brosig , M  S.A.T.B . .1 5 
em Erst , S . A  S.A.T.B . .1 5 
em Griesbacher, P. S.A . .1 2 
em *Griesbacher , P . S.A.T.B . .1 5 

(Also contain s Asperges  Me,  T . T . B . B . b y Singenberger ; 
Offertory fo r Feas t o f Hol y Rosary , T . T . B . B . b y Ahle.) 

em Hamma , B  S.A . .1 5 
em Kempter , C  S.A.T.B . .1 2 
e Marsh , W - J  Uniso n .1 2 
m Mitterer , J . S.A.T.B . .1 2 
e O'Brien , F. J S.A.T.B . .1 5 
m Schoepf , F  S.A.T.B . .1 5 

(Also contain s Vidi Aquam, S.A.T.B. ) 
em Singenberger , J  S . A . T . B . . 1 5 
em Singenberger , J  T.T.B.B . .1 5 
e Singenberger , J . S.A.B. .12 
e Singenberger , Ott o S.A.T.B . .1 5 

(Also contain s Ecce  Sacerdos,  T-T.B . b y Schildknecht; 
Two Hymn s fo r Benediction , T.T.B.B . b y Tappert. ) 

em Smith , T . S  S- A.T.B. .12 
em Stehle, J. G . E  S.A.T.B . .1 2 
em Tappert , H  S.A . o r T.B . .1 5 

(Also contain s O  Deus  Ego  Arno Te, T.T.B.B . b y Witt. ) 
m Tozer , A . E  S.A.T.B . .1 2 
m Witt, F . X. S.A.T.B . .1 5 
e Yon , P . A . (Orga n a d lib. ) S.A.T-B . .1 5 

ATTENDE DOMIN E 
em Hammond , W . M.—Op . 3  T.T.B.B . .1 5 
em Yon , P . A  S.A.T.B . .15 
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ANTIPHONS, RESPONSORIES , HYMNS AN D MOTET S 

em 
em 

m 
em 

.1$ 

.12 

Grade Title  Voices  Price  Pubi. 
AVE MARI S STELL A 

d 'Anerio-Harthan S.A.T.B. .1 5 
em Farrant , R  «  S.A.T-B . .1 2 
e Liszt, F r , . S.A.T.B . .1 5 
m Perosi , L  S.A . .1 5 
m Wrightson , H . W  S-A.T.B . .1 5 

AVE REGINA COELORUM 
Becker, C  T.T.B.B . .1 5 
Biggs, Richar d Key s (Orga n a d lib. ) S.S.A . .1 5 
(Also contain s Ave  Maria,  S.S-A. ) 
Gahagan, T . J  S.A.T.B . 
McDonough, F . J  S.A.T.B . 
Predmore, G . V  S.A.T.B . .1 5 
Singenberger, J  S-A.T.B . .1 5 

d »Soriano , F  S.A.T.B . .1 2 
em »Witt, F . X T.T.B.B . .2 0 

(Also contain s Offertor y fo r Feas t o f St . Joseph , S.A.T.B . 
by Singenberger ; Englis h Hymn s t o St . Joseph , T.T.B.B . 
by Schultz & Uniso n b y Moll. ) 

AVE VERUM 
m Bach-Brown e S.A.T.B . .1 5 3 
m Carissimi, G S.A.T.B . .1 5 3 
m Des Pres , Josquin T.T.B.B . .1 5 3 4 
m Deschermeier , J  S.A.B . .1 5 1 
md Dunn , J . P - S.A.T.B . .1 5 3 
e Erst, S . A  S.A.T.B . .1 5 3 
em Falkenstein, J. S.A.T.B . .1 2 3 

Farnworth J S.A.T.B . .1 2 3 
e Gounod, Ch . ( E flat)  S.A-T.B . .1 5 1, 3 
e Gounod, C h T.T.B.B . .1 5 1 

Marsh, W . J  S.A.T.B . .1 2 3 
e McDonough, F . J  S.A.T.B . .1 2 3 

Moore, E. C S.A.T.B . .1 5 3 
e Mozart, W . A  S.A.T.B . .1 5 1, 3 
m Nancrede , H . W  S.A.T.B . .1 0 3 4 
m Ravanello, G.-Montani S.A . o r T.B . .1 0 3 ,3 4 
md Saint-Saen s S.A.T.B . .0 8 3 4 
m Springer , M - S.A.T.B . .1 5 1 

Tappert, H  T.T.BB . .2 5 1 
em Witt , F . X :  S.A.T.B . .2 0 3 

(Also contain s Tw o Benedictio n Hymns , T.B . b y 
Mitterer; Alma Redemptoris, S-A.T.B . b y Soriano. ) 

md Wilkens , Ign . ( E flat)  S.A.T.B . .1 5 1 
d Wilkens , Ig n T.T.B.B . .1 5 1 
md Willa n H  Teno r Solo , Choru s &  Orga n .1 5 18(17 ) 
md Yon , P . A  S.A.T.B . .1 5 1 

BEATI E R i n S 
m »Croce, G.-Tozer S.A.T.B . .1 2 1 

BENEDICTUS (CANTICLE ) 
Guidetti S.A.T.B. .1 5 1 
(Also contain s Benedictus,  S.A.T.B . b y Tresch ; Miserere , 
S.A.T.B. b y Pedrel l &  Viadana.) 

Neubauer T.T.B.B. .1 2 3 
Spoth, E T-T.B.B. .1 5 1 

m Tresch , J . B  S.A.T.B . .1 5 1 
(Also contain s Benedictus,  S.A.T.B . b y Guidetti; 
Miserere, S.A.T.B . b y Pedrel l &  Viadana.) 
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ANTIPHONS, RESPONSORIES , HYMNS AN D MOTET S 

Grade 
d 

em 
em 

e 

md 

d 

md 

Title Voices 
Yon, P . A  T.T.B.B . 
(Also contain s Christus Factus Est,  T.T.B.B. ) 

BONE PASTO R 
Kornmueller, P . O . S.A.T.B . 
(Also contain s Tantum Ergo, S.A.T.B . b y Quadflieg ; 
Offertory fo r Assumption , S.A . o r T . B. , b y Koenen ; 
Two Englis h Hymn s t o B.V.M. , b y Haller ; On e Eng -
lish Hym n t o Preciou s Blood , S.A.T.B . b y Mitterer. ) 

CANTANTIBUS ORGANI S 
*RavanelIo-Rossini S.S . A. 
(Also contain s Ave  Mafia,  S.S.A . b y Witt. ) 

CHRISTUS FACTUS ES T 
Anerio, F  S.A.T.B . 
Anerio, F  T.T.B.B . 
Schloeder, J . H . T.T.B.B . 

»Witt, F . X. T.T.B.B . 
(Also contain s Improperia  b y Bernabei ; O  Vos  Omnes, 
T.T.B.B. b y Witt. ) 
Yon, P . A  T.T.B.B . 
(Also contain s Miserere  &  Benedictus.) 

COELESTIS URBS JERUSALEM 
Schrembs, Bisho p S.A.T.B . 
Schrembs, Bisho p T.T.B.B . 

COENANTIBUS ILLI S 
* Haller, M  T.T.B.B.B . 
(Also contain s Protector  Noster,  S.A . o r T-B . b y Koenen. ) 

COR JES U 
Brant, C . (Orga n a d lib. ) S. A.T.B. 
McGrath, J . J  S.A.T.B . 
(Also contain s Jesu Dulcis Memoria, S.A.T.B.) 

Terry, R . R  S.A.T.B . 
CREDO 

Bottazzo, L  Cantus , T.B . 
(Credo II I i n Gregoriano. ) 

McGrath, J . J  S.A.T.B -
Credo II I 
Montani, N . A  T.T.B. 
Credo III (D e Angelis) 

CRUCIFIXUS 
•Lotti, Antoni o S.S.A.A.T.T.B.B . 
*Lotti, Antoni o T.T.B.B . 

CRUX FIDELIS 
Mauro-Cottone (Orga n a d lib. ) S.A.T.B . 

DIXIT MARI A 
•Hassler, Hans vo n S.A.T.B . 

DOMINI ES T TERR A 
Haller, M  S.A.T.B . 

ECCE DOMINUS VENIET 
*Kothe S.A.T.B . 

(Also contain s Offertor y fo r Feas t o f Immaculat e 
Conception, S.A.T.B . b y Ebner; Gradual fo r sam e 
feast, T.T.B.B . b y Fröhlich.) 

ECCE PANI S ANGELORU M 
Deschermeier, J  S.A.B. 
DuBois, T  T.T.B.B . 
Gilbert, E  S.A . o r T.B . 
Marzo ,Ed . (F.) S.A.T.B. 
Meier, R  S.S-A.A . 

Price 
.20 

.3$ 

.1$ 

.15 

.15 

.1$ 

.15 

.20 

.1$ 
AS 

.IS 

AS 
AS 

.1$ 

Puhl. 
1 

.2 S 

AS 

AS 
AS' 

AS 

.20 

AS 

AS 
• 12 
.12 
.15 
.1S 

( 1 ) 0 ) 

34 
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ANTIPHONS, RESPONSORIES , HYMNS AN D MOTET S 

Grade Title  Voices  Price  Pubi. 
ECCE QUOMODO MORITU R 

em »Palestrina, G. P . d a T.T.B.B . .1 5 9 
EXULTATE DE O 

d »Palestrina-Clough-Leighter S.A.A.T.B. .1 8 9 
FILIAE JERUSALE M 

md Gabrieli, A S.A.T.B . .1 5 3 
FULGEBUNT JUST I 

md »Lasso, Orlando di S.A. .15  2 0 (1) (3 ) 
HODIE CHRISTUS NATUS ES T 

m Klein , B . O  S.A.T.B . .2 0 1 
m Mitterer , J  T.T.B.B - .2 0 3 
m Nanini , G . M  T-T.B.B . .0 6 1 
md »Nanni, G. M  T.T.B.B . .1 2 1 
d »Nanini , G . M  S.A.T.B . .1 2 3 4 
d »Pillestrina S.S.A.A.T.T.B.B. 1 2 3 4 

HOSANNA FILIO DAVI D 
em Wilkens , Ig n S.A.T.B . .2 0 3 

IN MONT E OLIVET I 
em »Cherubim, Sister M  S.S.A . o r T.T.B. .15 3 

(Also contain s Improperium,  S.S-A. ) 
m »Singenberger, Otto T.T.B.B . .1 5 1 

(Also contain s Emitte  Spiritum,  T.T.B.B . b y Schuetky. ) 
INGREDIENTE DOMINO 

em »Hurley , E d S.A.T.B . .15  3 
em Singenberger , Ott o T.T.B.B . .35  3 
e Wilkens, Ig n S.A.T.B . .2 0 3 

ISTORUM ES T 
md »Casciolini , C I S.A.T.B . .1 6 9 

JESUM CHRISTU M REGEM 
em Yon , P . A  S.A.T.B . .15  1 

JESU DECUS ANGELICU M 
em Mitterer , J  S.A.T.B . .1 5 3 

(Also contain s Tantum Ergo, S.A.T.B. ) 
JESU DULCIS MEMORIA 

em Biggs , Richar d Key s S.S.A . .1 5 3 
em Compagno, G. M  S.A.T.B . .15  3 
m Greith, Carl S.A.T.B . .1 5 1 
em Kothe , B  S.A.T.B . .1 5 3 

(Also contain s sam e b y Singenberger. ) 
em Kothe , B  T.T.B.B . .1 5 3 
e Marsh, W . J  S.A.T.B . .1 5 3 
m McGrath , J . J  S-A.T.B . .1 5 3 

(Also contain s Cor Jesu,  S.A.T.B.) 
m Mediaeval-Bonvi n S.A.T.B . .1 5 3 
em Mitterer , Ig n S.S.A . .1 5 3 

(Also contain s Tantum Ergo, S.S.A . b y Kuntz. ) 
md Mitterer , Ign.—Op . 16 4 T.T.B . .2 0 1 

(Also contain s Tantum Ergo, T.T.B.B. ) 
m Rheinberger, J.-Montani (Orga n a d lib. ) S.A.T.B . .1 2 3 4 
em Singenberger , J  -  S.A.T.B . .1 5 3 

(Also contain s sam e b y Kothe. ) 
em Singenberger , J  S.A.T.B . .1 5 3 

(Also contain s Tantum Ergo, S.A.T.B.) 
m »Springer, M S.A.T.B . .1 5 1 
m »Vittoria, T. L  S.A.T.B . .1 0 9 

JESU REX ADMIRABILI S 
m Cherubim , Siste r M  . . S.S.A . .1 5 3 

(Also contain s Tantum Ergo—Op. 20 , No . 2. ) 
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ANTIPHONS, RESPONSORIES , HYMNS AN D MOTET S 

Grade Title  -  Voices  Price  Publ. 
d »Palestrina , G . P . d a S.S.A . .1 $ 1 

(Also contain s Ave  Maria,  S.S.A . b y Rossini. ) 
KYRIE & AGNU S DE I 

m »Oberhoffer-Dress T.T.B.B. .1 2 2 1 
m »Viadana, L T.T.B.B . .1 2 2 1 

LAETARE, LAETAR E 
m Dress , A  Uniso n o r T.T.B.B . .1 0 2 1 

. LAMENTATION S 
md »Palestrina, G. P . d a S.A.T.T.B . .1 6 3 4 
rid »Stehle, J. G . Ed . T.T.B. B .6 0 1 

LAUDA SIO N 
em Winter , P . V . (Orga n a d lib. ) S.A . .2 0 3 

(Also contain s Tantum Ergo, S.S-A. ; Communio n 
Hymn, S.S.A . b y Kuntz ; Ave  Maria,  S.A . b y Bon -
vin; Hym n i n hono r o f Preciou s Blood , T.T.B.B . 
by Singenberger. ) 

LYRA ANGELIC A 
em Vranken , Josep h S.A . o r T.B . .8 0 1 

(Motets i n hono r o f Bl < Sacramen t an d B.V.M. ) 
MAGNIFICAT 

md »Palestrina, G. P . d a S.A.T.B . .1 2 9 
em »Singenberger, J S.A.T.B . o r T.T.B.B . .1 $ 
m Lasso , Orland o d i S.S.A-T.T.B . .1 6 

MISERERE (PSALM ) 
d »Allegri , G.-Manzett i T.T.B.B . .1 $ 
m »Dress , A  T.T.B.B . ,1 J 

(Also contain s Improperium,  T.T.B.B. ) 
m »Hammerei, V T.T.B.B . .1 5 
m »Pedrel l S.A . T.B. .15 

(Also contain s Miserere  b y Viadana ; Benedictus  b y 
Tresch &  Guidetti. ) 

d »Rheinberger, J S.A.T.B . .2 0 
d »Spoth, E T.T.B.B . .1 5 
m »Viadana, L S.A.T.B . .1 5 

(Also contain s Miserere  b y Pedrell ; Benedictus  b y 
Tresch &  Guidetti , S.A.T.B. ) 

d »Yon , P . A  T.T.B.B . .2 0 
(Also contain s Christus Factus Est,  T.T.B.B. ) 

NUNC DIMITTI S 
m Schnecker, P. A  S-A.T.B . .1 5 

O BON E JESU 
em Becker , Ren e L  S.A.T.B . .1 5 
em McDonough , F  S.A.B.B . .1 5 
em McDonough , F  T-T.B.B . .1 5 
m »Palestrina, G. P . d a S.A.T.B . .1 5 

(Also contain s Panis  Angelicus,  S.A.T.B . b y Baini. ) 
em Singenberger , J  S.S.A . .1 5 

