
Processional • Organ music by Dr. Meaghan King

(men) Introit • Authentic Gregorian “Nunc scio vere”
 accompanied by organ (Dr. King)

Kyrie • Guerrero Iste Sanctus SATB

Gloria • Kevin Allen St. Jean de Brébeuf Gloria
 (SATB with organ) — Dr. King

Alleluia • Polyphonic w/ psalm tones
 Contrafactum “Alleluia” Iste Sanctus

Organ Improv. by Dr. Buchholz BEFORE Sung Gospel

Organ Improv. by Dr. Buchholz AFTER Sung Gospel

Creed • Antiphonal, based on Machaut

(ladies) Offertory • Authentic Gregorian Antiphon
 “Constitues Eos”

Offertory Motet • Perosi “Tu Es Petrus”

Sanctus & Hosanna • Guerrero Iste Sanctus SATB

Benedictus & Hosanna • Guerrero Iste Sanctus SATB

Agnus Dei • Guerrero Iste Sanctus SATB

Ladies Receive Holy Communion while
men sing “Domine Non Sum Dignus” (TTB)
conducted by Kevin Allen

Organ is played during Communion by Dr. Buchholz

(ladies) Communion • “Tu Es Petrus” SSA 
 A new setting by Kevin Allen with optional
 psalm verses in Falsobordone (SSA)

Ite Missa Est & Response • (Plainsong Mass IX)
 “Deo Gratias” Accompanied by Organ

Hymn: “Gloriosi Salvatoris” in vernacular
 Tune: Regent Square — will include an
 improvisation (before the final verse) 
 played on the organ by Dr. Buchholz

Postlude • Organ music by Dr. Buchholz 

Processional • Organ music by Dr. Meaghan King

(ladies) Introit • Authentic Gregorian
 “Deus Israël conjungat”

Kyrie • Guerrero Iste Sanctus SATB

Gloria • Guerrero Iste Sanctus SATB

Alleluia • Polyphonic w/ psalm tones
 Contrafactum “Alleluia” Iste Sanctus

Organ Improv. by Dr. King BEFORE Sung Gospel

Organ Improv. by Dr. King AFTER Sung Gospel

Creed • 1962 Nuptial Mass doesn’t have a Creed

(men) Offertory • Authentic Gregorian Antiphon
 “In te speravi”

Offertory Motet • Duruflé “Ubi Caritas”

Sanctus & Hosanna • Guerrero Iste Sanctus SATB

Benedictus & Hosanna • Guerrero Iste Sanctus SATB

Agnus Dei • Guerrero Iste Sanctus SATB

Men Receive Holy Communion while ladies sing 
“Ave Sacer Christi Sanguis” (SSA) conducted by a 
lady participant selected during the masterclass

Organ is played during Communion by Dr. King

(men) Communion • Authentic Gregorian Antiphon
 “Ecce sic benedicetur”
 Additional verses can be sung

Ite Missa Est & Response • Plainsong Mass II
 “Deo Gratias” (Marinus de Jong)

Recessional • Vernacular Hymn (SATB) a cappella
 “Hail True Victim, Light and Life”
 Tune: Ave Virgo Virginum

Postlude • Organ music by Dr. Meaghan King

29 June, Thursday • First Solemn Mass
(EF) Feast of Saints Peter & Paul

30 June • Friday • Nuptial Mass in the
San Fernando Mission Church
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N
MODE I I I

INTROIT • 29 June, SS Peter & Paul (Acts 12: 11) Now I am sure 
that the Lord has really sent his angel and rescued me from Herod’s 
power and from all that the Jewish people were expecting. (Ps 138: 
1-2) Vs. Lord, thou hast searched me and known me, thou knowest 
when I sit and when I rise. Possible Starting Pitch = Eb

            Him :       &      hath-delivered       me      out-of    hand                of-Herod,                      &

        from             everything     that-had-been-hoped-for             by-the-people            of-the-

             Jews.                      Lord, Thou   hast-proved   me      &       hast-known         me :

         Thou     hast-known      the-sitting-down      of-me,             &                 the-rising-up

            of-me.

       Now            I-know           truly           that          sent-

    by          the-Lord                   was-the-angel      of-

CCWATERSHED.ORG/CAMPION  • A congregational hymnal for the Latin Mass.

N
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D
MODE III

E-
                      May-the-God                  of-Israel                join-together       you :    &     may-He   be

                  with-you,                Who              merciful              was        to-two              only-children :

       &      now,                               O-Lord,                        make    them        more-fully           bless

        Blessed-are         all-they     that         fear            the-Lord ;                 that                  walk

       in        the-ways   of-Him.

                                           Thee.                  [ If the wedding be during Eastertide, Alleluia twice. ]

CCWATERSHED.ORG/CAMPION • Allow your congregation to view ancient manuscripts at Mass.

Introit • Nuptial Mass (Tobias 7: 15; 8: 19) May the God 
of Israel join you together; and may he who took pity on 
two only children be with you: and now, Lord, give them 
cause to bless thee still more. [Paschal Time: Alleluia, 
alleluia.] (Ps 127: 1) Vs. Blessed are all who fear the Lord: 
who walk in his ways. Possible Starting Pitch = F
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       in        the-ways   of-Him.
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CCWATERSHED.ORG/CAMPION • Allow your congregation to view ancient manuscripts at Mass.

Introit • Nuptial Mass (Tobias 7: 15; 8: 19) May the God 
of Israel join you together; and may he who took pity on 
two only children be with you: and now, Lord, give them 
cause to bless thee still more. [Paschal Time: Alleluia, 
alleluia.] (Ps 127: 1) Vs. Blessed are all who fear the Lord: 
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Gloria de St. Jean de Brébeuf

Kevin Allen

©Kevin Allen

Great: 8', 4', 2'
Swell: 8', 4'
Pedal: 16', 8'

Gt.

Sw.

Gloria in honor of
St. Jean de Brébeuf (d. 1649)
world premiere

* THURSDAY ONLY • Gloria (Buchholz) • Accompanied by Dr. King
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Conductor: CALABRESE

&‹< >
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O ré- mus.- And then he sings the prayer…

&‹< >
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…per ó mni- a- saé cu- la- sae cu- ló- rum.- R.  A men.-

œ œ œ ˙ œ œ œ œ œ ˙

œ œ œ œ œ œ œ œ œ œ œ ˙ ˙ ˙

&‹< >
bb
Dó mi- nus- vo bís- cum.-

&‹< >
bb

R. Et cum spí ri- tu- tu o.-

œ œ œ œ œ œœ ˙

œ œ œ œ œ œ ˙

S ancti nóminis tui, Dómine, 
timórem páriter et amórem 

fac nos habére perpétuum: quia 
numquam tua gubernatióne 
destítuis, quos in soliditáte tuæ 
dilectiónis instítuis. Per Dómi-
num.

G rant us, O Lord, an abiding 
fear and love of Thy holy 

name, for Thou never failest to 
govern those whom Thou dost 
firmly establish in Thy love. 
Through our Lord.

C OL L E C T .Sunday
Night
Only :

CONCÉDE nobis, quæsumus, Dó-
mine: ut, qui solemnitátem beátæ 
Maríæ Vírginis Regínæ nostræ cele-
brámus; ejus múniti præsídio, pacem 
in præsénti et glóriam in futuro con-
sequi mereámur. Per Dóminum. 

Grant us, we implore Thee, Lord, that we 
who keep the festival of the Blessed Vir-
gin Mary our Queen, may, by her assis-
tance, obtain peace in this life and glory in 
the next. Through our Lord. 

COLLECT  

31 M ay C ollect :

26
Conductor: CALABRESE

&‹< >
bb

O ré- mus.- And then he sings the prayer…

&‹< >
bb
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œ œ œ œ œ œ ˙
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timórem páriter et amórem 

fac nos habére perpétuum: quia 
numquam tua gubernatióne 
destítuis, quos in soliditáte tuæ 
dilectiónis instítuis. Per Dómi-
num.

G rant us, O Lord, an abiding 
fear and love of Thy holy 

name, for Thou never failest to 
govern those whom Thou dost 
firmly establish in Thy love. 
Through our Lord.

C OL L E C T .Sunday
Night
Only :

CONCÉDE nobis, quæsumus, Dó-
mine: ut, qui solemnitátem beátæ 
Maríæ Vírginis Regínæ nostræ cele-
brámus; ejus múniti præsídio, pacem 
in præsénti et glóriam in futuro con-
sequi mereámur. Per Dóminum. 

Grant us, we implore Thee, Lord, that we 
who keep the festival of the Blessed Vir-
gin Mary our Queen, may, by her assis-
tance, obtain peace in this life and glory in 
the next. Through our Lord. 

COLLECT  

31 M ay C ollect :

26After the “Gloria,” the Celebrant sings the Collect :

Most Latin Mass choirs sing the “Amen” incorrectly :

536 Nupt ial Mass ( Wedding )

E xáudi nos, omnípotens et mi-
séricors Deus: ut, quod nos-

tro ministrátur offício, tua bene-
dictióne pótius impleátur. Per 
Dóminum.

G raciously hear us, almighty 
and merciful God, that what 

is accomplished by our ministry 
may be perfected by Thy bless-
ing. Through our Lord.

C OL L E C T .

Léctio Epístolæ beáti Pauli Apóstoli 
ad Ephésios.

F ratres: Mulíeres viris suis súb-
ditæ sint, sicut Dómino; quó-

niam vir caput est mulíeris, sicut 
Christus caput est Ecclésiæ: Ipse, 
salvátor córporis ejus. Sed sicut 
Ecclésia subjécta est Christo, ita 
et mulíeres viris suis in ómnibus. 
Viri, dilígite uxóres vestras, sicut 
et Christus diléxit Ecclésiam, et 
seípsum trádidit pro ea, ut illam 
sanctificáret, mundans lavácro 
aquæ in verbo vitæ, ut exhibéret 
ipse sibi gloriósam Ecclésiam, non 
habéntem máculam, aut rugam, 
aut áliquid hujúsmodi, sed ut sit 
sancta et immaculáta. Ita et viri 
debent dilígere uxóres suas, ut 
córpora sua. Qui suam uxórem 
díligit, seípsum díligit. Nemo 
enim umquam carnem suam 
ódio hábuit, sed nutrit, et fovet 
eam, sicut et Christus Ecclésiam: 
quia membra sumus córporis 
ejus, de carne ejus et de óssibus 
ejus. Propter hoc relínquet homo 
patrem et matrem suam, et ad-
hærébit uxóri suæ: et erunt duo 

Lesson from the Epistle of blessed 
Paul the Apostle to the Ephesians.

B rethren, let women be sub-
ject to their husbands, as to 

the Lord; because the husband is 
the head of the wife, as Christ is 
the head of the Church: He is the 
savior of His Body. Therefore, as 
the Church is subject to Christ, 
so also let the wives be to their 
husbands in all things. Husbands, 
love your wives, as Christ also 
loved the Church, and delivered 
Himself up for it; that He might 
sanctify it, cleansing it by the la-
ver of water in the word of life; 
that He might present it to Him-
self a glorious Church, not hav-
ing spot, or wrinkle, nor any such 
thing, but that it should be holy 
and without blemish. So also 
ought men to love their wives as 
their own bodies. He that loveth 
his wife, loveth himself: for no 
man ever hated his own flesh, 
but nourisheth and cherisheth it; 
as also Christ doth the Church: 
for we are members of His body, 
of His flesh, and of His bones. 

E P I S T L E .  E ph  5 :  2 2 - 33

469June 29th — Holy Apostles, Sts. Peter & Paul

N unc scio vere, quia misit 
Dóminus Angelum suum: 

et erípuit me de manu Heródis 
et de omni exspectatióne plebis 
Judæórum. (Ps 138: 1-2) Dómine; 
probásti me et cognovísti me: tu 
cognovísti sessiónem meam et 
resurrectiónem meam. v Glória 
Patri.

N ow I know in very deed, 
that the Lord hath sent His 

angel, and hath delivered me out 
of the hand of Herod, and from 
all the expectation of the people 
of the Jews. (Ps 138: 1-2) Lord, 
Thou hast proved me, and known 
me: Thou hast known my sitting 
down, and my rising up. v Glory.

I N T RO I T .  Ac t s  1 2 :  1 1

Holy Apostles, Sts. Peter & Paul
I Class i s  — June 29th

D eus, qui hodiérnam diem 
Apostolórum tuórum Petri 

et Pauli martýrio consecrásti: da 
Ecclésiæ tuæ, eórum in ómnibus 
sequi præcéptum; per quos re-
ligiónis sumpsit exórdium. Per 
Dóminum.

O God, Who hast consecrated 
this day to the martyrdom 

of Thine apostles Peter and Paul, 
grant to Thy Church in all things 
to follow their teaching from 
whom it received the right order-
ing of religion in the beginning. 
Through our Lord.

C OL L E C T .

Léctio Actuum Apostolórum.

I n diébus illis: Misit Heródes 
rex manus, ut afflígeret quos-

dam de ecclésia. Occídit autem 
Jacóbum fratrem Joánnis glá-

Lesson from the Acts of the Apostles.

I n those days, Herod the king 
stretched forth his hands to af-

flict some of the Church: and he 
killed James, the brother of John, 

E P I S T L E .  Ac t s  1 2 :  1 - 1 1

Thursday Night :

Friday Afternoon :
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N.B. The time signature changes at “Qui tollis.”  A Stanford professor of early music explains why :

Technically it is tempus imperfectum diminutum shifting to tempus imperfectum [integer valoris], i.e., cut C and C.  
You find this occasionally in Masses of Victoria, and I think other Masses of Guerrero, and possibly Morales. It comes 
at a point in the Gloria or Credo where there could be a slightly slower tempo. In my opinion, it is an occasional 
mensural indication of a tempo change that would be made even without it. Thus, very likely at "Quoniam tu solus 
sanctus" the original tempo would be resumed. I have long resisted such tempo changes, but the more I do these pieces, 
the more I think it is the most appropriate interpretation. In the Josquin era,  it seems to me that more strict tempos 
should be maintained, but by the second half of the sixteenth century, there is acknowledged expressive use of tempo 
variation, and this is the most likely spot in the Gloria. (3 May 2017)

2 0 4

22



°

¢

°

¢

63

S

A

T

B

68

S

A

T

B

&

#

∑

F

Qui

F

sé

R

des-

F

ad déx

M R

te- ram

M

-

R

Pá tris,

Di

-

R

mi se

L

- ré

D

- re

D

-

&

#

des

L

ad

D

déx

T

te

L

- ram

D

-

R

Pá tris,

D

-

R

mi se

L

- ré

D

- re

T

- nó

D T L S L S F M

bis,

R

- - mi

L

se

L

- ré

S

- -

?#

∑

Qui

L

sé

L

des

F

- ad

L

déx

S

te

F

- ram

S

- Pá

F

tris,

M

- mi

F

se

F

- ré

M

- re

M

-

?#

sé

F

des

R

- ad

F

déx

M

te

R

- ram

F

-

M R D R

Pá

L

tris,

D

- mi

R

se

D

- ré

R

- re

L

- nó

R M F S L T D

- - -

&

#

nó

D T

bis.

L

Quicken to initial tempo

-

∑

Quó

L

ET A VERBIS

ni

L

- am

L

- tu

L

só

T

lus

Di

-

R

sán ctus.

Di

-

&

#

re

Fi

- nó

S F M R

bis.

M

- Quó

M

ET A VERBIS

ni

M

- am

M

- tu

M

só

F

lus

S

- sán

L S L T

-

?#

nó

D

bis.

R

- Quó

Di

ET A VERBIS

ni

Di

- am

Di

- tu

Di

só

R

lus

M

- sán

F

R

Di

T

Di

R

M

F

S

L

ctus.

R

- - - - Tu

M

?#

T L

bis.

S

- Quó

L

ET A VERBIS

ni

L

- am

L

- tu

L T

só lus

Di

- sán

R

ctus.

L

- Tu

L

ISTE SANCTUS

só

R T

lus- Dó

L

mi

L

- -

Œ
œ ˙

œ

œ
œ

œ
œ

œ
œ#

œ œ

œ

œ œ

œ

œ
œ

œ

œ
œ

œ
œ

œ

˙
œ

œ
œ
œ
œ
œ
œ
œ
œ

œ

œ œ
œ

Œ

œ ˙

œ

œ
œ

œ
œ

œ
œ

œ œ œ
œ œ

˙

œ

œ
œ

œ

œ
œ
œ
œ

œ

œ

œ
œ

œ
œ

œ

œ œ
œ
œ
œ
œ
œ
œ

˙
˙

w ˙
™

œ œ œ
œ

œ#
˙

˙#

œ
œ#

˙
œ

œ
œ
˙ ˙

Ó Ó

˙ œ œ œ œ
œ

œ
œ
œ
œ
œ

œ

œ
˙

Œ

˙# œ œ# œ
œ

œ
œ

˙
œ#
œ

œ#
œ
œ
œ
œ

œ œ

œ

Œ

œ

œ
œ
œ

˙ Œ
˙ œ œ œ

œ
œ#

˙

˙ ˙
Œ

œ

œ

œ
œ œ

2 0 5

23



°

¢

°

¢

74

S

A

T

B

79

S

A

T

B

&

#

Tu

L

ISTE SANCTUS

R

só

R

lus- Dó

T

mi

T

- nus,

L

- tu

M

ISTE SANCTUS

só

L

lus

L

-

F

Dó

F

mi- nus.

M

- Tu

L

&

#

Di R Di T L S F M R

ctus.

M

- - - - - - Tu

L

ISTE SANCTUS

R

só

R

lus- Dó

T

mi

T

- nus.

L

- Tu

D

?#

só

L

lus

L

- Dó

S

mi

R

- nus,

M

- tu

M

PRO LEGE

só

L

lus

L

- Dó

S

F

M

R

D

R

M

F

S

L

mi

Si

- - - - nus.

L

-

?#

nus,

L

tu

M

ISTE SANCTUS

só

L

lus

L

- Dó

F

mi

F

- nus,

M

- tu

M

só

F

lus

F

- Dó

R

mi

M

- nus.

L

-

&

#

só

L

ISTE SANCTUS

lus

M

- Al

M

tís

S

- si

S

- mus,

L

- Jé

L

su

S

-

F

Chrí

M R

ste.

M

- Cum

M

Sán

M

cto

M

- Spí

T R

ri- -

&

#

só

D

lus

L

- Al

D

tís

T

- si

T

- mus,

L

-

R

Jé su

D

- Chrí

T

ste.

L

- Cum

L

Sán

L

ISTE SANCTUS

cto

M

- Spí

S

ri

S

- -

?#

Tu

L

só

D

ET A VERBIS

lus

R

- Al

M

tís

F

- si

F

- mus,

M

- Jé

M

su

D

-

R

M

Chrí

F

ste.

M

-

∑

?#

Tu

L

só

L

lus

S

- Al

S

tís

F

- si

R

- mus,

L

- Jé

M

su

M

- Chrí

F S L T D R

ste.

L

-

∑

Œ

œ

œ œ

œ œ
˙

Ó ˙

œ œ

œ œ
˙ Œ

œ

œ#
œ

œ#
œ

œ œ
œ

œ
œ œ

œ
˙

Œ

œ

œ œ

œ œ
œ

œ

œ œ
œ

œ
˙

Œ

œ

œ œ
œ ™

œ
œ

œ
œ

œ
œ

œ
œ

œ œ
œ#

˙

˙
Ó

˙

œ œ

œ œ
œ

œ
œ œ

˙
˙

˙

˙

œ œ

œ œ
˙

Œ

˙
œ

œ
˙

œ
˙ Œ œ œ œ

œ

œ

œ

˙

œ
œ œ

œ

œ œ
œ

˙
w

Œ

œ ˙ œ

œ

œ œ

˙

˙
œ

œ
œ œ

˙ ˙

œ ™ œ

J

œ
œ

w

Œ
œ ˙

œ œ
œ

œ

˙

œ œ
œ
œ
œ
œ
œ

œ

w

2 0 6

°

¢

°

¢

85

S

A

T

B

91

S

A

T

B

&

#

tu,

D R

in

F

gló

M

R

M

ri

M

-

R

a-

F

Dé

SUPRA FIRMAM

i

M

-

R

Pá tris.

D

-

R

Á men,

L

- Dé

L

-

&

#

tu,

L

in

F

gló

D

ri

D

- a

L

-

R

Dé

SUPRA FIRMAM

i

D

- Pá

Te

tris.

L

- Á

Te

men,

L

- in

L

gló

S

ri

L

- a

S

- Dé

F S L T

-

?#

Cum

L

Sán

L

cto

L

- Spí

M

ri

S

- tu,

F

- in

R

gló

M

ri

F

- a

L

- Dé

F

SUPRA FIRMAM

i

M

- Pá

R

tris.

D

- Á

R

M

F

- -

?#

Cum

R

ISTE SANCTUS

Sán

R

cto

L

- Spí

D

ri

D

- tu,

R

- in

F

gló

D

ri

R

- a

L

- Dé

R

SUPRA FIRMAM

i

D

- Pá

Te

tris.

L

- Á

Te

men,

F

- Dé

F

-

&

#

SUPRA FIRMAM

i

S

-

F

Pá tris,

M

-

F

á men,

D

- Dé

M

Slowing down

R

i- Pá

D R

tris,- á

M

R

R

Di

men.

R

- - -

&

#

D

i

S

-

Pá

L

tris,

S

- á

F

men,

M

- Dé

L

i

L

- Pá

F

tris,

S

- á

L

men.

L

-

?#

men,

D

Dé

L

SUPRA FIRMAM

i

S

- Pá

F

tris,

M

- á

F

D

R

M

men.

R

- - - -

?#

SUPRA FIRMAM

i

M

- Pá

R

tris,

D

- á

R

men,

L

- Dé

D R

i

L

- Pá

R

tris,

L

- á

Te L

men.

R

- -

œ
œ

œ
œ
œ

œ œ
˙

Œ
˙

œ
œ

œ
˙

˙

Ó Ó

˙

œ

˙

œ œ œ

˙

Œ
˙

œ
œn

œ
œ

œ

Œ

œ
œ

œ
œ

œ
™ œ

œ
œ

Œ

œ œ œ

œ

œ
œ

œ
œ

œ

˙

Ó Œ

œ œ
œ

œ
œ

œ
™ œ

J

˙

Œ

œ œ

œ

œ œ
œ

œ

œ
œ

˙
Ó Œ

œ œ
œ

œn
œ

˙n

œ

œ

œ
œ

œ
œ

˙

œ

œ
œ

œ
œ

œ œ
œ ˙

œ#
w

œ

œ
œ
™

œ

j

˙
˙

˙
™

œ

œ
œ

˙ w

˙

Ó Œ

˙
œ

œ
œ

œ

œ
˙

˙
w

œ
œ

œ
œ

˙

œ

œ
œ

œ

œ

œ
˙n

˙

w

2 0 7

24



°

¢

°

¢

85

S

A

T

B

91

S

A

T

B

&

#

tu,

D R

in

F

gló

M

R

M

ri

M

-

R

a-

F

Dé

SUPRA FIRMAM

i

M

-

R

Pá tris.

D

-

R

Á men,

L

- Dé

L

-

&

#

tu,

L

in

F

gló

D

ri

D

- a

L

-

R

Dé

SUPRA FIRMAM

i

D

- Pá

Te

tris.

L

- Á

Te

men,

L

- in

L

gló

S

ri

L

- a

S

- Dé

F S L T

-

?#

Cum

L

Sán

L

cto

L

- Spí

M

ri

S

- tu,

F

- in

R

gló

M

ri

F

- a

L

- Dé

F

SUPRA FIRMAM

i

M

- Pá

R

tris.

D

- Á

R

M

F

- -

?#

Cum

R

ISTE SANCTUS

Sán

R

cto

L

- Spí

D

ri

D

- tu,

R

- in

F

gló

D

ri

R

- a

L

- Dé

R

SUPRA FIRMAM

i

D

- Pá

Te

tris.

L

- Á

Te

men,

F

- Dé

F

-

&

#

SUPRA FIRMAM

i

S

-

F

Pá tris,

M

-

F

á men,

D

- Dé

M

Slowing down

R

i- Pá

D R

tris,- á

M

R

R

Di

men.

R

- - -

&

#

D

i

S

-

Pá

L

tris,

S

- á

F

men,

M

- Dé

L

i

L

- Pá

F

tris,

S

- á

L

men.

L

-

?#

men,

D

Dé

L

SUPRA FIRMAM

i

S

- Pá

F

tris,

M

- á

F

D

R

M

men.

R

- - - -

?#

SUPRA FIRMAM

i

M

- Pá

R

tris,

D

- á

R

men,

L

- Dé

D R

i

L

- Pá

R

tris,

L

- á

Te L

men.

R

- -

œ
œ

œ
œ
œ

œ œ
˙

Œ
˙

œ
œ

œ
˙

˙

Ó Ó

˙

œ

˙

œ œ œ

˙

Œ
˙

œ
œn

œ
œ

œ

Œ

œ
œ

œ
œ

œ
™ œ

œ
œ

Œ

œ œ œ

œ

œ
œ

œ
œ

œ

˙

Ó Œ

œ œ
œ

œ
œ

œ
™ œ

J

˙

Œ

œ œ

œ

œ œ
œ

œ

œ
œ

˙
Ó Œ

œ œ
œ

œn
œ

˙n

œ

œ

œ
œ

œ
œ

˙

œ

œ
œ

œ
œ

œ œ
œ ˙

œ#
w

œ

œ
œ
™

œ

j

˙
˙

˙
™

œ

œ
œ

˙ w

˙

Ó Œ

˙
œ

œ
œ

œ

œ
˙

˙
w

œ
œ

œ
œ

˙

œ

œ
œ

œ

œ

œ
˙n

˙

w

2 0 7

25



Léctio Actuum Apostolórum.

In diébus illis: Misit Heródes rex manus, 
ut afflígeret quosdam de ecclésia. Occídit 
autem Jacóbum fratrem Joánnis gládio. 
Videns autem, quia placéret Judaéis, 
appósuit, ut apprehénderet et Petrum. 
Erant autem dies azymórum. Quem 
cum apprehendísset, misit in cárcerem, 
tradens quatuor quaterniónibus mílitum 
custodiéndum, volens post Pascha 
prodúcere eum pópulo. Et Petrus quidem 
servabátur in cárcere. Orátio autem 
fiébat sine intermissióne ab ecclésia ad 
Deum pro eo. Cum autem productúrus 
eum esset Heródes, in ipsa nocte erat 
Petrus dórmiens inter duos mílites, 
vinctus caténis duábus: et custódes ante 
óstium custodiébant cárcerem. Et ecce, 
Angelus Dómini ástitit: et lumen refúlsit 
in habitáculo: percussóque látere Petri, 
excitávit eum, dicens: Surge velóciter. Et 
cecidérunt caténæ de mánibus ejus. Dixit 
autem Angelus ad eum: Præcíngere, et 
cálcea te cáligas tuas. Et fecit sic. Et dixit 
illi: Circúmda tibi vestiméntum tuum, et 
séquere me. Et éxiens sequebátur eum, et 
nesciébat quia verum est, quod fiébat per 
Angelum: existimábat autem se visum 
vidére. Transeúntes autem primam 
et secundam custódiam, venérunt ad 
portam férream, quæ ducit ad civitátem: 
quæ ultro apérta est eis. Et exeúntes 
processérunt vicum unum: et contínuo 
discéssit Angelus ab eo. Et Petrus ad 
se revérsus, dixit: Nunc scio vere, quia 
misit Dóminus Angelum suum, et 
erípuit me de manu Heródis et de omni 
exspectatióne plebis Judæórum.

Lesson from the Acts of the Apostles.

