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¢ Dovetails are points of energy

TEXT — the starting point

e Textual phrase structure determines musical phrase structure (new text = new music)
e Musical shapes spring from word stresses
e Text painting allows for expressivity (melismas, long notes, suspensions, dissonance, etc.)

MELODY

e Based on Gregorian Chant or chant-like melodies (Byrd Masses)
e Step wise movement is predomimant
e Vocal ranges smaller than in later eras
e Text determines melodic shape and stress
0 Three types of musical stress
e Agogic — word stress through prolonged duration
« Syllabic — strong vs. weak syllables, increase and decrease of acoustic energy
e Tonic — heightened pitch
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BASIC TEXTURE

¢ Equal and independent voices

¢ Imitative or homophonic

e Tenor and Alto parts often interchangeable
e Cadential points determined by two voices

DETERMINING A TEMPO

e What is the note carrying the tactus (pulse)?

e What is the smallest division of the beat?

e What is the text conveying (joy, penitence, reflection)?
e What are the acoustical properties of your space?

DYNAMICS

 Not indicated in the music
0 Beware of heavily edited music and bar lines
e Very few extremes
¢ Intensity increases or diminishes, without excessive or dramatic crescendo/decrescendo
e Moving from or toward a cadence
 Consider the text (again!)

SOUND

e Arch-like; imagine the arched ceiling of a great dome
e Purity of tone
e Singers should match vowels, gesture, dynamic, articulation
e A cappella refers to the Sistine Chapel and Palestrina
¢ Doubling instruments are allowed!

COMPOSER CALLLING CARDS

Palestrina: Pristine perfection, sometimes accused of lacking emotion

Victoria: heightened emotion, vocal ranges and musical shapes reflect this

Byrd: Internal rhythmic excitement (little bursts of Catholic passion?); mathematical organization
Josquin: Paired voices; the descending third drop; homophonic = solemnity