O COR JES U 
e McDonough , F  S.A.T.B . .1 5 
m Perosi , L  S.A . .1 5 

(Also contain s Afferentur  Regi,  S.A . b y Piel. ) 
O CRU X AV E 

m Palestrina , G . P . d a S.A.T.B . .1 5 
O DEU S EG O AM O T E 

e Adapte d 169 5 T.T.B.B . .1 5 
(Also contain s Pange  Lingua,  T.T-B.B . b y Schweitzer. ) 

em Singenberger , J  S.A.T.B . .1 2 
(Also contain s Stabat  Mater,  S.A.T.B. ) 
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ANTIPHONS, RESPONSORIES , HYMNS AN D MOTET S 

em 
em 
em 
em 

Grade Title  Voices  Price  Pubi. 
em Witt, F . X T.T.B.B . .1 * 3 

(Also contain s Asperges Me, S.A . o r T.B . b y Tappert. ) 
O DOCTOR OPTIM E 

md Mitterer , Ig n T.T.B. .15 1 
O DOMIN E JESU CHRIST E 

m »Palestrina , G . P . d a S.A.T.B. .06 1 6 
O ESCA VIATORUM 

em Hammond , W. M  S.T.B. .15 3 
(Also contains Tantum Ergo,  S.T.B. ) 

m Mitterer , J S.A.T.B- .15 3 
p¡el, p S.A.T.B. .30 3 
Singenberger, J  S.S.A. -3 5 3 
Singenberger, J S.A.T.B. .20 3 
Tappert, H  T.T.B.B- .25 1 

O FILII E T FILIA E 
md »Brant , Cy r D e S.A.T.B. .15 1 
d »Brant , Cy r D e T.T.B.B. .15 1 
md »Leisring , V  • S.S.A.A.T.T.B.B. .16 9 
m Liszt , Fran z S-A. .10 3 4 

O GLORIOSA VIRGINU M 
md Deschermeier , J S.S.A.A.T.T.B.B. .15 1 
em Kuntz, P . E S.S.A- .3 5 3 

(Also contains Tantum Ergo, S.A.T.B. by Quadflieg; 
Assumpta Est,  S.A. by Koenen; Bone Pastor, S.A.T.B. 
by Kornmuller; English Hym n t o Preciou s Blood , 
S-A.T.B. b y Mitterer ; Tw o Englis h Hymn s t o 
B.V-M. b y Haller. ) 

d Mediaeval-Bonvi n S.A.T.B . .1 5 3 
O MAGNUM MYSTERIUM 

d »Vittoria, T. L  :  .Ì1..S.A.T.B. .18 9,3 4 
O MARIA, SIN E LABE 

em McGrath , J . J  S.A.T.B . .1 5 3 
O MARIA VIRG O PIA 

md »Parise, E  S.A.T.B. .1 0 3 4 
O QUAM AMABILI S 

em Singenberger , J . S.S.A-A. .15 3 
O QUAM SUA VIS ES T 

em Johnson , Wm . S . T.T.B. .1$ 3 
e Turner, J . E S.S.A. -15 3 
md Yon, P . A  S.A.T.B. .15 1 

OREMUS PRO PONTIFICE 
e Singenberger , J S.A.T.B. .15 3 
em Singenberger , J  T.T.B.B. .15 3 
em Singenberger , J  S.S.A.A. .15 3 

O REX GLORIA E 
m »Marenzio-Tozer S.A.T.B. .12 1 

O SACRUM CONVTVIU M 
m Becker , C . S.A.T.B. .15 3 

(Also contain s Tantum Ergo,  Unison; Offertor y 
for Feas t o f SS. Peter &  Paul , S.A.T.B . b y Stein. ) 

md »Bernabei, G. A  S.A.T.B . .1 2 1 
d »Croce, G S.A.T.B . .1 5 3 
em Farran t S.A.T.B . .1 5 3 
m »Remondi S.S.A. .1 5 3 
md Short , F . J  S.A.T.B . .1 5 1 
e Turner, J . E S.S.A. .15  3 
m »Viadana-Taylor S.A.T.B. .1 5 1 
m Yon , P . A  T.T.B.B . .1 2 3 4 

— 7 5 — 



ANTIPHONS, RESPONSORIES , HYMNS AN D MOTET S 

.15 

.15 

.15 

.15 

.60 

.20 

.10 

.15 
•H 
.20 

Grade Title  Voices  Price  Publ. 
O SACRU M COR JES U 

em Schweitzer , J  S-A.T.B . .1 5 3 

O SALUTARI S 
m Anerio-Rowland s S.A.T.B . 
e -  Auber-Brown e S.A.T.B . 
e Becker , Ren e L  T.T.B-B . 

(Also contain s Tantum Ergo, T.T.B.B . &  Veni 
Creator T.T.B.B. ) 

e Biedermann, E. J.—Op . 3 2 No - 2  S.A . 
(Also contain s Tantum Ergo S.A. Sc Panis 
Angelicus, S.A. ) 

m Bonvin , L.—Op . 3 8 S.A.T.B . 
(Contained i n Hymns  for  Benediction•) 

md Carnevali , V  S.A.T.B . 
em Compagno , G  S.A.T.B . 
em Constantine , C  S.A.T.B . 
e Dooner , A . J  S.A.T.B . 
m Elgar , E d S.A.T.B . 
d Gallus, Jacobus S.S.A.A . 
m Hamma , B . ( E flat)  -  S.A.T.B . 
e Hamma , B . (G ) S.A.T.B . 
e Hammerei, V. (G ) S.A.T.B -
m Klein , Brun o Osca r (G ) S.A.T.B . 
em Kothe , B  T.T.B.B . 
e Hunt/ , P . E  S.A . 

(Also contain s Terra  Tremuit,  T.T.B.B . b y Nekes ; 
Haec Dies, S-A.B . b y Schweitzer ; Englis h Hymn s 
to B.V.M. , S.A . b y Greith, T.T.B.B. b y Sing -
enbergcr.) 

•d Liszt , F. S.S.A.A. 
ve Marzo , Ed.—Op . 145 . No . 1 . ( E flat)  S.A.T.B . 
em McDonough , F  T.T.B.B . 
em Mitterer , J.—Op . 12 7 T.B . 

(Also contain s Alma Redemptoris, S.A.T.B . b y 
Soriano; Ave  Verum, S.A.T.B. b y Witt. ) 

d »Palestrina, G. P . d a T.T.B.B . 
em Pierron , J . J . S.A.T.B . 
em »Pirari , P  T.T.B, or S . S . A . 
m Ravanello , G.-Montan i S.A . o r T.B . 
e Sears , H  S-A.T.B . 
e Singenberger , J  S.A . 
em Singenberger , J  S.S.A . 
m Tappert , H  S.A.T.B -
em Waters , W . N . (Orga n a d lib. ) S.A.T.B . 
em »Yenn , S . M  S.A.T.B . 
e Yon , P . A  T.B.B . 
m Yon , P . A  S.A.T.B . 
m Zadra , R  S.A.T.B . 

O SANCTISSIM A 
m Greith, C S.A.T.B . .1 5 

O VO S OMNE S 
d *Handl,-Mittere r 6  voc . .3 0 
em »Singenberger, J S.A.T.B . .1 5 
d »Vittoria, L S.A.T.B . .1 6 
d »Vittoria, L S.A.T.B . .6 0 
m »Witt, F . X S  S.A.T.B . .1 5 

1 
3 
3 
1 

34 
1 
1 
1 
1 
1 
3 
3 

3, 3 4 
1 
3 
3 

1 
3 

20(1) (3 ) 
34 
3 
3 
3 
1 
1 

34 
34 

3 

1. 3 

32 (33 ) 
3 
3 ,9 

32(32) 
3 



ANTIPHONS, RESPONSORIES , HYMNS AN D MOTET S 

Grade Title  Voices  Price  Pubi. 
PANGE LINGU A 

em Bogatto , S  S.T-B . .1 5 1 0 
em Eder , P . V  S.A.T.B - .1 5 3 
e Gregorian Uniso n .1 5 3 
e Ravanello , O S.A . o r T.B . .1 0 3 4 
e Schweitzer, J  T.T.B.B . .1 5 1 

(Also" contains O  Deus Ego, T.T.B.B . Adapted. ) 
em Tappe«, H T-T.B.B . .2 5 1 

PANIS ANGELICU S 
m »Baini-Greith S.A.T.B. .1 5 1 

(Also contain s O  Bone  Jesu, S.A.T.B. b y Palestrina. ) 
e Biederman, E. J.—Op. 32 - No . 1  S.A . .1 5 1 

(Also contain s O  Salutaris  &  Tantum Ergo,S.A.) 
d Cappeloni , V  T.T.B.B . .1 2 3 
em Casciolini , C l S.S.A * .1 5 3 
md »Casciolini , CI S.A.T.B. .1 5 1 

(Also contain s Adoro Te,  S.A.T.B. b y Stehle.) 
em Dethier , E S.A.T.B. .1 5 3 
e Dooner, A . J  S.A.T.B . .2 0 I 

(Also contain s Tantum Ergo) 
e Franck, C  S.A.T.B . .1 5 1, 3 
e Franck-Reilly T.T.B.B . .1 5 3 
e Franck-Browne S.A . ..1 5 3 
e Hamma, B . ....'. . S.A.T.B . .1 5 1 

(Also contain s Tantum Ergo, S.A.T.B. ) 
md »Palestrina, G. P . d a S.A.T.B . .1 5 1 
em »Stehle, J. G . E S.A.T.B. .1 5 1 
em Titcomb , Everet t (Orga n a d lib. ) S.A.T.B . .1 5 3 
m Yon , P . A . (G ) S.A.T.B.B . .1 5 1 

PASSION, CHORUSE S FRO M T H E 
m F.tt , C  T.T.B.B . .2 0 1 

PATER NOSTE R 
em Biggs , Richar d Key s T.T.B.B . .1 2 1 
m »Elsenheimer, N. J . S.A.T.B . .1 5 1 
d »Handl , J.-Mittere r 8  voc . .6 0 3 2 (33 ) 
em Ivanoff-Reill y S.A . .1 5 3 
vd »Palesrtina, G. P . d a S.A.T.B . .1 2 3 4 

PATRES NOSTRI PECCAVF.RUNT 
d »Palestrina, G. P . d a S-S.A . .1 5 1 

(Also contain s Adoramus  Te, T.T.B-B.) 
PUERI HEBRAEORU M 

m Mauro-Cottone S.S.A. o r T-T.B . .1 5 1, 3 
QUID RETRIBUA M DOMIN O 

em Piel , P.—Op . 92  S.S.A . .2 0 3 
(Also contain s Ad Te,  Domine,  Cant us, A . b y 
Ebner; Ave Maria,  T.B . b y Plag.) 

REGINA COELI 
md »Aichinger-Montani S.A.T.B. .1 2 3 4 
e Ett , Caspe r S-A.T.B . .1 2 3 
m Hamma , B . ( E flat)  S.A.T.B . .1 5 1 
em Jaspers , C  S.S.A . .1 5 3 
em Kempter , C  S.A.T-B . .1 5 1 
e Koenen, F r S.A . .1 2 3 
em Lotti, A S-A.T.B . .1 2 1 
m McDonough , F . J  S.A.T.B . .1 2 3 
em Miller , P . J . I  S.A.T.B . .1 2 3 
e , Montani, N. (Orga n a d lib. ) S.A.T.B . .1 0 3 4 
md »Porta , Costanza , S.A.T.B . .1 5 3 

— 7 7 — 



ANTIPHONS, RESPONSORIES , HYMNS AN D MOTET S 

Grade Title  Voices  Price  Publ. 
em Predmore , G . V . S.A.T.B . .1 5 
md Yon , P . A  S.A.T.B . .15 

REGNAVIT DOMINUS 
e Huegle , Dom S.A. .1 5 

RESONET I N LAUDIBU S 
e Schuberger , Huegle S.A . .1 5 

RESPONSES FO R HIG H MAS S 
e Gregoria n (withou t organ ) r. . Unison .1 2 
em Terry , R . R  S.A.T.B . .1 2 
em Tozer , A . E  T.T.B.B . .1 2 
e Singenberger , J  S.A.T.B . .1 5 

SACRIS SOLEMNII S 
em Jung , J . B  S.A.T.B . .1 5 

SALVE REGINA 
em Aichinger, G. (Orga n a d lib. ) S.A.T.B . .0 9 3 4 
m Haydn , M  S.A.T.B . .1 2 
em Keller , W  S-A.T.B . .1 5 
em Koenen , F r S.A . .1 2 
em Koenen , Fr . (Orga n a d lib. ) S.A.T.B . .1 2 
md "Lotti , Antoni o S.A.T.B . .1 5 
em Marzo , Eduard o (F ) S.A.T.B . .1 5 
e Piel , P  Uniso n .1 5 

(Also contain s Englis h hym n t o B*V.M. ; Uniso n 
by Piel ; Salve  Regina by Greith; Hymn t o Ou r 
Lady o f Perpetua l Help , S.A . b y Jaspers. ) 

em Singenberger , J  S.A . .1 5 
m Singenberger , J  S.A.B. .15 

SALVE REGINA COELITUM 
em Bonvin , L  S.A . .1 5 

(Also contain s Hail  Mary,  S.S.A . b y Tappert. ) 
e Greith, G S.S.A . .1 5 

(Also contain s Englis h Hym n t o B.V.M. , Unison , 
by Piel ; Salve  Regina, Unison b y Piel ; Hym n t o 
Our Lad y o f Perpetua l Help , S-A . b y Jaspers. ) 

SANCTA MARI A 
em Schweitzer , J  T.T.B.B . .1 5 1 

(Also contain s Ave  Maria,  T.T.B.B. ; Veni  Creator, 
T.T.B.B. b y Reissiger.) 

SANCTUS &  BENEDICTU S 
m Florentini T.T.B. .15 1 
vd "Gabrieli , G  S.S.A.A.T.T.B.B . .1 6 3 4 
m "Rossini , (1792-1864 ) T.T.B.B . .1 2 2 1 
m Rossini , Carl o S.A.T.B . .1 2 3 
m "Viadana, L T.T.B.B . .1 2 2 1 

SIC SACRIFICIU M 
em Antcliffe , H  S . A.T.B. .12 3 

SUB TUU M PRAESIDIU M 
e Auer, J.—Op. 4 2 S.S.A . o r T.T-B . .1 5 3 

(Also contain s Litan y o f Hol y Nam e S.A.T.B . b y Bonvin. ) 
d "Palestrina , G . P . da-Taylo r S.S.A.A . .1 5 1 

SURGE ILLUMINAR E 
d Palestrina , G . P . d a S.S.A.A . o r T.T.B.B . .1 6 3 

SURREXIT PASTO R BONU S 
vd "Lasso , Orland o d i S.S.A.T.B . .1 5 3 4 
em Piel , P  Boy s &  T.T.B.B . .1 5 3 

(Also contain s Thre e Englis h Hymn s fo r Easter , 
S.A. o r T.B . b y Greith; S.S.A. b y Tappert ; & 
S.S.A.A. b y Stollenwerk.) 

md Schwanderla , A.—Op . 3  5. No . 1  S.A.T.B . .1 5 3 
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ANTIPHONS, RESPONSORIES , HYMNS AN D MOTET S 

Grade Title  Voices  Price  Publ. 
TANTUM ERGO 

e Abt, F S.A.T.B - .1 5 5 
m Balogh , L . L  S. A.T.B. .15 1 
e Bartschmid , Aloi s S.A.T.B - .1 0 3 4 
em Becker , C  Uniso n .1 5 3 

(Also contain s O  Sacrum  Convivium  S.A.T.B. ; 
Offertory fo r Feas t o f SS . Pete r &  Paul , S.A.T.B . 
by Stein. ) 

e Becker , Ren e L  T.T.B.B . .15  1 
(Also contain s O  Saintaris,  T.T.B.B. ) 

m »Beobide , Jos e Mari a S.A.T.B . .1 6 9 
e Biedermann, E. J.—Op . 32 . No . 3  S.A . .15  1 

(Also contain s O  Salutaris,  S.A . &  Panis  Angelicus,  S.A. ) 
m Boex , A . J  S.A.T.B . .0 6 1 6 
m Bonvin , L.—Op . 3 8 S.A.T.B . .6 0 1 

(Contained i n Hymns  for  Benediction) 
m Browne , J . L . (No . 2 ) .' . S.A.T.B . .15  1 
md Browne , J . L . (No . 3 ) T.T.B.B . .15  1 
m Cherubim , Siste r M  S.S.A . .1 5 3 

(Also contain s Jesu Rex Admirabilis,  S.S.A. ) 
em Constantine , G  S.A.T.B . -1 5 3 
m Dethier , E . ( D flat)  S.A.T.B . .15  1 
m »Dethier, E. ( D flat)  S.A.T.B . .15  1 
e Dooner , A . J  S.A.T.B . .2 0 1 