In those days, Herod the king stretched forth his 
hands to afflict some of the Church: and he killed 
James, the brother of John, with the sword; and 
seeing that it pleased the Jews, he proceeded to 
take up Peter also. Now it was in the days of the 
Azymes: and when he had apprehended him, he 
cast him into prison, delivering him to four files 
of soldiers to be kept, intending after the pasch to 
bring him forth to the people. Peter therefore was 
kept in prison: but prayer was made without ceas-
ing by the Church unto God for him. And when 
Herod would have brought him forth, the same 
night Peter was sleeping between two soldiers, 
bound with two chains; and the keepers before 
the door kept the prison: and behold an angel of 
the Lord stood by him, and a light shined in the 
room and he striking Peter on the side, raised him 
up, saying, Arise quickly; and the chains fell off 
from his hands: and the angel said to him, Gird, 
thyself and put on thy sandals; and he did so: and 
he said to him, Cast thy garment about thee and 
follow me: and going out he followed him: and he 
knew not that it was true which was done by the 
angel; but he thought he saw a vision. And passing 
through the first and the second ward, they came 
to the iron gate that leadeth to the city, which of 
itself opened to them; and going out, they passed 
on through one street, and immediately the angel 
departed from him. And Peter coming to himself, 
said, Now I know in very deed that the Lord hath 
sent His angel, and hath delivered me out of the 
hand of Herod, and from all the expectation of the 
people of the Jews.

EPISTLE. Acts 12: 1-11

* THURSDAY NIGHT ONLY • Epistle (chanted by Subdeacon after Collect)

26
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E xáudi nos, omnípotens et mi-
séricors Deus: ut, quod nos-

tro ministrátur offício, tua bene-
dictióne pótius impleátur. Per 
Dóminum.

G raciously hear us, almighty 
and merciful God, that what 

is accomplished by our ministry 
may be perfected by Thy bless-
ing. Through our Lord.

C OL L E C T .

Léctio Epístolæ beáti Pauli Apóstoli 
ad Ephésios.

F ratres: Mulíeres viris suis súb-
ditæ sint, sicut Dómino; quó-

niam vir caput est mulíeris, sicut 
Christus caput est Ecclésiæ: Ipse, 
salvátor córporis ejus. Sed sicut 
Ecclésia subjécta est Christo, ita 
et mulíeres viris suis in ómnibus. 
Viri, dilígite uxóres vestras, sicut 
et Christus diléxit Ecclésiam, et 
seípsum trádidit pro ea, ut illam 
sanctificáret, mundans lavácro 
aquæ in verbo vitæ, ut exhibéret 
ipse sibi gloriósam Ecclésiam, non 
habéntem máculam, aut rugam, 
aut áliquid hujúsmodi, sed ut sit 
sancta et immaculáta. Ita et viri 
debent dilígere uxóres suas, ut 
córpora sua. Qui suam uxórem 
díligit, seípsum díligit. Nemo 
enim umquam carnem suam 
ódio hábuit, sed nutrit, et fovet 
eam, sicut et Christus Ecclésiam: 
quia membra sumus córporis 
ejus, de carne ejus et de óssibus 
ejus. Propter hoc relínquet homo 
patrem et matrem suam, et ad-
hærébit uxóri suæ: et erunt duo 

Lesson from the Epistle of blessed 
Paul the Apostle to the Ephesians.

B rethren, let women be sub-
ject to their husbands, as to 

the Lord; because the husband is 
the head of the wife, as Christ is 
the head of the Church: He is the 
savior of His Body. Therefore, as 
the Church is subject to Christ, 
so also let the wives be to their 
husbands in all things. Husbands, 
love your wives, as Christ also 
loved the Church, and delivered 
Himself up for it; that He might 
sanctify it, cleansing it by the la-
ver of water in the word of life; 
that He might present it to Him-
self a glorious Church, not hav-
ing spot, or wrinkle, nor any such 
thing, but that it should be holy 
and without blemish. So also 
ought men to love their wives as 
their own bodies. He that loveth 
his wife, loveth himself: for no 
man ever hated his own flesh, 
but nourisheth and cherisheth it; 
as also Christ doth the Church: 
for we are members of His body, 
of His flesh, and of His bones. 

E P I S T L E .  E ph  5 :  2 2 - 33

537Nupt ial Mass ( Wedding )

in carne una. Sacraméntum hoc 
magnum est, ego autem dico in 
Christo, et in Ecclésia. Verúmta-
men et vos sínguli, unusquísque 
uxórem suam, sicut seípsum dí-
ligat: uxor autem tímeat virum 
suum.

For this cause shall a man leave 
his father and mother, and shall 
cleave to his wife; and they shall 
be two in one flesh. This is a great 
sacrament; but I speak in Christ 
and in the Church. Nevertheless, 
let every one of you in particular 
love his wife as himself, and let 
the wife fear her husband.

Uxor tua sicut vitis abúndans in 
latéribus domus tuæ. v Fílii tui 
sicut novéllæ olivárum in circúi-
tu mensæ tuæ.
Allelúja, allelúja. v Mittat vobis 
Dóminus auxílium de sancto: et 
de Sion tueátur vos. Allelúja.

Thy wife shall be as a fruitful 
vine on the sides of thy house. 
v Thy children as olive-plants 
round about thy table.
Alleluia, alleluia. v May the Lord 
send you help from the sanctu-
ary, and defend you out of Sion. 
Alleluia.

G R A D UA L  &  A L L E L U I A .  Ps  1 27 :  3  &  Ps  1 9 :  3

E cce, sic benedicétur omnis 
homo, qui timet Dóminum. 

v Benedícat tibi Dóminus ex 
Sion: et vídeas bona Jerúsalem 
ómnibus diébus vitæ tuæ. v Et 
vídeas fílios filiórum tuórum: 
pax super Israël.

B ehold thus shall the man be 
blessed that feareth the Lord. 

v May the Lord bless thee out of 
Sion; and mayest thou see the 
good things of Jerusalem all the 
days of thy life. v And mayest 
thou see thy children’s children: 
peace upon Israel.

T R AC T .  Ps  1 27 :  4 - 6

Af ter Septuagesima, the Alleluia is replaced by the following Tract :

In Paschal-time, the Gradual and Tract are replaced by the Greater Alleluia :

Allelúja, allelúja. v Mittat vobis 
Dóminus auxílium de sancto: et 

Alleluia, alleluia. v May the Lord 
send you help from the sanctu-

G R E AT E R  A L L E L U I A .  Ps  1 9 :  3  &  Ps  1 33 :  3

* FRIDAY AFTERNOON ONLY • Epistle (chanted by Subdeacon after Collect)
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* The 
AlleluiA 

is now sung 
straight 

through.

CMODE VIII

A *

MODE VIII

Gradual & alleluia • SS Peter & Paul (Ps 44: 17-18) Thou wilt make them princes of all 
the earth: they will remember thy name, Lord. Vs. Sons are born to thee in thy fathers’ stead: 
therefore thy people will praise thee. AlleluiA, AlleluiA. (Matt 16: 18) Vs. Thou art Peter, 
and on this rock I shall build my Church. AlleluiA. FSSP in Los Angeles • http://fssp.la

                                   Thou-shalt-make        them              princes                 over                  all

        the-earth :            remember            they-shall          the-name           of-Thee,          O-Lord.

            Thou   art       Peter,           &         upon          this            rock                      I-will-build

            the-Church              of-Mine.

                              Instead-of             fathers             of-Thee,    born         are       to-Thee      sons ;

                      therefore-shall         people                         praise                       Thee.

The only congregational hymnal for the Traditional Latin Mass • CCWATERSHED.ORG/CAMPION

Ladies :

Men :

Repeat “Constítues” until the verse, then sing Guerrero’s 
Polyphonic Alleluia (next page)

Once more, sing Guerrero’s 
Polyphonic Alleluia

(next page)

* THURSDAY ONLY • This is paired to polyphony on the next page (Calabrese)
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U

* The  AlleluiA  is now 
sung straight through.

MODE VIII

A
VIII

*

Dif ferent chants are used 
for Nuptial Masses in 

Eastertide or Lent.

As with any Gradual, the f irst section (“Uxor tua”) may be repeated af ter the verse.

                                  The-wife     of-thee          like           a-vine              fruitful                   on

            the-sides          of-the-house     of-thee.                 The-children    of-thee                    as

                young                 olive-plants          round          about                   the-table         of-thee.

               May-send         you                the-Lord                           help               from    sanctuary,

         &    out-of        Sion                  defend             you.

The only congregational hymnal for the Traditional Latin Mass • CCWATERSHED.ORG/CAMPION

Gradual & alleluia • Nuptial Mass (Ps 127: 3) Your wife shall be like the fruitful vine on 
the walls of your house. Vs. Your children around your table like the olive shoots. AlleluiA, 
AlleluiA. (Ps 19: 3) Vs. May the Lord send you help from his holy place: and watch over you 
from Sion. AlleluiA. FSSP in Los Angeles • http://fssp.la Possible Starting Pitch = F

Ladies :

Men :

Once more, 
sing Guerrero’s 

Polyphonic Alleluia
(next page)

Repeat “Uxor tua” until the verse, then sing Guerrero’s 
Polyphonic Alleluia (next page)

* FRIDAY ONLY • This is paired to polyphony on the next page (Calabrese)
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The priest can technically choose from three tones, but normally they 
choose number 3 :
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538 Nupt ial Mass ( Wedding )

de Sion tueátur vos.
Allelúja. v Benedícat vobis Dómi-
nus ex Sion: qui fecit cælum et 
terram. Allelúja.

ary, and defend you out of Sion.
Alleluia. v May the Lord out of 
Sion bless you; He that made 
heaven and earth. Alleluia.

X Sequéntia sancti Evangélii secún-
dum Matthǽum.

I n illo témpore: Accessérunt ad 
Jesum pharisǽi, tentántes eum 

et dicéntes: Si licet hómini dimít-
tere uxórem suam quacúmque 
ex causa? Qui respóndens, ait eis: 
Non legístis, quia qui fecit hó-
minem ab inítio, másculum et 
féminam fecit eos? et dixit: Prop-
ter hoc dimíttet homo patrem et 
matrem, et adhærébit uxóri suæ, 
et erunt duo in carne una. Itaque 
jam non sunt duo, sed una caro. 
Quod ergo Deus conjúnxit, homo 
non séparet.

X Continuation of the Holy Gospel 
according to St. Matthew.

A t that time, the pharisees 
came to Jesus, tempting 

Him and saying: Is it lawful for a 
man to put away his wife for ev-
ery cause? Who answering, said 
to them, Have ye not read, that 
He Who made man from the be-
ginning, made them male and fe-
male? and He said, For this cause 
shall a man leave father and 
mother, and shall cleave to his 
wife, and they two shall be in one 
flesh. Therefore now they are not 
two, but one flesh. What there-
fore God hath joined together, let 
no man put asunder.

G O S P E L .  Ma t t  1 9 :  3 - 6

In te sperávi, Dómine: dixi: Tu es 
Deus meus: in mánibus tuis tém-
pora mea. (T.P. Allelúja.)

In Thee, O Lord, have I put my 
trust; I said, Thou art my God; 
my times are in Thy hands. (P.T. 
Alleluia.)

O F F E RT ORY.  Ps  30 :  1 5 - 1 6

S úscipe, quǽsumus, Dómine, 
pro sacra conúbii lege mu-

nus oblátum: et, cujus largítor es 
R eceive, we beseech Thee, O 

Lord, the offering which we 
make to Thee on behalf of the 

S E C R E T .

472 June 29th — Holy Apostles, Sts. Peter & Paul

ad se revérsus, dixit: Nunc scio 
vere, quia misit Dóminus Ange-
lum suum, et erípuit me de manu 
Heródis et de omni exspectatióne 
plebis Judæórum.

through one street, and imme-
diately the angel departed from 
him. And Peter coming to him-
self, said, Now I know in very 
deed that the Lord hath sent His 
angel, and hath delivered me out 

of the hand of Herod, and from all the expectation of the people of 
the Jews.

Constítues eos príncipes super 
omnem terram: mémores erunt 
nóminis tui, Dómine. v Pro pá-
tribus tuis nati sunt tibi fílii: 
proptérea pópuli confitebúntur 
tibi.
Allelúja, allelúja. v Tu es Petrus, 
et super hanc petram ædificábo 
Ecclésiam meam. Allelúja.

Thou shalt make them princes 
over all the earth: they shall re-
member Thy name, O Lord. 
v Instead of Thy fathers, sons 
are born to Thee; therefore shall 
people praise Thee. 
Alleluia, alleluia. v Thou art 
Peter, and upon this rock I will 
build My Church. Alleluia.

G R A D UA L  &  A L L E L U I A .  Ps  44 :  1 7 - 1 8  &  Ma t t  1 6 :  1 8

X Sequéntia sancti Evangélii secún-
dum Matthǽum.

I n illo témpore: Venit Jesus in 
partes Cæsaréæ Philíppi, et 

interrogábat discípulos suos, di-
cens: Quem dicunt hómines esse 
Fílium hóminis? At illi dixérunt: 
Alii Joánnem Baptístam, álii 
autem Elíam, álii vero Jeremíam 
aut unum ex Prophétis. Dicit illis 
Jesus: Vos autem quem me esse 
dícitis? Respóndens Simon Pe-
trus, dixit: Tu es Christus, Fílius 
Dei vivi. Respóndens autem Je-
sus, dixit ei: Beátus es, Simon Bar 
Jona: quia caro et sanguis non 

X Continuation of the Holy Gospel 
according to St. Matthew.

A t that time, Jesus came into 
the quarters of Cæsarea 

Philippi, and He asked His dis-
ciples, saying, Whom do men say 
that the Son of man is? But they 
said, Some, John the Baptist, and 
other some, Elias, and others, Jer-
emias, or one of the prophets. Je-
sus saith to them, But whom do 
you say that I am? Simon Peter 
answered, Thou art Christ, the 
Son of the living God. And Jesus 
answering, said to him, Blessed 
art thou, Simon BarJona, because 

G O S P E L .  Ma t t  1 6 :  1 3 - 1 9

473June 29th — Holy Apostles, Sts. Peter & Paul

revelávit tibi, sed Pater meus, qui 
in cælis est. Et ego dico tibi, quia 
tu es Petrus, et super hanc pe-
tram ædificábo Ecclésiam meam, 
et portæ ínferi non prævalébunt 
advérsus eam. Et tibi dabo claves 
regni cælórum. Et quodcúmque 
ligáveris super terram, erit ligá-
tum et in cælis: et quodcúmque 
sólveris super terram, erit solú-
tum et in cælis.

flesh and blood hath not revealed 
it to thee, but My Father Who 
is in Heaven: and I say to thee, 
that thou art Peter, and upon this 
rock I will build My church, and 
the gates of hell shall not pre-
vail against it; and to thee I will 
give the keys of the kingdom of 
Heaven; and whatsoever thou 
shalt bind upon earth, it shall be 
bound also in Heaven; and what-
soever thou shalt loose on earth, 
it shall be loosed also in Heaven.

Constítues eos príncipes super 
omnem terram: mémores erunt 
nóminis tui, Dómine, in omni 
progénie et generatióne.

Thou shalt make them princes 
over all the earth: they shall re-
member Thy name, O Lord, 
throughout all generations.

O F F E RT ORY.  Ps  44 :  1 7 - 1 8

H óstias, Dómine, quas nómi-
ni tuo sacrándas offérimus, 

apostólica prosequátur orátio: 
per quam nos expiári tríbuas et 
deféndi. Per Dóminum.

M ay the prayer of Thine 
apostles, O Lord, accom-

pany the sacrifices which we 
offer to be consecrated to Thy 
name, and through it do Thou 
grant us to be pardoned and de-
fended. Through our Lord.

S E C R E T .

The Preface of the Apostles (page 691) follows the Secret.

Tu es Petrus, ei super hanc pe-
tram ædificábo Ecclésiam meam.

Thou art Peter: and upon this 
rock I will build My Church.

C OM MU N ION .  Ma t t  1 6 :  1 8

* THURSDAY NIGHT • 
Gospel Reading

Pre- and Post- Gospel 
improvisations on 

Thursday will be by 
Dr. Buchholz

* FRIDAY AFTERNOON • Gospel Reading
Pre- and Post- Gospel improvisations
on Thursday will be by Dr. King
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T HIS CREDO by Laurent Chaumonot takes bits and pieces from Machaut’s Messe de Nostre Dame.  
The plainsong is similar to Credo I in Pothier’s Editio Vaticana but is not identical.  It’s from a 
14th-century manuscript : http://www.ccwatershed.org/5985/ [ Comparing the 14th century 

manuscript to the Liber Usualis version can demonstrate the limitations of the Solesmes “rhythm dots.” ]

About the Mass : The date of composition for Canon Machaut’s Messe de Nostre Dame is not known.  Willi 
Apel believes it was “one of his earliest works” based on certain notations used (cf. Notation of Polyphon-
ic Music, page 345).  Anne Robertson disagrees, thinking Machaut was close to sixty when he wrote it, 
and has put together evidence suggesting this Mass was composed for a special reason.  It was to be per-
formed each week at a Reims Cathedral side altar—Votive Mass of the Blessed Virgin—for the intentions 
of Machaut and his brother Jean (also a Canon at Reims) while they were alive; and was to continue after 
they died.  It seems Machaut left an endowment to pay the priest’s stipend, and also payment for the sing-
ers.  Records indicate it continued at least into the beginning of the 15th century.  The Kyrie for Messe de 
Nostre Dame uses the mathematical techniques of isorhythm (“talea” and “color”), but the musical result 
does not sound mathematical at all; it’s really beautiful.  Indeed, the admirable restraint of the entire Mass 
seems consistent with “Docta Sanctorum Patrum,” issued by Pope John XXII circa 1324ad.

Father Machaut’s use of parallel octaves seemingly contradicts the rules of counterpoint as described by 
theorists in that century; but the truth is more complicated.  For more, see page 86 of Machaut’s Music: 
New Interpretations (Boydell & Brewer, 2003).  In a nutshell, not all the voices were considered to be 
“contrapuntal”—but only in relationship to the tenor.

Avignon Papacy (popes living in Southern France) = 1309ad to 1377ad

Western Schism (confusion over true pope) = 1378ad to 1417ad

Fr. Guillaume de Machaut = Born approx. 1300ad and died 1377ad

CREDO I • With 14th-Century Harmonies by Machaut

Sa int  Andrew

Sa int  Pe terA sixth-century legend 
claiming that each Apostle 
wrote different sections 
of the Creed is reflected 
in this 14th-century 
manuscript :

* THURSDAY NIGHT ONLY • Credo (Buchholz)
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6 Sa int  Thaddaeus

Sa int  Matth ias

Sa int  Mar y Magdalen

Practical Note : It is good to employ ancient manuscripts—even when they don’t match the 
Editio Vaticana version—because doing so reminds singers of the antiquity of our Faith.  But 
this should be done infrequently, as learning multiple versions of the same chant can frustrate 
those who struggle with reading music.  The first version learned will stick in one’s mind, even 
after decades.  When polyphonic sections are added, do not have the entire choir sing the 
plainsong sections, because the polyphony will sound weak by comparison.  Soloists, cantors, 
or individual sections should sing the plainsong sections.

The chants used in Messe de Nostre Dame are interesting.  Machaut’s Kyrie uses Kyrie IV.  His 
Gloria (according to some) is based on Gloria IV.  His Credo (according to some) is based 
on Credo I.  The Sanctus and Agnus both use Mass XVII, while the Ite Missa Est uses Sanctus 
VIII.  When composers wrote Masses honoring the Blessed Virgin Mary, a variety of chants 
were regularly chosen.  [ Masses by Guerrero in honor of our Lady are apropos. ]  Plainchant 
melodies were “flexible” in the days of Machaut.  For example, the Ite Missa Est uses Sanctus 
VIII (as mentioned) but Sanctus VIII took its melody from “O Christi Pietas” (or perhaps 
“O Quam Suavis Est”).  Examples like these are not welcomed by those who insist upon a  
superficial relationship between plainsong text and melody—but they’re incontrovertible.  
Indeed, Machaut’s polyphonic setting of certain accent patterns (such as “et con glorificátur”)  
is instructive, and not at all atypical for that period of composition.

Rehearsa l  v ideos :  CCWATERSHED.ORG/ 5984
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OFFERTORY • 29 June, SS Peter & Paul (Ps 44: 17-18) Thou wilt make them 
princes of all the earth: they will remember thy name, Lord, in every generation.

FSSP in Los Angeles • http://fssp.la Possible Starting Pitches = C F

OFFERTORY • 29 June, SS Peter & Paul (Ps 44: 17-18) Thou wilt make them 
princes of all the earth: they will remember thy name, Lord, in every generation.

FSSP in Los Angeles • http://fssp.la

Antiphon Text : Constítues eos príncipes super omnem terram: mémores erunt nóminis 
tui, in omni progénie et generatióne.

CCWATERSHED.ORG/CAMPION • Congregational hymnal for the Latin Mass.

OFFERTORY • 29 June, SS Peter & Paul (Ps 44: 17-18) Thou wilt make them 
princes of all the earth: they will remember thy name, Lord, in every generation.

FSSP in Los Angeles • http://fssp.la

Antiphon Text : Constítues eos príncipes super omnem terram: mémores erunt nóminis 
tui, in omni progénie et generatióne.

CCWATERSHED.ORG/CAMPION • Congregational hymnal for the Latin Mass.

OFFERTORY • 29 June, SS Peter & Paul (Ps 44: 17-18) Thou wilt make them 
princes of all the earth: they will remember thy name, Lord, in every generation.

FSSP in Los Angeles • http://fssp.la

Antiphon Text : Constítues eos príncipes super omnem terram: mémores erunt nóminis 
tui, in omni progénie et generatióne.

CCWATERSHED.ORG/CAMPION • Congregational hymnal for the Latin Mass.

OFFERTORY • 29 June, SS Peter & Paul (Ps 44: 17-18) Thou wilt make them 
princes of all the earth: they will remember thy name, Lord, in every generation.

FSSP in Los Angeles • http://fssp.la

Antiphon Text : Constítues eos príncipes super omnem terram: mémores erunt nóminis 
tui, in omni progénie et generatióne.

CCWATERSHED.ORG/CAMPION • Congregational hymnal for the Latin Mass.

       Thou-wilt-make                    them                    princes

     over             the-entire              earth :             remembrance-will-be-kept       by-

   them         of-the-Name                    of-Thee                      in             every         family

                         and                 generation.

Antiphon Text : Constítues eos príncipes super omnem terram: mémores erunt nóminis 
tui, Dómine, in omni progénie et generatióne.  [ Notice the difference between ancient 
Itala text and the Missale Romanum. ]

CCWATERSHED.ORG/CAMPION • Congregational hymnal for the Latin Mass.

* THURSDAY NIGHT • Offertory Antiphon • LADIES ONLY (Buchholz)
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MODE II

I

OFFERTORY • Thirteenth Sunday after Pentecost, EF (Ps 30: 15-16) Lord, I  
have trusted in thee; I have said: Thou art my God, my days are in thy hands.

FSSP in Los Angeles • http://fssp.la Possible Starting Pitch = D

                               In  Thee       have-I-hoped,                                                 O-Lord :

   I-said :      Thou           art         the-God                     of-me,                    in          the-hands

            of-Thee                            are-the-times                       of-me.          [ During Eastertide: Alleluia. ]

CCWATERSHED.ORG/CAMPION  • The only congregational hymnal for the Latin Mass.

Antiphon Text : In te sperávi, Dómine: dixi: Tu es Deus meus, in 
mánibus tuis témpora mea.

MODE II

I

OFFERTORY • Thirteenth Sunday after Pentecost, EF (Ps 30: 15-16) Lord, I  
have trusted in thee; I have said: Thou art my God, my days are in thy hands.

FSSP in Los Angeles • http://fssp.la Possible Starting Pitch = D

                               In  Thee       have-I-hoped,                                                 O-Lord :

   I-said :      Thou           art         the-God                     of-me,                    in          the-hands

            of-Thee                            are-the-times                       of-me.          [ During Eastertide: Alleluia. ]

CCWATERSHED.ORG/CAMPION  • The only congregational hymnal for the Latin Mass.

Antiphon Text : In te sperávi, Dómine: dixi: Tu es Deus meus, in 
mánibus tuis témpora mea.

* FRIDAY AFTERNOON • Offertory Antiphon • MEN ONLY (Calabrese)
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soprano

Tu es Pe - trus, tu es Pe - trus, tu es

contralto

Tu es Pe - trus, tu es Pe - trus, tu es

tenore I

Tu es Pe - trus, tu es Pe - trus, tu es

tenore II

Tu es Pe - trus, tu es Pe - trus, tu es

basso

Tu es Pe - trus, tu es Pe - trus, tu es

Pe - trus, tu es Pe- - - trus.

Pe - trus, tu es Pe- - - trus.

Pe - trus, tu es Pe- - - trus. Et

Pe - trus, tu es Pe- - - trus. Et

Pe - trus, tu es Pe- - - trus. Et

 6 

TU ES PETRUS
per coro a cinque voci miste

Lorenzo Perosi (1872-1956)

Copyright © 2001 by the Choral Public Domain Library (http://www.cpdl.org)
Edition may be freely distributed, duplicated, performed, or recorded.

soprano

Tu es Pe - trus, tu es Pe - trus, tu es

contralto

Tu es Pe - trus, tu es Pe - trus, tu es

tenore I

Tu es Pe - trus, tu es Pe - trus, tu es

tenore II

Tu es Pe - trus, tu es Pe - trus, tu es

basso

Tu es Pe - trus, tu es Pe - trus, tu es

Pe - trus, tu es Pe- - - trus.

Pe - trus, tu es Pe- - - trus.

Pe - trus, tu es Pe- - - trus. Et

Pe - trus, tu es Pe- - - trus. Et

Pe - trus, tu es Pe- - - trus. Et

 6 

TU ES PETRUS
per coro a cinque voci miste

Lorenzo Perosi (1872-1956)

Copyright © 2001 by the Choral Public Domain Library (http://www.cpdl.org)
Edition may be freely distributed, duplicated, performed, or recorded.

* THURSDAY NIGHT • Offertory Motet (Buchholz)
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su - per hanc pe - tram ae - di - fi - ca - bo Ec- cle - si-am me -

su - per hanc pe - tram ae - di - fi - ca - bo Ec- cle - si- am me -

su - per hanc pe - tram ae - di - fi - ca - bo Ec- cle - si- am me -

 11 

et por-tae in - fe- ri et por

cresc

-tae in - fe- ri non prae-va -

et por-tae in - fe- ri et por

cresc

-tae in - fe- ri non prae-va -

am, et por-tae in - fe- ri et por

cresc

-tae in - fe- ri non prae-va -

am, et por-tae in - fe- ri non prae-ve - le -

am, et por-tae in - fe- ri non prae-ve - le -

 15 

2

su - per hanc pe - tram ae - di - fi - ca - bo Ec- cle - si-am me -

su - per hanc pe - tram ae - di - fi - ca - bo Ec- cle - si- am me -

su - per hanc pe - tram ae - di - fi - ca - bo Ec- cle - si- am me -

 11 

et por-tae in - fe- ri et por

cresc

-tae in - fe- ri non prae-va -

et por-tae in - fe- ri et por

cresc

-tae in - fe- ri non prae-va -

am, et por-tae in - fe- ri et por

cresc

-tae in - fe- ri non prae-va -

am, et por-tae in - fe- ri non prae-ve - le -

am, et por-tae in - fe- ri non prae-ve - le -

 15 
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le - bunt ad - ver - sus, ad - ver -sus e - am. Et ti - bi

le - bunt ad - ver - sus, ad - ver -sus e - am. Et ti - bi

le - bunt ad - ver - sus, ad - ver -sus e - am. Et ti -

bunt ad - ver - sus, ad - ver -sus e - am. Et ti -

bunt ad - ver - sus, ad - ver -sus e - am. Et ti -

 20 

da - bo cla-ves re - gni coe- lo -rum, re - gni coe - lo - rum,

da - bo cla-ves re - gni coe- lo -rum, re - gni coe - lo - rum,

bi da - bo cla - ves re -gni, re - gni coe - lo - rum,

bi da - bo cla - ves re -gni, re - gni coe - lo - rum,

bi da - bo cla - ves re - gni coe - lo - rum,

 25 

3

le - bunt ad - ver - sus, ad - ver -sus e - am. Et ti - bi

le - bunt ad - ver - sus, ad - ver -sus e - am. Et ti - bi

le - bunt ad - ver - sus, ad - ver -sus e - am. Et ti -

bunt ad - ver - sus, ad - ver -sus e - am. Et ti -

bunt ad - ver - sus, ad - ver -sus e - am. Et ti -

 20 

da - bo cla-ves re - gni coe- lo -rum, re - gni coe - lo - rum,

da - bo cla-ves re - gni coe- lo -rum, re - gni coe - lo - rum,

bi da - bo cla - ves re -gni, re - gni coe - lo - rum,

bi da - bo cla - ves re -gni, re - gni coe - lo - rum,

bi da - bo cla - ves re - gni coe - lo - rum,

 25 

3
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et ti - bi da - bo cla - ves re - gni coe - lo -

et ti - bi da - bo cla - ves re - gni coe - lo -

et ti - bi da - bo cla - ves re - gni coe - lo -

et ti - bi da - bo cla - ves re - gni coe - lo -

et ti - bi da - bo cla - ves re - gni coe - lo -

 30 

rum,

diminuendo

cla - ves re - gni coe - lo - rum.

rum, cla - ves

diminuendo

re - gni coe - lo - rum.

rum cla - ves re -

diminuendo

gni coe - lo - rum.

rum cla -

diminuendo

ves re - gni coe - lo - rum.

rum.

diminuendo

 35 

4

et ti - bi da - bo cla - ves re - gni coe - lo -
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á Auguste le Guennant
directeur de l’Institut grégorien de Paris

UBI CARITAS

Maurice Duruflé, Op. 10
Published in 1960
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* This score, published in 1960, is still under copyright in some countries.
It can only be sung if sufficient physical copies have been purchased.
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* This score, published in 1960, is still under copyright in some countries.
It can only be sung if sufficient physical copies have been purchased.
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691Proper Prefaces for Var ious Seasons & Feasts

V ere dignum et justum est, 
æquum et salutáre, nos tibi 

semper et ubíque grátias ágere: 
Dómine, sancte Pater omnípo-
tens, ætérne Deus: Et te in Festi-
vitáte (Veneratióne) beáti Joseph 
débitis magnificáre præcóniis, 
benedícere et prædicáre. Qui et 
vir justus, a te Deíparæ Vírgini 
Sponsus est datus: et fidélis ser-
vus ac prudens, super Famíliam 
tuam est constitútus: ut Unigéni-
tum tuum, Sancti Spíritus obum-
bratióne concéptum, patérna 
vice custodíret, Jesum Christum, 
Dóminum nostrum. Per quem 
majestátem tuam laudant Angeli, 
adórant Dominatiónes, tremunt 
Potestátes. Cæli cælorúmque 
Virtútes ac beáta Séraphim sócia 
exsultatióne concélebrant. Cum 
quibus et nostras voces ut admít-
ti júbeas, deprecámur, súpplici 
confessióne dicéntes:

I t is truly meet and just, right 
and profitable for us, at all 

times, and in all places, to give 
thanks to Thee, O holy Lord, Fa-
ther almighty, eternal God, and 
on the festivity (veneration) of 
St. Joseph to magnify Thee with 
due praise, to bless and proclaim 
Thee. The just man who was given 
by Thee as a spouse to the Virgin 
Mother of God, and was placed 
over Thy Family as a faithful and 
prudent servant; so that taking 
the place of the eternal Father, 
he might guard the only-begotten 
Son conceived by the shadow of 
the Holy Ghost, Jesus Christ, Our 
Lord, through Whom the angels 
praise Thy majesty, the domin-
ions worship it, the powers are in 
awe, the heavens and the heaven-
ly hosts and the blessed seraphim 
join together in celebrating their 
joy. With these, we pray Thee, 
join our own voices also, while 
we sing with lowly praise:

P R E FAC E  OF  S A I N T  JO S E P H .

V ere dignum et justum est, 
æquum et salutáre: Te, I t is truly meet and just, right 

and profitable, humbly to be-

P R E FAC E  OF  T H E  A PO S T L E S .

júbeas, deprecámur, súpplici con-
fessióne dicéntes:

blessed seraphim join together in 
celebrating their joy. With these 
we pray Thee join our voices also, 
while we say with lowly praise:

692 Proper Prefaces for Var ious Seasons & Feasts

Dómine, supplíciter exoráre, ut 
gregem tuum, Pastor ætérne, non 
déseras: sed per beátos Apóstolos 
tuos contínua protectióne custó-
dias. Ut iísdem rectóribus guber-
nétur, quos óperis tui vicários eí-
dem contulísti præésse pastóres. 
Et ídeo cum Angelis et Archánge-
lis, cum Thronis et Dominatióni-
bus, cumque omni milítia cælés-
tis exércitus hymnum glóriæ tuæ 
cánimus, sine fine dicéntes:

seech Thee, O Lord, to forsake 
not the flock of which Thou art 
the eternal shepherd, but through 
Thy holy apostles ever to guard 
and keep it, so that it be governed 
by those rulers whom Thou didst 
set over it to be its pastors un-
der Thee. And therefore with the 
angels and archangels, with the 
thrones and dominations, and 
with all the array of the heavenly 
host we sing a hymn to Thy glory 
and unceasingly repeat:

V ere dignum et justum est, 
æquum et salutáre, nos tibi 

semper et ubíque grátias ágere: 
Dómine, sancte Pater omnípo-
tens, ætérne Deus: per Christum, 
Dóminum nostrum. In quo nobis 
spes beátæ resurrectiónis effúlsit, 
ut, quos contrístat certa morién-
di condício, eósdem consolétur 
futúræ immortalitátis promís-
sio. Tuis enim fidélibus, Dómine, 
vita mutátur, non tóllitur: et, dis-
solúta terréstris hujus incolátus 
domo, ætérna in cælis habitátio 
comparátur. Et ídeo cum Angelis 
et Archángelis, cum Thronis et 
Dominatiónibus cumque omni 
milítia cæléstis exércitus hym-
num glóriæ tuæ cánimus, sine 
fine dicéntes:

I t is truly meet and just, right 
and profitable for us, at all 

times, and in all places, to give 
thanks to Thee, O holy Lord, 
Father almighty, eternal God: 
through Christ, our Lord, in 
Whom the hope of a happy res-
urrection has shone on us, so that 
those whom the certain fate of 
dying renders sad, may be con-
soled by the promise of future im-
mortality. For with regard to Thy 
faithful, O Lord, life is changed, 
not taken away; and the house 
of their earthly dwelling being 
destroyed, an eternal dwelling in 
heaven is obtained. So with the 
angels and archangels, with the 
dominions and powers, with all 
the hosts of the heavenly army, 
we sing of Thy glory without 
end, saying:

P R E FAC E  FOR  T H E  D E A D .

Preface on Thursday Night :

Friday Afternoon Preface :

Joseph J. Mullen has written as follows about the Renaissance Sanctus.
In sacred scripture we find : And they cried one to another, and said : “Holy, holy, holy, the 
Lord God of hosts, all the earth is full of his glory.” (Isaiah 6:2)  And they rested not day and 
night, saying: “Holy, holy, holy, Lord God Almighty, who was, and who is, and who is to come.” 
(Rev 4:8)  From these texts at least two things can be deduced about the nature of the heavenly  
Sanctus :  1.  It takes dialectic form: “They cried one to another.”   2.  It is unceasing: “They rested 
not day and night.”  In the polyphonic choral art of the Renaissance [Sanctus settings, with their 
constant use of imitation] we can see a mirroring of the heavenly style as found in sacred scripture.
{ For more on imitation, cf. Bach Goldberg Var. 22 or Gabrieli “Christe” from his Mass. }

Now the Sanctus is sung.

Now the Sanctus is sung.
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In measure 16, Guerrero basically uses an A minor-minor 7th chord followed by an 
F# half-diminished 7th chord—which he resolves correctly.  In measure 28, he again 
uses an F# half-diminished 7th chord.  Regarding this, please read the quotation on 
the following page, taken from the New Grove Dictionary of Music and Musicians.
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New Grove :
Both in his own epoch and for more than two centuries after his death, Guerrero remained a favorite composer 
in Spanish and Spanish- American cathedrals because he wrote eminently singable, diatonic lines and wove his 
melodic strands through a functional harmonic fabric that often anticipates 18th- century harmonic usage. Much 
more than either Morales or Victoria his works were copied and recopied for cathedral use in the New World after 
1700. To prove how proleptic [“advanced”] was his harmonic sense, his Magnificat secundi toni when published in 
1974 from an anonymous 18th- century copy in Lima Cathedral was mistakenly taken to be an 18th- century work.
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THE CANON OF THE MASS
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Conductor: BUCHHOLZ54

* At WEDDINGS, a very long prayer is inserted here, 
which the priest says with his arms raised.
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Conductor: BUCHHOLZ

The AGNUS DEI is now sung.

During the singing of the “Agnus Dei,” the priest says three 
prayers in preparation for Holy Communion.
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* Ladies receive Holy Communion while Men sing the below (conducted by Kevin Allen) 
immediately after the priest turns around and says “Ecce Agnus Dei, etc.”

***THIS PIECE WILL BE REHEARSED DURING THE PLAINSONG REHEARSALS, SO ONLY 
THOSE WHO ATTEND THE PLAINSONG REHEARSALS MAY SING THIS PIECE.
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***THIS PIECE WILL BE REHEARSED DURING THE PLAINSONG 
REHEARSALS, SO ONLY THOSE WHO ATTEND THE PLAINSONG 
REHEARSALS MAY SING THIS PIECE.
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* Men receive Holy Communion while Ladies sing the below (conducted by a lady 
participant selected during the conducting masterclass) immediately after the 
priest says “Ecce Agnus Dei”

***THIS PIECE WILL BE REHEARSED DURING THE PLAINSONG REHEARSALS, SO 
ONLY THOSE WHO ATTEND THE PLAINSONG REHEARSALS MAY SING THIS PIECE.
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A variant appears in the famous 
collection of Latin hymns by 

Dreves & Blume ( Analecta 
hymnica medii aevi ) :
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Tu Es Petrus
( world premiere )

* THURSDAY ONLY • After the men have sung “Domine non sum dignus,” 
Dr. Buchholz will play the organ while the Ladies make their thanksgiving.  
That having been done, Dr. Buchholz will conduct Ladies in this piece :
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1. Dómine, probásti me, et cognovísti                        me:
2. Intellexísti cogitatiónes méas de lón-                      ge:
3. Et ómnes vías méas praevidí-                                   sti:

1. tu cognovísti sessiónem méam et resurrectiónem mé-           am.
2. sémitam méam et funículum méum investi-          gá-            sti.
3. quía non est sérmo in língua                                     mé-            a.

1. tu cognovísti sessiónem méam et resurrectiónem mé-           am.
2. sémitam méam et funículum méum investi-          gá-            sti.
3. quía non est sérmo in língua                                     mé-            a.

1. tu cognovísti sessiónem méam et resurrectiónem mé-           am.
2. sémitam méam et funículum méum investi-          gá-            sti.
3. quía non est sérmo in língua                                     mé-            a.

1. Dómine, probásti me, et cognovísti                        me:
2. Intellexísti cogitatiónes méas de lón-                      ge:
3. Et ómnes vías méas praevidí-                                   sti:

1. Dómine, probásti me, et cognovísti                        me:
2. Intellexísti cogitatiónes méas de lón-                      ge:
3. Et ómnes vías méas praevidí-                                   sti:

* All or none of the following may be sung, and the Antiphon repeated :
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T
MODE VI

COMMUNION • 29 June, SS Peter & Paul (Matthew 16: 18) You are Peter, the Rock, and 
on this rock I shall build my Church.

FSSP in Los Angeles • http://fssp.la Possible Starting Pitch = G

(Ps 79: 20) Vs. O Lord God of hosts, convert us: and show thy face, 
and we shall be saved.

                         Thou    art          Peter                    &        upon           this           rock

      I-will-build                         the-Church                       of-Mine.

Antiphon Text : Tu es Petrus, ei super hanc petram aedificábo Ecclésiam meam.

CCWATERSHED.ORG/CAMPION  • The only congregational hymnal for the Latin Mass.

(For purposes of comparison) K. Allen’s setting is based on the ancient Gregorian setting :
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Conductor: BUCHHOLZ Organist: KING

Th en comes the Post-Communion prayer :
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- - -

?bb
Senza Pedale

&bb b
grá ti- as.-

?bb
Pedale
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Dó mi- nus- vo bís- cum.- R. Et cum spí ri- tu- tu o.-

&‹< >
bb

O ré- mus.- And then he sings the prayer… …per ó mni- a- saé cu- la- sae cu- ló- rum.- R.  A men.-
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31 May • Th e rites are observed, O Lord, 
whereby we have kept the feast of holy 
Mary our Queen; we pray that what has 
been joyfully fulfi lled in her honor, may 
promote our welfare by her intercession. 
Th rough Jesus Christ our Lord.

Sunday Night • Having received Th y sa-
cred gift s, we pray, O Lord, that, as we now 
frequently assist at this mystery so may it 
cause to increase the grace of our salva-
tion. Th rough our Lord.
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Conductor: BUCHHOLZ Organist: KING

Th en comes the Post-Communion prayer :
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&bb b
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?bb
Pedale

œ˙ œ œ̇ œ œ̇ œ ˙̇ ˙̇
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Dó mi- nus- vo bís- cum.- R. Et cum spí ri- tu- tu o.-
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O ré- mus.- And then he sings the prayer… …per ó mni- a- saé cu- la- sae cu- ló- rum.- R.  A men.-

œ œ œ œ œ œ œ ˙ œ œ œ œ œ œ ˙

œ œ œ ˙ œ œ œ œ œ ˙ œ œ œ œ œ œ œ œ œ œ œ ˙ ˙ ˙

31 May • Th e rites are observed, O Lord, 
whereby we have kept the feast of holy 
Mary our Queen; we pray that what has 
been joyfully fulfi lled in her honor, may 
promote our welfare by her intercession. 
Th rough Jesus Christ our Lord.

Sunday Night • Having received Th y sa-
cred gift s, we pray, O Lord, that, as we now 
frequently assist at this mystery so may it 
cause to increase the grace of our salva-
tion. Th rough our Lord.
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474 June 29th — Holy Apostles, Sts. Peter & Paul

Q uos cælésti, Dómine, ali-
ménto satiásti: apostólicis 

intercessiónibus ab omni adver-
sitáte custódi. Per Dóminum.

P reserve, O Lord from all 
dangers, by the intercession 

of Thine apostles, those whom 
Thou hast filled with Heavenly 
nourishment. Through our Lord.

PO S T C OM MU N ION .
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Et t ib i  dabo c laves reg n i  cœl orum .  .  .

Postcommunion 
on Thursday 

night :

* THURSDAY • Dr. Buchholz will accompany “Deo Gratias” on the organ :
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EMODE VI

fi-fi-fi-fi-fi-

(Ps 127: 1) 
Vs. Blessed are all 

they that fear the 
Lord: that walk in 

his ways.

                         Behold,   thus     shall-be-blessed             every            man       that       feareth

             the-Lord :                &    mayest-thou-see    children        of-the-children       of-thee

                     peace         be-upon                                  Israel.                  [ During Eastertide: Alleluia. ]

Antiphon Text : Ecce, sic benedicétur omnis homo qui timet Dóminum: et vídeas 
fílios filiórum tuórum: pax super Israël.

CCWATERSHED.ORG/CAMPION • Show your congregation ancient liturgical manuscripts.

COMMUNION • Nuptial Mass (Ps 127: 4, 6) Even so shall every man be blessed who fears 
the Lord: and may you see your children’s children, and peace in Israel. (Paschal Time : 
Alleluia.) FSSP in Los Angeles • http://fssp.la Possible Starting Pitch = F

EMODE VI

fi-fi-fi-fi-fi-

(Ps 127: 1) 
Vs. Blessed are all 

they that fear the 
Lord: that walk in 

his ways.

                         Behold,   thus     shall-be-blessed             every            man       that       feareth

             the-Lord :                &    mayest-thou-see    children        of-the-children       of-thee

                     peace         be-upon                                  Israel.                  [ During Eastertide: Alleluia. ]

Antiphon Text : Ecce, sic benedicétur omnis homo qui timet Dóminum: et vídeas 
fílios filiórum tuórum: pax super Israël.

CCWATERSHED.ORG/CAMPION • Show your congregation ancient liturgical manuscripts.

COMMUNION • Nuptial Mass (Ps 127: 4, 6) Even so shall every man be blessed who fears 
the Lord: and may you see your children’s children, and peace in Israel. (Paschal Time : 
Alleluia.) FSSP in Los Angeles • http://fssp.la Possible Starting Pitch = F

Both or neither of 
the following “psalm 
extensions” may be used, 
depending on how much 
time there is :

* FRIDAY ONLY • After the Ladies have sung “Ave Sacer Christi,” Dr. King 
will play the organ while the Men make their thanksgiving.  That having 
been done, Dr. Calabrese will conduct Men in this piece :
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541Nupt ial Mass ( Wedding )

The pr iest then continues the Mass as usual with the prayer “Líbera nos.”

Ecce, sic benedicétur omnis 
homo, qui timet Dóminum: et 
vídeas fílios filiórum tuórum: 
pax super Israël. (T.P. Allelúja.)

Behold, thus shall every man be 
blessed that feareth the Lord: and 
mayest thou see thy children’s 
children: peace be upon Israel. 
(P.T. Alleluia.)

C OM MU N ION .  Ps  1 27 :  4 ,  6

Q uǽsumus, omnípo tens De-
us: institúta providéntiæ 

tuæ pio favóre comitáre; ut, quos 
legítima societáte connéctis, lon-
gǽva pace custódias. Per Dómi-
num.

W e beseech Thee, almighty 
God, in Thy great good-

ness, to show favor to that order 
of things which Thou Thyself 
hast established, and to keep in 
abiding peace those whom Thou 
hast joined together in lawful 
union. Through our Lord.

PO S T C OM MU N ION .

Before blessing the people, the pr iest again turns to the br ide and groom, and blesses them 
in particular saying :

D eus Abraham, Deus Isaac 
et Deus Jacob sit vobíscum: 

et ipse adímpleat benedictiónem 
suam in vobis: ut videátis fílios 
filiórum vestrórum usque ad tér-
tiam et quartam generatiónem, et 
póstea vitam ætérnam habeátis 
sine fine: adjuvánte Dómino 
nostro Jesu Christo, qui cum 
Patre et Spíritu Sancto vivit et 
regnat Deus, per ómnia sǽcula 
sæculórum. r Amen.

M ay the God of Abraham, 
the God of Isaac, and the 

God of Jacob, be with you, and 
may he fulfil his blessing in you: 
that you may see your children’s 
children even to the third and 
fourth generation, and may after-
wards have life everlasting, by the 
grace of our Lord Jesus Christ, 
Who, with the Father and the Holy 
Ghost, liveth and reigneth God, 
world without end. r Amen.

with Thee in the unity of the Holy Ghost, one God world without 
end. Amen.

541Nupt ial Mass ( Wedding )

The pr iest then continues the Mass as usual with the prayer “Líbera nos.”

Ecce, sic benedicétur omnis 
homo, qui timet Dóminum: et 
vídeas fílios filiórum tuórum: 
pax super Israël. (T.P. Allelúja.)

Behold, thus shall every man be 
blessed that feareth the Lord: and 
mayest thou see thy children’s 
children: peace be upon Israel. 
(P.T. Alleluia.)

C OM MU N ION .  Ps  1 27 :  4 ,  6

Q uǽsumus, omnípo tens De-
us: institúta providéntiæ 

tuæ pio favóre comitáre; ut, quos 
legítima societáte connéctis, lon-
gǽva pace custódias. Per Dómi-
num.

W e beseech Thee, almighty 
God, in Thy great good-

ness, to show favor to that order 
of things which Thou Thyself 
hast established, and to keep in 
abiding peace those whom Thou 
hast joined together in lawful 
union. Through our Lord.

PO S T C OM MU N ION .

Before blessing the people, the pr iest again turns to the br ide and groom, and blesses them 
in particular saying :

D eus Abraham, Deus Isaac 
et Deus Jacob sit vobíscum: 

et ipse adímpleat benedictiónem 
suam in vobis: ut videátis fílios 
filiórum vestrórum usque ad tér-
tiam et quartam generatiónem, et 
póstea vitam ætérnam habeátis 
sine fine: adjuvánte Dómino 
nostro Jesu Christo, qui cum 
Patre et Spíritu Sancto vivit et 
regnat Deus, per ómnia sǽcula 
sæculórum. r Amen.

M ay the God of Abraham, 
the God of Isaac, and the 

God of Jacob, be with you, and 
may he fulfil his blessing in you: 
that you may see your children’s 
children even to the third and 
fourth generation, and may after-
wards have life everlasting, by the 
grace of our Lord Jesus Christ, 
Who, with the Father and the Holy 
Ghost, liveth and reigneth God, 
world without end. r Amen.

with Thee in the unity of the Holy Ghost, one God world without 
end. Amen.

Conductor: BUCHHOLZ Organist: KING

Th en comes the Post-Communion prayer :
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Pedale
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Dó mi- nus- vo bís- cum.- R. Et cum spí ri- tu- tu o.-

&‹< >
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O ré- mus.- And then he sings the prayer… …per ó mni- a- saé cu- la- sae cu- ló- rum.- R.  A men.-

œ œ œ œ œ œ œ ˙ œ œ œ œ œ œ ˙
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31 May • Th e rites are observed, O Lord, 
whereby we have kept the feast of holy 
Mary our Queen; we pray that what has 
been joyfully fulfi lled in her honor, may 
promote our welfare by her intercession. 
Th rough Jesus Christ our Lord.

Sunday Night • Having received Th y sa-
cred gift s, we pray, O Lord, that, as we now 
frequently assist at this mystery so may it 
cause to increase the grace of our salva-
tion. Th rough our Lord.
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Postcommunion on Friday Afternoon :

* FRIDAY ONLY • Watch out, because Weddings have this :

* { But “Deus Abraham” occurs after the Ite Missa Est. }
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* FRIDAY • The “Deo Gratias” will be sung according to polyphony by 
Marinus de Jong :
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Organist: KING

Last Gospel is prayed silently; 
meanwhile, the organist plays 
the Recessional tune soft ly.
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860 To The Name Of Our Salvation
Tune :  REGENT SQUARE (87 87 87)   Text :  Gloriosi Salvatoris

* THURSDAY ONLY • The exit hymn will be accompanied by Dr. Buchholz 
on the organ.
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Before the f inal verse,
Dr. Buchholz will improvise…
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After 4 verses, improvise.  Please end with the “final verse” 
accompaniment in either Bb Major or C Major.
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Conductor: BUCHHOLZ Organist: KING
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˙
˙

˙
œ œ œw œ# œ œ œœ œœ œœ œœ œœ̇ œ

˙n˙

(3a) Mundi luxus atque fluxus Docuisti spernere: Deum quaeri, carnem teri, Vitiis resistere.
(3b) Tu portasti, inter casti Ventris claustra, Dominum Redemptorem, qui honorem Nobis reddit pristinum.
(3a) You have taught how to spurn the lusts and changes of the world, How God is to be sought and the 
flesh mortified, and how to resist vices,
(3b) You have carried, within the cloisters of your chaste womb, The Lord and Redeemer who restores 
pristine honor to us.
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John Mason Neale, who translated this hymn in 1851, described it as “A German Hymn on the 
Festival of the Holy Name of Jesus,” adding “all that can be said of its date is, that it is clearly 
posterior to the Pange lingua of Saint Thomas Aquinas, which it imitates.”

To the Name that brings salvation
 Honor, worship, laud we pay:
That for many a generation
 Hid in God's foreknowledge lay,
But to every tongue and nation
 Holy Church proclaims today.

Name of gladness, Name of pleasure,
 By the tongue ineffable,
Name of sweetness, passing measure,
 To the ear delectable;
'Tis our safeguard and our treasure,
 'Tis our help 'gainst sin and hell.

'Tis the Name for adoration,
 'Tis the Name of victory;
'Tis the Name for meditation
 In the vale of misery;
'Tis the Name for veneration
 By the citizens on high.

'Tis the Name that whoso preaches
 Finds it music in his ear;
'Tis the Name that whoso teaches
 Finds more sweet than honey's cheer:
Who its perfect wisdom reaches
 Makes His ghostly vision clear.

'Tis the Name by right exalted
 Over every other Name:
That when we are sore assaulted
 Puts our enemies to shame:
Strength to them that else had halted,
 Eyes to blind, and feet to lame.

Jesus, we thy Name adoring,
 Long to see Thee as Thou art:
Of Thy clemency imploring
 So to write it in our heart,
That hereafter, upward soaring,
 We with Angels may have part.
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Another translation, published in London (1871) is give below.  Like the original Latin hymn—
and Neale’s translation—this could be sung to any 87 87 87 tune, incl. the  “Tantum ergo” chant.
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* FRIDAY • Exit Hymn will be conducted by Dr. Calabrese.  No organ accompaniment.  
The tune is Ave virgo virginum, the Latin text is Ave vivens Hostia, the translation is 
by Msgr. Knox (d. 1957), the harmonization is by Maria Quinn (d. 1977), the tune is by 
Johann Cornu (d. 1547).
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Here is the complete hymn by Iohannes Pecham, Archbishop of Canturbury, 
who died in 1292ad :

Msgr. Ronald Knox Translation :

1. Hail, true Victim, life and light
Unto sinners lending—
Every older form and rite
Hath in thee its ending—
Spotless in the Father’s sight
Evermore ascending,
Holy church in bitter fight
Evermore befriending.

2. (3) Hail, true Manna from the sky—
Israel never knew thee;
Pilgrims, for the day’s supply,
Daily homage do thee;
When our souls in sickness lie,
Yields that sickness to thee;
Christians, when they come to die,
Live immortal through thee.

3. (4) Hail, Christ’s Body—gift he made,
His own death foreshewing,
(Godhead under earthly shade
Like a jewel glowing),
Sacred memories, ne’er to fade,
On his Church bestowing,
When to earth farewell he bade,
To his Passion going.

4. (7) Jesus truly in this place
God and Man resideth;
Him no shadow doth replace,
Him no rent divideth,
Very flesh, although his face,
Glorified, he hideth;
Garnered in this little space
All of Christ abideth.

5. (8) Seen in heav’n by blessèd eyes
This his body reigneth;
Form of bread, in other wise,
Here its scope containeth;
Myst’ry he alone descries
Who the same ordaineth;
Well may he such thing devise
Whom no pow’r restraineth.

6. (10) Plead, true Victim, in our stead
To the Father crying,
Thou, thy children’s daily bread,
Daily health supplying;
Banquet for the exile spread,
Grant us life undying;
May our love from thine be fed,
Self and sense denying!
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Compare the translation by Msgr. Ronald Knox (d. 1957) to Msgr. Hugh 
Thomas Henry (d. 1946), who taught Gregorian chant at St. Charles 
Borromeo Seminary in Overbrook, Pennsylvania :

Msgr. Knox Translation :

Hail, true Victim, life and light
 Unto sinners lending—
Every older form and rite
 Hath in thee its ending—
Spotless in the Father’s sight
 Evermore ascending,
Holy church in bitter fight
 Evermore befriending.

{ Knox did not translate this verse }

Indeed, it is rare for translators
to translate the full Latin hymns,
which are even abbreviated in
the Breviary—and this reminds us
it is acceptable not sing all the verses
of a hymn, despite what some assert.

Hail, true Manna from the sky—
 Israel never knew thee;
Pilgrims, for the day’s supply,
 Daily homage do thee;
When our souls in sickness lie,
 Yields that sickness to thee;
Christians, when they come to die,
 Live immortal through thee.