(Also contain s O  Salutaris;  Panis  Angelicus.) 
m Dress , A . (2 ) S.A.T.B . .1 5 1 
em Dubois , T  T.T.B.B . .15  3 
d Dubois , T . ( E flat)  No . 2  S.A.T.B . .15  1 
em »Eder, P. V . S.S.A . o r T.T.B. .20 3 

(Also contain s Tw o Englis h Hymn s t o B.V.M- , 
Unison b y Singenberge r &  S.A.T.B . b y Nekes. ) 

em Falkenstein, J S.A.T.B . .1 2 3 
em »Gruber, J T.T.H.B . .2 0 1 
e Glasson , T.—Op . 7  (Orga n a d lib. ) T.T.B.B . .1 2 1 
e Guttler , J  S.A.T.B . . 3 5 1 
em Haller , M . (Orga n a d lib. ) S.A.T.B . .1 5 3 

(Also contain s Anima  C.bristi,  S.S.A . b y Auer; 
Adoro Te,  S.A.T.B . b y Singenberger. ) 

m »Haller, M T.T.B.B.B . .15  3 
(Also contain s Offertor y fo r Feas t o f Seve n Dolors , 
S-A.T.B. b y Witt. ) 

em Hamma , B . ( E flat)  S.A.T.B . .1 0 1 
e Hamma , B . (G ) S.A.T.B . .1 5 1 
e Hammerei, B. (F ) S.A-T.B . .15  1 
em Hammond , W . M  S.T.B. .15 3 

(Also contain s O  Esca  Viatorum,  S.T.B.) 
m Klein , Brun o Osca r ( E flat)  A.T.T.B-B . .2 0 1 
md Klein , Brun o Osca r (G ) A.T.T.B.B . .1 5 1 
em Koenen , F r S.S.A . .1 5 3 
em Kuntz , E  S.S.A . .1 5 3 

(Also contain s Jesu Dnlcis Memoria, S.S.A. b y 
Mitterer.) 

md Liszt , F  S.S.A.A . .1 5 3 
em Mitterer , Ign.—Op . 12 7 T.B . _ 2 0 3 

(Also contain s Alma  Redemptoris,  S.A.T . B . b y Soriano ; 
Ave Verum, S.A.T.B. b y Witt. ) 

em Mitterer , Ign.—Op . 4 4 S.A.T.B . .1 5 3 
(Also contain s Adoro  Te,  S.A . b y Frey.) 
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ANTIPHONS, RESPONSORIES , HYMNS AN D MOTET S 

Grade Title  "Voices  Price  Publ. 
em Mitterer , Ign.—Op . 16 4 T.T.B. .20 1 
md Palestrina , G . P . d a S.A.T-B . .1 5 3 
e »Päd, P *  T.T.B.B . .2 0 3 

(Also contain s tw o Litanie s o f Sacre d Heart , S.A . 
& T.T.B.B. by Singenberger; Tantum Ergo , T.T.B.B. 
by Singenberger.) 

m Pierron, F. J S.A.T.B. .15 3 
m Quadfiieg, J S.A.T.B. .35 3 

(Also contain s Offertor y fo r Feas t o f Assumption , 
S.A. o r T.B . b y Koenen ; Bone  Pastor, S.A.T.B. b y 
Kornmueller; Englis h Hym n t o Preciou s Blood , 
S.A.T.B. b y Mittere r &  Tw o Englis h Hymns t o 
B.V.M., b y Haller. ) 

e Ravanello, O. ( E flat) S.A. o r T.B . .10 34 
e Schehl, J . A S.A. o r T.B . .15 

(Also contain s Adoro Te,  S.A. o r T.B.) 
em Sears, Hele n S.A.T.B. .15 
em Singenberger, J . (A ) S.A.T.B. .15 
em Singenberger, J . ( B flat) S.A.T.B. .15 
em Singenberger, J . ( A flat-B flat) S.A.T.B. .20 
e Singenberger, J . (C- E flat-B flat) S.S.A. -35 
em Singenberger, J . (C ) S.A.T.B. .15 
m Steiner, R S.A.T.B. .15 
m Steiner, R T.T.B.B. .15 
em Tappert, H . (F- E flat-D) S.A. .40 
e Tappert, H T.T.B.B. .15 
d *Traditional-Schehl—Op. 1 5 ( E flat). S.A.T.B. .15 
e Wilkens, In g S-A.T.B. .15 

(Also contain s O  Salutaris,  S. A.T.B.) 
m "Waters, W . N S.A.T.B. .15 10 
m White, Joh n (F ) S.A.T.B. .12 34 
d Widor, Ch . M . ( E flat) S.A.T.B. .10 34 
m Yenn, S . M S.A.T.B. .15 1 
md Yenn, S . M T.T.B.B. .15 1 
m Yon, P . A . No . 1 S.A.T.B. .15 i , 
m Yon, P . A . No . 1 T.B.B. .12 34 
m Yon, P . A . No . 2 T.T.B.B. .10 34 

TE DEU M LAUDAMU S 
m Dom S. Gregor y Ould , O-S.B.. . .Unison , T. B . o r S.A.T.B . .10 18 
d Singenberger, J . S.A. o r T.B . .60 2 

(Also contain s Tantum Ergo, S.A . o r T.B. ) 
TE ERG O QUAESUMU S 

m Mauro-Cottone S.A.T.B- .15 3 
TENEBRAE FACTA E SUN T 

e *CascioIini, C I T.T.B.B. .08 21 
m *Haydn, Michae l S.A.T.B. .10 9, 
d "Palsetrina, G . P . d a S.S.A.A. .10 9 
d 'Palestrina, G . P . d a S.A.T.B. .15 9 

TIBI LAU S 
d •Lasso, Orland o d i T.T.B.B. .12 1 

TOTA PULCHR A E S 
m Griesbacher, P .15 3 

(Also contain s Ave Maria,  S.A. or T.B. by Ebner; 
Gradual fo r Feas t o f Immaculat e Conception, 
T.T.B.B. b y Fröhlich; Hymn fo r Advent , S.A.T.B . 
by Kothe. ) 

em Mitterer, J T.T.B.B. .15 3 
TOLLITE HOSTIAS 

m Saint-Saens, C S.A.T.B. .12 1 
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ANTIPHONS, RESPONSORIES , HYMNS AN D MOTET S 

Grade Title  Voices  Price  Pubi. 
T U E S S A C E R D O S 

e Cherubim, Siste r M  S.A . .1 5 3 
md Griesbacher, P S.A.T.B . .1 5 3 
e Huegle, Dom ,....S.A. .1 5 3 

VENI CREATOR 
em Attwood , T . S.A.T.B . .1 2 3 
e Becker, Ren e L  S.A.T.B . .1 5 3 
e Becker, Ren e L  T.T.B.B . .1 5 1 

(Also contain s O  Salutaris  &  Tantum Ergo, T.T.B.B. ) 
em Cremer , C  —  S.A.T.B . .1 5 1 
e Dorè , M S.A.T.B . .1 5 3 
e Hamma, B  S.A.T.B . .15  1 
e McDonough, F . J  S.A . .1 2 3 
em Molitor , J . P  S.A.T.B . .1 5 1 

(Also contain s Ecce Sacerdos, S- A.T.B.) 
em *Rampis , P  S.A.T.B . .15  1 

(Also contain s Ecce Sacerdos, S.A.T.B. ) 
em »Schweitzer, J T.T.B.B . .15  1 

(Also contain s Ave  Maria,  T.T.B.B . b y Reissiger; 
Saneta Maria,  T.T.B.B . b y Schweitzer. ) 

em Singenberger , J  S.A.T.B . .1 5 1, 3 
em Singenberger , J  S.S.A . .1 5 3 
em Singenberger , J  T.T.B.B . .1 5 3 

VERBUM CARO 
e Chassang, P  S.A . .1 2 3 
e Gilana, Siste r M  S.A . .15  3 
em Griesbacher, P S.S.A . .1 5 3 
md "Vittoria, T. L  : . S.A.T . .2 0 2 0 (1) (3 ) 

VENI SPONSA CHRISTI 
m Koenen , Fr.—Op . 3 6 S.A . ,1 5 3 

(Also contain s Offertor y fo r Feas t o f St . Joseph. ) 
VERE LANGUORES NOSTRO S 

md *Lotti-Hartha n T.T.B . .1 5 1 
VEXILLA REGI S 

e Gregorian Uniso n .1 5 3 
e Sears, Hele n S.A.T.B . ,1 2 3 

VIDI AQUAM 
e Duraler, Martin G  S.A.T.B . .1 5 1 
era Griesbacher, P .' . S.A . .15  3 
m Gruber, J T.T.B.B . .1 5 1 
e Gruber, J S.A.T.B . .3 0 1 

(Also contain s Asperges Me &  Veni Sancte Spiritus, 
S.A.T.B.) 

e Hacker, Fr Unison .1 0 3 
em Hamma , B  S.A . .15  1 

(Also contain s Asperges Me, S.A. ) 
m Kempter , C  S.A.T.B . .1 5 1 
e Marsh, W . J  Uniso n .1 2 3 
em Piel , P - S.A . .1 5 3 
em *  Singenberger, J  T.T.B.B . .1 5 3 
em Singenberger , J  S.A . .3 0 3 
em Singenberger , J  S-A.B . .1 0 3 
e Smith, J  S.A.T.B . .1 2 3 
em Tappert , H  S.A . .1 5 3 
m Tappert , H  S.A.T.B . .1 5 3 
m Witt, F . X S.A.T.B . .1 5 1 
em Yon , P . A  S.A.T-B . .15  1 
m Yon , P . A  :  T.T.B.B . .1 5 1 
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HYMN BOOKS , COLLECTIONS , THREE VOICES 

' PART  IV 
HYMN BOOKS , COLLECTION S and  WEDDIN G MUSI C 

A. UNISO N 
Grade Voice  Organ  Publ. 

BONVIN, LUDWI G 
m Hosanna : Catholi c Hym n Boo k wit h a n Appendi x o f 

Prayers an d Devotion s 6 0 3-0 0 4 
(Containing 19 6 Lati n an d Englis h Hymn s fo r th e 
Ecclesiastical Year ) 9t h Edition . 

COLONEL, P . M . 
m Manua l o f Selec t Catholi c Hymn s an d Devotions... . 1.0 0 3.0 0 1 

(For th e us e o f Schools , Colleges , Academies , an d 
Congregations. Revise d an d edite d b y Franci s Auth , 
C.SS.R. 

e "CONGREGATIONA L HYMNS " (Cards ) 3.0 0 pe r 10 0 1.2 5 3 0 
(Contains twenty-fou r hymn s fo r genera l use , in -
cluding hymn s fo r Lo w Mass ) 

DRESS, ALPHONSU S 
m Hymn s fo r th e Ecclesiastica l Yea r 5 0 1.2 5 2 

(Containing 7 5 Englis h an d Lati n Hymns ) 
m EUCHARISTI C HYMNA L (Compile d unde r th e directio n 

of th e Permanen t Committe e fo r Eucharisti c Con -
gresses) 2 5 1*2 5 1 
(Contains 4 5 Englis h an d Lati n Eucharisti c Hymns , 
three Masse s an d Vatica n Chants ) 

HACKER, REV . JOH N C. , S.J . 
m Catholic - Hymna l 8 

(A collectio n o f 24 6 Standar d Catholi c Hymn s in -
tended chiefl y fo r th e us e o f Catholi c Colleges , 
Academies an d Schools ) 

MONTANI, N . A . 
e Si x Processiona l Hymns . Unison , tw o o r fou r voice s .1 5 1 
m St . Gregor y Hymna l an d Catholi c Choi r Book . 

(A collectio n o f 28 4 Approve d Englis h an d Lati n 
Hymns, Motets , Masse s an d Liturgica l Musi c fo r th e 
various season s o f th e year ) 

Complete editio n fo r S-A.T.B . an d Orga n 2.0 0 
Melody editio n fo r Uniso n an d S.A . o r T. B 1.0 0 
Edition wit h word s onl y 4 0 5 

O'CONNELL, CARDINA L 
m Th e Hol y Cros s Hymna l 1 5 1.0 0 1 5 

(Contains twenty-tw o Englis h Hymns ) 
OTTEN, JOSEP H 

m Th e Paris h Hymna l 5 0 2.5 0 4 
(Containing 5  Plai n Chan t Masses ; Requie m an d 
106 Lati n an d Englis h Hymn s fo r th e Ecclesiastica l 
Year) 

PRIEST O F TH E DIOCES E O F FOR T WAYN E 
m Hymna l an d Prayerboo k 3  5 2.5 0 4 

(Contains a  collectio n o f 13 5 Hymn s an d Prayer s 
for Congregationa l use . Contain s n o melodie s bu t 
refers t o Hellebusch , Tozer , an d Singenberge r Cantate. 

ROESLER, ALEXANDE R 
m Psallite : Catholi c Englis h Hymn s 6 0 2.0 0 4 

(Contains 13 8 Hymn s fo r th e Season s an d Festival s 
of th e Ecclesiastica l Year . Wit h a n Appendi x o f 
Prayers an d Devotions ) 15t h Edition -
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HYMN BOOKS , COLLECTIONS , THREE VOICES 

Grade >  Voice  Organ  Publ. 
ROSSINI, CARL O " 

m Laudat e Puer i Dominu m 8 0 2.0 0 1 
(A collectio n o f 10 0 Hymn s an d Motet s an d a n 
Easy Mas s fo r Unisonou s Chorus ) 

m Th e Parochia l Hymna l 1.0 0 2.5 0 1 
(A selec t collectio n o f 18 4 Approve d Englis h an d 
Latin Hymn s includin g a  Mas s an d Requiem . Fo r 
Congregational us e an d Children' s choir ) 

Edition wit h word s onl y 4 0 
ROTHENSTEINER, JOH N 

m Th e Garlan d o f Prais e 5 0 4 
(Spiritual song s fo r us e i n th e Catholi c Churc h 
with Prayer s fo r Mas s an d Lati n Hymns ) 

SCHEHL, J . A . 
m Th e St . Cecili a Hymna l 6 0 4.0 0 2 

(Containing a  collectio n o f 24 4 Hymns , Motets , An -
tiphons, Psalms , etc. , fo r th e season s o f th e Ecclesi -
astical Year ; wit h a n Appendi x containin g th e 
Asperges an d Vidi  Aquam.  Tw o Setting s o f th e 
Ordinary o f th e Mass , th e Mas s fo r th e Dea d an d 
Responses a t Hig h Mass ) 

SCHREMBS, RT . REV . JOSEP H D.D . 
m Diocesa n Hymna l 

Part I . Communio n an d Confirmatio n Hymn s .3 0 1.5 0 1 
Part II . Hymn s fo r May , June , July , Octobe r 

and Novembe r Devotion s 6 0 2.0 0 1 
SINGENBERGER, J . 

m Cantat e 5 0 6.2 5 2 
(A collectio n o f Englis h an d Lati n Hymns , si x 
Gregorian Masses , includin g th e Requiem , th e Re -
sponses a t Hig h Mass , Benedictio n Service , Te  Deum) 
Has preludes , interlude s an d postlude s fo r ever y 
hymn. -

m Collectio n o f liturgica l Benedictio n Musi c 2 5 3 
(For Unison , Two , o r Fou r par t singing ) 

TOZER, EDMOND S 
m Catholi c Churc h Hymna l 8 0 1.7 5 1 

(Collection o f 26 9 Hymn s fo r th e Ecclesiastica l Year ) 
Edition wit h word s onl y 5 0 

VRANKEN, JOSEP H 
e Twenty-fiv e Offertorie s fo r th e Principa l Feast s o f 

the Yea r 2 5 .8 0 1 
YON, PIETR O A . 

m Hymn s fo r Thre e Hours ' Agon y Servic e 1 5 . 1 
ZITTEL, CHRISTIA N A . 

m St . Mary' s Manua l 7 5 3.5 0 6 
(Prayer-and Hymn-Book ) 

m St . Mary' s Hymna l 6 0 6 
(Part I I o f St . Mary' s Manual ) 

B. TW O EQUA L O R MIXE D VOICE S 
BAS, JULIU S 

m Fou r Eucharisti c Chant s T. B 2 5 1 
(Contains Oculi  Omnium;  Dens,  Dew  Mens;  Adoro 
Te; Panis  Angelicus) 
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HYMN BOOKS , COLLECTIONS , THRE E VOICE S 

Grade Voice  Organ  Publ. 
BONVIN, LUDWI G 

m Cantemu s Domin o 5 0 2.0 0 4 
(Catholic Hymna l wit h Englis h an d Lati n word s 
ior two , an d thre e equa l voices ) 

CHERUBIM, SISTE R M . 
em Prais e t o Jesus—Op . 39 . (Two , thre e o r fou r voices ) .2 0 3 

(A collectio n o f 5  hymns fo r Communio n an d Sacre d 
Heart) 

HOFFMANN, J . B . 
em Cantione s Selecta e S.A . o r T . B  5 0 1-0 0 1 

(A collectio n o f Offertories , Motets , Hymn s fo r 
Benediction an d Antiphon s t o B.V.M. ) 

MONTANI, N . A . 
e Si x Processiona l Hymns , Unison , tw o o r fou r voices. . .1 5 1 
m St . Gregor y Hymna l an d Catholi c Choi r Book . 