Msgr. Henry Translation :

1. Hail living Victim, 
truth and life, Through 
Thee have all sacrifices 
been ended; Through 
Thee infinite glory is 
given to the Father;  
Through Thee the 
Church stands ever 
defended.

A Literal translation (F. V. Y.) :

3. Hail heavenly Manna , 
more true than that (given 
in the time of) the law; 
Given as food for the 
journey to poor mortals, 
Wondrous medicine 
giving all-embracing aid 
( dew ) for immortal life.

2. Hail vessel of mercy, 
container of sweetness 
in which is the delight 
of heavenly taste.  The 
entire truth of the Savior’s 
substance becomes the 
sacrament and grace and 
the food of love.
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St .  Edmund Camp ion Missa l  & Hymnal for the Tradi t i ona l  La t in Mass

ccwatershed.org/Campion

Hic est enim Calix Sánguinis mei, novi et ætérni testaménti . . .

Omnia induménta me inquinávi. Is  63: 3H
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WHY THEN IS THY APPAREL RED, AND THY GARMENTS 
LIKE THEIRS THAT TREAD IN THE WINEPRESS? (Is 63 :  2)

Q UARE ERGO RUBRUM EST INDUMENTUM TUUM, ET 
VESTIMENTA TUA SICUT CALCANTIUM IN TORCULARI?



MONDAY • 26 June 2017
SS. Joannis et Pauli Martyrum.
Sacred Music Symposium • FSSP.la

MONDAY • First Antiphon & Psalm
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1. The Lord said to my Lord: * Sit thou at my right hand:

2. Dónec pónam inimícos tú-os, * scabéllum pé-dum tu-ó-rum.
 Until I make thy enemies * thy footstool.

3. Vírgam virtútis túae emíttet Dóminus ex Sí-on : *
domináre in médio inimicó-rum tu-ó-rum.

 The Lord will send forth the sceptre of thy power out of Sion: * rule thou in the midst of thy enemies.

4. Técum princípium in díe virtútis túae in splendóribus san-ctó-rum: * 
ex útero ánte lucíferum  gé-nu-i te.

With thee is the principality in the day of thy strength: in the brightness of the saints: * from the womb before the day star I begot thee.

5. Jurávit Dóminus, et non pœnitébit é-um: * 
Tu es sacérdos in aetérnum secúndum órdi-nem Mel-chí-se-dech.

 The Lord hath sworn, and he will not repent: * Thou art a priest for ever according to the order of Melchisedech.

6. Dóminus a déxtris tú-is, * confrégit in díe írae  sú-ae ré-ges.
 The Lord at thy right hand * hath broken kings in the day of his wrath.

7. Judicábit in natiónibus, implébit ru-í-nas: * 
    conquassábit cápita in tér-ra mul-tó-rum.

 He shall judge among nations, he shall fill ruins: * he shall crush the heads in the land of many.

8. De torrénte in vía bí-bet: * proptérea exal-tá-bit cá-put.
 He shall drink of the torrent in the way: * therefore shall he lift up the head.

9. ( bow head ) Glória Pátri, et Fí-li-o, * et Spirí-tu-i Sán-cto.
10. Sícut érat in princípio, et nunc, et sém-per, * 

et in saécula saecu-ló-rum. A-men.

Psalmus 109 — Tone 8. G

Cantor A intones, Men f in ish 1st verse, Ladies 2nd, Men 3rd, etc.

Ant iphon is repeated by Tutt i .

SIT
at the word 

“Séde”
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Cantor B (alone) stands & intones, and Tutt i jo in and f in ish : Start on F

MONDAY • Second Antiphon & Psalm

Ant. Paul and John * said unto Terentian: If thy Lord be 
Julian, keep thou at peace with him, but as for us, we have 
no other Lord but the Lord Jesus Christ.

2. Mágna ópera Dó-mi-ni: * exquisíta in omnes volun-tá-tes é-jus.

 Great are the works of the Lord: * sought out according to all his wills.

3. Conféssio et magnificéntia ópus é-jus: * 
   et justítia éjus mánet in saé-cu-lum saé-cu-li.

 His work is praise and magnificence: * and his justice continueth for ever and ever.

                          Psalmus 110 — Tone 8. G

1. I will praise thee, O Lord, with my whole heart; * 
in the council of the just, and in the congregation.

Cantor A (alone) stands & intones, Men 
f inish, Ladies 2nd verse, Men 3rd, etc.
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4. Memóriam fécit mirabílium suó-rum, † 
miséricors et miserátor Dó-mi-nus: * éscam dédit ti-mén-ti -bus se.

He hath made a remembrance of his wonderful works, being a merciful and gracious Lord: * he hath given food to them that fear him.

5. Mémor érit in saéculum testaménti sú-i: *

virtútem óperum suórum annuntiábit pó-pu-lo sú-o:

 He will be mindful for ever of his covenant: * he will shew forth to his people the power of his works.

6. Ut det íllis haereditátem gén-ti-um: * 
ópera mánuum éjus véritas et ju-dí-ci-um.

 That he may give them the inheritance of the Gentiles: * the works of his hands are truth and judgment.

7. Fidélia ómnia mandáta e-jus : † 
confirmáta in saéculum saé-cu-li, * fácta in veritáte et ae-qui-tá-te.

 All his commandments are faithful: confirmed for ever and ever, * made in truth and equity.

8. Redemptiónem misit pópulo sú-o: *

mandávit in aetérnum testa-mén-tum sú-um.

 He hath sent redemption to his people: * he hath commanded his covenant for ever.

9. ( bow head ) Sánctum, et terríbile nómen é-jus: *

inítium sapiéntiae tí-mor Dó-mi-ni.

 Holy and terrible is his name: * the fear of the Lord is the beginning of wisdom.

10. Intelléctus bónus ómnibus faciéntibus é-um: *

laudátio éjus mánet in saé-cu-lum saé-cu-li.

 A good understanding to all that do it: * his praise continueth for ever and ever.

11. ( bow head ) Glória Pátri, et Fí-li-o, * et Spirí-tu-i Sán-cto.

12. Sícut érat in princípio, et nunc, et sém-per, * 
et in saécula saecu-ló-rum. Á-men.

Ant iphon is repeated by Tutt i .
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MONDAY • Third Antiphon & Psalm

Cantor B (alone) stands & intones, and Tutt i jo in and f in ish : Start on E

Ant. John and Paul, * when they had heard 
the tyrannous command of Julian, began to 
disperse abroad their goods among the poor.

2. Pótens in térra érit sé-men é-jus: * generátio rectórum be-ne-di-cé-tur.

 His seed shall be mighty upon earth: * the generation of the righteous shall be blessed.

3. Glória, et divítiae in dó-mo é-jus: * 
   et justítia éjus mánet in saé-cu-lum saé-cu-li.

 Glory and wealth shall be in his house: * and his justice remaineth for ever and ever.

1. Blessed is the man that feareth the Lord: *
he shall delight exceedingly in his commandments.

                            Psalmus 111 — Tone 1. fCantor A (alone) stands & intones, Men 
f inish, Ladies 2nd verse, Men 3rd, etc.
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4. Exórtum est in ténebris lú-men ré-ctis: * 
miséricors, et miserá-tor, et jú-stus.

 To the righteous a light is risen up in darkness: * he is merciful, and compassionate and just.

5. Jucúndus hómo qui miserétur et cóm - modat, † 
dispónet sermónes súos  in  ju-dí-ci-o: * 
quía in aetérnum non com-mo-vé-bi-tur.

Acceptable is the man that sheweth mercy and lendeth: he shall order his words with judgment: * because he shall not be moved for ever.

6. In memória aetérna é-rit jú-stus: * ab auditióne mála non ti-mé-bit.
 The just shall be in everlasting remembrance: * he shall not fear the evil hearing.

7. Parátum cor éjus speráre in Dó-mino, † 
confirmátum est cor é-jus: * 
non commovébitur dónec despíciat ini-mí-cos sú-os.

 His heart is ready to hope in the Lord: his heart is strengthened, * he shall not be moved until he look over his enemies.

8. Dispérsit, dédit paupé-ribus : † 
justítia éjus mánet in saé-cu-lum saé-cu-li, * 
     córnu éjus exaltábi-tur in gló-ri-a.

 He hath distributed, he hath given to the poor: his justice remaineth for ever and ever: * his horn shall be exalted in glory.

9. Peccátor vidébit, et irascé-tur, † 
déntibus súis frémet et ta-bé-scet: * 
     desidérium peccató-rum pe-rí-bit. 

 The wicked shall see, and shall be angry, he shall gnash with his teeth and pine away: * the desire of the wicked shall perish.

10. ( bow head ) Glória Pá-tri, et Fí-li-o, * et Spirí-tu-i Sán-cto.
 Glory be to the Father, and to the Son, * and to the Holy Ghost.

11. Sícut érat in princípio, et nunc, et sém-per, * 
et in saécula saecu-ló-rum. A-men.

 As it was in the beginning, is now, * and ever shall be, world without end. Amen.

Ant iphon is repeated by Tutt i .
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MONDAY • Fourth Antiphon & Psalm

Cantor B (alone) stands & intones, and Tutt i jo in and f in ish : Start on E
A

nt
. 

O
 y

e 
ho

ly
 S

pi
ri

ts
 a

nd
 S

ou
ls

 o
f 

th
e 

ri
gh

te
ou

s,
 b

le
ss

 y
e 

th
e 

Lo
rd

. A
lle

lu
ia

.

Psalmus 112 — Tone 1. a3

2. ( bow head ) Sit nómen Dómini be-ne-dí-ctum, * 
    ex hoc nunc, et us-que in saé-cu-lum.

 Blessed be the name of the Lord, * from henceforth now and for ever.

3. A sólis órtu úsque ad oc-cá-sum, * laudábile nó-men Dó-mi-ni.

 From the rising of the sun unto the going down of the same, * the name of the Lord is worthy of praise.

4. Excélsus súper ómnes gén-tes Dó-mi-nus, * 
      et súper caélos gló-ri-a é-jus.

 The Lord is high above all nations; * and his glory above the heavens.

1. Praise the Lord, ye children: * praise ye the name of the Lord.

Cantor A (alone) stands & intones, Men 
f inish, Ladies 2nd verse, Men 3rd, etc.
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5. Quis sícut Dóminus, Déus nó-ster, †

 qui in ál-tis há-bi-tat, * et humília réspicit in caélo et in tér-ra?

 Who is as the Lord our God, who dwelleth on high: * and looketh down on the low things in heaven and in earth?

6. Súscitans a tér-ra ín-o-pem, * et de stércore é-ri-gens páu-pe-rem:

 Raising up the needy from the earth, * and lifting up the poor out of the dunghill:

7. Ut cóllocet éum cum prin-cí-pi-bus, * cum princípibus pó-pu-li sú-i.

 That he may place him with princes, * with the princes of his people.

8. Qui habitáre fácit stéri-lem in dó-mo, * 
matrem filió-rum lae-tán-tem.

 Who maketh a barren woman to dwell in a house, * the joyful mother of children.

9. ( bow head ) Glória Pá-tri, et Fí-li-o, * et Spirí-tu-i Sán-cto.

 Glory be to the Father, and to the Son, * and to the Holy Ghost.

10. Sícut érat in princípio, et nunc, et sém-per, *

et in saécula saecu-ló-rum. A-men.

 As it was in the beginning, is now, * and ever shall be, world without end. Amen.

Ant iphon is repeated by Tutt i .
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1. I have believed, therefore have I spoken; * but I have 
been humbled exceedingly.

MONDAY • Fifth Antiphon & Psalm

Cantor B (alone) stands & intones, and Tutt i jo in and f in ish : Start on E

Ant. John and Paul * said unto Gallican: Make thy vow unto 
the God of heaven, and thou shalt be yet a greater conqueror 
than ever thou hast been heretofore.

2. Égo díxi in ex-cés-su mé-o: * Ómnis hó-mo mén-dax.
 I said in my excess: * Every man is a liar.

3. Quid re-trí-bu-am Dó-mi-no, * pro ómnibus, quae retrí-bu-it mí-hi?
 What shall I render to the Lord, * for all the things that he hath rendered to me?

4. Cálicem salu-tá-ris ac-cí-pi-am: * et nómen Dómini in-vo-cá-bo.
 I will take the chalice of salvation; * and I will call upon the name of the Lord.

5. Vóta méa Dómino réddam córam ómni pó-pu-lo é-jus: * 
  pretiósa in conspéctu Dómini mors san-ctó-rum é-jus:

 I will pay my vows to the Lord before all his people: * precious in the sight of the Lord is the death of his saints.

Psalmus 115 — Tone 1. f

Cantor A (alone) stands & intones, Men f inish, 
Ladies 2nd verse, Men 3rd, etc.
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MONDAY • Chapter

MONDAY • Hymn “Sanctórum Méritis”

6. O Dómine, quía égo sér-vus tú-us: * 
égo sérvus túus, et fílius an-cíl-lae tú-ae.

 O Lord, for I am thy servant: * I am thy servant, and the son of thy handmaid.

7. Dirupísti víncula mé-a : † 
tíbi sacrificábo hó-sti-am láu-dis, * et nómen Dómini in-vo-cá-bo.

 Thou hast broken my bonds: * I will sacrifice to thee the sacrifice of praise, and I will call upon the name of the Lord.

8. Vóta méa Dómino réddam in conspéctu ómnis pó-pu-li é-jus: * 
in átriis dómus Dómini, in médio tú- i, Je-rú-sa-lem.

I will pay my vows to the Lord in the sight of all his people: * in the courts of the house of the Lord, in the midst of thee, O Jerusalem.

9. ( bow head ) Glória Pá-tri, et Fí-li-o, * et Spirí-tu-i Sán-cto.

10. Sícut érat in princípio, et nunc, et sém-per, * 
et in saécula saecu-ló-rum. A-men.

Ant iphon is repeated by Tutt i .

Response by Tutti :

Of f ic iant s ings the Chapter :
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The Of f ic iant intones, Men f in ish verse 1.  Ladies s ing 2nd verse, Men 3rd, and so for th.
Tutt i for the f inal verse & Amen.
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MONDAY • Versicle

MONDAY • Magnificat

Dur ing the f inal verse of hymn, Cantors C + D come to the center, 
bow to each other, genuf lec t , and then s ing :

Cantors C + D now genuf lec t , bow to each other, and return to the ir places.

Of f ic iant intones, and Tutt i jo in and f in ish :
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SIT at the word “dúae”

STAND after 
“fáctae sunt”
until you are 

fumed, at which 
time you SIT
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Vs. The saints shall 
rejoice in glory.

R. They shall be 
joyful in their beds.
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3. Quía respéxit humilitátem an-cíl-lae sú-ae: * écce énim ex hoc 
beátam me dícent ómnes gene-ra-ti-ó-nes.

 Because he hath regarded the humility of his handmaid; * for behold from henceforth all generations shall call me blessed.

4. Quía fécit míhi má-gna, qui pó-tens est: * et sánctum nó-men é-jus.
 Because he that is mighty hath done great things to me; * and holy is his name.

5. Et mi-sericórdia éjus, a progénie in pro-gé-ni-es: * timén-ti-bus é-um.
 And his mercy is from generation unto generations, * to them that fear him.

6. Fécit poténtiam in brá-chi-o sú-o: * 
   dispérsit supérbos ménte cór-dis sú-i.

 He hath shown might in his arm: * he hath scattered the proud in the conceit of their heart.

7. Depó-suit po-tén-tes de sé-de: * et exal-tá-vit hú-mi-les.
 He hath put down the mighty from their seat, * and hath exalted the humble.

8. Esu-riéntes im-plé-vit bó-nis: * et dívites dimí-sit in -á-nes.
 He hath filled the hungry with good things; * and the rich he hath sent empty away.

9. Suscé-pit Ísraël pú-e-rum sú-um: * recordátus misericór-di-ae sú-ae.
 He hath received Israel his servant, * being mindful of his mercy:

10. Sícut locútus est ad pá-tres nó-stros : * 
   Ábraham, et sémini é-jus in saé-cu-la.

 As he spoke to our fathers, * to Abraham and to his seed for ever.

11. ( bow head ) Glóri-a Pá-tri, et Fí-li-o, * et Spirí-tu-i Sán-cto.
12. Sícut érat in princípio, et nunc, et sém-per, * 

et in saécula saecu-ló-rum. Á-men.

1. My soul * doth magnify the Lord.  2. And my spirit hath rejoiced * in God my Savior.

                         Magnificat—Tone 1. D

Tutt i repeat Ant iphon.

X

Cantor intones 1st verse, Men f inish, 
Ladies sing 2nd verse, Men 3rd, etc.

STAND as Cantor A intones “Glória” until asterisk.
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Pitches = B A B A G F# E A

MONDAY • Conclusion

Officiant Sings :
Vs. Dóminus vobíscum.
R. Et cum spíritu tuo.
Vs. Orémus :

QUAÉSUMUS, omnípotens Deus:  
   ut nos gemináta laetítia hodi-

érnae festivitátis excípiat, † quae de 
beatórum Joánnis et Pauli glorificatióne 
procédit; * quos éadem fides et pássio 
vere fecit esse germános.
Per Dóminum nostrum Jesum Christum, 
Fílium tuum: qui tecum vivit et regnat in 
unitáte Spíritus Sancti Deus, per ómnia 
saécula saeculórum.
R. Am e n.

Officiant Sings :
Vs. Dóminus vobíscum.
R. Et cum spíritu tuo.

Without a Deacon or Priest :
Vs. Dómine, exáudi oratiónem meam.
R. Et clamor meus ad te véniat.
Vs. Orémus :

Almighty God, fill us, we beseech thee, 
with the twofold gladness which doth 
flow down upon this bright day from the 
glory of thy blessed servants John and 
Paul, whom one faith and one suffering 
made to be brothers indeed.
Through Jesus Christ, thy Son our Lord, 
Who liveth and reigneth with thee, in 
the unity of the Holy Ghost, ever one 
God, world without end.
R. Am e n.

Without a Deacon or Priest :
Vs. Dómine, exáudi oratiónem meam.
R. Et clamor meus ad te véniat.

Officiant Sings : Fidélium ánimae per 
misericórdiam Dei requiéscant in pace.
R. Am e n.

May the souls of the faithful, through 
the mercy of God, rest in peace.
R. Am e n.

Dur ing the conclus ion of the prayer above, Cantors C + D repeat the act ions they 
under took for the Vers icle , and this t ime s ing “Benedicámus Dómino” :
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X

T UESDAY • 27 June 2017
Feria III Ad Vesperas
Sacred Music Symposium • FSSP.la

TUESDAY • Vespers in the Extraordinary Form

The Of f ic iant intones, and Tutt i jo in and f in ish :
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TUESDAY • First Antiphon & Psalm

The Of f ic iant intones, and Tutt i jo in and f in ish : Pitches = G Eb
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Psalmus 122 — Tone 8. G

Cantor A intones, Men f in ish 1st verse, Ladies 2nd, Men 3rd, etc.

2. Écce, sícut óculi ser-vó-rum * in mánibus dominó-rum su-ó-rum,
 Behold as the eyes of servants * are on the hands of their masters,

3. Sícut óculi ancíllae in mánibus dóminae su-ae : †  

 ita óculi nóstri ad Dóminum, Déum nó-strum, *

dónec misere-á-tur nó-stri.
 As the eyes of the handmaid are on the hands of her mistress: * so are our eyes unto the Lord our God, until he have mercy on us.

4. Miserére nóstri, Dómine, miserére nó-stri: * quía múltum repléti 
súmus de-spe-cti-ó-ne:

 Have mercy on us, O Lord, have mercy on us: * for we are greatly filled with contempt.

5. Quía múltum repléta est ánima nó-stra: * oppróbrium abundántibus, 
et despécti-o su-pér-bis.

 For our soul is greatly filled: * we are a reproach to the rich, and contempt to the proud.

6. ( bow head ) Glória Pátri, et Fí-li-o, * et Spirí-tu-i Sán-cto.

7. Sícut érat in princípio, et nunc, et sém-per, * et in saécula 
saecu-ló-rum. Á-men.

1. To thee have I lifted up my eyes, * who dwellest in heaven.

Tutt i repeat Ant iphon.

SIT
at “qui hábitat”
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If it had not been that the Lord was with us, let 
Israel now say: * If it had not been that the Lord 
was with us,

TUESDAY • Second Antiphon & Psalm

Cantor B (alone) stands & intones, and Tutt i jo in and f in ish : Pitches = G A B

          Psalmus 123 — Tone 1. g 2
Cantor A (alone) stands & 
intones, Men f inish, Ladies 
2nd verse, Men 3rd, etc.

2. Cum exsúrgerent hó-mi-nes in nos, * fórte vívos de-glu-tís-sent nos:
 When men rose up against us, * perhaps they had swallowed us up alive.

3. Cum irascerétur fúror e-ó-rum in nos, * fórsitan áqua ab-sor-bu-ís-set nos.
 When their fury was enkindled against us, * perhaps the waters had swallowed us up.

4. Torréntem pertransívit á-ni-ma nó-stra: * 
fórsitan pertransísset ánima nóstra áquam in-to-le-rá-bi-lem.

 Our soul hath passed through a torrent: * perhaps our soul had passed through a water insupportable.

5. Bene-dí-ctus Dó-mi-nus * 
qui non dédit nos in captiónem dénti-bus e-ó-rum.

 Blessed be the Lord, * who hath not given us to be a prey to their teeth.

6. Ánima nóstra sícut pás-ser e-ré-pta est * de láque-o ve-nán-ti-um:
 Our soul hath been delivered as a sparrow * out of the snare of the fowlers.

7. Láque-us con-trí-tus est, * et nos libe-rá-ti sú-mus.
 The snare is broken, * and we are delivered.

8. Adjutórium nóstrum in nó-mi-ne Dó-mi-ni, * qui fécit caé-lum et tér-ram.
 Our help is in the name of the Lord, * who made heaven and earth.

9. ( bow head ) Glória Pá-tri, et Fí-li-o, * et Spirí-tu-i Sán-cto.
10. Sícut érat in princípio, et nunc, et sém-per, * et in saécula 

saecu-ló-rum. Á-men. Tutt i repeat Ant iphon.
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1. They that trust in the Lord 
shall be as mount Sion: * he 
shall not be moved for ever that 
dwelleth in Jerusalem.

TUESDAY • Third Antiphon & Psalm

Cantor B (alone) stands & intones, and Tutt i jo in and f in ish : Pitches = E F# G
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Psalmus 124 — Tone 1. f

Cantor A (alone) stands & intones, Men f inish, Ladies 2nd verse, Men 3rd, etc.

2. Móntes in circúitu é-jus : †

 et Dóminus in circúitu pó-pu-li sú-i, *

ex hoc nunc et ús-que in saé-cu-lum.

 Mountains are round about it: * so the Lord is round about his people from henceforth now and for ever.

3. Quía non relínquet Dó-mi-nus †

 vírgam peccatórum súper sór-tem ju-stó-rum: *

ut non exténdant jústi ad iniquitátem má-nus sú-as.

 For the Lord will not leave the rod of sinners upon the lot of the just: * that the just may not stretch forth their hands to iniquity.
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4. Bénefac, Dó-mi-ne, bó-nis, * et ré-ctis cór-de.

 Do good, O Lord, to those that are good, * and to the upright of heart.

5. Declinántes áutem in obligatió-nes †

 addúcet Dóminus cum operántibus in-i-qui-tá-tem: *

pax sú-per Ís-ra-ël.

 But such as turn aside into bonds, the Lord shall lead out with the workers of iniquity: * peace upon Israel.

6. ( bow head ) Glória Pá-tri, et Fí-li-o, * et Spirí-tu-i Sán-cto.

 Glory be to the Father, and to the Son, * and to the Holy Ghost.

7. Sícut érat in princípio, et nunc, et sém-per, *

et in saécula saecu-ló-rum. Á-men.

 As it was in the beginning, is now, * and ever shall be, world without end. Amen.

Tutt i repeat Ant iphon.
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1. When the Lord brought back the captivity 
of Sion, * we became like men comforted.

The Lord hath * done great things for 
us, whereof we rejoice.

TUESDAY • Fourth Antiphon & Psalm

Cantor B (alone) stands & intones, and Tutt i jo in and f in ish : Pitches = Eb G Ab Bb

Psalmus 125 — Tone 7. a

Cantor A (alone) stands & intones, Men f inish, Ladies 2nd verse, Men 3rd, etc.

2. Tunc replétum est gáudi-o os nó-strum: *

et língua nóstra exsul-ta-ti-ó-ne.

 Then was our mouth filled with gladness; * and our tongue with joy.

3. Tunc dícent ín-ter gén-tes: *

Magnificávit Dóminus fáce-re cum é-is.

 Then shall they say among the Gentiles: * The Lord hath done great things for them.
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4. Magnificávit Dóminus fáce-re no-bís-cum: * 

fácti sú-mus lae-tán-tes.

 The Lord hath done great things for us: * we are become joyful.

5. Convérte, Dómine, captivi-tá-tem nó-stram, *

sícut tór-rens in Áu-stro.

 Turn again our captivity, O Lord, * as a stream in the south.

6. Qui sémi-nant in lá-cri-mis, * in exsultati-ó-ne mé-tent.

 They that sow in tears * shall reap in joy.

7. Eúntes í-bant et flé-bant, * mitténtes sé-mi-na sú-a.

 Going they went and wept, * casting their seeds.

8. Veniéntes áutem vénient cum exsul-ta-ti-ó-ne, *

portántes ma-ní-pu-los sú-os.

 But coming they shall come with joyfulness, * carrying their sheaves.

9. ( bow head ) Glória Pá-tri, et Fí-li-o, * et Spi-rí-tu-i Sán-cto.

 Glory be to the Father, and to the Son, * and to the Holy Ghost.

10. Sícut érat in princípio, et nunc, et sém-per, *

et in saécula saecu-ló-rum. Á-men.

 As it was in the beginning, is now, * and ever shall be, world without end. Amen.

Tutt i repeat Ant iphon.
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1. Unless the Lord build the house, * they labour in vain 
that build it.

TUESDAY • Fifth Antiphon & Psalm

Cantor B (alone) stands & intones, and Tutt i jo in and f in ish : Pitches = Eb G Ab Bb

Psalmus 126 — Tone 5. a

Cantor A (alone) stands & intones, Men f inish, Ladies 2nd verse, Men 3rd, etc.

The Lord builds * the house and 
keeps the city.

2. Nísi Dóminus custodíerit civi-tá-tem, *

frústra vígilat qui cu-stó-dit é-am.

 Unless the Lord keep the city, * he watcheth in vain that keepeth it.

3. Vánum est vóbis ánte lúcem súr-gere: * 

súrgite póstquam sedéritis, qui manducátis pá-nem do-ló-ris.

 It is vain for you to rise before light, * rise ye after you have sitten, you that eat the bread of sorrow.
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4. Cum déderit diléctis súis só-mnum: *

écce haeréditas Dómini fílii: mérces, frú-ctus vén-tris.

 When he shall give sleep to his beloved, * behold the inheritance of the Lord are children: the reward, the fruit of the womb.

5. Sícut sagíttae in mánu po-tén-tis: * ita fílii ex-cus-só-rum.

 As arrows in the hand of the mighty, * so the children of them that have been shaken.

6. Beátus vir, qui implévit desidérium súum ex í-psis: * 

non confundétur cum loquétur inimícis sú-is in pór-ta.

Blessed is the man that hath filled the desire with them; * he shall not be confounded when he shall speak to his enemies in the gate.

7. ( bow head ) Glória Pátri, et Fí-li-o, * et Spi-rí-tu-i Sán-cto.

 Glory be to the Father, and to the Son, * and to the Holy Ghost.

8. Sícut érat in princípio, et nunc, et sém-per, *

et in saécula saecu-ló-rum. Á-men.

 As it was in the beginning, is now, * and ever shall be, world without end. Amen.

Tutt i repeat Ant iphon.