(A collectio n o f 28 4 Approve d Englis h an d Lati n 
Hymns, Motets , Masse s an d liturgica l Musi c fo r th e 
various season s o f th e year ) 

Complete editio n fo r S.A.T-B . an d Orga n 2.0 0 
Melody editio n fo r Uniso n an d S.A . o r T. B 1.0 0 
Edition wit h word s onl y 4 0 

ROSSINI, CARL O 
m Canticu m Novu m 1-0 0 2.0 0 1 

(A collectio n o f 11 5 Motet s an d Hymn s an d a n Eas y 
Mass fo r tw o equa l voices ) 

SINGENBERGER, J . 
e Cantu s Sacr i S. A -6 0 2 

(Contains eigh t hymn s t o Blesse d Sacrament ) 
m Collectio n o f Liturgica l Benedictio n Musi c 2 5 3 

(For Unison , tw o o r fou r par t singing ) 
VRANKEN, JOSEP H 

em Lyr a Angelic a S.A . o r T . B  4 0 .8 0 1 
(Motets i n hono r o f th e Bl . Sacramen t an d B.V.M. ) 

c. THRE E EQUA L O R MIXE D VOICE S 
AUER, J . 

em XI I Cantione s Ecclesiasticae—Op . 4 3 6 0 .9 0 2 
(For thre e equa l voices ) 

BONVIN, LUDWI G 
m Cantemu s Domin o 5 0 2-0 0 4 

(Catholic Hymna l wit h Englis h an d Lati n word s fo r 
two an d thre e equa l voices ) 

CHERUBIM, SISTE R M . 
em Prais e t o Jesus—Op . 39 . (Two , thre e o r fou r 

voices) 2 0 3 
(A collectio n o f 5  hymns fo r Communio n an d Sacre d 
Heart) 

ELAINE, SISTE R M . 
m Benedictio n Servic e S.S. A 2 0 3 

(Contains O  Salutarli; Tantum  Ergo;  Adoro  Te;  Bone 
Jesu) 

HALLER, M . 
m V  Motett a for Feas t o f Nativity—Op . 98 . S.S-A . .8 5 2 

KRECKEL, PHILI P G . 
m Regina Caeli 7 5 1 

(A collectio n o f Lati n an d Englis h Hymn s fo r S.S.A . 
or T.T.B.) 
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HYMN BOOKS , COLLECTIONS , THREE  VOICE S 

Grade Voice  Organ  Publ. 
MAURO-COTTONE 

md Melodia e Sacra e Bk . 3  (Thre e equa l o r Mixe d voices ) .5 0 .  3 
(A collectio n o f Hymn s fo r Benediction , Pal m Sun -
day, Christmas , Goo d Friday , Feas t o f St . Vincen t d e 
Paul, Blesse d Virgi n Mary ) 

ROSSINI, CARL O 
m Cantat e Domin o ... » 1.5 0 1 

(Containing 14 5 sacre d Lati n chant s fo r T.T-B . o r 
S.S.A. withou t organ ) 

D. F O U R E Q U A L O R M I X E D V O I C E S 

BONVIN, LUDWIG 
m Hymn s fo r Benediction—Op . 38 . S.A.T. B 6 0 1 

(Contains 7  O  Salutaris  an d 7  Tantum Ergo) 
BURTON, G . 

em Carmin a Sacr a S.A.T. B 8 0 1 
(A collectio n o f Motets , Hymn s fo r Benedictio n an d 
Antiphons to th e B.V.M. ) 

CHERUBIM, SISTE R M . 
em Prais e t o Jesus—Op . 39 . (Two , Thre e o r Fou r 

voices) 2 0 1 
(A collectio n o f '5 hymn s fo r Communio n an d Sacre d 
Heart) 

GUBING, G . 
m Th e Principa l Offertorie s o f th e Ecclesiastica l Year . 

S-A.T.B 1.7 5 1 
HALLER, M. 

m XVII I Motetta—Op . 15 . S.A-T. B 1.6 5 2 
(Contains eightee n offertorie s fo r Sunday s an d prin -
cipal feast s o f th e year ) 

HAMMA, B . 
em Ador o T e Devot e 1.5 0 1 

(A collectio n o f Antiphons, Hymns an d Motet s fo r 
S.A.T.B. Te n o f th e selection s ar e fo r T.T.B.B. ) 

HARRINGTON, JOSEP H 
e Eigh t Eas y Lati n Hymn s fo r Benedictio n 5 0 1 

(For choru s o f mixe d voices , orga n a d lib. ) 
JOCHUM, OTT O 

d Gradualienwerk—Op . 14 . S.A.T. B 1.5 0 2 
(Contains Gradual s fo r Easte r Sunday , Easte r Mon -
day, 1st , 2nd , 3rd , 4th , an d 5t h Sunday s afte r Easte r 
and Feas t o f St . Joseph ) 

d Offertorienwerk—Op . 15 . S.A.T. B 9 0 2 
(Contains Offertorie s fo r Easte r Sunday , Easte r Mon -
day, 1st , 2nd , 3rd , 4th , 5th , Sunday s afte r Easte r 
and Feas t o f St . Joseph ) 

MITTERER, IGN . 
e VII I Responsorie s fo r Feas t o f Nativit y S.A.T. B 1.5 0 2 
m I V Cantione s i n honorem Ssmi Sacramenti—Op . 32 . 

Cantus, A.T.B . wit h 4  win d instrument s 6 0 2 
(Contains O  Quam Suavis; O  Sacrum  Convivium; 
Ego Sum  Panis  Vitae  Caro  Mea) 

MONTANI, N . A . e Si x Processiona l Hymns . Unison , tw o o r fou r voice s .1 5 1 
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HYMN BOOKS , COLLECTIONS , THREE  VOICE S 

Grade Voice  Organ  Publ. 
m St . Gregor y Hymna l an d Catholi c Choi r Book . 

(A collectio n o f 28 4 Approve d Englis h an d Lati n 
Hymns, Motets , Masse s an d Liturgica l Musi c fo r th e 
various season s o f th e year ) 

Complete editio n fo r S.A.T.B . an d Orga n 2.0 0 
Melody editio n fo r Uniso n an d S.A . o r T.B... . 1.0 0 
Edition wit h word s onl y 4 0 

PHILLE, J . E . 
m Melodie s Gregorienne s 1 5 

(A collectio n o f Plai n Chan t Masses , Vespers , 
Motets etc . fo r fou r voices ) 

ROSSINI, CARL O 
em Weddin g Musi c 1.2 5 1 

(Containing processional s an d numerou s piece s fo r 
organ; Offertories , Motet s an d Hymn s fo r fou r mal e 
or mixe d voices ) 

S. A . E . 
em Benedictio n Hymn s i n hono r o f th e Sacre d Hear t 

of Jesu s . • 1 0 1 6 
(Contains a  collectio n o f Benedictio n Hymn s fo r 
S.A.T.B.) 

m 1 3 Benedictio n Hymn s i n hono r o f th e Mos t Hol y 
Name o f Jesu s an d o f Ou r Heavenl y Queen . S.A.T.B . .2 0 1 6 

SINGENBERGER, JOH N 
m Collection s o f Liturgica l Benedictio n Musi c 2 5 3 

(For Unison , two , o r fou r par t singing ) 
m Nin e Hymn s fo r Benedictio n S.A-T. B 3 5 1 

TAPPERT, HENR Y 
em Hymn s fo r Benedictio n (Latin ) T.T.B.B . 2 5 1 

(Contains Adoro  Te;  Ave  Verum;  O  Esca  Viatorum; 
O Sacrum  Convivium;  Pange  Lingua;  Tantum  Ergo) 

VADE MECU M 
(A collectio n o f Motets , Offertories , Hymn s fo r 
Benediction, etc . fo r T.T.B.B. ) 

m Vol . I . Compile d an d edite d b y A . M . Knabe l 1.0 0 1 
m Vol . II . Compile d b y J . B . Hoffman n 1.0 0 1 
m Vol . III . Compile d b y J . B . Hoffman n 1.0 0 1 

YON, PIETR O A . 
m Motet s fo r Thre e Hours ' Agon y Servic e S-A.T.B . .8 0 I 
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FEASTS AN D SEASON S 

PART V 
MATERIAL FO R TH E VARIOU S FEAST S AN D SEASON S O F TH E YEAR 1 

Grade Voices  Price  Publ. 
ADVENT 

Antiphon fo r Adven t cf . Par t II I unde r headin g Ecce 
Dominus Veniet. 
Communion fo r Secon d Sunda y o f Adven t cf . Par t I 
page J  J. 
Offertory fo r Firs t Sunda y o f Adven t cf . Par t I 
page 55 . 

APOSTLES, COMMO N O F 
Antiphon fo r Commo n o f Apostle s cf . Par t II I unde r 
heading Fulgebunt  fusti. 

ASCENSION 
Alleluia Vers e fo r Sunda y withi n Octav e o f Ascensio n 
cf. Par t II I unde r headin g Regnavit  Dominus. 
Antiphon fo r Feas t o f Ascensio n cf . Par t II I unde r 
heading O  Rex  Gloriae. 
Offertory fo r Feas t o f Ascensio n cf . Par t I  pag e 55 . 

BLESSED SACRAMEN T 
PLAIN CHANT 

Cantus a d processione s e t Benedictione s SSm i Sacramenti . 
Gregorian notatio n * 
Modern notatio n I 
Organ accompanimen t 3-0 0 1 

Kyriale se u Ordinariu m Missa e 
Contains beside s th e Ordinar y o f th e Mas s als o 
Plain Chan t Hymn s i n hono r o f th e Blesse d 
Sacrament ^ 

Kyriale se u Ordinariu m Missae , Miss a pr o Defuncti s 
Toni Commune s Missa e e t Vari i Cantu s usitat i 
ad Processione m e t Benedictione m SS . Sacrament i 
Vatican versio n 
Modern notatio n wit h rhythmica l sign s .4 0 I 
Gregorian notatio n wit h rhythmica l sign s .4 0 1 

Latin Liturgica l Hymn s i n hono r Bl . Sacramen t con -
tained i n Delectus  Missarum  e  Graduali  Romano  2.0 0 1 
Select Liturgica l Chant s -! 5 1 

Contains Litan y o f th e Saints , Te  Deum,  Veni 
Creator, Vexilla  Regis,  Pange  Lingua. 

NON-PLAIN CHANT 
Latin Hymn s i n hono r o f th e Blesse d Sacramen t cf . 
Part II I unde r heading s Adoramus  Te  Christe,  Ador-
emus in  Aeternum,  Anima  Christi, Ave Verum, Bone 
Pastor, Coenantibus  Ulis, Cor  Jesu,  Ecce Panis  Angeli-
cus, Jesu Decus Angelicum,  Jesu Dulcis Memoria, 
Lauda Sion,  Lyra  Angelica,  O  Bone  Jesu, O Cor Jesu, 
O Deus  Ego  Amo  Te,  O  Esca  Viatorum,  O.  Quam 
Suavis Est,  Panis  Angelicas,  Sacris  Solemnis,  O  Salu-
taris, Tantum Ergo, Verbum  Caro.  Also  cf . Par t V 
under headin g Corpus  Christi and Par t IV , Bas , Four 
Eucharistie Chants; Burto n G. , Cdrmina  Sacra;  Har -
rington, Joseph , Eight  Easy  Latin  Hymns  for  Bene-
diction; Tappert , H. , Hymns  for  Benediction. 

1. Feast-day s ar e liste d i n alphabetica l order . Englis h Hymn s ar e include d fo r 
convenience. Thes e ar e no t t o b e use d a t Hig h Mas s bu t ma y b e use d a t Lo w Mas s 
and a t extra-liturgica l services . 



FEASTS AN D SEASON S 

Grade Voices  Price  Publ. 
BLESSED VIRGI N MAR Y 

Alleluia Vers e fo r Feas t o f Immaculat e Conceptio n 
cf. Par t II I unde r headin g Tola  Pulchra  es. 
Antiphons o f Blesse d Virgi n cf . Par t II I unde r head -
ings Alma  Redemptoris,  Ave  Regina,  Ave  Maris  Stella, 
Regina Coeli,  O  Sanctissima,  Salve  Regina,  Sancta 
Maria, Sub  Tuum  Praesidium. 
Ave Maria  cf . Par t I  pag e 59 . 
Gradual fo r Feas t o f Immaculat e Conceptio n cf . Par t 
I pag e 59 . 
Latin Hym n fo r Feas t o f Immaculat e Conceptio n cf . 
Part II I unde r headin g O  Gloriosa  Virginum. 
O Maria  Sine  Labe,  O  Maria  Virgo  Pia,  cf . Par t II I 
under sam e headings . 
Offertory fo r Feas t o f Assumptio n cf . Par t I  pag e 56 . 
Offertory fo r Feas t o f Immaculat e Conceptio n cf . 
Part I  pag e 59 . 
Offertory fo r Feas t o f Ou r Lad y o f th e Mos t Hol y 
Rosary cf . Par t I  pag e 59 . 
Offertory fo r Feas t o f Seve n Dolor s cf . Par t I  pag e 63 . 

AIBLINGER, C . 
e *O f Ou r Eart h th e Faires t Beaut y S.A.T.B . .1 5 3 

(Also contain s Englis h Hymn s t o B.V.M. , S.A.T.B . 
by Singenberger ; S.S.A . b y Kuntz ; &  S.A . wit h T.B . 
ad lib . b y Moll. ) 

BONVIN, LUDWI G 
e Hai l Hol y Quee n Uniso n .1 5 3 

(Also contain s Englis h Hymn s t o B.V.M. , S.A.T.B . 
& S-S.A . o r T.T.B . b y Jaspers ; Ecce  Sacerdos,  T.T.B.B . 
by Korz. ) 

CHERUBIM, SISTE R M . 
em Fou r Favorit e Hymn s t o Ou r Lady—Op . 3  8 S.A.T.B . .2 0 2 

(Contains Mothe r Dea r O  Pra y fo r Me ; Dail y 
Daily; Hai l Mothe r Merciful , O n Thi s Day. ) 

em Prais e t o Mary—Op . 3 8 S.A.T.B . 
(A collectio n o f 5  hymn s t o B.V.M. ) 

GREITH, C . 
e B e Joyfu l Mar y S.A . o r T.B . 

(Also contain s Offertor y fo r Easter , T.TB.B . b y 
Nekes; Gradua l fo r Easter , S.A.B.  b y Schweitzer ; 
Benediction Hymns , S.S.A . b y Kuntz. ) 

HALLER, M . 
e O  Hear t o f Mary , Quee n o f Heave n and  S.A.T.B . 
e O  Sta r o f th e Ocea n - S . A . T . B 

(Also contain s Tantum  Ergo,  S.A.T.B . b y Quadflieg , 
Offertory fo r Feas t o f Assumption , S.A . o r T.B . b y 
Koenen; Bone  Pastor,  S.A.T.B . b y Kornmueller ; Eng -
lish Hym n t o Preciou s Blood , S.A.T.B . b y Mitterer. ) 

m Litania e Lauretana e B.V.M.—Op . 10 0 T.T.B.B . .8 5 2 
m O  Quee n o f Peerles s Majest y S.A.T.B . 

(Also contain s Englis h Hymn s t o B.V.M. , Uniso n 
by Lohmann ; T.T.B.B . b y Hiermer ; Englis h Hym n 
for Religiou s Profession , S.A . b y Bonvin. ) 

HIERMER, MARTI N 
m *Hail y Hol y Quee n Entron' d Abov e T.T.B.B . 

(Also contain s Englis h Hym n fo r Religiou s Pro -
fession, S.A . b y Bonvin ; Englis h Hymn s t o B.V.M. , 
Unison b y Lohmann , S.A.T.B . b y Haller. ) 

.20 

.20 

.35 

.20 3 

.20 
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FEASTS AN D SEASON S 

Grade Voices  Price  tubl. 
JASPERS, C 

e O  Mary , Foun t o f Grace s S.A.T.B . .1 5 3 
(Also contain s Englis h Hymn s t o B.V.M. , S.A.T.B . 
by Singenberge r an d Aiblinger, S.A. wit h T.B . a d 
lib., b y Ede r &  Offertor y fo r Feast s o f Saints , 
T.T-B.B. b y Eder. ) 

LOHMANN, ALBER T 
e W e Com e t o Thee , Swee t Lad y Uniso n .2 0 3 

(Also contain s Englis h Hymn s t o B.V.M. , S.A.T.B . 
by Haller , T.T.B.B . b y Hiermer ; &  Englis h Hym n 
for Religiou s Profession , S.A . b y Bonvin. ) 

MOLL, FR . 
em Hai l Hol y Quee n S.A . .15  3 

(Also contain s Englis h Hymn s t o B.V.M. , S.A.T.B . 
by Singenberge r an d Aiblinger, S.S.A. b y Kuntz ; 
Offertory fo r Feast s o f Saints , T.T.B.B . b y Eder. ) 

NEKES, F . 
em Al l Hai l t o Thee , Ou r Quee n o f Heave n S.A.T.B . .2 0 3 

(Also contain s Tantum Ergo, T.T-B . o r S.S.A . b y 
Eder; Englis h Hym n t o Ou r Lad y o f Perpetua l Help , 
Unison, b y Singenberger. ) 

NUFFEL, J . V . 
m Cantu s i n honore m Beata e Maria e Virgini s S.A.T.B . 23(3 ) 

PIEL, P . 
em O f Al l Virgins , Tho u Ar t Faires t and  Uniso n .1 5 3 
em '  Salv e Regin a Uniso n 

(Also contain s Salve  Regina  Coelitum,  S-S.A . b y 
Greith &  Hym n t o Ou r Lad y o f Perpetua l Help , 
S.A. o r T.B . b y Jaspers. ) 

PIERRON, J . J , 
em A s th e Dew y Shade s and  Uniso n .2 0 3 
era Mary , Deares t Mothe r Uniso n 

(Also contain s Hymn s t o H o l y Ghost , S.A.T.B . b y 
Pearsall an d Blied. ) 

SINGENBERGER, J . 
e B e Joyfu l Mar y T.T.B.B . .2 0 3 

(Also contain s tw o Benedictio n Hymns , S.A . & 
S.S.A. b y Kuntz ; Englis h Hym n t o B.V.M. , S.A . o r 
T.B. b y Greith ; Offertor y fo r Easter , T.T.B.B . b y 
Nekes..) 

e T o Thee , O  Hol y Virgin , Ou r Voice s W e Rais e and  S.S.A . .1 5 3 
e Mothe r Mar y Deares t Lad y and  S.S.A . 
e O  Mysti c Ros e th e Faires t Uniso n 

(Also contain s Offertor y fo r Easter , S.S.A.A . o r 
T.T.B.B.) 

TAPPERT, H . 
e No w Rais e You r Joyfu l Voice s S.A.T.B . .2 0 3 

(Also contain s Offertor y fo r Feas t o f St . Cecilia , 
S.S.A. b y Singenberger ; Englis h Hym n fo r B.V.M- , 
S.A. o r T.B . b y Singenberger. ) 

em Hai l Mary , Blesse d Virgi n S.S.A . .15  3 
(Also contain s Salve  Regina  Coelitum,  S.A . b y Bon -
vin.) 

em Hai l Mary , Blesse d Virgi n S.S.A . .2 0 3 
(Also contain s Hymnus Temp. Pascb,  T.T-B.B . b y 
Tappert; Offertor y fo r Feas t o f St . Joseph , S.A . o r 
T.B. b y Stehle & Adoro  Te,  S.A.T.B . b y Stehle.) 
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FEASTS AN D SEASON S 

.1$ 

.15 

.15 

.15 

Grade Voices  Price  Publ. 
CHRIST TH E KIN G 

Gradual fo r Feas t o f Chris t th e Kin g cf . Par t I  pag e 
56 Lati n Hymn s i n hono r o f Chris t th e Kin g ef -
Part I V unde r heading s Jesum  Christum  Regem;  Jesu 
Rex Admirabilis.  Offertor y fo r Feas t o f Chris t th e 
King cf . Par t I  pag e 56 . 

GRUENDER, H . 
e Chris t Ou r Kin g Uniso n 

CHRISTMAS 
Alleluia' Vers e fo r Christma s cf . Par t II I unde r 
heading Dies  Sanctificatus. 
Latin Hymn s fo r Christma s cf . Par t II I unde r head -
ings O  Magnum  Mysterium,  Cantate  Domino,  Adeste 
Fideles, Tollite  Hostias. 
Motets fo r Christma s cf . Par t II I unde r headin g 
Hodie Cbristus  Nat  us Est,  Resonet  in  Laudibus. 
Gradual fo r Christma s cf . Par t I  pag e 56 . 
Offertory fo r Christma s cf . Par t I  pag e 56 . 

BIGGS, R . K . 
m Le t th e Heaven s Wit h Jo y Resoun d S.A.T B 

EDER, P . V . 
e Th e Angel s a t th e Cri b S.A.T.B . 

(Also contain s Tui  Sunt  Coeli,  S.A.T.B - b y Stehle. ) 
m Deares t Jesu s S.A.T.B . 

(Also contain s on e othe r Englis h Hym n fo r Christ -
mas S.A.T.B . b y Koenen. ) ' 

KOENEN, FR . 
em Holies t Night—Op . 6 1 and  S.S.A . .2 0 3 
em Holies t Nigh t and  S.A.T.B . 
e Welcom e t o th e World' s Salvatio n s .A. 

(Also contain s Englis h Hym n fo r Christmas , S.S.A.A . 
by Singenberge r &  T.T.B.B . b y Mitterer. ) 

em O  Sin g a  Joyou s Caro l S.S.A . .1 2 3 
em ^Holies t Nigh t S.A.T.B . 

(Also contain s Englis h Hym n fo r Christmas , S.A.T.B . 
by Eder. ) 

MITTERER, J . 
e O  Tiding s Swee t T.T.B.B . 

(Also contain s Englis h Hym n fo r Christmas , T.T.B.B . 
by Tappert , T.T.B . b y Singenberger. ) 

e Christma s Hym n T.T.B.B . 
(Also contain s Mote t fo r Christmas , Mitterer , thre e 
English Christma s hymns , S.S.A.A . o r T.T.B.B. , 
S.A.T.B., an d S.A . b y Koenen ; an d on e Englis h 
Christmas hym n T.T.B.B . o r S.S.A.A . b y Singen -
berger) 

PIEL, P . 
e Salvation' s Nigh t S  A o r T  B 

(Also contain s Englis h Hym n fo r Christmas , S  A 
or T.B . b y Wiltberger. ) 

SINGENBERGER, J . 
e A n Ange l Fai r T.T.B.B . o r S.S.A.A . 

(Also contain s Englis h Hym n fo r Christmas , T.T.B.B . 
by Tapper t an d Mittere r T.T.B.B. ) 

e Christma s Hymn s T.T.B.B . o r S.S.A.A . .2 0 
(Also contain s Englis h Christma s Hymn,T.T.B.B . 
by Mitterer ; Christma s Mote t T.T.B.B . b y Mitterer , 
and Thre e Englis h Christma s hymns , S.S.A.A . o r 
T.T.B.B., S.A.T.B. , an d S.A . b y Koenen. ) 

.15 3 

.15 

.15 

.15 
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FEASTS AN D SEASON S 

Grade Voices  Price  Publ. 
TAPPERT, H . 

t Hail , Hol y Nigh t T.T.B.B , .1 5 3 
(Also contain s Englis h hym n fo r Christma s b y Sin -
genberger, T.T.B.B . o r S.S.A.A. , an d Mittere r 
T.T.B.B.) 

WILTBERGER, A . 
e Y e Shepherds , Aris e S.A . o r T.B . .1 5 3 

(Also contain s Englis h Hym n fo r Christmas , S.A . o r 
T.B. b y Piel. ) 

e Hym n t o th e Infan t Jesu s T.T.B . o r S.S.A . .1 5 3 
(Also contain s Offertor y fo r Christmas , S.A . wit h B . 
ad lib . b y Ebner. ) COMMUNION HYMN S 
Cherubim, Siste r M . cf . Praise  to  Jesus  i n Par t I V 
page 84 . 

KUNTZ, P . E . 
e O  Brea d Divin e S.S.A . .2 0 3 

(Also contain s Englis h Hym n t o St . Michael , S.S.A . 
by Kuntz ; Ecce  Sacerdos , b y Bonvin ; Tw o Hymn s fo r 
Benediction, S.S.A.A . b y Winte r &  Ave  Maria  b y 
Bonvin.) 

em A  COLLECTIO N O F ENGLIS H COMMUNIO N HYMN S 
BY VARIOU S COMPOSER S .2 0 3 
O Brea d o f Heave n b y Sister s o f Merc y Uniso n • 
Hail, Tho u Livin g Brea d b y Sister s o f Merc y Uniso n 
Aspirations t o th e Mos t Hol y Sacramen t b y Sister s 
of Merc y Uniso n 
O Sacramen t Mos t Holy , b y Singenberge r Uniso n 
Come t o Me , b y Zuluet a Uniso n 
Sweet Sacrament , b y Zuluet a Uniso n 

CONFESSOR BISHOP , COMMO N O F 
Alleluia Vers e fo r Feas t o f Confesso r Bisho p cf . Par t 
III unde r headin g Tu  es  Sacerdos. 

CORPUS CHRIST I 
Antiphon fo r Feas t o f Corpu s Christ i cf . Par t II I 
inder heading s O  Quarn  Snails  Est,  O  Sacrum  Con-

vivium. Lati n Hym n fo r Corpu s Christ i cf . Par t II I 
under headin g Pange  Lingua,  Lauda  S ion. Als o cf . 
Part V  unde r headin g Blesse d Sacrament . 

DEDICATION O F A  CHURC H 
Gradual fo r Dedicatio n o f a  Churc h cf . Par t I 
page 56 . 
Latin Hymn s fo r Dedicatio n o f a  Churc h cf . Par t II I 
under headin g Coelestis  Urbs  Jerusalem. 
Offertory fo r Dedicatio n o f a  Churc h cf . Par t I 
page 57 . 

DOCTORS, COMMO N O F 
Antiphon fo r Commo n o f Doctor s cf . Par t II I unde r 
heading O  Doctor  Optime. 

DUBUQUE, ARCHDIOCES E O F 
(Special Hymn s for ) 

DRESS, ALPHONSU S 
Dedication Od e T.T.B.B . 36 
Hymn t o Archange l Raphae l S.A.T.B . 3 6 
Centennial Hym n Uniso n 3 6 

SCHULTE, B . W . 
Hymn i n hono r o f Bisho p Lora s S.S.A.A . 

T.T.B.B. or 
S.A.T.B. or 

Unison 3  6 
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FEASTS AN D SEASON S 

Grade Voices  Price  Publ. 
EASTER 

Alleluia Vers e fo r Easte r cf . Par t II I unde r headin g 
Alleluia. 
Gradual fo r Easte r cf . Par t I  pag e 57 . 
Latin Hymn s fo r Easte r cf . Par t II I unde r heading s 
O Filii  et  Filiae,  Angelus  Autem  Domini. 
Sequence fo r Easte r cf . Par t I  pag e 58 . 
Motet fo r Easte r cf . Par t II I unde r headin g Snrrexit 
Pastor Bonus. 
Offertory fo r Easte r cf . Par t I  pag e 57 . 

GREITH, C . 
e B e Joyfu l Mar y S.A . o r T.B . .1 5 3 

(Also contain s Englis h Hymn s fo r Easter , S.S.A . b y 
Tappert; S.S.A . b y Stollwcr k an d Mote t fo r Easter , 
S.A.T.B. b y Piel. ) 

em B e Joyfu l Mar y S.A.T.B . .1 5 3 
(Also contain s Vidi  Aquam,  T.T.B.B . b y Singenberge r 
& Haec  Dies,  A.T.B.B.  b y Zettel. ) 

STOLLEWERK, J . 
m Th e Savio r Live s S.S.A.A . .1 5 3 

(Also contain s Englis h Hymn s fo r Easter , S.A . o r 
T.B. b y Greith ; S.S.A . b y Tapper t &  Mote t fo r 
Easter, S.A.T.B . b y Piel ) 

em O  Gloriou s Easte r Visio n S A T B 1 5 3 
(Also contain s Englis h Hymn s fo r Easter , S.A . o r T.B . 
by Greith ; S.S.A.A . b y Stollewerk ; &  Mote t fo r 
Easter, S.A.T.B . b y Piel. ) 

e O  Gloriou s Easte r Visio n and  S.A.T.B . .2 0 3 
em * 0 Gloriou s Easte r Visio n T.T.B.B . 

(Also contain s Englis h Hym n t o St . Joseph , S.A . o r 
T.B. b y Piel ; Gradual s fo r Easter , S.A.T.B . b y Stehl e 
and Griesbacher. ) 

EPIPHANY 
Offertory fo r Feas t o f Epiphan y cf . Par t I  pag e 58 . 
Offertory fo r Sunda y withi n th e Octav e o f Epiphan y 
cf. Par t I  pag e 58 . 

FORTY HOURS ' DEVOTIO N 
PLAIN CHANT. 

Litany o f th e Saint s (Gregorian ) Uniso n .1 5 1 
(Also contain s Te  Deum). 
Gregorian Chant s o f th e entir e liturgica l servic e o f 
the Fort y Hours ' Devotio n b y Bragers , Achille , voic e .2 5 7 
The same , Accompanimen t b y Bragers , 
(With rhythmi c sign s o f th e Benedictin e monk s o f 
Solesmes) ; $1.0 0 7 
Also cf . Par t V  unde r headin g Blessed  Sacrament, 
Plain Chant. 
For Non-Plai n Chan t Lati n Hymn s cf . Par t V  unde r 
heading Blessed  Sacrament,  Non-Plain  Chant. 

GUARDIAN ANGEL S 
Antiphons fo r Feas t o f Guardia n Angel s cf . Par t II I 
under headin g Angelis  Suis. 

HOLY FATHE R 
Prayer fo r Ou r Hol y Fathe r cf . Par t II I unde r 
heading Oremus  Pro  Pontifice. 

HOLY NAM E O F JESU S 
Latin Hymn s i n hono r o f th e Hol y Nam e o f Jesu s cf . 
Part II I unde r headin g Jesu  Dulcis  Memoria. 
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FEASTS AN D SEASON S 

Grade Voic" Pri" 
BONV1N, L . 

e Litania e SS . Nomini s Jes u a.A.i .n . 
(Also contain s Sub  Tuurn  Praesidium,  S.S.A . b y Auerj ) 

O'CONNELL, WILLIA M 
e Hym n t o th e Hol y Nam e Uniso n 

W I T T , F . X . 

m Litania e Sanctissim i Nomini s Jesu—Op . 13 b S.A.T.B . 
HOLY WEE K 

Antiphon fo r Hol y Thursday , Goo d Frida y an d Hol y 
Saturday cf . Par t II I unde r headin g Christus  Factus 
Est. Gradua l fo r Hol y Thursda y cf . Par t I  pag e 59 . 
Latin Hymn s fo r Goo d Frida y cf . Mauro-Cotton e 
Melodiae S acrae i n Par t IV , an d Par t II I unde r 
heading Crux  Fidelis. 
Psalms fo r Hol y Wee k cf . Par t II I unde r heading s 
Miserere mei  Deus'  an d Domini  est  Terra. 
Responsories fo r Hol y Thursda y cf . Par t II I unde r 
heading In  Monte  Oliveti. 