TUESDAY • Chapter

Of f ic iant s ings the Chapter :

II Cor 1: 3-4

BLESSED be the God and Father of 
our Lord Jesus Christ, the Father 

of mercies, and the God of all comfort. 
who comforteth us in all our tribulation. 

CApitulum

BENEDÍCTUS DÉUS, et Páter 
Dó mini nóstri Jésu Chrí-sti, † 

Páter mi sericordiárum, et Déus totíus  
conso-la-ti-ó-nis, * qui consolátur nos 
in ómni tribulatióne nó-stra.

STAND

Response by Tutti :

�
R. Dé

�
o

�
grá

�
ti-

�
as.

Ё ��
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1. Tellúris alme Cónditor, 
Mundi solum qui séparans, 
Pulsis aquae moléstiis, 
Terram dedísti immóbilem:

2. Ut germen aptum próferens, 
Fulvis decóra flóribus, 
Fœcúnda fructu sísteret, 
Pastúmque gratum rédderet.

3. Mentis perústae vúlnera 
Munda viróre grátiae: 
Ut facta fletu díluat, 
Motúsque pravos átterat.

4. Jussis tuis obtémperet, 
Nullis malis appróximet: 
Bonis repléri gáudeat, 
Et mortis ictum nésciat.

5. Praesta, Pater piíssime, 
Patríque compar Únice, 
Cum Spíritu Paráclito 
Regnans per omne saéculum. 
Amen.

TTune names include :
Whitehall; Sandys Psalm viii; & 
Lawes’ Psalm viii.  It’s #888 in the 

Campion Hymnal.

ELLURIS ALME CONDITOR
Probably by Pope St. Gregory the Great (d. 604ad).

Literal translation
by Fr. Joseph Connelly:
“Loving maker of the world 
who, by separating the soil 
of the earth and banishing 
the troublesome waters, 
set the land firm so that 
it may produce seeds of 
different kinds, be beautiful 
and bright with flowers, 
abundant in fruit and yield 
desirable food—cleanse 
with the freshness of Your 
grace the wounds of our 
sin-parched soul that it may 
wash away in sorrow its 
evil deeds and wear down 
the power sin has to attract 
us. Let our soul obey Your 
commands and keep far 
away from anything evil; let 
it be thankful that it is filled 
with good and may it never 
be struck down by death.”

TUESDAY • Hymn “Tellúris Alme Cónditor”
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First Stanza of Original Text
Before the reforms of Pope 

Urban VIII (d. 1644), a friend 
of Galileo Galilei (d. 1642) : 

Telluris ingens Conditor,
mundi solum qui eruens,

pulsis aquae molestiis,
terram dedisti immobilem:

Hymn Theme : The work 
of the third day, viz., the 

separation of the land from 
the water, and the creation of 

every species of plant.

Poetic Rendering by Blessed John
Henry Cardinal Newman (d. 1890) :

A LL-BOUNTIFUL Creator, who,
When Thou didst mould the world, didst drain

The waters from the mass, that so
Earth might immovable remain;

2. That its dull clods it might transmute
To golden flowers in vale or wood,
To juice of thirst allaying fruit,
And grateful herbage spread for food;

3. Wash Thou our smarting wounds & hot,
In the cool freshness of Thy grace;
Till tears start forth the past to blot,
And cleanse and calm Thy holy place;

4. Till we obey Thy full behest,
Shun the world's tainted touch and breath,
Joy in what highest is and best.
And gain a spell to baffle death.

5. Grant it, O Father, Only Son,
And Holy Spirit, God of grace;
To whom all glory, Three in One,
Be given in every time and place.
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Fr. John Fitzpatrick :

B enign Creator of our sphere, 
Who, separating sea and land, 

Didst bid the solid earth appear, 
And the molesting waves withstand;
2. That earth, producing seed on seed, 
Adorned with golden flowers should be, 
And give to man and beast at need, 
The fruit of her fecundity.
3. Cleanse with the freshness of Thy grace 
Our parching souls, that, wounded sore, 
We may with tears our deeds efface, 
And wicked motions feel no more.
4. May we Thy laws obey, nor sin 
And evil ever venture nigh, 
But, full of good, rejoice therein, 
Nor come the death of sin to die.
5. Grant this, O Father, in Thy love, 
And Thou His one and equal Son, 
Who with the Spirit reign above 
While endless ages onward run.

1854 (Anon) based on Pre-Urban :

E arth’s mighty Maker, whose command 
raised from the sea the solid land, 

and drove each billowy heap away, 
and bade the earth stand firm for aye.
2. That so, with flowers of golden hue, 
the seeds of each it might renew; 
and fruit trees bearing fruit might yield— 
and pleasant pasture of the field;
3. our spirit’s rankling wounds efface 
with dewy freshness of thy grace: 
that grief may cleanse each deed of ill, 
and o’er each lust may triumph still.
4. Let every soul thy law obey, 
and keep from every evil way; 
rejoice each promised good to win 
and flee from every mortal sin.
5. O Father, that we ask be done, 
through Jesus Christ, thine only Son; 
who, with the Holy Ghost and thee, 
doth live and reign eternally.
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TUESDAY • Versicle

TUESDAY • Magnificat

Of f ic iant intones, 
and Tutt i jo in and 
f in ish :

Pitches = G F G Eb

Magnificat—Tone 5. a

Cantor A (alone) stands & intones, Men f inish, 
Ladies 2nd verse, Men 3rd, etc.

My spirit rejoices * in God, in my Savior.

1. My soul * doth magnify the Lord.
2. And my spirit hath rejoiced * in God my Savior.

SIT at the word “spíritus”

STAND after 
“salutári méo”

until you are 
fumed, at which 

time you SIT

X

Dur ing the f inal verse of hymn, Cantors C + D come to the center, 
bow to each other, genuf lec t , and then s ing :

Cantors C + D now genuf lec t , bow to each other, and return to the ir places.
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3. Quía respéxit humilitátem an-cíl-lae sú-ae: *

écce énim ex hoc beátam me dícent ómnes gene-ra-ti-ó-nes.
 Because he hath regarded the humility of his handmaid; * for behold from henceforth all generations shall call me blessed.

4. Quía fécit míhi mágna, qui pó-tens est: * et sánctum nó-men é-jus.
 Because he that is mighty hath done great things to me; * and holy is his name.

5. Et mi-sericórdia éjus, a progénie in pro-gé-ni-es: * ti-mén-ti-bus é-um.

 And his mercy is from generation unto generations, * to them that fear him.

6. Fécit poténtiam in bráchio sú-o: *

   dispérsit supérbos ménte cór-dis sú-i.
 He hath shown might in his arm: * he hath scattered the proud in the conceit of their heart.

7. Depó-suit po-tén-tes de sé-de: * et exal-tá-vit hú-mi-les.
 He hath put down the mighty from their seat, * and hath exalted the humble.

8. Esu-riéntes implévit bó-nis: * et dívites di-mí-sit in-á-nes.
 He hath filled the hungry with good things; * and the rich he hath sent empty away.

9. Suscé-pit Ísraël púerum sú-um: * recordátus miseri-cór-di-ae sú-ae.
 He hath received Israel his servant, * being mindful of his mercy:

10. Sícut locútus est ad pátres nó-stros : *

   Ábraham, et sémini é-jus in saé-cu-la.
 As he spoke to our fathers, * to Abraham and to his seed for ever.

11. ( bow head ) Glóri-a Pátri, et Fí-li-o, * et Spi-rí-tu-i Sán-cto.

12. Sícut érat in princípio, et nunc, et sém-per, *

et in saécula saecu-ló-rum. Á-men.

Tutt i repeat Ant iphon.

STAND as Cantor A intones “Glória” until asterisk.
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TUESDAY • Conclusion

Officiant Sings :
Dóminus vobíscum.
R. Et cum spíritu tuo.
Orémus :

P ROTÉCTOR in te sperántium 
Déus, síne quo níhil est válidum, 
ní hil sanctum : † multíplica 

súper nos mise ricórdiam tuam ; * ut te 
rectóre, te dúce, sic transeámus per bóna 
temporália, ut non amittámus aetérna.
Per Dóminum nostrum Jesum Christum, 
Fílium tuum: qui tecum vivit et regnat in 
unitáte Spíritus Sancti Deus, per ómnia 
saécula saeculórum.
R. Am e n.

Officiant Sings :
Dóminus vobíscum.
R. Et cum spíritu tuo.

Officiant Sings : Fidélium ánimae per 
misericórdiam Dei requiéscant in pace.
R. Am e n.

May the souls of the faithful, through 
the mercy of God, rest in peace.
R. Am e n.

Without a Deacon or Priest :
Dómine, exáudi oratiónem meam.
R. Et clamor meus ad te véniat.
Orémus :

O GOD, the Protector of all them 
that trust in thee, without Whom 

nothing is strong, nothing is Holy; 
increase and multiply upon us thy 
mercy, that Thou being our ruler and 
guide, we may so pass through things 
temporal, that we finally lose not the 
things eternal.
Through Jesus Christ, thy Son our Lord, 
Who liveth and reigneth with thee, in 
the unity of the Holy Ghost, ever one 
God, world without end. R. Am e n.

Without a Deacon or Priest :
Dómine, exáudi oratiónem meam.
R. Et clamor meus ad te véniat.

Dur ing the conclus ion of the prayer above, Cantors C + D repeat the act ions they 
under took for the Vers icle , and this t ime s ing “Benedicámus Dómino” :
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W EDNESDAY • 28 June 2017
In vigilia Ss. Petri et Pauli App.
Sacred Music Symposium • FSSP.la

WEDNESDAY • Vespers in the Extraordinary Form

The Of f ic iant intones, and Tutt i jo in and f in ish :

N.B. “First Vespers” is something that takes place
the night before the actual feast.

S
TA

N
D

X

V. O God, come to my assistance;
R. O Lord, make haste to help me.
V. Glory be to the Father, and to the Son, * and to the Holy Ghost. 
R. As it was in the beginning, is now, * and ever shall be, world 
without end. Amen. Alleluia.
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WEDNESDAY • First Antiphon & Psalm

The Of f ic iant intones, and Tutt i jo in and f in ish : Pitches = F Bb

Psalmus 109 — Tone 8. G

Cantor A (alone) stands & intones, Men f inish, Ladies 2nd verse, Men 3rd, etc.

2. Dónec pónam inimícos tú-os, * scabéllum pé-dum tu-ó-rum.

 Until I make thy enemies * thy footstool.

3. Vírgam virtútis túae emíttet Dóminus ex Sí-on : * 
domináre in médio inimicó-rum tu-ó-rum.

 The Lord will send forth the sceptre of thy power out of Sion: * rule thou in the midst of thy enemies.

1. The Lord said to my Lord: * Sit thou at my right hand:

SIT
at the word 

“Séde”
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Ant iphon is repeated by Tutt i .

4. Técum princípium in díe virtútis túae in splendóribus san-ctó-rum: * 
ex útero ánte lucíferum  gé-nu-i te.

With thee is the principality in the day of thy strength: in the brightness of the saints: * from the womb before the day star I begot thee.

5. Jurávit Dóminus, et non pœnitébit é-um: * 
Tu es sacérdos in aetérnum secúndum órdi-nem Mel-chí-se-dech.

 The Lord hath sworn, and he will not repent: * Thou art a priest for ever according to the order of Melchisedech.

6. Dóminus a déxtris tú-is, * confrégit in díe írae  sú-ae ré-ges.

 The Lord at thy right hand * hath broken kings in the day of his wrath.

7. Judicábit in natiónibus, implébit ru-í-nas: * 
    conquassábit cápita in tér-ra mul-tó-rum.

 He shall judge among nations, he shall fill ruins: * he shall crush the heads in the land of many.

8. De torrénte in vía bí-bet: * proptérea exal-tá-bit cá-put.

 He shall drink of the torrent in the way: * therefore shall he lift up the head.

9. ( bow head ) Glória Pátri, et Fí-li-o, * et Spirí-tu-i Sán-cto.

 Glory be to the Father, and to the Son, * and to the Holy Ghost. 

10. Sícut érat in princípio, et nunc, et sém-per, *

et in saécula saecu-ló-rum. Á-men.

 As it was in the beginning, is now, * and ever shall be, world without end. Amen.
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WEDNESDAY • Second Antiphon & Psalm

Cantor B (alone) stands & intones, and Tutt i jo in and f in ish : Pitches = F# A F#

Psalmus 110, Verse 1 : I will praise thee, O Lord, 
with my whole heart; * in the council of the just, and 
in the congregation.

2. Mágna ó-pe-ra Dó-mi-ni: * exquisíta in ómnes volun-tá-tes é-jus.

 Great are the works of the Lord: * sought out according to all his wills.

3. Conféssio et magnificéntia ó-pus é-jus: *

et justítia éjus mánet in saé-cu-lum saé-cu-li.

 His work is praise and magnificence: * and his justice continueth for ever and ever.

4. Memóriam fécit mirabílium suó-rum, †

 miséricors et mise-rá-tor Dó-mi-nus: *

éscam dédit ti-mén-ti-bus se.

He hath made a remembrance of his wonderful works, being a merciful and gracious Lord: * he hath given food to them that fear him.

5. Mémor érit in saéculum testa-mén-ti sú-i: *

virtútem óperum suórum annuntiábit pó-pu-lo sú-o:

 He will be mindful for ever of his covenant: * he will shew forth to his people the power of his works.
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6. Ut det íllis haeredi-tá-tem gén-ti-um: *

ópera mánuum éjus véritas, et ju-dí-ci-um.

 That he may give them the inheritance of the Gentiles: * the works of his hands are truth and judgment.

7. Fidélia ómnia mandáta é-jus : †

 confirmáta in saé-cu-lum saé-cu-li, *

fácta in veritáte et ae-qui-tá-te.

 All his commandments are faithful: confirmed for ever and ever, * made in truth and equity.

8. Redemptiónem misit pó-pu-lo sú-o: *

mandávit in aetérnum testa-mén-tum sú-um.

 He hath sent redemption to his people: * he hath commanded his covenant for ever.

9. ( bow head ) Sánctum, et terríbile nó-men é-jus: *

inítium sapiéntiae tí-mor Dó-mi-ni.

 Holy and terrible is his name: * the fear of the Lord is the beginning of wisdom.

10. Intelléctus bónus ómnibus faci-én-ti-bus é-um: *

laudátio éjus mánet in saé-cu-lum saé-cu-li.

 A good understanding to all that do it: * his praise continueth for ever and ever.

9. ( bow head ) Glória Pá-tri, et Fí-li-o, * et Spi-rí-tu-i Sán-cto.

 Glory be to the Father, and to the Son, * and to the Holy Ghost. 

10. Sícut érat in princípio, et nunc, et sém-per, *

et in saécula saecu-ló-rum. Á-men.

 As it was in the beginning, is now, * and ever shall be, world without end. Amen.

Ant iphon is repeated by Tutt i .
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WEDNESDAY • Third Antiphon & Psalm

Cantor B (alone) stands & intones, and Tutt i jo in and f in ish : Pitches = Bb A F

Psalmus 111, Verse 1 :  Blessed is the man that feareth the Lord: * he shall delight 
exceedingly in his commandments.

2. Pótens in térra érit sémen é-jus: *

generátio rectórum be-ne-di-cé-tur.

 His seed shall be mighty upon earth: * the generation of the righteous shall be blessed.

3. Glória, et divítiae in dómo é-jus: *

   et justítia éjus mánet in saé-cu-lum saé-cu-li.

 Glory and wealth shall be in his house: * and his justice remaineth for ever and ever.

4. Exórtum est in ténebris lúmen ré-ctis: *

miséricors, et miserá-tor, et jú-stus.

 To the righteous a light is risen up in darkness: * he is merciful, and compassionate and just.
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5. Jucúndus hómo qui miserétur et cóm-modat, †

 dispónet sermónes súos in ju-dí-ci-o: *

quía in aetérnum non com-mo-vé-bi-tur.

Acceptable is the man that sheweth mercy and lendeth: he shall order his words with judgment: * because he shall not be moved for ever.

6. In memória aetérna érit jú-stus: * ab auditióne mála non ti-mé-bit.

 The just shall be in everlasting remembrance: * he shall not fear the evil hearing.

7. Parátum cor éjus speráre in Dó-mino, †

 confirmátum est cor é-jus: *

non commovébitur dónec despíciat ini-mí-cos sú-os.

 His heart is ready to hope in the Lord: his heart is strengthened, * he shall not be moved until he look over his enemies.

8. Dispérsit, dédit paupé-ribus : †

 justítia éjus mánet in saéculum saé-cu-li, *

     córnu éjus exaltábi-tur in gló-ri-a.

 He hath distributed, he hath given to the poor: his justice remaineth for ever and ever: * his horn shall be exalted in glory.

9. Peccátor vidébit, et irascé-tur, †

 déntibus súis frémet et ta-bé-scet: *

     desidérium peccató-rum pe-rí-bit. 

 The wicked shall see, and shall be angry, he shall gnash with his teeth and pine away: * the desire of the wicked shall perish.

10. ( bow head ) Glória Pátri, et Fí-li-o, * et Spirí-tu-i Sán-cto.

 Glory be to the Father, and to the Son, * and to the Holy Ghost.

11. Sícut érat in princípio, et nunc, et sém-per, *

et in saécula saecu-ló-rum. Á-men.

 As it was in the beginning, is now, * and ever shall be, world without end. Amen.

Ant iphon is repeated by Tutt i .
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WEDNESDAY • Fourth Antiphon & Psalm

Cantor B (alone) stands & intones, and Tutt i jo in and f in ish : Pitches = F# G A
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2. ( bow head ) Sit nómen Dómini be-ne-dí-ctum, *

    ex hoc nunc, et us-que in saé-cu-lum.

 Blessed be the name of the Lord, * from henceforth now and for ever.

3. A sólis órtu úsque ad oc-cá-sum, * laudábile nó-men Dó-mi-ni.

 From the rising of the sun unto the going down of the same, * the name of the Lord is worthy of praise.

4. Excélsus súper ómnes gén-tes Dó-mi-nus, *

      et súper caélos gló-ri-a é-jus.

 The Lord is high above all nations; * and his glory above the heavens.

5. Quis sícut Dóminus, Déus nó-ster, †

 qui in ál-tis há-bi-tat, * et humília réspicit in caélo et in tér-ra?

 Who is as the Lord our God, who dwelleth on high: * and looketh down on the low things in heaven and in earth?

Psalmus 112, Verse 1 : Praise the Lord, ye children: * praise ye the name of the Lord.
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6. Súscitans a tér-ra ín-o-pem, * et de stércore é-ri-gens páu-pe-rem:

 Raising up the needy from the earth, * and lifting up the poor out of the dunghill:

7. Ut cóllocet éum cum prin-cí-pi-bus, *

cum princípibus pó-pu-li sú-i.

 That he may place him with princes, * with the princes of his people.

8. Qui habitáre fácit stéri-lem in dó-mo, *

matrem fili-ó-rum lae-tán-tem.

 Who maketh a barren woman to dwell in a house, * the joyful mother of children.

9. ( bow head ) Glória Pá-tri, et Fí-li-o, * et Spi-rí-tu-i Sán-cto.

 Glory be to the Father, and to the Son, * and to the Holy Ghost.

10. Sícut érat in princípio, et nunc, et sém-per, *

et in saécula saecu-ló-rum. Á-men.

 As it was in the beginning, is now, * and ever shall be, world without end. Amen.

Ant iphon is repeated by Tutt i .
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WEDNESDAY • Fifth Antiphon & Psalm

Cantor B (alone) stands & intones, and Tutt i jo in and f in ish : Pitches = A F# A

2. Quóniam confirmáta est súper nos miseri-cór-di-a é-jus: *
et véritas Dómini mánet in ae-tér-num.

 For his mercy is confirmed upon us: * and the truth of the Lord remaineth for ever.

9. ( bow head ) Glória Pá-tri, et Fí-li-o, * et Spi-rí-tu-i Sán-cto.
10. Sícut érat in princípio, et nunc, et sém-per, *
 et in saécula saecu-ló-rum. Á-men.

 Psalmus 116, Verse 1 : O Praise the Lord, all ye nations: * praise him, all ye people.
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WEDNESDAY • Chapter

Of f ic iant s ings the Chapter :

Acts 12: 1-3

H EROD the King stretched forth 
his hands, to afflict certain of 

the Church. And he killed James, the 
brother of John, with the sword. And 
because he saw it pleased the Jews, he 
proceeded farther to take Peter also.

CApitulumMÍSIT Heródes rex mánus, 
ut afflígeret quósdam de 
Ecclé-sia. † Occídit áutem 

Jacóbum frátrem Jo-án-nis glá-di-o. * 
 Vídens áutem quía placéret Judaéis, 
appósuit ut apprehénderet et Pé-trum.

Ant iphon is repeated by Tutt i .

STAND

Response by Tutti :
�
R. Dé

�
o

�
grá

�
ti-

�
as.

Ё ��
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WEDNESDAY • Hymn “Decóra Lux Æternitátis”

The Of f ic iant intones, Men f in ish verse 1.  Ladies s ing 2nd verse, Men 3rd, and so for th.
Tutt i for the f inal verse & Amen.

*
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WEDNESDAY • Versicle

�
Vs. In
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�(! � ��! � 㰆 � Vs. Their sound 
went forth into all 
the earth.

R. And their words 
to the ends of the 
world.

�
R. Et
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�
fí-

�
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�
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�
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�
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�
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�
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�
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�
ó

�
rum.

�(! � ��! � 㰆 �

Dur ing the f inal verse of hymn, Cantors C + D come to the center, 
bow to each other, genuf lec t , and then s ing :

Cantors C + D now genuf lec t , bow to each other, and return to the ir places.
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WEDNESDAY • Magnificat

Of f ic iant intones, and Tutt i jo in and f in ish : Pitches = E E D 

1. My soul * doth 
magnify the Lord.
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2. Et ex-sultávit spí-ri-tus mé-us: * in Déo, salu-tá-ri mé-o.
 And my spirit hath rejoiced * in God my Saviour.

3. Quí-a respéxit humilitátem an-cíl-lae sú-ae: *
écce énim ex hoc beátam me dícent ómnes gene-ra-ti-ó-nes.

 Because he hath regarded the humility of his handmaid; * for behold from henceforth all generations shall call me blessed.

4. Quí-a fécit míhi má-gna, qui pó-tens est: * et sánctum nó-men é-jus.
 Because he that is mighty hath done great things to me; * and holy is his name.

5. Et mi-sericórdia éjus, a progénie in pro-gé-ni-es: *
timén-ti-bus é-um.

 And his mercy is from generation unto generations, * to them that fear him.

6. Fé-cit poténtiam in brá-chi-o sú-o: *
   dispérsit supérbos ménte cór-dis sú-i.
 He hath shown might in his arm: * he hath scattered the proud in the conceit of their heart.

SIT at the word 
“Prínceps”

STAND after “caelórum”
until you are fumed, at 

which time you SIT
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Ant iphon is repeated by Tutt i .

7. De-pó-suit po-tén-tes de sé-de: * et exal-tá-vit hú-mi-les.
 He hath put down the mighty from their seat, * and hath exalted the humble.

8. E-su-riéntes im-plé-vit bó-nis: * et dívites dimí-sit in-á-nes.
 He hath filled the hungry with good things; * and the rich he hath sent empty away.

9. Sus-cé-pit Ísraël pú-e-rum sú-um: *
recordátus misericór-di-ae sú-ae.

 He hath received Israel his servant, * being mindful of his mercy:

10. Síc-ut locútus est ad pá-tres nó-stros : *
Ábraham, et sémini é-jus in saé-cu-la.

 As he spoke to our fathers, * to Abraham and to his seed for ever.

11. ( bow head ) Gló-ri-a Pá-tri, et Fí-li-o, * et Spirí-tu-i Sán-cto.
12. Síc-ut érat in princípio, et nunc, et sém-per, *

et in saécula saecu-ló-rum. Á-men.

WEDNESDAY • Conclusion

Officiant Sings :
Dóminus vobíscum.
R. Et cum spíritu tuo.
Orémus :

D ÉUS, qui hodiérnam díem 
Apostolórum tuórum Pétri et 
Páuli martýrio consecrásti : †  

da Ecclésiae túae, eórum in ómnibus 
sequi praecéptum ; * per quos religiónis 
súmpsit exórdium.

Without a Deacon or Priest :
Dómine, exáudi oratiónem meam.
R. Et clamor meus ad te véniat.
Orémus :

O GOD, Who didst hallow this day 
by the Testifying of thine Holy 

Apostles Peter and Paul, grant unto thy 
Church, whose foundations Thou wast 
pleased to lay by their hands, the grace 
always in all things to remain faithful to 
their teaching.

STAND as Cantor A intones “Glória” until asterisk.
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Per Dóminum nostrum Jesum Christum, 
Fílium tuum: qui tecum vivit et regnat in 
unitáte Spíritus Sancti Deus, per ómnia 
saécula saeculórum.
R. Am e n.

Through Jesus Christ, thy Son our Lord, 
Who liveth and reigneth with thee, in 
the unity of the Holy Ghost, ever one 
God, world without end.
R. Am e n.

Officiant Sings :
Dóminus vobíscum.
R. Et cum spíritu tuo.

Officiant Sings : Fidélium ánimae per 
misericórdiam Dei requiéscant in pace.
R. Am e n.

May the souls of the faithful, through 
the mercy of God, rest in peace.
R. Am e n.

Without a Deacon or Priest :
Dómine, exáudi oratiónem meam.
R. Et clamor meus ad te véniat.

Dur ing the conclus ion of the prayer above, Cantors C + D repeat the act ions they 
under took for the Vers icle , and this t ime s ing “Benedicámus Dómino” :

P
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he
s 

= 
G

 D
 F
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474 June 29th — Holy Apostles, Sts. Peter & Paul

Q uos cælésti, Dómine, ali-
ménto satiásti: apostólicis 

intercessiónibus ab omni adver-
sitáte custódi. Per Dóminum.

P reserve, O Lord from all 
dangers, by the intercession 

of Thine apostles, those whom 
Thou hast filled with Heavenly 
nourishment. Through our Lord.

PO S T C OM MU N ION .
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 of the w

orld, and the door-keeper of heaven, fathers of R
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e, 
and judges of the nations, the one trium

phant over death by the sw
ord, the 

other by the C
ross; now
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Et t ib i  dabo c laves reg n i  cœl orum .  .  .
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T HURSDAY • 29 June 2017
Sanctorum Apostolorum Petri & Pauli
Sacred Music Symposium • FSSP.la

THURSDAY • Vespers in the Extraordinary Form

The Of f ic iant intones, and Tutt i jo in and f in ish :

S
TA

N
D

X

V. O God, come to my assistance;
R. O Lord, make haste to help me.
V. Glory be to the Father, and to the Son, * and to the Holy Ghost. 
R. As it was in the beginning, is now, * and ever shall be, world 
without end. Amen. Alleluia.
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1. The Lord said to my Lord: * Sit thou at my right hand:

THURSDAY • First Antiphon & Psalm

The Of f ic iant intones, and Tutt i jo in and f in ish : Pitches = F A C Bb

Psalmus 109 — Tone 8. G

Cantor A (alone) stands & intones, Men f inish, Ladies 2nd verse, Men 3rd, etc.

2. Dónec pónam inimícos tú-os, * scabéllum pé-dum tu-ó-rum.

 Until I make thy enemies * thy footstool.

3. Vírgam virtútis túae emíttet Dóminus ex Sí-on : * 
domináre in médio inimicó-rum tu-ó-rum.

 The Lord will send forth the sceptre of thy power out of Sion: * rule thou in the midst of thy enemies.

SIT
at the word 

“Séde”
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Ant iphon is repeated by Tutt i .

4. Técum princípium in díe virtútis túae in splendóribus san-ctó-rum: * 
ex útero ánte lucíferum  gé-nu-i te.

With thee is the principality in the day of thy strength: in the brightness of the saints: * from the womb before the day star I begot thee.