• Responsorie s fo r Goo d Frida y cf . Par t II I unde r 
heading Tenebrae  Factae  Sunt. 
Responsories fo r Hol y Saturda y cf . Par t II I unde r 
heading Ecce  Quomodo  Moritur. 
Lamentations cf . Par t II I unde r sam e heading . 
Tract fo r Hol y Saturda y cf . Par t I  pag e 59 . 

E T T , C . # T  T  R  R 
m »Choruse s fro m th e Passio n 

Pubi. 

MEIER, F. M. , 
»Passion accordin g t o St . Matthe w ( Turba Choruses). .T.T.B.B. 

.15 

10 1 5 

SELLEN, DENIS 
»Passion accordin g t o St . Matthe w ( Turba Choruses) ... T.T.B.B . 

SINGENBERGER, OTT O 
»Seven Las t Word s (English ) S.A.I.B . 

YON, P . A . 
Hymns an d Motet s fo r th e Service s o f th e Thre e 
TT Uniso n 

S "  Fo r T.T.B.B . o r S.A.T.B . 

LENT 
Latin Hymn s fo r Len t cf . Par t II I unde r heading s 
O Deus Ego  Amo Te;  O  Domine  Jesu  Christe;  Vere 
Languores Nostros,  S  tabat Mater. 
Motets fo r Len t cf. Part II I unde r headin g Attende 
Domine. 

Offertory fo r Fourt h an d Firs t Sunday s o f Len t 
cf. Par t I  pag e 60 . 

CHERUBIM, SISTE R M . 
Hymns fo r Lent—Op . 37 . Two , Thre e o r Fou r Voice s 

O'CONNELL, WILLIAM . Hymn t o th e Hol y Cros s Uniso n 
WALTER, F . T . 

Lenten Hymn s T.T.B.B . 
(Contains O Faithful Cross ; Al l Y e Wh o See k a 
Sure Relie f &  Ecce  Homo.) 

LITTLE FLOWE R 
COMPAGNO, G . M . 

Hymns t o th e Littl e Flowe r o f Jesu s Uniso n 
(Contains Dea r Littl e Flowe r o f Jesus ; Hai l t o 
Thee Flowe r o f Jesus ; O n Thi s Da y W e Gree t Thee. ) 

. 2 0 

. 2 0 

.21 

.25 

.15 

.80 

.20 

.10 

.15 

.15 

3 

15 

3 
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FEASTS AN D SEASON S 

GraJe Voices  Price  Publ. 
OUR LAD Y O F PERPETUA L HEL P 

HALLER, M . 
e Praye r t o Ou r Lad y o f Perpetua l Hel p S.A . 1 5 3 

JASPERS, C . 
em Hym n i n hono r o f Ou r Lad y o f Perpetua l Hel p S.A . .1 j j 

(Also contain s Salve  Regina, S.A.T.B. b y Pie l &  Salve 
Regina, S.S.A. b y Greith.) 

SINGENBERGER, J . 
e Hym n t o Ou r Lad y o f Perpetua l Hel p Uniso n .2 0 3 

(Also contain s Englis h Hym n t o B.V.M. , S.A.T.B . 
by Neke s &  Tan  turn Ergo,  T.T.B . o r S.S.A . b y Eder. ) 

PALM SUNDA Y 
Antiphon fo r Pal m Sunda y cf . Par t II I unde r heading s 
Hosanna Filio  David,  Pueri  Hebraeorum. 
Hymns fo r Pal m Sunda y cf . Mauro-Cottone , MeloJiae 
Sacrae i n Par t IV . 
Offertory fo r Pal m Sunda y cf . Par t I  pag e 61. 
Responsory fo r Pal m Sunda y cf . Par t II I unde r head -
ings In  Monte  Oliveti,  Ingrediente  Domino. 

PASSION SUNDA Y 
Latin Hymn s fo r Passio n Sunda y cf . Par t II I unde r 
heading Vexilla  Regis. 

PENTECOST 
Gradual, Sequenc e an d Offertor y fo r Mas s o f Pente -
cost cf . Par t I  pag e 61 . 
Latin Hymn s fo r Pentecos t cf . Par t II I unde r head -
ings Veni  Creator  Spiritvs,  Veni  Sancte  Spiritus. 

A COLLECTIO N O F ENGLIS H HYMN S FO R PENTE -
COST B Y VARIOU S COMPOSER S .2 0 3 

m Com e Hol y Ghos t b y Blied , J  S.A.T.B . 
d Spiri t Tho u o f Trut h Eterna l b y Pearsal l S.A.T.B . 
em »Hol y Spiri t Lor d o f Ligh t b y Piel  Uniso n 
em »Hol y Ghost , Tho u Foun t o f Grac e b y Singenberge r T.T. B B 

PRECIOUS BLOO D 
Offertory fo r Feas t o f Preciou s Bloo d cf . Par t I  pae e 6 1 

MITTERER, J . 
em Hym n t o Preciou s Bloo d S.A.T.B . 3 5 3 

(Also contain s Tantum Ergo, S.A.T.B . b y Quadflieg ; 
Offertory fo r Feas t o f Assumption , S.A . o r T.B . b y 
Koenen; Bone  Pastor,  S.A.T.B . b y Kornmueller ; O 
Gloriosa Virginum, S.S.A . b y Kuntz ; Tw o Englis h 
Hymns t o B.V.M. , b y Haller. ) 

SINGENBERGER, J . 
em » O Preciou s Bloo d Redeemin g Floo d T.T.B.B . .2 0 3 

(Also contain s Tw o Hymn s fo r Benediction , S.S.A.A . 
by Winter ; Communio n Hym n b y Kuntz ; Ave  Maria, 
S.A. b y Bonvin ; Englis h Hym n t o St . Michael,S.S.A . 
by Kuntz. ) 

PROFESSION, RELIGIOU S 
BONVIN, L . 

em Receiv e thi s Holocaust , O  Fathe r Dea r and  S.A . .2 0 3 
e Receiv e thi s Holocaust , O  Fathe r Dea r Uniso n 

(Also contain s Englis h Hymn s t o B.V.M.. , S.A.T.B . 
by Haller ; T.T.B.B . b y Hierme r &  Englis h Hym n -t o 
Our Lad y o f Perpetua l Help , Unison , b y Lohmann. ) 

KOENEN, FR . 
m Veni  Spons a Christi—Op. 3 6 S.A . .1 5 3 

(Also contain s Offertor y fo r Feas t o f St . Joseph. ) 
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FEASTS AN D SEASON S 

Grade Voice  Organ  Publ. 
RECEPTION O F A  BISHO P 

Gradual fo r th e Receptio n o f a  Bisho p cf . Par t I 
page 61 . 

SACRED HEAR T 
Antiphon for Feas t of  Sacre d Hear t cf . Par t II I unde r 
heading Quid  Retribuam  Domino. 

. Gradual fo r Feas t o f Sacre d Hear t cf . Par t I  pag e 62. 
Latin Hymn s t o Sacre d Hear t cf . Par t II I unde r 
heading Cor Jesu. 
Offertory fo r Feas t o f Sacre d Hear t cf . Par t I  pag e 
62. 

AUER, J. 
em T o Jesus ' Hear t Al l Burning.... . .....S.A . .2 0 3 

(Also contain s Englis h Hym n t o St . Aloysius , S.S.A . 
by Auer; Offertory fo r Feas t o f Sacre d Heart , 
S.A.T.B. b y Eder. ) 

CHERUBIM, SISTE R M . 
Praise t o Jesu s cf . Par t I V pag e 84 . 

GISELA, SISTER M . 
em I  Plac e M y Trus t i n The e S.A.T.B . .15  3 

(Also contain s Englis h Hym n t o Sacre d Heart , 
S. A . T . B . b y Meyer. ) 

HALLER, M . 
m Litania e de Sacro Corde Jesu —Op. 10 4 S.S.A.A . .85  2 
em Litan y o f th e Sacre d Hear t S.A . o r T.B . .1 5 3 

A COLLECTIO N O F ENGLIS H HYMN S T O TH E 
SACRED HEAR T B Y VARIOU S COMPOSERS.. . .2 0 3 

e Lo , I  Prais e a s Fait h i s Teaching , b y Jaspers , C  S.S.A.A . 
em T o Jesus ' Hear t Al l Burning , b y Mettenleiter, B S.S.A.A . 
m T o Jesus ' Hear t Al l Burning , b y Meurers , P . S.S.A . o r 

T . T . B . 

em Upo n th e Alta r Nigh t an d Day , b y Mitterer , J  S.A . o r T.B . 
MEURERS, P . 

m Litania e SS . Cordi s Jesu—Op. 2 2 S.A.B, with 
T. a d lib . .8 0 2 

MEYER, J . J.-REILL Y 
em O  Sacre d Hear t S-A-T.B . .1 5 3 

(Also contain s Englis h Hym n t o Sacre d Heart , 
S.A.T.B. b y Gisela.) 

SINGENBERGER, J . 
e Hear t o f Jesu s S.S.A . .1 5 3 

(Also contain s Tw o Hymn s fo r Benediction , T.T.B.B . 
by Tappert ; Asperges  Me,  S.A.T.B . b y Ott o Singen -
berger; Ecce  Sacerdos,  T.T.B . b y Schildknecht.) 

e Swee t Hear t o f Jesu s S.A.T.B . .15  3 
e M y Savior' s Hear t S.A.T.B . .1 5 3 
em Sacre d Heart ! I n Accent s Burnin g S.A.T.B . .1 5 3 
em Litania e Ss . Cordi s Jesu and S.A . .2 0 3 
em *Litania e Ss . Cordi s Jesu T.T.B.B. 

(Also contain s Tantum Ergo, S.A . b y Piel ; Offertor y 
for Feas t o f SS . Pete r &  Paul , T.T.B.B . b y Koenen. ) 

ST. ALOYSIU S 
AUER, J. 

em Hail , Guid e o f Youthfu l Day s S.S.A . .2 0 3 
(Also contain s Offertor y fo r Feas t o f Sacre d Heart , 
S.A.T.B. b y Eder ; Englis h Hym n t o Sacre d Heart , 
S.A. b y Auer.) 
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FEASTS AN D SEASON S 

Grad* g  Voice  Organ  Publ. 
ST. CECILI A 

Antiphon fo r Feis t o f St . Cecili a cf . Par t II I unde r 
heading Cantantibus  Organis. 
Gradual an d Offertor y fo r Feas t o f St . Cecili a cf . 
Part I  pag e 62 . 

SINGENBERGER, J . 
"e Hym n t o St . Cecili a s .A. o r T.B . .2 0 3 

(Also contain s Offertor y fo r Feas t o f St . Cecilia , 
S.S.A. b y Singenberger ; Englis h Hym n fo r B.V.M. , 
S.A.T.B. b y Tappert. ) 

ST. FRANCI S 
PIEL, P . 

e Grea t St . Francis , W e Salut e The e and  Uniso n .2 0 3 
e St . Francis , Ou r Helpe r i n Nee d Uniso n 

(Also contain s Offertor y fo r Feas t o f St . Cecilia , 
S.A.T.B. b y Singenberger. ) 

e Blesse d St . Franci s Hat h Unite d Innocenc e wit h 
Seraph's Glo w and  S.A . o r T.B . . 2 J 3 

e Sin g W e Dea r St . Francis ' Prais e and  S.A . o r T.B . 
e Dea r St . Francis , Tho u Fathe r Seraphi c S.A . o r T.B . 

SINGENBERGER, J . 
e Go d Gran t The e Peace , St . Franci s and  T.T.B.B . ,1 J 3 
e Go d Gran t The e Peace , St . Franci s T.T.B . o r S.S.A . 

ST. GREGOR Y 
Gradual fo r Feas t o f St . Gregor y cf . Par t I  pag e 63 . 
Offertory fo r Feas t o f St . Gregor y cf . Par t I  pag e 63 . 

ST. JOSEP H 
Offertory fo r Feas t o f St . Josep h cf . Par t I  pag e 63 . 

HALLER, M . 
e Litania e d e St . Josep h S.A . .8 0 2 
e Hymnu s i n Fest o St . Josep h S.S. A 8 0 2 

MOLL, FR . 
em Hym n t o St . Josep h Uniso n .2 0 3 

(Also contain s Offertor y fo r Feas t o f St . Josep h 
S.A.T.B. b y Singenberger ; Englis h Hymn s t o St . 
Joseph, S.S.A . b y Singenberge r &  T.T.B.B . b y Schultz ; 
Ave Regina  Coelorum,  T.T.B.B . b y Witt. ) 

PIEL, P . 
Holy Patro n The e Salutin g S.A . o r T.B . .2 0 3 
(Also contain s Englis h Hymn s fo r Easter , S.A.T.B . 
& T.T.B.B . b y Tappert ; Gradual s fo r Easter , S.A.T.B . 
by Stehl e &  S.S.A . b y Griesbacher. ) 

SCHULTZ, J . 
:m *Hym n t o St . Josep h T  T  B B 2 0 3 

(Also contain s Offertor y fo r Feas t o f St . Josep h 
S.A.T.B. b y Singenberger ; Ave  Regina  Coelorum, 
T.T.B.B. b y Witt ; Englis h Hymn s t o St . Joseph , 
Unison b y Moll , S.S.A . b y Singenberger. ) 

SINGENBERGER, J . 
To Dea r St . Josep h S.S.A . .2 0 3 
(Also contain s Offertor y fo r Feas t o f St . Josep h 
S.A.T.B. b y Singenberger ; Ave  Regina  Coelorum, 
T.T.B.B. b y Witt ; Englis h Hymn s t o St . Joseph , 
Unison b y Mol l &  T.T.B.B . b y Schultz. ) 
Litany o f St . Josep h S.A . .2 0 3 

m Litan y o f St . Josep h S. A T B  2 0 1 
ST. MICHAE L 

Offertory fo r Feas t o f St . Michae l cf . Par t I  pag e 63 . 
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FEASTS AN D SEASON S 

Grade Voice  Organ  Publ. 
KUNTZ, P . E . 

em Hym n t o St . Michae l S.S.A . .2 0 3 
(Also contain s Hym n i n hono r o f Preciou s Blood , 
T.T.B.B. b y Singenberger ; Ecce  Sacerdos,  S.A.T.B . b y 
Bonvin; Ave  Maria,  S.A . b y Bonvin ; Communio n 
Hymn, S.S.A . b y Bonvi n an d Tw o Hymn s fo r Bene -
diction, S.S.A.A . b y Winter. ) 

SS. PETE R &  PAU L 
Antiphons fo r Feas t o f SS . Pete r &  Pau l cf . Par t II I 
under headin g Tv  Es  Petrus. 
Communion fo r Feas t o f SS . Pete r &  Pau l cf . Par t I 
page 63 . 
Gradual fo r Octav e o f Feas t o f SS . Pete r &  Pau l cf . 
Part I  pag e 63 . 
Motet fo r Feas t o f SS . Pete r &  Pau l cf . Par t II I unde r 
heading Beati  Eritis. 
Offertory fo r Feas t o f SS . Pete r &  Pau l cf . Par t I 
page 63 . 

SEPTUAGESIMA SUNDAY 
Offertory fo r Septuagésima Sunday cf . Par t I  pag e 63 . 

SEVEN DOLOR S O F B.V.M . 
Offertory fo r Feas t o f Seve n Dolor s o f B.V.M . cf . 
Part I  pag e 63 . 
Sequence fo r Feas t o f Seve n Dolor s cf . Par t I  pag e 64 . 

TRINITY, BLESSE D 
Motet fo r Feas t o f Blesse d Trinit y cf . Par t II I unde r 
heading Tibi  Laus. 
Tract fo r Feas t o f Blesse d Trinit y cf . Par t I  pag e 64 . 

TWO O R MOR E MARTYR S 
Antiphons fo r Feas t o f Tw o o r Mor e Martyr s cf . 
Part II I unde r headin g lstorum  Est. 

VIRGINS &  MARTYR S A N D NON-VIRGINS 
Gradual fo r Feas t o f Virgin s an d Martyr s cf . Par t I 
page 64 . 
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ORGAN MUSIC 

PART VI 
O R G A N M U S I C 

Section 1 —ORGAN O R HARMONIU M (o n tw o staves ) 
GraJe Price  Publ. 

BOTTAZZO, L . 
e Eigh t Piece s fo r Orga n o r Harmonium—Op . 29 7 29 (3 ) " 

BRANCHINA, P . 
m Elegia (Fo r Orga n o r Harmonium)—Op . 91 . 1 5 12(1 ) (3 ) 

CHRETIEN, H 
e Orga n Musi c fo r th e Youn g Organis t 1.0 0 2 7 (3 ) 

CORDELLA, F . 
e Fiv e Eas y Piece s fo r Orga n o r Harmoniu m 29(3 ) 

(Contains Prelude s an d Interludes ) 
DELEPINE, L'ABBE H. 

m Practical Piece s fo r th e Orga n o r Harmoniu m 8 0 27(3 ) 
(Contains twelv e selections ) 

DIEBOLD, J . 
em Preludes , Postlude s an d Modulation s fo r th e Organ—Op . 54. . 2.0 0 2 

FISCHER, J . 
em Fischer' s Practica l Organist—Vol . 2  I.J O 1 

(A collectio n o f Preludes , Interlude s an d Postludes ) 
em Fischer' s Albu m fo r Youn g Organists—No . 434 , Vol . 2  1.0 0 1 

(Containing shor t an d eas y Voluntaries , Interludes , Prelude s 
and Postludes ) 

GRUBER, J . 
e Th e Student' s Orga n Manual—Op . 31 8 1.2 5 1 

(Short Prelude s an d Interlude s i n Moder n an d Ancien t 
Church Modes . Als o 11 9 Modulations. ) 

KERN, G . A . 
m Organ Gem s 2.0 0 1 

(Contains Prelude s an d Postludes ) 
KRECKEL, P . G . m Wedding Marc h j 0 j 
RAFFY, LOUI S 

em A  Collectio n o f Piece s fo r Orga n o r Harmoniu m fo r Divin e 
Service—VoL 1  2.0 0 2 7 (3 ) 
Easy Orga n Composition s 8 0 3 
(Fifteen Shor t an d Practica l Pieces . 

REILLY, J . 
Twelve Eas y Orga n Processionals—No . 91 9 .8 0 3 

ROSSINI, CARL O 
The Liturgica l Organist—Vo L I  1.5 0 1 
(Containing Preludes , Interlude s an d Postludes ) 

Wedding Musi c 1.2 5 1 
(Contains Processional s an d numerou s piece s fo r Organ ; 
Offertories, Motets , an d Hymn s fo r Mal e an d Mixe d Voices ) 
(For Orga n o r Harmonium ) 

SURBONE, A . 
Thirteen Brie f Composition s fo r th e Orga n o r Harmonium . 
Second Editio n 28(1 ) (3 ) 

TAVERNA, G . 
Three Piece s fo r th e Orga n 12(1) (3 ) 

WEIL, AUGUS T 
1000 Piece s fo r th e Youn g Organist—Op . 3  5.0 0 2 



ORGAN MUSI C 

Section 2 —ORGAN ONL Y 
Grade .  Price Pu l>1-

DIEBOLD, J . 
m Twenty-Five Piece s fo r th e Organ—Op . 54 b 1.0 0 2 

(Contains Prelude s an d Postludes ) 
md Composition s fo r th e Organ— Op. 54c 3.2 5 2 

(Contains Preludes , Interludes , Postlude s an d Modulations ) 
(Two stave s mostly ) 

DOUGLAS, ERNES T 
m An Orga n Miscellany—Vol . 1 . (Thre e staves ) 1.2 J 1 
md Vol . II . (Thre e staves ) 1.2 $ 1 

DUBOIS, THEO. 
d 1 0 Composition s fo r th e Orga n (Thre e staves ) 1.2 5 1 
d 1 2 Composition s fo r th e Orga n (Thre e staves ) 1.2 5 1 

DUNCAN, ED . 
m Six Orga n Piece s (Thre e staves ) 3 

FINO, G . 
vd Lodat e Mari a (wit h variations ) (Thre e staves ) .8 0 26(3 ) 

GUILMANT, A . 
m The Practica l Organist—Vo l I . (Thre e staves ) 2.5 0 1 
md Th e Practica l Organist—Vol . II . (Thre e staves ) 2.0 0 1 , 25 (3 ) 

KRECKEL, PHILI P G . 
Musica Divin a (Chora l Improvisation s fo r th e Organ ) 

md Vol . I . (Thre e staves ) 1.2 5 1 
md Vol . II . (Thre e staves ) 1-2 $ 1 
md Vol.111 . (Thre e staves ) 1-2 5 1 

LOHMANN, ALBER T 
m Concentus Organi-Twent y Piece s fo r th e Orga n 

(Three staves ) 1 
PATTISON, T. M. 

m Easy Preludes , Postlude s an d Offertorie s 
Fifteen Introductor y an d Concludin g Voluntarie s 
(Three staves ) 1-0 0 1 

RENNER, J . 
m Sixteen Selection s fo r th e Organ—Op . 33 . (Thre e staves ) 9 0 2 

RINCK, J . C.-GORDO N NEVI N 
m Sixteen Postlude s (Thre e staves ) 1.2 5 1 

STUYCK, J . 
m Pro Organo—Tw o Selection s fo r Orga n (Thre e staves ) 3 5 3 

VOLCKMAR, DR . W . 
md Preludes-Postlude s fo r Organ . Eigh t Composition s fo r Festiv e 

Occasions—Op. 368 . (Thre e staves ) 1.2 5 1 
m Preludes-Postludes fo r Organ . Fourtee n Composition s fo r 

Festive Occasions . (Thre e staves ) 1.2 5 1 

— 9 9 — 



BOOKS, PERIODICALS , RECORD S 

PART VII 
T H E O R E T I C A L W O R K S 

Section 1 —BOOKS 

Pricr Pub!. 
BENEDICTINES O F STANBROO K 

A Gramma r o f Plainson g 1.2 5 (1 ) (3 ) 
HUEGLE, P . GREGORY , O.S.B . 

Catechism o f Gregoria n Chan t 7 5 1 
HUEGLE, P . GREGORY , O.S.B . 
ALICE MARIE , SISTER , O.S.U . 
SCHREMBS, MOS T REV . JOSEP H 

The Gregoria n Chan t Manua l 2.2 5 3 1 
(A practica l metho d o f integratin g th e stud y o f Gregoria n Chan t 
and moder n music , th e teachin g procedur e i n accordanc e wit h 
approved educationa l thought ) 

JOHNER, REV . DOM . O.S.B . 
A Ne w Schoo l o f Gregoria n Chan t 2.2 5 2 

PREDMORE, REV . GEORG E 
Sacred Musi c an d th e Catholi c Churc h 2.5 0 3 

SUNOL, DOM . GREGORY , O.S.B . 
Text Book  o f Gregoria n Chan t 1.4 0 1 

Section 2—PUBLICATION S 
ORATE FRATRE S 

A liturgica l review . Publishe d ever y fou r week s (Pe r Year ) 2.0 0 3  5 
THE CAECILI A 

The onl y monthl y periodica l i n Americ a devote d t o Catho -
lic Churc h Musi c (Pe r Year ) 3.0 0 3 

THE CATHOLI C CHOIRMASTE R 
The officia l Bulleti n o f th e Societ y o f St . Gregor y o f America . 
Nicola A . Montani , Editor . Publishe d quarterl y (Pe r Year ) 2.0 0 5 

Section 3 —RECORDS 
A grea t hel p t o choi r director s ma y b e th e us e o f on e o r mor e o f th e followin g 

records. Th e renditio n o f Plai n Chan t musi c ca n no w b e muc h mor e easil y perfecte d 
by a  choi r whe n i t ha s bee n mad e possibl e fo r the m t o hear , eve n b y record , th e perfec t 
rendition b y variou s highl y specialized , highl y trained , voices . Consequently , th e followin g 
records ar e note d here . Th e publishe r o f thes e record s i s Silve r Burdet t &  Co . (publishe r 
No. 3 1 i n th e List). 

RECORDED CHANT S USE D I N TH E CATHOLI C MUSI C HOU R 
(These record s ar e available  singly  o r i n sets ) 

V I C T O R R E C O R D A L B U M M 8 7 

(12 records—lis t price , $24.00 ) 
Sung b y Monk s Choi r o f Saint-Pierr e d e Solesme s Abbe y 

Record 7341—Mas s I , Lux e t Origo 
Kyrie Eleison —Agnus Dei —Gloria i n Excelsis —Sanctus $ 2.0 0 

Record 7342—Requiem Mas s 
Introit—Requiem Aeternam, etc . 
Offertory—Dominie Jesu Christe , etc 2.0 0 

— 10 0 — 



RECORDS 

Price 
Record 7343—Gradual— Christus Factus Est , et c 2.0 0 
Record 7344—Communions—Mement o Verbi Tui, Pascha Nostrum— 

Quinque Prudente s 2.0 0 
Record 7347—Mas s IX , Cu m Jubilo— Sanctus and Agnu s De i 

Hymn—Adoro Te ; Antiphon—Salve Regina 2.00 
Record 7348—Introit— Da Pacem ; Kyri e Orbi s Factor 2.0 0 
Record 7 3 J1—Responsory—Media Vit a 2.0 0 

V I C T O R R E C O R D A L B U M M 6 9 

Sung b y Pius X Choir , Colleg e o f th e Sacre d Hear t 
Record 7180—Cred o I  2.0 0 
Record 7181—Responses , Sanctus and Benedictus , Agnu s De i o f Mas s X I 

(Cum Jubilo ) 2.0 0 

A D D I T I O N A L I M P O R T E D R E C O R D I N G S 
Columbia No. 
C-DHX6 —Rotat e Cael i 2.Ì0 
C-DHX7 — Christus Factus Es t Obedien s 2.5 0 
C-DH42 —Pue r Natu s Es t 1.5 0 
C-DHX10 —Requie m Aeterna m 2.5 0 
C-DH43 — Veni Sancte Spiritus 1.50 
Victor No. 
C2087 — Asperges Me, Kyrie Eleison , Mass IX , "Cu m Jubilo " 1.9 0 
C2088 —Response s t o th e Prefac e 

Sanctus and Benedictu s fro m Mas s IX , "Cu m Jubilo " 
Salve Regina 
Ave Regina Coelorum (Antiphon) ^ 1.9 0 

V I C T O R R E C O R D A L B U M M L 7 7 

( 5 records—lis t price , $ 7 . 5 0 ) 

Sung b y Pius X Choir , Colleg e o f th e Sacre d Hear t 
The Requie m Mas s (complet e i n five  records ) 

Record 1152 8 $  1.5 0 
Record 1152 9 «  1.5 0 
Record 1153 0 1.5 0 
Record 1153 1 1.5 0 
Record 1153 2 1.5 0 

CATHOLIC MUSI C HOU R 
Sixteen Gregoria n Chant s o n Tw o Victo r Record s 

24819 (75c ) an d 2482 0 (75c ) 
Sung b y Schoo l Childre n o f St . Marti n an d St . Phili p Neri Choirs 

VICTOR R E C O R D — 2 4 8 1 9 — 7 5 c 
(10 Chants ) 

First Book: 
1. Glori a Patri 
2. Et Incarnatus Es t 
3. Angele Dei 
4. O  Salutari s Hosti a 
5. Tantum Ergo 
6. Salv e Mate r 

Second Book: 
1. Sanctus and Benedictu s fro m Mas s XVII I 
2. Salva Nos, Domine 
3. Veni Creator 
4. Av e Veru m 

— 10 1 — 



RECORDS 

Third Book: 
1. Adoremu s an d Laudat e 

Fourth Book: 
1. Asperge s M e 

Fifth Book-. 
1. Av e Mari a 
2. U t Quean t Laxi s 
3. Su a vis Dominu s 
4. A d T e Confugimu s 

V I C T O R R E C O R D — 2 4 8 2 0 — ( 7 J c ) 

(6 Chants ) 

—102 — 



DISAPPROVED MUSI C 

PART VIII 
D I S A P P R O V E D M U S I C 

It ha s frequentl y happene d tha t a t religiou s function s i n certai n churche s an d chapel s 
music ha s bee n performe d tha t i s neithe r becomin g no r edifying . Churc h authoritie s hav e 
always warne d agains t suc h music . 

Among th e song s tha t ar e no t t o b e tolerate d i n Catholi c Churche s are : 

The En d o f a  Perfec t Da y 
Face t o Fac e 
Beautiful Isl e o f Somewher e 
O Promis e M e 
There's a  Beautifu l Lan d o n Hig h 

In th e matte r o f Orga n Musi c th e Weddin g Marche s fro m "Lohengrin " b y R . Wag -
ner^ fro m "Midsumme r Night' s Dream " b y F . Mendelssoh n ar e no t t o b e playe d a t an y 
time withi n a  churc h o r chapel . 

The musi c commissio n o f th e Archdioces e o f Dubuqu e wit h th e authorit y o f th e 
Most Reveren d Archbisho p insist s tha t al l so-calle d choi r musi c whic h wa s disapprove d 
at th e Conventio n o f th e Societ y o f St . Gregor y o f America , hel d i n Rochester , Ne w 
York, Ma y 4-6 , 1922 , ma y no t b e permitte d withi n th e churche s o r chapel s withi n th e 
Archdiocese o f Dubuque . 

The disapprove d an d forbidde n materia l include s al l o f th e following: 1 

All th e Masse s b y th e followin g composers : 

Ashmall 
Battmann 
Bordese 
Brown (Will . 
Concone 
Corini 
Durand 
Farmer 
Ganss 

M. S.) 

Giorza 
Generali 
Kalliwoda 
L a m b i l l o t t e 
La Hach e 
Lejeal 
Leonard 
Loesch 
Leprevost 

of Charle s Gounod's , th e followin g Masses : 

St. Cecili a De Pâque s (No. 3 ) 

Mercadante 
Merlier 
Millard 
Poniatowski 
RoSewig 
Silas 
Stearns 
Wiegand 

Sacred Hear t 

The musica l valu e o f th e religiou s composition s o f Mozart,  Joseph  Haydn,  Schubert, 
G. Rossini 2 C . M . von  Weber  doe s no t ente r int o th e question . Th e exceptio n take n i s 
their purel y liturgica l unfitnes s accordin g t o th e principle s declare d i n th e Motu  Proprio. 

All th e Vesper s an d Psalms , by : 

Aldega 
Brizzi 
Capooci 
Cerniti 

Corini 
Generali 
Giorza 
Lejeal 

Marzo 
McCabe 
Mercadante 
Millard 

Moderati 
Stearns 
Wiegand 
Zingarelli 

THE REQUIE M MASSE S by : 

Cherubini Madonna Giorza Ohnewald 

1. Th e complet e lis t o f Disapprove d Musi c whic h i s her e give n i s take n fro m 
The "White  List  o f th e Societ y o f St . Gregor y o f Americ a wit h th e writte n permissio n 
of it s editor . 

2. No t t o b e confuse d wit h Rev . Carl o Rossini , whos e composition s stan d approved . 



DISAPPROVED MUSI C 

HYMN AN D CHOI R BOOKS : 
St. Basil' s Hymna l 
Cantica Puerorum , Eduard o Marz o 
Laus e t Preces , Eduard o Marz o 
Collection fo r Sodalists , A . H . RoSweig 
Catholic Choi r Book , P . Giorz a 
Concentus Sacri , A . H . RoSewi g 
Salve, Volum e I. , P . Giorz a 
Gloria, Volum e II. , P . Giorz a 
Laus Deo , Volum e III , P . Giorz a 
The Chape l Hym n Boo k 
Catholic Youth' s Hym n Book , Christia n Brother s 
May Chimes , Srs . Notr e Dam e 
Peter's Clas s Boo k 
Peter's Catholi c Harmonis t 
Peter's Catholi c Har p 
Peter's Sodalit y Hym n Boo k 
Sunday Schoo l Hym n Boo k 
Vade Mecum , Kell y 
Werner's Collectio n o f Seve n Piece s 
Wreath o f Mar y 

MISCELLANEOUS 

STABAT MATER—G . ROSSIN I 
All o f Rossini' s composition s shoul d b e exclude d fro m th e Catholi c Choir . Thes e 
works ar e unchurchly , t o sa y th e least . Th e "Staba t Mater " i s mos t objectionabl e 
from a  liturgica l standpoint . 