5. Jurávit Dóminus, et non pœnitébit é-um: * 
Tu es sacérdos in aetérnum secúndum órdi-nem Mel-chí-se-dech.

 The Lord hath sworn, and he will not repent: * Thou art a priest for ever according to the order of Melchisedech.

6. Dóminus a déxtris tú-is, * confrégit in díe írae  sú-ae ré-ges.

 The Lord at thy right hand * hath broken kings in the day of his wrath.

7. Judicábit in natiónibus, implébit ru-í-nas: * 
    conquassábit cápita in tér-ra mul-tó-rum.

 He shall judge among nations, he shall fill ruins: * he shall crush the heads in the land of many.

8. De torrénte in vía bí-bet: * proptérea exal-tá-bit cá-put.

 He shall drink of the torrent in the way: * therefore shall he lift up the head.

9. ( bow head ) Glória Pátri, et Fí-li-o, * et Spirí-tu-i Sán-cto.

 Glory be to the Father, and to the Son, * and to the Holy Ghost. 

10. Sícut érat in princípio, et nunc, et sém-per, *

et in saécula saecu-ló-rum. Á-men.

 As it was in the beginning, is now, * and ever shall be, world without end. Amen.
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THURSDAY • Second Antiphon & Psalm

Cantor B (alone) stands & intones, and Tutt i jo in and f in ish : Pitches = Bb A G

2. ( bow head ) Sit nómen Dómini bene-dí-ctum, *

    ex hoc nunc, et us-que in saé-cu-lum.

 Blessed be the name of the Lord, * from henceforth now and for ever.

3. A sólis órtu úsque ad oc-cá-sum, * laudábile nó-men Dó-mi-ni.

 From the rising of the sun unto the going down of the same, * the name of the Lord is worthy of praise.

4. Excélsus súper ómnes géntes Dó-mi-nus, *

      et súper caélos gló-ri-a é-jus.

 The Lord is high above all nations; * and his glory above the heavens.

Psalmus 112, Verse 1 : Praise the Lord, ye children: * praise ye the name of the Lord.

Psalmus 112 — Tone 8. c

Cantor A (alone) stands & intones, Men f inish, Ladies 2nd verse, Men 3rd, etc.

That the Lord may set him * with the 
princes of his people.
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Ant iphon is repeated by Tutt i .

5. Quis sícut Dóminus, Déus nó-ster, †

 qui in áltis há-bi-tat, * et humília réspicit in caélo et in tér-ra?

 Who is as the Lord our God, who dwelleth on high: * and looketh down on the low things in heaven and in earth?

6. Súscitans a térra ín-o-pem, * et de stércore é-ri-gens páu-pe-rem:

 Raising up the needy from the earth, * and lifting up the poor out of the dunghill:

7. Ut cóllocet éum cum prin-cí-pi-bus, * 

cum princípibus pó-pu-li sú-i.

 That he may place him with princes, * with the princes of his people.

8. Qui habitáre fácit stéri-lem in dó-mo, *

matrem filió-rum lae-tán-tem.

 Who maketh a barren woman to dwell in a house, * the joyful mother of children.

9. ( bow head ) Glória Pátri, et Fí-li-o, * et Spirí-tu-i Sán-cto.

 Glory be to the Father, and to the Son, * and to the Holy Ghost.

10. Sícut érat in princípio, et nunc, et sém-per, *

et in saécula saecu-ló-rum. Á-men.

 As it was in the beginning, is now, * and ever shall be, world without end. Amen.
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THURSDAY • Third Antiphon & Psalm

Cantor B (alone) stands & intones, and Tutt i jo in and f in ish : Pitches = D E G

Cantor A (alone) stands & intones, Men f inish, Ladies 2nd verse, Men 3rd, etc.

Psalmus 115 — Tone 7. a

Psalmus 115, Verse 1 : I have believed, therefore have I spoken; * but I have been humbled exceedingly.

2. Égo díxi in ex-cés-su mé-o: * Ómnis hó-mo mén-dax.

 I said in my excess: * Every man is a liar.

3. Quid re-trí-bu-am Dó-mi-no, *

pro ómnibus, quae re-trí-bu-it mí-hi?

 What shall I render to the Lord, * for all the things that he hath rendered to me?

4. Cálicem salu-tá-ris ac-cí-pi-am: * et nómen Dómini in-vo-cá-bo.

 I will take the chalice of salvation; * and I will call upon the name of the Lord.

O Lord, thou last loosed my bonds; * I will offer thee the sacrifice of thanksgiving.
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Ant iphon is repeated by Tutt i .

5. Vóta méa Dómino réddam córam ómni pó-pu-lo é-jus: *

pretiósa in conspéctu Dómini mors san-ctó-rum é-jus:

 I will pay my vows to the Lord before all his people: * precious in the sight of the Lord is the death of his saints.

6. O Dómine, quía égo sér-vus tú-us: *

égo sérvus túus, et fílius an-cíl-lae tú-ae.

 O Lord, for I am thy servant: * I am thy servant, and the son of thy handmaid.

7. Dirupísti víncula mé-a : †

tíbi sacrificábo hó-sti-am láu-dis, * et nómen Dómini in-vo-cá-bo.

 Thou hast broken my bonds: * I will sacrifice to thee the sacrifice of praise, and I will call upon the name of the Lord.

8. Vóta méa Dómino réddam in conspéctu ómnis pó-pu-li é-jus: *

in átriis dómus Dómini, in médio tú-i, Je-rú-sa-lem.

I will pay my vows to the Lord in the sight of all his people: * in the courts of the house of the Lord, in the midst of thee, O Jerusalem.

9. ( bow head ) Glória Pá-tri, et Fí-li-o, * et Spi-rí-tu-i Sán-cto.

 Glory be to the Father, and to the Son, * and to the Holy Ghost. 

10. Sícut érat in princípio, et nunc, et sém-per, *

et in saécula saecu-ló-rum. Á-men.

 As it was in the beginning, is now, * and ever shall be, world without end. Amen.
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THURSDAY • Fourth Antiphon & Psalm

Cantor B (alone) stands & intones, and Tutt i jo in and f in ish : Pitches = Bb C Bb A Bb

Cantor A (alone) stands & intones, Men f inish, Ladies 2nd verse, Men 3rd, etc.

Psalmus 125 — Tone 8. c

They went forth weeping * 
sowing their seed.

2. Tunc replétum est gáudio os nó-strum: *

et língua nóstra exsul-ta-ti-ó-ne.

 Then was our mouth filled with gladness; * and our tongue with joy.

3. Tunc dícent ínter gén-tes: *

Magnificávit Dóminus fáce-re cum é-is.

 Then shall they say among the Gentiles: * The Lord hath done great things for them.
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Ant iphon is repeated by Tutt i .

4. Magnificávit Dóminus fácere no-bís-cum: * 

fácti sú-mus lae-tán-tes.

 The Lord hath done great things for us: * we are become joyful.

5. Convérte, Dómine, captivitátem nó-stram, *

sícut tór-rens in Áu-stro.

 Turn again our captivity, O Lord, * as a stream in the south.

6. Qui séminant in lá-cri-mis, * in exsultati-ó-ne mé-tent.

 They that sow in tears * shall reap in joy.

7. Eúntes íbant et flé-bant, * mitténtes sé-mi-na sú-a.

 Going they went and wept, * casting their seeds.

8. Veniéntes áutem vénient cum exsultati-ó-ne, *

portántes maní-pu-los sú-os.

 But coming they shall come with joyfulness, * carrying their sheaves.

9. ( bow head ) Glória Pátri, et Fí-li-o, * et Spirí-tu-i Sán-cto.

 Glory be to the Father, and to the Son, * and to the Holy Ghost.

10. Sícut érat in princípio, et nunc, et sém-per, *

et in saécula saecu-ló-rum. Á-men.

 As it was in the beginning, is now, * and ever shall be, world without end. Amen.
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THURSDAY • Fifth Antiphon & Psalm

Cantor B (alone) stands & intones, and Tutt i jo in and f in ish : Pitches = G F# G

Cantor A (alone) stands & intones, Men f inish, Ladies 2nd verse, Men 3rd, etc.

Psalmus 138 — Tone 7. c2

Ant. O God, thy friends are honourable; * their power is waxen right strong.

2. Intellexísti cogitatiónes mé-as de lón-ge: *
sémitam méam, et funículum méum in-ve-sti-gá-sti.

 Thou hast understood my thoughts afar off: * my path and my life thou hast searched out.

3. Et ómnes vías méas prae-vi-dí-sti: * quía non est sérmo in lín-gua mé-a.
 And thou hast foreseen all my ways: * for there is no speech on my tongue.

4. Écce, Dómine, tu cognovísti ómnia novíssima, et an-tí-qua: *
tu formásti me, et posuísti súper me má-num tú-am.

 Behold, O Lord, thou hast known all things, the last and those of old: * thou hast formed me, and hast laid thy hand upon me.
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5. Mirábilis fácta est sciéntia tú-a ex me: *
confortáta est, et non póte-ro ad é-am.

 Thy knowledge is become wonderful to me: * it is high, and I cannot reach to it.

6. Quo íbo a spí-ri-tu tú-o? * et quo a fácie tú-a fú-gi-am?
 Whither shall I go from thy spirit? * or whither shall I flee from thy face?

7. Si ascéndero in caé-lum, tu íl-lic es: *
si descéndero in in-fér-num, ád-es.

 If I ascend into heaven, thou art there: * if I descend into hell, thou art present.

8. Si súmpsero pénnas mé-as di-lú-cu-lo, *
et habitávero in ex-tré-mis má-ris:

 If I take my wings early in the morning, * and dwell in the uttermost parts of the sea:

9. Étenim ílluc mánus tú-a de-dú-cet me: *
et tenébit me déx-te-ra tú-a.

 Even there also shall thy hand lead me: * and thy right hand shall hold me.

10. Et díxi: Fórsitan ténebrae con-cul-cá-bunt me: *
et nox illuminátio méa in de-lí-ci-is mé-is.

 And I said: Perhaps darkness shall cover me: * and night shall be my light in my pleasures.

11. Quía ténebrae non obscurabúntur a te, †
 et nox sícut díes il-lu-mi-ná-bi-tur: *

sícut ténebrae éjus, íta et lú-men é-jus.
 But darkness shall not be dark to thee, and night shall be light as the day: * the darkness thereof, and the light thereof are alike to thee.

12. Quía tu possedísti ré-nes mé-os: *
suscepísti me de útero má-tris mé-ae.

 For thou hast possessed my reins: * thou hast protected me from my mother’s womb.

13. Confitébor tíbi quía terribíliter magnificá-tus es : †
mirabília ó-pe-ra tú-a, * et ánima méa co-gnó-scit ní-mis.

 I will praise thee, for thou art fearfully magnified: * wonderful are thy works, and my soul knoweth right well.
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14. Non est occultátum os méum a te, †
 quod fecísti in oc-cúl-to: *

et substántia méa in inferi-ó-ri-bus tér-rae.
 My bone is not hidden from thee, which thou hast made in secret: * and my substance in the lower parts of the earth.

15. Imperféctum méum vidérunt óculi tú-i, †
 et in líbro túo ó-mnes scri-bén-tur: *

díes formabúntur, et né-mo in é-is.
 Thy eyes did see my imperfect being, and in thy book all shall be written: * days shall be formed, and no one in them.

16. Míhi áutem nímis honorificáti sunt amíci tú-i, Dé-us: *
nímis confortátus est princi-pá-tus e-ó-rum.

 But to me thy friends, O God, are made exceedingly honourable: * their principality is exceedingly strengthened.

17. Dinumerábo eos, et súper arénam multi-pli-ca-bún-tur: *
exsurréxi, et ád-huc sum té-cum.

 I will number them, and they shall be multiplied above the sand: * I rose up and am still with thee.

18. Si occíderis, Déus, pec-ca-tó-res: *
víri sánguinum, decli-ná-te a me:

 If thou wilt kill the wicked, O God: * ye men of blood, depart from me:

19. Quía dícitis in cogi-ta-ti-ó-ne: *
accípient in vanitáte civi-tá-tes tú-as.

 Because you say in thought: * They shall receive thy cities in vain.

20. Nónne qui odérunt te, Dó-mi-ne, ó-de-ram? *
et súper inimícos túos ta-be-scé-bam?

 Have I not hated them, O Lord, that hated thee: * and pined away because of thy enemies?

21. Perfécto ódio ó-de-ram íl-los: * et inimíci fá-cti sunt mí-hi.
 I have hated them with a perfect hatred: * and they are become enemies to me.

22. Próba me Déus, et scí-to cor mé-um: *
intérroga me, et cognósce sé-mi-tas mé-as.

 Prove me, O God, and know my heart: * examine me, and know my paths.
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23. Et víde, si vía iniqui-tá-tis in me est: *
et déduc me in ví-a ae-tér-na.

 And see if there be in me the way of iniquity: * and lead me in the eternal way.

24. ( bow head ) Glória Pá-tri, et Fí-li-o, * et Spi-rí-tu-i Sán-cto.
 Glory be to the Father, and to the Son, * and to the Holy Ghost. 

25. Sícut érat in princípio, et nunc, et sém-per, *
et in saécula saecu-ló-rum. Á-men.

 As it was in the beginning, is now, * and ever shall be, world without end. Amen.

Ant iphon is repeated by Tutt i .

THURSDAY • Chapter

Of f ic iant s ings the Chapter :

Acts 12: 1-3

H EROD the King stretched forth 
his hands, to afflict certain of 

the Church. And he killed James, the 
brother of John, with the sword. And 
because he saw it pleased the Jews, he 
proceeded farther to take Peter also.

CApitulumMÍSIT Heródes rex mánus, 
ut afflígeret quósdam de 
Ecclé-sia. † Occídit áutem 

Jacóbum frátrem Jo-án-nis glá-di-o. * 
 Vídens áutem quía placéret Judaéis, 
appósuit ut apprehénderet et Pé-trum.

STAND

Response by Tutti :

�
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�
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THURSDAY • Hymn “Decóra Lux Æternitátis”

The Of f ic iant intones, Men f in ish verse 1.  Ladies s ing 2nd verse, Men 3rd, and so for th.
Tutt i for the f inal verse & Amen.

*
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THURSDAY • Versicle

Vs. They declared 
the works of God.

R. And understood 
his doings.

�
Vs. An

�
nun
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�
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�
vé

�
runt

�
ó
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ra

�
Dé-

�
i.

�(! � ��! � 㰆 �
�
R. Et

�
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�
cta

�
é

�
jus

�
in

�
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�
le

�
xé

�
runt.

�(! � ��! � 㰆 �
Dur ing the f inal verse of hymn, Cantors C + D come to the center, bow to each other, 
genuf lec t , and then s ing :

Cantors C + D now genuf lec t , bow to each other, and return to the ir places.
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THURSDAY • Magnificat

Of f ic iant intones, and Tutt i jo in and f in ish : Start on D

1. My soul * doth magnify the Lord.  2. And my spirit hath rejoiced * in God my Savior.

                         Magnificat—Tone 1. DCantor A (alone) stands & intones, Men 
f inish, Ladies 2nd verse, Men 3rd, etc.

SIT at the word 
“Símon”

STAND after “coronátus est, allelúia”
until you are fumed, at which time you SIT

X
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Tutt i repeat Ant iphon.

3. Quía respéxit humilitátem an-cíl-lae sú-ae: *

écce énim ex hoc beátam me dícent ómnes gene-ra-ti-ó-nes.

 Because he hath regarded the humility of his handmaid; * for behold from henceforth all generations shall call me blessed.

4. Quía fécit míhi má-gna, qui pó-tens est: * et sánctum nó-men é-jus.

 Because he that is mighty hath done great things to me; * and holy is his name.

5. Et mi-sericórdia éjus, a progénie in pro-gé-ni-es: * timén-ti-bus é-um.

 And his mercy is from generation unto generations, * to them that fear him.

6. Fécit poténtiam in brá-chi-o sú-o: *

dispérsit supérbos ménte cór-dis sú-i.

 He hath shown might in his arm: * he hath scattered the proud in the conceit of their heart.

7. Depó-suit po-tén-tes de sé-de: * et exal-tá-vit hú-mi-les.

 He hath put down the mighty from their seat, * and hath exalted the humble.

8. Esu-riéntes im-plé-vit bó-nis: * et dívites dimí-sit in -á-nes.

 He hath filled the hungry with good things; * and the rich he hath sent empty away.

9. Suscé-pit Ísraël pú-e-rum sú-um: * recordátus misericór-di-ae sú-ae.

 He hath received Israel his servant, * being mindful of his mercy:

10. Sícut locútus est ad pá-tres nó-stros : * 

   Ábraham, et sémini é-jus in saé-cu-la.

 As he spoke to our fathers, * to Abraham and to his seed for ever.

11. ( bow head ) Glóri-a Pá-tri, et Fí-li-o, * et Spirí-tu-i Sán-cto.

12. Sícut érat in princípio, et nunc, et sém-per, *

 et in saécula saecu-ló-rum. Á-men.

STAND as Cantor A intones “Glória” until asterisk.
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THURSDAY • Conclusion

Officiant Sings :
Dóminus vobíscum.
R. Et cum spíritu tuo.
Orémus :

D ÉUS, qui hodiérnam díem 
Apostolórum tuórum Pétri et 
Páuli martýrio consecrásti : †  

da Ecclésiae túae, eórum in ómnibus 
sequi praecéptum ; * per quos religiónis 
súmpsit exórdium.
Per Dóminum nostrum Jesum Christum, 
Fílium tuum: qui tecum vivit et regnat in 
unitáte Spíritus Sancti Deus, per ómnia 
saécula saeculórum.
R. Am e n.

Officiant Sings :
Dóminus vobíscum.
R. Et cum spíritu tuo.

Officiant Sings : Fidélium ánimae per 
misericórdiam Dei requiéscant in pace.
R. Am e n.

May the souls of the faithful, through 
the mercy of God, rest in peace.
R. Am e n.

Without a Deacon or Priest :
Dómine, exáudi oratiónem meam.
R. Et clamor meus ad te véniat.
Orémus :

O GOD, Who didst hallow this day 
by the Testifying of thine Holy 

Apostles Peter and Paul, grant unto thy 
Church, whose foundations Thou wast 
pleased to lay by their hands, the grace 
always in all things to remain faithful to 
their teaching.
Through Jesus Christ, thy Son our Lord, 
Who liveth and reigneth with thee, in 
the unity of the Holy Ghost, ever one 
God, world without end. R. Am e n.

Without a Deacon or Priest :
Dómine, exáudi oratiónem meam.
R. Et clamor meus ad te véniat.

Dur ing the conclus ion of the prayer above, Cantors C + D repeat the act ions they 
under took for the Vers icle , and this t ime s ing “Benedicámus Dómino” :
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FRIDAY • 30 June 2017
In vigilia Pretiosissimi Sanguinis
Domini Nostri Jesu Christi

Sacred Music Symposium • FSSP.la

FRIDAY • Vespers in the Extraordinary Form

N.B. “First Vespers” is something that takes place
the night before the actual feast.

The Of f ic iant intones, and Tutt i jo in and f in ish :

S
TA

N
D

X

V. O God, come to my assistance;
R. O Lord, make haste to help me.
V. Glory be to the Father, and to the Son, * and to the Holy Ghost. 
R. As it was in the beginning, is now, * and ever shall be, world 
without end. Amen. Alleluia.
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1. The Lord said to my Lord: * Sit thou at my right hand:

FRIDAY • First Antiphon & Psalm

The Of f ic iant intones, and Tutt i jo in and f in ish : Pitches = D F# A G F#

Psalmus 109 — Tone 7. a

Cantor A (alone) stands & intones, Men f inish, Ladies 2nd verse, Men 3rd, etc.

2. Dónec pónam ini-mí-cos tú-os, * scabéllum pé-dum tu-ó-rum.

 Until I make thy enemies * thy footstool.

3. Vírgam virtútis túae emíttet Dómi-nus ex Sí-on : *

domináre in médio inimi-có-rum tu-ó-rum.

 The Lord will send forth the sceptre of thy power out of Sion: * rule thou in the midst of thy enemies.

SIT
at the word 

“Séde”
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4. Técum princípium in díe virtútis tú-ae †

 in splendóri-bus san-ctó-rum: *

ex útero ánte lucíferum  gé-nu-i te.

      With thee is the principality in the day of thy strength: in the brightness of the saints: * from the womb before the day star I begot thee.

5. Jurávit Dóminus, et non paenitébit e-um : †

Tu es sacérdos in ae-tér-num * secúndum órdi-nem Mel-chí-se-dech.

 The Lord hath sworn, and he will not repent: * Thou art a priest for ever according to the order of Melchisedech.

6. Dóminus a déx-tris tú-is, * confrégit in díe írae  sú-ae ré-ges.

 The Lord at thy right hand * hath broken kings in the day of his wrath.

7. Judicábit in natiónibus, im-plé-bit ru-í-nas: *

    conquassábit cápita in tér-ra mul-tó-rum.

 He shall judge among nations, he shall fill ruins: * he shall crush the heads in the land of many.

8. De torrénte in ví-a bí-bet: * proptérea exal-tá-bit cá-put.

 He shall drink of the torrent in the way: * therefore shall he lift up the head.

9. ( bow head ) Glória Pá-tri, et Fí-li-o, * et Spi-rí-tu-i Sán-cto.

 Glory be to the Father, and to the Son, * and to the Holy Ghost. 

10. Sícut érat in princípio, et nunc, et sém-per, *

et in saécula saecu-ló-rum. Á-men.

 As it was in the beginning, is now, * and ever shall be, world without end. Amen.

Tutt i repeat Ant iphon.
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Terce, Sext, and None

I that speak * in righteousness, 
mighty to save.

FRIDAY • Second Antiphon & Psalm

Cantor B (alone) stands & intones, and Tutt i jo in and f in ish : Pitches = Bb A Bb

Psalmus 110 — Tone 8. c

Cantor A (alone) stands & intones, Men f inish, Ladies 2nd verse, Men 3rd, etc.

2. Mágna ópera Dó-mi-ni: * exquisíta in omnes volun-tá-tes é-jus.

 Great are the works of the Lord: * sought out according to all his wills.

3. Conféssio et magnificéntia ópus é-jus: *

   et justítia éjus mánet in saé-cu-lum saé-cu-li.

 His work is praise and magnificence: * and his justice continueth for ever and ever.

4. Memóriam fécit mirabílium suó-rum, †

miséricors et miserátor Dó-mi-nus: * éscam dédit ti-mén-ti-bus se.

He hath made a remembrance of his wonderful works, being a merciful and gracious Lord: * he hath given food to them that fear him.

1. I will praise thee, O Lord, with my 
whole heart; * in the council of the 
just, and in the congregation.
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5. Mémor érit in saéculum testaménti sú-i: *

virtútem óperum suórum annuntiábit pó-pu-lo sú-o:

 He will be mindful for ever of his covenant: * he will shew forth to his people the power of his works.

6. Ut det íllis haereditátem gén-ti-um: *

ópera mánuum éjus véritas et ju-dí-ci-um.

 That he may give them the inheritance of the Gentiles: * the works of his hands are truth and judgment.

7. Fidélia ómnia mandáta e-jus : †

confirmáta in saéculum saé-cu-li, * fácta in veritáte et ae-qui-tá-te.

 All his commandments are faithful: confirmed for ever and ever, * made in truth and equity.

8. Redemptiónem misit pópulo sú-o: *

mandávit in aetérnum testa-mén-tum sú-um.

 He hath sent redemption to his people: * he hath commanded his covenant for ever.

9. ( bow head ) Sánctum, et terríbile nómen é-jus: *

inítium sapiéntiae tí-mor Dó-mi-ni.

 Holy and terrible is his name: * the fear of the Lord is the beginning of wisdom.

10. Intelléctus bónus ómnibus faciéntibus é-um: *

laudátio éjus mánet in saé-cu-lum saé-cu-li.

 A good understanding to all that do it: * his praise continueth for ever and ever.

11. ( bow head ) Glória Pátri, et Fí-li-o, * et Spirí-tu-i Sán-cto.

12. Sícut érat in princípio, et nunc, et sém-per, *

 et in saécula saecu-ló-rum. Á-men.

Tutt i repeat Ant iphon.
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FRIDAY • Third Antiphon & Psalm

Cantor B (alone) stands & intones, and Tutt i jo in and f in ish : Pitches = F# E F#

Psalmus 111 — Tone 4. A

Cantor A (alone) stands & intones, Men f inish, Ladies 2nd verse, Men 3rd, etc.

2. Pótens in térra érit sé-men é-jus: *

generátio rectórum be-ne-di-cé-tur.

 His seed shall be mighty upon earth: * the generation of the righteous shall be blessed.

3. Glória, et divítiae in dó-mo é-jus: *

   et justítia éjus mánet in saé-cu-lum saé-cu-li.

 Glory and wealth shall be in his house: * and his justice remaineth for ever and ever.

4. Exórtum est in ténebris lú-men ré-ctis: *

miséricors, et mise-rá-tor, et jú-stus.

 To the righteous a light is risen up in darkness: * he is merciful, and compassionate and just.

1. Blessed is the man that feareth the Lord: * he shall 
delight exceedingly in his commandments.
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5. Jucúndus hómo qui miserétur et cóm-modat, †

dispónet sermónes súos  in  ju-dí-ci-o: *

quía in aetérnum non com-mo-vé-bi-tur.

   Acceptable is the man that sheweth mercy and lendeth: he shall order his words with judgment: * because he shall not be moved for ever.

6. In memória aetérna é-rit jú-stus: *

ab auditióne má-la non ti-mé-bit.

 The just shall be in everlasting remembrance: * he shall not fear the evil hearing.

7. Parátum cor éjus speráre in Dó-mino, †

 confirmátum est cor é-jus: *

non commovébitur dónec despíciat in-i-mí-cos sú-os.

 His heart is ready to hope in the Lord: his heart is strengthened, * he shall not be moved until he look over his enemies.

8. Dispérsit, dédit paupé-ribus : †

justítia éjus mánet in saé-cu-lum saé-cu-li, *

córnu éjus exaltá-bi-tur in gló-ri-a.

 He hath distributed, he hath given to the poor: his justice remaineth for ever and ever: * his horn shall be exalted in glory.

9. Peccátor vidébit, et irascé-tur, †

 déntibus súis frémet et ta-bé-scet: *

     desidérium pecca-tó-rum pe-rí-bit. 

 The wicked shall see, and shall be angry, he shall gnash with his teeth and pine away: * the desire of the wicked shall perish.

10. ( bow head ) Glória Pá-tri, et Fí-li-o, * et Spi-rí-tu-i Sán-cto.

 Glory be to the Father, and to the Son, * and to the Holy Ghost.

11. Sícut érat in princípio, et nunc, et sém-per, *

 et in saécula sae-cu-ló-rum. Á-men.

 As it was in the beginning, is now, *  

and ever shall be, world without end. Amen. Tutt i repeat Ant iphon.
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FRIDAY • Fourth Antiphon & Psalm

Cantor B (alone) stands & intones, and Tutt i jo in and f in ish : Pitches = Bb A G

Psalmus 112 — Tone 8. c

Cantor A (alone) stands & intones, Men f inish, Ladies 2nd verse, Men 3rd, etc.

2. ( bow head ) Sit nómen Dómini bene-dí-ctum, *

    ex hoc nunc, et us-que in saé-cu-lum.

 Blessed be the name of the Lord, * from henceforth now and for ever.

3. A sólis órtu úsque ad oc-cá-sum, * laudábile nó-men Dó-mi-ni.

 From the rising of the sun unto the going down of the same, * the name of the Lord is worthy of praise.

4. Excélsus súper ómnes géntes Dó-mi-nus, *

et súper caélos gló-ri-a é-jus.

 The Lord is high above all nations; * and his glory above the heavens.
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5. Quis sícut Dóminus, Déus nó-ster, †

 qui in áltis há-bi-tat, * et humília réspicit in caélo et in tér-ra?