REGINA COELI—P . GIORZ A 
All composition s b y P . Giorz a shoul d b e eliminate d fro m th e repertoir e o f th e 
Catholic choirs . Th e compose r wrot e an y numbe r o f "Ballets. " H e di d no t 
change hi s styl e on e iot a whe n h e pu t sacre d word s t o thes e utterl y secula r melodies . 
The wors t exampl e o f thi s "Ballet " styl e i n churc h i s th e settin g o f th e "Regin a 
Coeli," which , sa d t o relat e i s stil l sun g i n man y o f ou r churches . 

JESU DE I VIVI—G . VERD I 
Taken fro m th e oper a "Attila. " Thi s numbe r i s anothe r favorit e amon g Catholi c 
choirs. Th e compose r wrot e thi s fo r on e o f hi s opera s an d no t fo r Churc h use . 
He woul d hav e bee n th e first  t o objec t t o it s us e i n it s presen t form , sinc e i t i s 
neither fitting  no r appropriate . 

THE AV E MARIA S by : 
Luzzi, Millard,  Verdi,  Bach-Gounod,  Mascagni,  RoSe-wig,  Lambillotte,  Kahn,  etc . 
All arrangement s an d adaptation s o f Operati c Melodies , suc h a s Sexte t fro m "Luci a 
di Lammermoor, " Quarte t fro m "Rigoletto, " aria s fro m "Tannhauser, " "Lohen -
grin," "Othello, " etc . 

SALVE REGINA—C . HENSHAW-DAN A 

BORDESE'S COMPOSITIONS - •All. 



PROPER, NON-PLAIN CHAN T 

Grade Text  Voices 
ORDINATION O R RECEPTIO N O F A  PRIES T 

Gradual 
m *Juravi t Dominum S.S.A. 

(Also contain s Cantate Domino•) 
PALM SUNDA Y 

Offertory 
em *Improperiu m S.S.A . o r T.T.B. 

(Also contain s In  Monte  Oliveti, 
S.S. A.) 

m Improperiu m T. T.B.B. 
(Also contain s Miserere.) 

m *  Improperi urn No . 2 0 S . A.T.B. 
PENTECOST 

Gradual 
md *Emitt e Spiritu m T.T.B.B . 

(Also contain s In  Monte  Oliveti, 
T.T.B.B'. b y Singenberger. ) 

m *  Emit te Spiritum A.T.T.B.B . 
m *Emitt e Spiritu m S.S.A-T. T.B.B. 

Offertory 
m *Confirm a Ho c S.A.T.B . 

(Contained i n XVlll  Motetta  b y Hal -
ler—Op. 1J. ) 

m Confirma Hoc S.A.T.B . 
(Organ a d lib. ) 
(Also contain s Ave  Maria,  S.A.T.B -
by Eder; Veni Creator Spiritus T.T.B.B. 
by Singenberger. ) 

md Confirma Hoc S.A.T.B . 
Sequence 

e Ven i Sancte Spiritus S.A.T.B. 
(Also contain s Asperges Me an d Vidi 
Aquam•) 

em Veni Sancte Spiritus S.A.T.B. 
e Ven i Sancte Spiritus S.S.A. 
PENTECOST, FIFTEENT H SUNDA Y AFTER , 

Gradual 
d *Bonu m es t Confiteli Domino S.A.T.T.B . 
PENTECOST, TWENTIET H SUNDA Y AFTER , 

Offertory 
md *Supe r flumina  S.A.T.B . 
PRECIOUS BLOO D 

Offertory 
em Cali x Benedictioni s S.A.T.B . 
RECEPTION O F A  BISHO P 

Gradual 
e Ecc e Sacerdos Uniso n 
e Ecc e Sacerdos Uniso n o r S.A . 
em Ecce Sacerdos S.A.T.B . 

(Also contain s tw o Hymn s fo r Bene -
diction, S.S.A.A . b y Winter ; Commun -
ion Hyrän, S.S.A. b y Kuntz ; Ave 
Maria, S.A . b y Bonvin ; Hym n t o St . 
Michael, S.S.A . b y Kuntz. ) 

d Ecce Sacerdos S.A-T.B . 
m Ecce Sacerdos S.A.T.B . 
e Ecc e Sacerdos S.A . o r T.B . 

Composer Price Pubi. 

Rossini, Carl o -1 5 

Cherubim, Sr . M' . 1 5 

Dress, A  1 J 

Witt, F . X. 1 5 

Schuetky, J  l i 

Schuetky, F . J  l ì 
Schuetky, F . J  -I S 

Haller, M. 1.65 

Kornmueller, P . U . .1 5 

Stehle, J. G . E . 1 5 

Gruber, J 3 0 

Mitterer, J . „..., . 2 0 

Cherubim, Sr . M . 1 5 

Palestrina, G . P  1 5 

Palestrina, G . P  1 5 

Mitterer, Ig n 1 5 

Becker, C  1 2 
Bonvin, L  1 5 Bonvin, L  2 0 

Browne, J - L  2  5 
Elgar, E d 1 0 
Freed, J  1 2 

3 
1, 3 

3 
3, 34 
3 
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PUBLISHERS 

PART IX 
NAMES AN D NUMBER S O F PUBLISHER S USE D I N APPROVE D LIS T 

Company Address  Number 

J. FISCHE R &  BR O 11 9 Wes t 40t h St. , Ne w York , N. Y  1 
FREDERICK PUSTET CO (Ine) 436 Main-St. , Cincinnati , Ohi o 2 
McLAUGHLIN &  REILL Y C O 10 0 Boylsto n St. , Boston , Mas s 3 
B. HERDE R BOO K C O 1 5 &  1 7 Sout h Broadway , St . Louis , Mo . 4 
ST. GREGOR Y GUIL D 170 5 Rittenhous e St. , Philadelphia , P a S 
CATHOLIC BOO K PUBLISHIN G CO . 43-4 5 Eas t 12t h St. , Ne w York , N. Y  6 
SCHWARTZ, Kirwi n AN D FAUS S Bo x 874 , Cit y Hal l Annex , Ne w Yor k 8 
CATHOLIC EDUCATIO N PRES S 132 6 Quinc y St. , N.E. , Washington , D. C. 7 
E. J. SCHIRMER , C O 22 1 Columbu s Ave. , Boston , Mas s 9 
G. RICORDI & CO. , Ine 12 Wes t 4 5 th St. , Ne w York , N .Y 1 0 
H. PAWEI.EK Regensburg, Bavaria, German y 1 1 
M. CAPRA Via Nizzi a 149 , Torino , Ital y 1 2 
OTTO SINGENBERGE R Mundelein, 111 1 3 
L. SCHWAN N Duesseldorf , German y 1 4 
WHITE-SMITH PUB . C O 4 0 Wincheste r St. , Boston , Mas s 1 5 
WILLIS MUSI C C O 13 7 Wes t 4t h St. , Cincinnati , Ohi o 1 6 
H. W. GRA Y C O 15 9 Eas t 48t h St. , Ne w York , N. Y  17 
NOVELLO & C O Londo n 1 8 
FRANCISCAN HERAL D PRES S Chicago , 11 1 19 

H. HERELLE E T CIE 1 6 Ru e De l'Odeon , Paris, Franc e 2 0 
COLUMBIA COLLEG E Dubuque , Iow a 2 1 
ANTON BÖHM & SO N Augsburg , Bavaria , German y 2 2 
A. LENDEN T MALA Y 5- 7 Galerie Border, Brussel s 2 3 
J. &  W . CHESTE R LT D .....1 1 Grea t Marlboroug h St. , Londo n W . I . 2 4 
WM. E. ASHMALL &  C O Arlington , N . J . 2 5 
G. ZANIBO N Padova, Italy 2 6 
PROCURE GENERALE deMUSIQUE 

RELIGIEUSE 3, Rue d e Mezieres, Paris , Franc e 2 7 
V. CARRAR A Bergamo , Ital y 2 8 
MUSICA SACRA Vi a Fatebenefratell i N . 21 , Milano, Italy.. 2 9 
A. J . EGGER S C O 117 , 11 9 Wes t 4t h St. , Cincinnati , Ohio. . 3 0 
SILVER, BURDET T &  C O 22 1 Eas t 20t h St. , Chicago , 11 1 3 1 
BREITKOFF &  HÄRTEL Leipzig, German y 3 2 
ASSOCIATED MUSI C PUB L 2 5 Wes t 45t h St. , Ne w York , N . Y . 3 3 
G. SCHIRME R (Inc. ) 3  Eas t 43r d St. , Ne w York , N. Y  34 
LITURGICAL PRES S St . John' s Abbey , Collegeville , Min n 3 5 
ARCHDIOCESAN SUP' T O F SCHOOL S ...11t h &  Bluf f Sts. , Dubuque , Iow a 3 6 

— 10 5 — 

The Father Brébeuf Hymnal has the largest selection of Eucharistic hymns (by far)
of any English-language Catholic hymnal : https://ccwatershed.org/hymn/



P ERHAPS the most beautiful and accessible hand-missal ever published, 
the Saint Edmund Campion Missal stands alone among Extraordinary 
Form missals, serving as an elegant and dignified congregational book 
presenting the Traditional Latin Mass. This missal is lavishly designed, 
with large fonts, beautiful artwork, photographs, and Gregorian chant  

        in just 672 pages. English translations by Father F. X. LASANCE  (d. 1946) 
were scrupulously reproduced, providing a guide as elegant as it is literal. This 
third edition (2022) includes many improvements to make it more user-friendly, 
including a reduction in both weight and page count (so it is less bulky to handle). 
Yet despite the page reduction, important additions were made, such as the inclusion 
of the 1950 Holy Week that utilizes a remarkable and recently-discovered English 
translation by Msgr. Ronald Knox (d. 1957). The 1962 Holy Week is also included, 
as well as the ancient Roman Rite verses for Offertory and Communion—praised 
by Pope Pius XII—which no other handmissal reproduces except this one.

https://ccwatershed.org/campion/

https://ccwatershed.org/Campion/
https://ccwatershed.org/Campion/




It i s urgentl y requeste d tha t an y Churc h Musi c 

not mentione d i n th e Approved  List  of  Church 

Music for  the  Archdiocese  of  Dubuque  b e 

submitted fo r approva l t o th e Archdiocesa n 

Music Commission . Fro m tim e t o tim e addi -

tional approve d musi c wil l b e announce d i n 

the column s o f TH E WITNESS . I t wil l als o b e 

embodied i n late r edition s o f th e Approved 

List of  Church  Music  for  the  Archdiocese  of 

Dubuque. Kindl y addres s al l communication s 

concerning suc h musi c t o 

The Editor , Archdiocesa n Musi c Commission , 
Columbia College , Dubuque , Iowa . 



THE LITURGICA L INSTITUT E (Augus t 1-8 ) 
The I N S T I T U T E wil l b e conducte d o n th e campu s o f Columbi a College . I t wil l ope n o n Monda y mornin g a t 
9:00 o'cloc k i n th e Librar y o f St . Josep h Hall . 

C O U R S E S O F I N S T R U C T I O N 
9:00-9:50—(St. Josep h Hal l Library ) 
The Musical  Parts  of  the  High  Mass.  Th e emphasi s i n thi s cours e wil l b e place d upo n th e Prope r o f th e Mass . 
To mak e th e performanc e o f th e Prope r possibl e fo r ever y typ e o f organis t an d directo r it s Plai n Chan t an d 
non-Plain Chan t musica l setting s wil l b e studied . Thi s cours e wil l includ e suc h problem s a s ar e connecte d wit h 
the liturgica l and _ musica l renditio n o f Chant s a t Hig h Mass . DR . W . H . SCHULT E 

10:00-10:50—(St. Josep h Hal l Library ) 
Non-Plain Chant  High  Mass.  Severa l unison , two-voice d (an d others , i f feasible ) Masse s wil l b e practiced . Th e 
purpose wil l b e t o becom e familia r wit h Masse s whic h ma y wel l for m a  par t o f th e repertoir e o f Catholi c 
choirs. I t i s hope d tha t th e stud y o f thes e Masse s wil l sufficientl y prepar e organist s an d director s t o teac h thei r 
own choir s thes e sam e Masses . DR . W.  H . SCHULT E 

11:00-12:00 
A t 11:0 0 o'cloc k Fathe r Kell y wil l b e i n Roo m 103 , St . Josep h Hall , t o mak e definit e arrangement s wit h thos e 
who wis h t o tak e orga n lesson s durin g th e perio d o f th e INSTITUTE . 

Note: Thos e wh o ar e intereste d i n takin g orga n lesson s ar e strongl y urge d t o not i f y th e Directo r o f th e Litur -
gical Institute , Columbi a College , i f a t al l possible , befor e Jul y 27 , i n orde r tha t th e necessar y arrangement s 
may b e mad e fo r instructors . 

The perio d fro m 11:00-12:0 0 i s lef t ope n s o tha t thos e wh o ar e i n attendanc e ma y discus s thei r problem s wit h 
one another . Suc h discussio n alway s lead s t o a  helpfu l exchang e o f opinio n an d suggestion . 

12:00—Dinner (Sain t Francis ' Hall ) 

2:00-2:50—(Room 24 2 St . Josep h Hall ) 
Theory of  Plain  Chant.  Thi s cours e wil l dea l wit h th e fundamental s o f Plai n Chant . I t wil l includ e th e read -
ing o f Plai n Chan t notes , phrasing , rhyth m an d al l matter s tha t ar e requisit e fo r correc t understandin g an d prope r 
rendition o f Gregoria n Chant . REV . E . KELL Y 

3:00-3:50—(Room 24 2 St . Josep h Hall ) 
Practical Course  in  Plain  Chant.  Thi s wil l serv e a s opportunit y t o appl y th e principle s taugh t i n T H E O R Y O F 
PLAIN C H A N T . Severa l o f th e regula r Plai n Chan t Masse s wil l b e practiced . I t wil l als o includ e a  stud y o f 
the Chant s whic h ar e use d a t specia l liturgica l function s durin g th e year , e . g . Confirmatio n Service , Fort y Hours ' 
Adoration, Weddings , Funerals , etc . REV . E . KELL Y 

5:00-5:50—(St. Josep h Hal l Library ) 
Roundtable Discussion.  Thi s perio d wil l dea l wit h specia l topic s o f direc t interes t t o choi r director s an d organists . 
The APPROVE D LIS T O F C H U R C H MUSI C FO R T H E ARCHDIOCES E O F D U B U Q U E wil l b e discusse d 
and analyzed , an d th e metho d o f selectin g materia l fo r choi r us e wil l b e indicated . Choi r problem s wil l for m 
another topi c fo r discussion . 

Students ar e encourage d t o brin g specia l problem s t o thi s cours e i n orde r tha t b y discussio n wit h other s an d unde r 
the directio n o f th e leade r practica l solution s t o thes e problem s ma y b e found . 

D R . W . H . SCHULT E a n d REV . E . KELL Y 

6:00—Supper (Sain t Francis ' Hall ) 

The evenin g period , i . e . th e tim e afte r supper , wil l b e lef t fre e fo r privat e discussions , consultations , orga n 
practice, grou p practice , visit s t o th e city , etc . 
It i s th e pla n o f thos e i n charg e o f th e I N S T I T U T E t o se t asid e on e evenin g fo r a  visi t t o N e w Mellera y Abbe y 
to atten d th e evenin g service s o f th e Trappis t monks . 

Liturgical Services. 
In orde r t o mak e th e LITURGICA L I N S T I T U T E trul y liturgica l i n th e spiri t o f th e Church , a  Mas s wil l b e sun g 
at 8:0 0 o'cloc k ever y mornin g o f th e INSTITUT E beginnin g wit h Tuesday , Augus t 2 . Benedictio n wit h th e 
Blessed Sacramen t wil l b e give n ever y afternoo n a t 4:45 . 

These service s wil l b e hel d i n St . Josep h Hal l Chapel . 

Those wh o atten d th e I N S T I T U T E wil l for m th e choi r fo r thes e liturgica l services . 

Accommodations. 

Sisters an d la y wome n wil l b e assigne d room s a t Lora s Hall ; priest s an d layme n a t St . Josep h Hall . 

Mail. Those wh o expec t mai l ma y hav e i t addresse d 
Columbia College , %  Liturgica l Institute , Dubuque , Iowa . 