 Who is as the Lord our God, who dwelleth on high: * and looketh down on the low things in heaven and in earth?

6. Súscitans a térra ín-o-pem, * et de stércore é-ri-gens páu-pe-rem:

 Raising up the needy from the earth, * and lifting up the poor out of the dunghill:

7. Ut cóllocet éum cum prin-cí-pi-bus, * cum princípibus pó-pu-li sú-i.

 That he may place him with princes, * with the princes of his people.

8. Qui habitáre fácit stéri-lem in dó-mo, *

matrem filió-rum lae-tán-tem.

 Who maketh a barren woman to dwell in a house, * the joyful mother of children.

9. ( bow head ) Glória Pátri, et Fí-li-o, * et Spirí-tu-i Sán-cto.

 Glory be to the Father, and to the Son, * and to the Holy Ghost.

10. Sícut érat in princípio, et nunc, et sém-per, *

et in saécula saecu-ló-rum. Á-men.

 As it was in the beginning, is now, * and ever shall be, world without end. Amen.

Tutt i repeat Ant iphon.
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I have trodden * the wine-press 
alone, and of the people there 
was none with Me.

FRIDAY • Fifth Antiphon & Psalm

Cantor B (alone) stands & intones, and Tutt i jo in and f in ish : Pitches = G F G Bb

Psalmus 116 — Tone 2. D

Cantor A (alone) stands & intones, Men f inish, Ladies 2nd verse, Men 3rd, etc.

1. Praise the Lord, all ye nations: * praise him, all ye people.

2. Quóniam confirmáta est súper nos misericórdia é-jus: *

et véritas Dómini mánet in ae-tér-num.

 For his mercy is confirmed upon us: * and the truth of the Lord remaineth for ever.

9. ( bow head ) Glória Pátri, et Fí-li-o, * et Spi-rí-tu-i Sán-cto.

 Glory be to the Father, and to the Son, * and to the Holy Ghost.

10. Sícut érat in princípio, et nunc, et sém-per, *

et in saécula saeculó-rum. Á-men.

 As it was in the beginning, is now, * and ever shall be, world without end. Amen.

Tutt i repeat Ant iphon.
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FRIDAY • Hymn “Festívis Résonent”

FRIDAY • Chapter

Of f ic iant s ings the Chapter :
P

itc
he

s 
= 

F 
D

 E
b 

D
S
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N

D

Response by Tutti :

�
R. Dé

�
o

�
grá

�
ti-

�
as.

Ё ��

*

The Of f ic iant intones, Men f in ish verse 1.  Ladies s ing 2nd verse, Men 3rd, and so for th.
Tutt i for the f inal verse & Amen.
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FRIDAY • Versicle

FRIDAY • Magnificat

�
Vs. Red

�
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�
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�
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�
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�
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�
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�
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�(! � ��! � 㰆 �
Vs. Being justified by the Blood of Christ.�

R. Et

�
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�
cí-

�
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�
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�
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�
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�
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�
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�
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�
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�(! � ��! � 㰆 �
R. We shall be saved from wrath through Him.

The Of f ic iant intones, and Tutt i jo in and f in ish : Pitches = F F F Bb

SIT at “ad Síon móntem”

Dur ing the f inal verse of hymn, Cantors C + D come to the center, 
bow to each other, genuf lec t , and then s ing :

Cantors C + D now genuf lec t , bow to each other, and return to the ir places.
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STAND after “loquéntem quam Abel”
until you are fumed, at which time you SIT

Magnificat — Solemn Tone 3. a

Cantor A (alone) stands & intones, Men f inish, Ladies 2nd verse, Men 3rd, etc.
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STAND as Cantor A intones “Glória” until asterisk.

( bow head ) 
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FRIDAY • Conclusion

Officiant Sings :
Dóminus vobíscum.
R. Et cum spíritu tuo.
Orémus :

O MNÍPOTENS sempitérne Dé- 
us, qui unigénitum Fílium tú- 

um múndi Redemptórem constituísti, 
ac éjus Sánguine placári voluísti: † 
concéde, quaésumus, salútis nóstrae 
prétium solémni cúltu íta venerári, 
átque a praeséntis vítae mális éjus 
virtúte deféndi in térris ; * ut frú- 
ctu perpétuo laetémur in caélis.
Per eúmdem Dóminum nóstrum Jésum 
Chrístum Fílium túum, qui técum vívit 
et régnat in unitáte Spíritus Sáncti, 
Déus, per ómnia saécula saeculórum.
R. Am e n.

Officiant Sings :
Dóminus vobíscum.
R. Et cum spíritu tuo.

Officiant Sings : Fidélium ánimae per 
misericórdiam Dei requiéscant in pace.
R. Am e n.

May the souls of the faithful, through 
the mercy of God, rest in peace.
R. Am e n.

Without a Deacon or Priest :
Dómine, exáudi oratiónem meam.
R. Et clamor meus ad te véniat.
Orémus :

ALMIGHTY, eternal God, Who  
   made thy only-begotten Son the 

Redeemer of the world, and willed to 
be reconciled by His Blood, grant us, 
we beseech thee, so to worship in this 
sacred rite the price of our salvation, 
and to be so protected by its power 
against the evils of the present life on 
earth, that we may enjoy its everlasting 
fruit in heaven.
Through the same Jesus Christ, thy 
Son, Our Lord, Who liveth and reigneth 
with thee in the unity of the Holy Ghost, 
God, world without end. R. Am e n.

Without a Deacon or Priest :
Dómine, exáudi oratiónem meam.
R. Et clamor meus ad te véniat.

Dur ing the conclus ion of the prayer above, Cantors C + D repeat the act ions they 
under took for the Vers icle , and this t ime s ing “Benedicámus Dómino” :

P
itc

he
s 

= 
A

 A
 B

 A
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OUR LADY
Text by St. Rober t Southwell ,  S. J .  (†1595) , one of the For t y Mar tyrs o f 

England and Wales. Melody by John Wainwr ight (†1768).

910 The Virgin’s Salutation
Tune: YORKSHIRE (10 10 10 10 10 10) Text : Saint Robert Southwell (†1595)
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87 87 87 or 87 87 447 (St. Edmund Campion Hymnal)
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OUR LADY Text by St. Rober t Southwell ,  S. J .  (†1595) , Mar tyr o f Jesus Chr ist . Melody by John Wainwr ight (†1768).

910 The Virgin’s Salutation
Tune: YORKSHIRE (10 10 10 10 10 10) Text : Saint Robert Southwell (†1595)


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87 87 87 or 87 87 447 (St. Edmund Campion Hymnal)
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Fortescue literal :
Receiving that Ave
from the mouth of Gabriel,
establish us in peace,
changing the name of Eve (Eva).

St. Robert Southwell • Brave Jesuit Martyr
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CHRIST, OUR KING
Tradit ional Text as found in the St. P ius X Hymnal (1952).
Melody by John Goss (†1880).

Thee, O Christ, The Prince Of Ages 859 
Tune: LAUDA ANIMA (87 87 87)
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87 87 87 or 87 87 447 (St. Edmund Campion Hymnal)
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PRECIOUS BLOOD
Text by Matthew Br idges (†1894), disc iple o f Blessed

Cardinal Newman. Melody by John Goss (†1880).

864 Blessed Lamb, On Calvary’s Mountain
Tune: LAUDA ANIMA (87 87 87)
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87 87 87 or 87 87 447 (St. Edmund Campion Hymnal)
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GENERAL
Text by Henr y Lyte (†1847).
Melody by John Goss (†1880).

Praise, My Soul, The King Of Heaven 933 
Tune: LAUDA ANIMA (87 87 87)


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4. Angels, help us to adore Him; 
Ye behold Him face to face; 
Sun and moon, bow down before Him, 
Dwellers all in time and space. 
Alleluia! Alleluia! 
Praise with us the God of grace.

87 87 87 or 87 87 447 (St. Edmund Campion Hymnal)
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87 87 87 or 87 87 447 (New Westminster Hymn Book)
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87 87 87 or 87 87 447 (Hymns Ancient & Modern)
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87 87 87 or 87 87 447 (Ted Marier Hymnal)

192



87 87 87 or 87 87 447 (New English Hymnal)
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87 87 87 or 87 87 447 (New Westminster Hymn Book)
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87 87 87 or 87 87 447 (Ted Marier Hymnal)
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87 87 87 or 87 87 447 (New Westminster Hymn Book)
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87 87 87 or 87 87 447 (Roman Catholic Hymn Book)

* Fr. Popplewell will 
speak of this text.
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Surprise!  (Roman Catholic “Arundel Hymn Book”)
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Surprise!  (Roman Catholic “Arundel Hymn Book”)
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Surprise!  (Roman Catholic “Arundel Hymn Book”)

200



Surprise!  (Roman Catholic “Arundel Hymn Book”)
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Protestan pairing of St. Robert Southwell, SJ
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The following scores are for the presentation on plainsong 
accompaniment.

Some scores harmonizing the Parish Book of Chant can be 
found here:

 http://www.ccwatershed.org/pbc/accomps/

3,000 pages of accompaniments can be found here:

 http://www.ccwatershed.org/nova/

13 different accompaniments to Mass VIII are here :
http://www.ccwatershed.org/projects/organ_accompaniment_mass_viii/

Also, CCWATERSHED has placed this entire book online 
for free download :

On CCWATERSHED, we have available for free download 
the comprehensive treatment of all accompaniments :

(1946) Francis Canon Potier “Chant Grégorien”

http://ccwatershed.org
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Conductor: CALABRESE (Women) & OSTROWSKI (Men) Organist: KING Only sung on 31 May (Tuesday)

{
{
{
{
{
{
{ {

&# Re gí- na- mun di- di - -

?#CCWATERSHED.ORG/SYMPOSIUM

&#gnís si- ma,- Ma rí- a- Vir go- per pé- tu

-
-

- -
a,-

?#

&# in ter- cé- de- - pro no stra- pa ce- et sa lú- te,-

?# #

&# quae ge nu- í- sti- Chri stum Dó mi- num- Sal va- tó- rem- ó mni- um.-

?# n

&# 2a) E ru- ctá- vit- cor me um- VER bum- bo num:- di co- e go- ó pe- ra- ME a- re gi.-

?#

&# 5a) Spé ci- e- tu a- et pul chri- TÚ- di- ne- tu a- in tén- de,- pró spe- re- pro -

?#

&# cé DE- et re gna.-

&#5b) Pro pter- ve ri- tá- tem,- et man su- e- -

?# ?#

œ̇ œ œ œ̇ œ œ œ ˙̇ œ̇ œ œœ ˙̇ œ œ œ̇ œ ˙̇ œ
˙ ˙ œ̇ œ œ̇ œ œœ ˙̇ ˙̇ ˙̇

œœ œ̇ œ œ̇œ œ œ ˙̇ ˙̇ œ̇ œ œ̇ œ œ̇ œ œ̇ œ œ̇ œ œ̇ œ œœ œ̇ œ œ ˙̇
œœ ˙̇ ˙̇ ˙̇ ˙̇ ˙̇ ˙̇ ˙̇ ˙̇ ˙̇ ˙̇ œœ ˙̇ ˙̇

‰ œ œ̇ œ œ̇ œ œ# œ ˙̇ œ ˙̇ œœ œ̇ œ œ œ̇ œ ˙ œ̇ œ œ œ œ̇ œ œ œ ˙̇˙ ˙ ˙ ˙̇ ˙̇ œœ ˙̇ ˙̇ ˙̇ ˙̇ ˙̇

œ̇ œ œ̇ œ œ̇ œ œ̇ œ œœ œ̇ œ œ œ̇ œ ˙ œ̇ œ œ œ̇ œ œ œ ˙̇ œœ œ̇ œ ˙̇
˙̇ ˙̇ ˙̇ ˙̇ œœ ˙̇ ˙̇ ˙̇ ˙̇ ˙̇ œœ ˙̇

˙
˙

‰ œ œ̇ œ œ œ œ œ̇ œ œ œ œ ˙̇ œ̇ œ œ œ œ̇ œ œ œ̇ œ œ œ œ̇ œœ ˙̇˙ ˙ ˙ ˙ ˙̇ ˙̇ ˙̇ ˙̇
˙
˙

‰ œ œ̇ œ œ œ œ œ œ œ œ̇ œ œ œ̇ ˙ œ̇ œ œ œ œ œ œ
˙ ˙ ˙ ˙ ˙

œ̇ œ œ œ̇ œ œ̇ œ œ ˙̇ ‰̇ œ œ̇ œ œ œ œ œ œ œ œ œ
˙̇ ˙̇ ˙̇ ˙

˙ ˙̇ ˙̇

Plainsong can be sung 
a cappella, but some people 
(e.g. Flor Peeters) have 
created beautiful organ 
accompaniments worth 
investigating.

74
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Conductor: CALABRESE (Women) & OSTROWSKI (Men) Organist: KING Only sung on 31 May (Tuesday)

{
{
{
{
{
{
{ {

&# Re gí- na- mun di- di - -

?#CCWATERSHED.ORG/SYMPOSIUM

&#gnís si- ma,- Ma rí- a- Vir go- per pé- tu

-
-

- -
a,-

?#

&# in ter- cé- de- - pro no stra- pa ce- et sa lú- te,-

?# #

&# quae ge nu- í- sti- Chri stum Dó mi- num- Sal va- tó- rem- ó mni- um.-

?# n

&# 2a) E ru- ctá- vit- cor me um- VER bum- bo num:- di co- e go- ó pe- ra- ME a- re gi.-

?#

&# 5a) Spé ci- e- tu a- et pul chri- TÚ- di- ne- tu a- in tén- de,- pró spe- re- pro -

?#

&# cé DE- et re gna.-

&#5b) Pro pter- ve ri- tá- tem,- et man su- e- -

?# ?#

œ̇ œ œ œ̇ œ œ œ ˙̇ œ̇ œ œœ ˙̇ œ œ œ̇ œ ˙̇ œ
˙ ˙ œ̇ œ œ̇ œ œœ ˙̇ ˙̇ ˙̇

œœ œ̇ œ œ̇œ œ œ ˙̇ ˙̇ œ̇ œ œ̇ œ œ̇ œ œ̇ œ œ̇ œ œ̇ œ œœ œ̇ œ œ ˙̇
œœ ˙̇ ˙̇ ˙̇ ˙̇ ˙̇ ˙̇ ˙̇ ˙̇ ˙̇ ˙̇ œœ ˙̇ ˙̇

‰ œ œ̇ œ œ̇ œ œ# œ ˙̇ œ ˙̇ œœ œ̇ œ œ œ̇ œ ˙ œ̇ œ œ œ œ̇ œ œ œ ˙̇˙ ˙ ˙ ˙̇ ˙̇ œœ ˙̇ ˙̇ ˙̇ ˙̇ ˙̇

œ̇ œ œ̇ œ œ̇ œ œ̇ œ œœ œ̇ œ œ œ̇ œ ˙ œ̇ œ œ œ̇ œ œ œ ˙̇ œœ œ̇ œ ˙̇
˙̇ ˙̇ ˙̇ ˙̇ œœ ˙̇ ˙̇ ˙̇ ˙̇ ˙̇ œœ ˙̇

˙
˙

‰ œ œ̇ œ œ œ œ œ̇ œ œ œ œ ˙̇ œ̇ œ œ œ œ̇ œ œ œ̇ œ œ œ œ̇ œœ ˙̇˙ ˙ ˙ ˙ ˙̇ ˙̇ ˙̇ ˙̇
˙
˙

‰ œ œ̇ œ œ œ œ œ œ œ œ̇ œ œ œ̇ ˙ œ̇ œ œ œ œ œ œ
˙ ˙ ˙ ˙ ˙

œ̇ œ œ œ̇ œ œ̇ œ œ ˙̇ ‰̇ œ œ̇ œ œ œ œ œ œ œ œ œ
˙̇ ˙̇ ˙̇ ˙

˙ ˙̇ ˙̇

Plainsong can be sung 
a cappella, but some people 
(e.g. Flor Peeters) have 
created beautiful organ 
accompaniments worth 
investigating.

74 Conductor: CALABRESE (Women) & OSTROWSKI (Men) Organist: KING Only sung on 31 May (Tuesday)

{
{ {
{ {
{
{ {
{ {
{

&# tú di- nem,- ET ju stí- ti- am;- et de dú- cet- te mi ra- bí- li- ter- déx TE- ra- tu -

?#

&# a.-

&#10bc) Á sti- tit- re gí- na- a dex tris- tu is- in ve stí- tu- DE au- -

?# ?#

&# rá to,- cir cúm- da- ta- va RI- e- tá- te.-

&#11) Au di,- fí li- a,- et vi de,-

?# ?#

&# et in clí- na- AU rem- tu am:- et o bli- ví- sce- re- pó pu- lum- tu um,- et do mum- PA tris-

?#

&# tu i.-

&# 12) Et con cu- pí- scet- rex de có- rem- tu UM:- quó ni- am- i pse- est

?# ?#

&# Dó mi- nus- DE us- tu us,- et a do- RÁ- bunt- e um.-

&# 16) Af FE- rén- tur-

?# ?#

&# in lae tí- ti- a- et ex sul- TA- ti- ó- ne:- ad du- cén- tur- in tem plum- RE gis.-

?#

œ̇ œ œ œ œ œ̇ œ ˙ œ̇ œ œ œ œ œ œ œ̇ œ œ œ œ œ œ̇ œ
˙̇ ˙̇ ˙̇ ˙̇ ˙̇

œ̇ œ œœ ˙̇ ‰̇ œ œ̇ œ œ œ œ œ œ œ̇ œ œ œ œ œ œ œ œ œ
˙̇ œœ ˙̇ ˙̇ ˙̇ ˙̇

œ̇ ˙ œ̇ œ œ œ œ̇ œ œ œ̇ œ œ̇œœ˙̇ ‰̇ œ œ̇ œ œ œ œ œ œ̇ ˙
˙̇ ˙̇ ˙̇ ˙̇ ˙̇ ˙

˙ ˙̇ ˙̇ ˙̇

œ̇ œ œ œ œ̇ œ œ ˙̇ œ̇ œ œ œ œ œ œ œ œ œ̇ ˙ œ œ̇ œ œ œ
˙̇ ˙̇ ˙̇ ˙̇ ˙̇ ˙̇

œ̇ œ œ̇œœ ˙̇ ‰̇ œ œ̇ œ œ œ œ œ̇ œ œ œ œ̇ ˙ œ̇ œ œ œ œ œ
˙̇ ˙̇ ˙

˙ ˙̇ ˙̇ ˙̇ ˙̇ ˙̇

œ œ œ œ̇ œ œ ˙̇ œ̇ œ œ œ̇ œ œ œ œ̇œ œ ˙̇ ‰ œ œ̇ œ œ œ
˙̇ ˙̇ ˙̇ ˙̇ ˙̇ ˙

˙ ˙ ˙

œ œ œ̇ œ œ œ œ œ œ œ œ ˙̇ œ̇ œ œ œ œ œ̇ œ œ œ œ̇ œ œ ˙̇˙ ˙ ˙̇ ˙̇ ˙̇ ˙̇
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














Our Fa ther,- Who art in Hea ven,- Hal lowed- be Thy Name, Thy








king dom- come, Thy



Will be done



on earth as it is in Hea ven.-









Give us this day our dai ly- bread,



and for give- us our tress pass- es,



- as









we for give- those who tres pass- a gainst- us, and lead us









not



in to- temp ta- tion,- but de li- ver- us



from e vil.-









for the king dom,- the po wer- and the glo



ry- are yours, now and for e- ver.-






 


    


 


   





  
 





  










 


 


  


 





 
























 





  


   





 


  


  




















  










  



 



 






 



















 

 












 

  


 










 








 





 

 



 















 



  


   


  





  


 






























OUR FATHER — Pitch Level : Congregation

* This harmonization matches the SATB version :

Reminiscent of the lowest bass notes in the 2nd Prelude from the Well-Tempered Clavier, the bass 
notes use stepwise motion (even octave displacement) until it becomes tedious…

206



Regarding a melody which is used CONSTANTLY, and has repetitive notes in a row, one can “get 
away” with a few extra accidentals, especially when the bass lines are “walking” (stepwise motion).
















Our Fa ther,- Who art in Hea ven,- Hal lowed- be Thy Name, Thy







king dom- come,



Thy Will be done on earth as it is in Hea ven.-









Give us this day our dai ly- bread, and for give- us our tress pass- es,- as







we for give- those who tres pass- a gainst- us, and




2




lead us not in to- temp ta- tion,- but de li



- ver- us from e vil.-











for the king



dom,- the po wer- and the glo ry- are yours, now and for e- ver.-




2
2

 



  



 


 


 


  
 





 




















  
 

 


 


 


  


 

























 

 





  


   





 


  


  













  
 











  


 


  


  






























 


   



 









 








 






































  


   
   





  


 











 

  





 





OUR FATHER — Pitch Level : Congregation

* This optional harmonization does not match the SATB version :
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St. Felix Musical Setting of the Creed — Roman Missal, 3rd Edition

Composed on 21 February 2014 — Dedicated to Deacon Mark Ostrowski

&
Celebrant: I

Italics:
Cantor(s) or Trebles

Bold:
Choir & Congregation

be lieve- in one God,

the Fa ther- al might- y,- mak er- of heav en- and earth,

?

&
of all things vis i- ble- and in vis

b

- i- ble.- I be lieve

b

- in one Lord Je sus- Christ, the On ly- Be got- ten-

? b b

&
Son of God, born of the Fa

b

ther- be fore- all ag es.- God from God, Light from Light,

?

&
true God from true God, be got- ten,- not made, con sub- stan

b

- tial- with the Fa ther;-

?

&
through him

b

all things were made. For us men and for our sal va- tion- he came down from

?

&
heav en,- and by the Ho ly- Spir it- was in car

b

- nate- of the Vir gin- Mar y,-

? b

&
and be came

b

- man. For our sake

b

he was cru ci- fied- un der- Pon tius- Pi late,- he suf fered- death

b

and was

? b

&
bur ied.- and rose a gain- on the third day in ac cord- ance- with

b

the Scrip tures.-

? b b

œ œ œ œ œ œ ˙
Œ œ œ̇ œ œ œ̇ œ ˙ œ̇ œ œ œ̇ œ œ̇ œ ˙̇

˙̇ ˙̇ ˙̇ ˙̇ ˙̇ ˙̇

œœ œ̇ œ œ̇ œ œœ œ̇ œ œ̇ œ ˙̇ œ̇ œ œ̇ œ œ œ œ̇ œ ˙ œ œ̇ œ œ œ̇ œ
œœ ˙̇ ˙̇ œœ ˙̇

˙
˙ ˙̇ ˙

˙ ˙
˙

˙̇ ˙̇ ˙̇

œ œ ˙̇ œ̇ œ œ œ̇ œ œ œ˙ œ œ̇ œ ˙̇ œ̇ œ ˙̇ œ̇ œ œ œ̇ œ ˙̇

˙̇ ˙̇ ˙
˙

˙
˙ ˙

˙ ˙̇ ˙ ˙ ˙̇ ˙̇ ˙̇

œ œ̇ œ œœ œ̇ œ ˙̇ œœ œ̇ œ œ ˙̇ œ˙ œ œ̇ œ œ̇ œ œ̇ œ ˙̇
˙
˙ œœ ˙̇ ˙̇ œœ ˙̇ ˙̇ ˙̇ ˙

˙ ˙
˙ ˙̇ ˙̇

œœ œ
˙ œ œ œ̇ œ œ̇ œ ˙̇ œ̇ œ œ̇ œ œ œ̇ œ œ̇ œ ˙̇ œ˙ œ œ̇ œ

œœ ˙
˙

˙
˙ ˙̇

˙
˙

˙̇ ˙̇ ˙̇ ˙̇ ˙̇ ˙̇ ˙
˙

œ̇ œ ˙̇ œœ œ̇ œ œ̇ œ œ̇ œ ˙̇ œ̇ œ œ̇ œ œ̇ œ œ̇ œ œ œ̇ œ ˙̇
˙̇ ˙̇ œ

œ
˙̇ ˙̇ ˙̇

˙
œ œ ˙̇ ˙

˙ ˙
˙ ˙̇ ˙̇ ˙̇

œ˙ œ œ̇ œ ˙̇ œ̇ œ œ̇ œ œ œ̇ œ ˙ œ̇ œ œ̇ œ œ̇ ˙ œ̇ œ œ œ̇ œ œ
˙̇ ˙

˙ ˙
˙

˙
˙ ˙

˙
˙̇ ˙̇ ˙̇ ˙̇ ˙̇

˙
˙

œœ ˙̇ ˙
Œ œ œ œ œ̇ œ œ œ ˙̇ œ̇ œ œ̇ œ œ̇ œ œ̇ œ ˙̇

œœ ˙̇ ˙̇ ˙̇ ˙̇ ˙̇ ˙̇
˙
˙ ˙̇ ˙̇

CREED — Pitch Level : Congregation (1 of 2)
In a long and repetitive piece, there should be variation of TEXTURE, and this harmonization does a decent 
job—especially since there’s almost no freedom Re: the ending chords.  (Mention the ending of the Guerrero 
“Hosanna” and the incomplete chord he wrote—Open, Minor, Major.)
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An important change will be made to the Ordinary Form in 2014.  Learn more: ccwatershed.org/vatican

&
He as cend- ed- in to- heav en- and is seat ed- at the right hand of

b

the Fa ther.-

? b

&
He will come

b

a gain- in glo ry- to judge the liv ing- and the dead and his king

b

dom- will

? b

&
have no end. I be lieve- in the Ho ly- Spir it,- the Lord, the giv er- of life,

? b

&
who pro ceeds

b

- from the Fa ther- and the Son, who with the Fa

b

ther- and the Son is a dored- and

? b

&
glo ri- fied,- who has spo

b

ken- through the proph ets.- I be lieve- in one, ho ly,- cath ’lic-

? b

&
and ap os- tol- ic- Church. I con fess- one Bap ti- sm- for the for give- ness- of sins

?

&
and I look for ward- to

b

the res ur- rec- tion- of the dead and the life of the world to come.

? b
b

&
A men.- - - - - A men.- - -

b
? b

œ̇ œ œ̇ œ œ̇ œ œ̇ œ ˙̇ œ˙ œ œ̇ œ ˙̇ œ̇ œ œ̇ œ œ̇ œ œ̇ œ ˙̇
˙̇ ˙̇ ˙̇ ˙̇ ˙̇ ˙̇ ˙̇ œ̇ œ œ̇ œ œ̇ œ ˙̇ ˙

˙ ˙̇

œ̇ œ œ̇ œ œ œ œ̇ ˙ œ œ̇ œ œ̇ œ œ œ ˙̇ œ̇ œ œ̇ œ œ̇ œ

˙
˙ ˙

˙
˙̇ ˙̇ ˙̇ ˙̇

˙
˙ ˙

˙ ˙
˙

œ̇ œ œ œ̇ œb ˙̇ œ̇ œ œ̇ œ œ œ̇ œ œ̇ œ ˙̇ œœ œ˙ œ œ œ̇ œ œ̇ œ ˙̇

˙̇ ˙̇ ˙̇
˙̇ ˙̇ ˙̇ ˙̇ œ̇ œ œœ ˙̇ ˙

˙ ˙̇
œ̇ œ

œ̇ œ œ̇ œ œ œ œ̇ œ œ œ̇ œ ˙̇ œ̇ œ œ œ̇ œ œ œ ˙̇ œ̇ œ œ œ

˙̇ ˙
˙

˙̇ ˙̇ ˙̇
˙
˙ ˙

˙ ˙
˙ ˙

˙

œ̇ œ ˙ œ̇ œ œ̇ œ œ̇ œ œ̇ œ ˙̇ œ̇ œ œ̇ œ œ̇ œ œ̇ œ œœ œ̇ œ ˙̇

˙̇ ˙̇ ˙
˙ ˙

˙ ˙
˙ ˙̇ ˙̇ ˙̇ ˙̇ ˙̇ œ

œ ˙̇ ˙̇

œœ œ̇ œ œœ œ̇ œ œœ ˙̇ œ̇ œ œ œ œ̇ œ œ̇ œ
œ̇ œ œ œ̇ œ œ̇ œ ˙̇

œœ ˙̇ œœ ˙̇ œœ ˙
˙ ˙

˙
˙̇ œ̇ œ ˙̇ ˙̇ ˙̇ ˙̇

˙
Œ œ œ̇ œ œ̇ ˙̇ œ̇ œ œ̇ œ œ̇ œ œ˙ œ ˙̇ œ̇ œ œ̇ œ œ œ̇ œ ˙̇

˙̇ ˙̇ ˙̇ œ ˙
˙

˙̇ ˙̇ ˙̇ œœ œœ ˙̇ ˙̇ œ̇ œ ˙̇

œ̇ œ œ̇ œ ˙̇ œ̇ œ œ̇ œ œœ œ̇ œ ˙̇ œ̇ œ œœ œ̇ œ œ̇ œ ˙̇ ẇ ˙
˙̇ ˙̇ ˙̇ ˙̇

˙
˙ œœ ˙̇ œ̇ œ ˙

˙ œœ ˙̇ ˙̇ ˙
˙ ˙

œ œ
˙
˙#

CREED — Pitch Level : Congregation (2 of 2)
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













Glo ry- to God in the high est,-





Glo ry- to God in the high est,- and on earth peace to peo ple- of good will.









We praise you, we bless you, we a dore- you, we glo ri- fy- you,









we give you thanks for your great glo ry,- Lord God, heav en- ly- King,









O God, al might- y- Fa ther.- Lord Je sus- Christ,









On ly- Be got- ten- Son, Lord God, Lamb of God, Son of the Fa ther,-





 
       





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

  








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
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


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


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
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
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

 

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 
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





 


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






 

  











 

 

 









 







 


 



  
 


  











 












  
 

 


 





 
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
 
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
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
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
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
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
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 
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 
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






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

 


 


 
 

  





 








 

 





























Whenever poss ible , the Celebrant alone, w ithout 
accompaniment, should intone the “Glor y to God.”
All then beg in s ing ing on the words “and on ear th.”

*

GLORY TO GOD — Pitch Level : Congregation (1 of 2)

It is very important to “keep things moving” at cadences.  Renaissance composers are amazing when 
it comes to “keeping things moving” at cadences, but Plainsong accompaniments cannot imitate 
(pardon the pun) these methods exactly, so we must use “soft” harmonic rhythm, which does not 
change the quality [ as defined in 18th century counterpoint classes ] of chord yet keeps motion.  
This piece illustrates this concept well at several points.  It also ends on contrasting chords, which is 
important.
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















you take a way- the sins of the world, have mer cy- on us;










you take a way- the sins of the world, re ceive- our prayer;










you are seat ed- at the right hand of the Fa ther,- have mer cy- on us.










For you a lone- are the Ho ly- One, you a lone- are the Lord,










you a lone- are the Most High, Je sus- Christ, with the Ho ly- Spir it-










in the glo ry- of God the Fa ther.- A men.- men.

OR:








   


 


 
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 
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  
 
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 
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   
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 
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 
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
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














 


   
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 
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 
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















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 

 
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 
 


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

 


   
 

  



 






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


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





 





  


 


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

 
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 

 
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 


GLORY TO GOD — Pitch Level : Congregation (2 of 2)
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









JEFF OSTROWSKI (2011)ccwatershed.org/Mass/

GLORIA in honor of Saint Edmund Arrowsmith (†1628)

. . . using the new ICEL translation of the Mass

Corpus Christi Watershed CCWATERSHED.ORG/VATICAN





Glo ry- to God in the high est,- and on earth peace to peo ple- of good will.










We praise you, we bless you, we a dore- you, we glo ri- fy- you,










we give you thanks for your great glo ry,- Lord God, heav'n ly- King,










O God, al might- y- Fa ther.- Lord Je sus- Christ, On ly- Be- got- ten- Son,










Lord God, Lamb of God, Son of the Fa ther,- you take a way- the





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 
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 
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 
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 
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 
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 
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 
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 
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 
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 
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 
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 
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 
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 
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 
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 





 















 
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 
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 
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 
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  
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  
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 
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
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
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





An example by Matthew J. Curtis will be played, showing tension & release — dissonance & 
consonance.  In English, that often happens on the tonic accents.

http://www.ccwatershed.org/demonstrate/arrowsmith/
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
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Corpus Christi Watershed CCWATERSHED.ORG/VATICAN





sins of the world, have mer cy- on us; you take a way- the










sins of the world, re ceive- our prayer; you are seat ed-










at the right hand of the Fa ther,- have mer cy- on us;










For you a lone- are the Ho ly- One, you a lone- are the Lord,










you a lone- are the Most High, Je sus- Christ, with the Ho ly- Spir it-










in the glo ry- of God the Fa ther.- A men.-


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
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 
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 
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 
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 
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NOUS AVIONS SONGÉ, il y a des années déjà, autant 
pour réaliser un projet qui nous tenait personnellement 
au cœur que pour accéder aux demandes réitérées qui 
nous étaient adressées de différents milieux, à mettre au 
point et à publier un jour un nouvel accompagnement 
des mélodies grégoriennes.

EVERAL YEARS AGO, in order 
to realize a project of personal interest 
as well as to fulfill frequent requests 
from various circles, we considered one  
  day developing and publishing a 

new accompaniment for Gregorian chants.

Conscious of the enormous labor that a work of such 
scope would require, and knowing on what slippery 
terrain we would engage ourselves, we decided to 
postpone execution until—after careful consideration 
and much deliberation—we could formulate a precise 
and definitive plan that would fully satisfy all of our 
collaborators.

Conscient de l'énorme labeur qu'exigeait un ouvrage 
de cette envergure et sachant sur quel terrain glissant 
nous nous engagions, nous ne nous sommes décidé à 
passer à l'exécution qu'après mûre réflexion et quand de 
nombreuses délibérations nous eurent permis d'arrêter 
un plan précis et définitif auquel tous nos coopérateurs 
s'étaient ralliés sans réserve.

This preliminary collaboration proved fruitful, and the 
NOVA ORGANI HARMONIA could be justly con-
sidered the work of the entire Lemmens institute. Sur-
passing the means of one or two people, the project in 
question was produced through the close collaboration 
of the director and the professors of the Institute, with 
such success that the organ accompaniment of the en-
tire Gradual—without excepting or omitting a single  
melody—could be sent to press after a relatively short 
period of time.

Ces travaux préliminaires faits en commun ont abouti 
au meilleur résultat et la NOVA ORGANI HARMONIA  
peut être considérée à juste titre comme l'œuvre de 
l'Institut Lemmens tout entier. Le projet en question, qui 
dépassait les moyens d'une ou de deux personnes, a été 
exécuté en collaboration étroite par le directeur et les 
professeurs de l'Institut, si bien que l'accompagnement 
d'orgue de tout le Graduel—sans exception ou coupure 
d'une seule mélodie—a pu être mise sous presse après 
un espace de temps relativement court.

S

Encore que chacun d'entre nous ait pris sur lui 
d'en harmoniser une partie déterminée et qu'ainsi 
l'harmonisation revête par endroits une couleur 
personnelle,—ce dont on ne pourrait nous faire un 
grief—, l'unité de style et de conception n'en a pas 
moins été garantie au point d'assurer à l'ensemble une 
parfaite homogénéité.

Although the parts of the work were harmonized by 
different individuals, giving each harmonization a 
unique color—which one cannot hold against us—
the unity of style and conception is nonetheless 
guaranteed to assure a perfect homogeneity of the work  
as a whole.

NOVA ORGANI HARMONIA AD GRADUALE

Preface by Msg r. Jules van Nuf fel   (circa 1940)

Translat ion :   D. Cook • CCWATERSHED.ORG/ NOVA

NOUS TENONS à souligner que nous n'entendons 
d'aucune façon contester les mérites ni la portée 
historique de l'Organum Comitans de nos vénérés 
prédécesseurs: M.M. Alph. et Al. Desmet et M. O. 
Depuydt; nous en estimons plus que personne toute 
l'importance, car il constitua incontestablement pour 
l'époque où il parut,—il y aura bientôt trente ans—, 
un travail de pionniers. De ce chef l'Organum Comitans 
est en droit de conserver une place d'honneur aussi  
bien dans l'histoire de la musique sacrée que dans celle 
de notre Institut.

W E WOULD LIKE to emphasize that we did 
not intend in any way to challenge either the 

merit or historical impact of the Organum Comitans of 
our venerable predecessors, Messieurs Alph. and Aloys 
Desmet and Monsieur Oscar Depuydt; we, more than 
any others, respect its importance, as it constituted, for 
the era in which it appeared—nearly thirty years ago— 
a pioneering work. The Organum Comitans rightly  
holds a place of honor in both the history of sacred 
music and of our institute.
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Nous avons eu depuis le privilège d'étudier de près 
la Nouvelle Édition Vaticane, d'approfondir la 
structure, l'esprit et le caractère des nouvelles mélodies 
grégoriennes, tant en elles-mêmes que dans leurs 
rapports avec un accompagnement d'orgue, lequel, à 
notre avis, s'y adapte excellemment. D'autre part, l'art 
musical a traversé une évolution dont nul musicien de 
cette époque n'oserait plus mettre en doute certains 
avantages et dont toute composition, y compris 
l'harmonie grégorienne, subit de plus en plus l'influence.

Since then, we have had the privilege of closely studying 
the new Vatican edition, so as to examine in depth 
the structure, spirit, and character of new Gregorian 
melodies both individually and in relation to the organ 
accompaniment which, in our opinion, fits very well. 
On the other hand, the musical art has evolved since 
then, producing certain advantages not denied by any 
contemporary musician and increasingly influencing all 
composition, including Gregorian harmony.

Ces circonstances favorables, auxquelles il importe 
d'ajouter l'exceptionnelle expérience de l'art grégorien 
dont peuvent se flatter les éminents professeurs de l'Insti-
tut, étaient de nature à augmenter encore notre confiance 
dans le succès de notre entreprise. D'ailleurs, nous n'au-
rions jamais eu la hardiesse de nous attaquer à une tâche 
aussi étendue et aussi ardue sans l'espoir de la pouvoir 
mener à bonne fin, ni sans la conviction de faire œuvre 
utile. En effet, tant de musiciens souhaitaient posséder 
un accompagnement grégorien, qui, tout en offrant « une 
plus grande finesse harmonique », fût « d'une exécution 
plus commode » que ne le sont la plupart des travaux 
similaires, un accompagnement grégorien dont la fa-
cilité pratique ne compromit point la valeur artistique.

These favorable circumstances, including the exception-
al experience in Gregorian art of the eminent professors 
of the Institute, increased our confidence in the likely 
success of our endeavor. Additionally, we could never 
have undertaken a task of such great scope and difficulty 
without the prospect of a satisfactory result nor without 
conviction in the usefulness of this work. In effect, so 
many musicians wanted to have a Gregorian accom-
paniment which, unlike the majority of similar works, 
offered both graceful harmonization and easy execu-
tion. We sought to produce a Gregorian accompaniment 
whose artistic value was not compromised by its ease of 
execution.

La NOVA ORGANI HARMONIA a réclamé de chacun 
de nous une application peu ordinaire; nous y avons 
consacré le meilleur de nos forces. Serait-ce dès lors 
présomption de notre part d'être satisfaits du résultat 
obtenu et d'escompter l'accueil bienveillant du monde 
musical?

The NOVA ORGANI HARMONIA demanded from 
each of us an unusual commitment; we have dedicated 
to it the best of our energies. Would it be, therefore, 
presumptuous on our part to be satisfied with the result 
and to expect its welcome reception in the musical 
world?

We have established the following two principles:

(1) The accompaniment must be as smooth as 
possible and must be suited to the specific character 
of the organ part.

(2) It is necessary to adhere to the laws of archaic 
Gregorian style as well as those of oratorical 
rhythm.

Nous avons établi les deux principes fondamentaux 
suivants:

(1) L'accompagnement doit être aussi reposant que 
possible et s'adapter au caractère spécifique du jeu 
d'orgue.

(2) Il doit se plier en outre aux lois du style grégorien 
archaïque aussi bien qu'a celles du rythme oratoire.

In examining and listening to similar works, we had 
noted several instances where the simultaneous motion 
of all the accompanying voices produced a disagreeable 
effect and made the organ part seem uneven and forced. 
A calm and steady organ part is necessary above all 
in the legato style. However, maintaining this style in 
the context of a flowing motion like that of Gregorian 
melody requires its consistent application to shared 
notes (common tones) in the accompanying voices  
and a smooth bass line. We have neglected nothing in 
getting to this point.

En examinant et en écoutant d'autres travaux de l'espèce, 
nous avions pu constater plus d'une fois à quel point 
le déplacement simultané de toutes les voix d'accom-
pagnement était d'un effet désagréable et ne produisait 
le plus souvent qu'un jeu d'orgue heurté, dur et forcé. Un 
jeu d'orgue calme et régulier est dû avant tout au style 
legato. Or, on ne saurait sauvegarder ce style,—lorsqu'il 
faut l'appliquer à un mouvement coulant comme l'est 
celui de la mélodie grégorienne—, que s'il est fait un 
usage constant de notes communes aux voix d'accom-
pagnement et qu 'on veille à conserver à la base une 
ligne paisible. Nous n'avons rien négligé pour y arriver.

CCWATERSHED.ORG   •  We cannot exist without monthly $5.00 donors—will you help?

215



Some changes of harmonies and certain chord 
placements on unaccented syllables or notes seemed 
not less disagreeable. The more attentive the vocal 
execution, the more such an arbitrary accompaniment 
gives an impression of unrest and destroys the rhythm, 
especially when the pedal sustains the accompaniment. 
This is why even the accompaniment of a simple psalm 
verse is a very delicate matter, as the changes in harmony 
must suit the proper rhythm of each verse. This explains 
why the complete harmonization of the verse and of the 
Gloria Patri has been joined to each Introit.

Non moins choquants étaient certains changements d'ac-
cords et certains appuis harmoniques sur des syllabes ou 
sur des notes qui ne souffrent pas d'accent. Plus l'exécu-
tion est soignée, plus un accompagnement aussi arbitrai-
re donne une impression de trouble et détruit le rythme, 
surtout quand l'accompagnement est soutenu par la 
pédale. C'est à cause de cela que l'accompagnement d'un 
simple verset de psaume est déjà chose bien délicate, 
les échanges d'accords devant être toujours proportion-
nés au rythme propre de chaque verset. Ce qui explique 
l'harmonisation complète du verset et du Gloria Patri 
que nous avons jointe à chaque Introït.

Based on these experiences, we have accepted on 
principle the rhythmic framework of the Gregorian 
melody as a guide for the placement of harmonies, 
passing tones, ornamentation, appoggiaturas, etc. 
We accepted the general rules of melodic execution 
as outlined in the Latin introduction of the Vatican 
edition.

Ces expériences nous ont amenés à prendre par princi-
pe les points d'appui rythmique de la mélodie grégori-
enne comme points d'adaptation d'accords, de notes de 
passages, de broderies, d'appogiatures, etc. Nous avons 
fait nôtres les règles générales de l'exécution mélodique 
telles que les expose l'Introduction latine à l'Édition 
Vaticane.

L'harmonisation ainsi entendue permet de soutenir 
doublement le ou les chantres, et du point de vue 
mélodique et du point de vue rythmique; et puisque 
tout accompagnement grégorien vise principalement à 
donner du soutien aux chantres, nous avons, pensons-
nous, suivi en ceci la meilleure voie.

This understanding of harmonization provides dual 
support for the cantor(s) in the melody and rhythm; and 
since all Gregorian accompaniment serves principally as 
support for the cantors, we believe we have chosen the 
best model for harmonization.

We did not believe it necessary to emphasize each small 
rhythm because it would have seemed excessive; thus, 
our accompaniment has the requisite flexibility to suit 
the Gregorian performance adopted by the different 
schools.

Nous n'avons pas cru devoir souligner chaque petit 
rythme, car il en serait résulté par le fait même la 
surcharge toujours peu souhaitable de l'harmonie; ainsi 
notre accompagnement possède la souplesse voulue 
pour se plier, en principe, à l'exécution grégorienne 
adoptée par les différentes écoles.

This rhythmic and harmonic fusion of the vocal 
performance and the organ accompaniment constitutes 
one of the principle characteristics of our harmonization. 
To arrive at this point without creating unintentional 
complexity while maintaining an easy organ part, 
we drew upon the many resources in the arsenal of 
harmony and counterpoint. Throughout, however, we 
used harmonies appropriate to the ancient modes of 
Gregorian chant.

Cette fusion rythmique et harmonique de l'exécution 
vocale et de l'accompagnement d'orgue constitue une 
des principales caractéristiques de notre harmonisation. 
Si nous y sommes parvenus sans tomber dans des 
complications forcées et en maintenant un jeu d'orgue 
à tous égards facile, nous le devons uniquement 
aux multiples possibilités puisées dans l'arsenal de 
l'harmonie et du contre-point. Partout cependant nous 
avons respecté l'harmonie appropriée aux anciens modes 
du chant grégorien.

Our harmonization appears, therefore, like a well-
tailored suit that fits the contours of Gregorian melody, 
no longer like a flowing jacket that hides the Gregorian 
form and blunts its contours.

Notre harmonisation se présente donc comme un habit 
bien taillé qui épouse la mélodie grégorienne, et non plus 
comme un manteau flottant qui cache le corps grégorien 
et en émousse les contours.

Traiter ainsi l'harmonie et le rythme était chose difficile 
entre toutes. Devant les nombreux problèmes, grands 
et petits, qui constamment se sont posés, nous nous  
sommes rendu compte qu'une harmonisation 
irréprochable du chant grégorien ne s'improvise pas, 
quelles que soient la compétence et l'habileté de 
l'organiste ou de l'harmoniste.

To treat harmony and rhythm in this matter was a 
difficult matter. Facing numerous problems, large and 
small (that arose constantly) we understood that a 
flawless harmonization of Gregorian chant cannot be 
created by improvisation, no matter the competence and 
ability of the organist or harmonist.
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Our accompaniment, of which we are confident, will 
be more perfectly understood when it is studied and 
analyzed:

First item • According to its relationship 
to Gregorian melody and rhythm.

second item • Concerning its harmonic 
foundation.

Notre accompagnement, nous en sommes assurés, sera 
encore plus parfaitement compris à mesure qu'il aura été 
étudié et analysé

1° quant à ses rapports avec la mélodie et le 
rythme grégoriens. et

2° quant à son fondement harmonique.

First • according to its relationship to Gregorian 
melody and rhythm, noting :

(a) the general design of the melody

(b) the manner in which the large arsis and 
thesis are complemented by a corresponding 
tension or a relaxation in the accompaniment

(c) the exact placement of harmonies, and 
similarly the movement in the intermediate 
voices, notably the accented syllable and the 
first note of the groups

(d) the special manner of treating the pressus, 
quilisma, salicus, mora vocis, etc.

second  • regarding the harmonic foundation, noting :

(a) its wealth [richness], on the one hand;

(b) its simplicity of execution, on the other hand.

1° Quant à la mélodie et au rythme grégoriens, en 
observant :

a) la conception générale de la mélodie;

b) la manière dont les grandes arsis et thesis 
sont secondées par une tension ou une détente 
correspondantes dans l'accompagnement;

c) la place exacte faite aux accords, et 
pareillement à quelque mouvement que ce 
quant a son fondement harmonique. soit dans 
les voix intermédiaires, notamment à la syllabe 
accentuée et à la premiere note des groupes;

d) la manière spéciale de traiter les pressus, 
quilisma, salicus, mora vocis, etc., etc...

2° Quant au fondement harmonique, en observant :

a ) sa richesse d'une part;

b) sa simplicité d'exécution, d'autre part.

NOUS NOUS PERMETTONS d'appeler spécialement 
l'attention des musiciens « plainchantistes » sur la 
solution que nous donnons ici à quelques formules 
typiques du chant grégorien et sur les avantages qui en 
résultent au point de vue du rythme:

W E CALL TO THE ATTENTION of plainsong 
singers in particular the resolution we provide 

for several typical formulas of Gregorian chant and the 
rhythmic advantages that result:

( I ) The accented syllable—articulated by a single note—
is followed by a group of notes placed on the following 
syllable. Observe how we attempted to emphasize in a 
flexible way the accented syllable and at the same time 
the first note of a melodic group:

( I ) La syllabe accentuée, relevée par une seule note, est 
suivie d'un groupe placé sur la syllabe qui suit. Qu'on 
veuille remarquer comment nous nous sommes efforcés 
de souligner d'une manière très élastique la syllabe 
accentuée et en même temps la première note du groupe 
mélodique:
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note : When, for particular reasons, double accentu-
ation is not possible without creating an unpleas-
ant effect, we prefer, in principle, to emphasize 
the group and not the accentuated syllable. An ex-
ception could be made for groups of little melodic 
importance which one covers in emphasizing the 
accentuated syllable. The two following resolutions 
are thus admissible, though we give preference to 
the second :

remarque. — Quand, pour des raisons particulières, 
la double accentuation n'est pas possible sans qu'il 
s'ensuive un effet moins agréable, nous préférons, 
en principe, souligner le groupe et non pas la 
syllabe accentuée. Exception peut être faite pour 
des groupes qui ont peu d'importance mélodique et 
que l'on couvre en soulignant la syllabe accentuée. 
Les deux solutions suivantes sont donc admissibles, 
quoique nous donnions la préférence à la seconde :

(II) Une même syllabe reçoit un punctum suivi d'un 
groupe. En conséquence de quoi il peut être avantageux 
de placer dans l'accompagnement deux nuances 
rythmiques, la première sur le punctum, la seconde sur 
le groupe qui suit :

(II) The same syllable receives a punctum followed 
by a group. Consequently, it might be advantageous to 
place in the accompaniment two rhythmic nuances, the 
first on the punctum, the second on the group of notes 
that follows :

(III) Pour les mêmes motifs rythmiques, un salicus 
sera légèrement souligné sur la première ainsi que sur 
la seconde note de ce groupe, surtout quand la première 
note du salicus se trouve à la même hauteur que la note 
qui précède :

(III) For the same rhythmic motives, a salicus will be 
lightly emphasized on the first as well as the second note 
of the group, especially when the first note of the salicus 
is the same pitch as the preceding note :

(IV) The succession of the distrophæ, tristrophæ, and 
virgæ is distinctly articulated by a light motion written 
in one of the accompanying voices, in accordance with 
the necessary echoes in the vocal execution :

(IV) La succession de distrophæ, tristrophæ et virgæ est 
relevée de manière distincte par un mouvement imprimé 
à une des voix de l'accompagnement, conformément 
aux répercussions requises dans l'exécution vocale :
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(V) L'appui harmonique de la première note d'un 
groupe, fût-elle de peu d'importance mélodique, peut 
s'imposer pour des motifs rythmiques particuliers. C'est 
le cas lorsque la première note de ce groupe se trouve à la 
même hauteur que la dernière note du groupe précédent, 
ou simplement sur le même plan que la note précédente. 
Ailleurs, et s'agit-il d'un petit groupe de passage sans 
importance mélodique, il peut être préferable de ne pas 
souligner ce groupe :

(V) The harmonic support of the first note of a group, 
being of little melodic importance, can be emphasized 
in particular rhythmic motives. This is the case when the 
first note of the group is the same pitch as the last note 
of the preceding group—or on the same plane as the 
preceding note. Otherwise, if it is a small passing group 
without melodic importance, it is sometimes preferable 
to not emphasize this group :

(VI) La dernière note d'un groupe prolongée par une 
mora vocis étrangère à l'accord fondamental du groupe, 
reçoit une discrète solution harmonique :

(VI) The last note of a group extended by a mora 
vocis outside of the fundamental harmony of the group 
receives a discreet harmonic resolution:

(VII) Dans les passages chantés recto tono, la succes-
sion des accords sera disposée d'après le rythme de la 
récitation du texte :

(VII) In the passages sung recto tono, the succession of 
harmonies will be arranged according to the rhythm of 
the recitation of the text :

(VIII)  The last note of a group, when it occupies 
the ante-penultimate place before the shared note 
of the pressus minor is sometimes emphasized in 
the accompaniment; this note receives in addition a 
secondary accent in the vocal execution :

(VIII)  La dernière note d'un groupe, lorsqu'elle occupe 
l'antépénultième place avant la note commune du « pres-
sus minor », est parfois soulignée dans l'accompagne-
ment ; cette note reçoit d'ailleurs un accent secondaire 
dans l'exécution vocale :

CCWATERSHED.ORG   •  We cannot exist without monthly $5.00 donors—will you help?

219



(IX) Nous soulignons aussi quelquefois la division 
rythmique-mélodique d'un groupe composé, quand cela 
présente des avantages, soit pour l'harmonie, soit pour 
la conduite des voix, soit, et avant tout, pour l'execution 
pratique :

(IX) We also sometimes emphasize the “Rh y t h m i c-
me l o d i c  di V i s i o n” of a composite group when this 
is advantageous either for the harmony or the voice 
leading, or, above all, for practical execution :

(X) An isolated punctum sung at the same pitch as the 
preceding group, benefits from being set in relief against 
a light harmony :

(X) Un punctum isolé chanté à la même hauteur que la 
dernière note du groupe précédent, trouve avantage à un 
léger relief harmonique :

(XI) La dernière note d'une cadence finale chantée sur 
une autre syllabe mais à la même hauteur que la note 
précédente, exige d'ordinaire un appui harmonique, 
amené, de préférence, par un retard :

(XI) The last note of a final cadence sung on another 
syllable but on the same pitch as the preceding note, 
ordinarily requires a supporting harmony, preferably 
introduced by a ritardando :

NOUS PRIONS nos lecteurs d'examiner avec attention 
des exemples semblables qui se présentent à presque 
toutes les pages de notre harmonisation. Se trouvant là 
en rapport étroit avec la mélodie et l'harmonie intégrales, 
ils montrent de manière plus nette encore toutes nos 
intentions. Les organistes qui ne peuvent demeurer 
insensibles à la souplesse du rythme grégorien, saisiront 
bientôt,—nous osons l'espérer—, toute la portée et la 
finesse de nos solutions harmoniques et rythmiques. Ils y 
prendront goût, et se féliciteront de les avoir comprises, 
d'autant plus qu'elles sont tout au bénéfice de l'exécution 
vocale elle-même.

W E ASK OUR READERS to carefully examine 
similar examples that occur on nearly every 

page of our harmonization. Occurring in close relation 
with the complete melody and harmony, these demon-
strate all our intentions more clearly. Organists who have 
an understanding of the flexibility of Gregorian rhythm 
will soon grasp—we hope—the range and subtleties of 
our harmonic and rhythmic solutions. They will develop 
a taste for it and will congratulate themselves for having 
understood these solutions, which are all the more bene-
ficial for the vocal execution itself.

Nous invitons les musiciens à prendre en considération, 
non seulement au point de vue rythmique, mais aussi au 
point de vue harmonique et polyphonique :

We invite musicians to take into consideration, not only 
from a rhythmic standpoint, but also from a harmonic 
and polyphonic point of view:
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(a) le mouvement des lignes réservé aux 
voix intermédiaires de la polyphonie, 
à celui du ténor, et surtout à celui de la 
basse ;

(b) l'emploi constant et varié de notes 
communes aux différentes voix ;

(c) l'emploi heureux des notes de pédale à 
la basse, au ténor, et même à l'alto ;

(d) l'application fréquente de la marche 
des voix par mouvement conjoint ;

(e) la richesse des nuances harmoniques 
obtenue par un minimum de déplacement 
des voix ;

(f) le caractère toujours rigoureusement 
modal de l'accompagnement.

Une foule d'applications de ces divers precédés se 
présentant dans le corps de l'ouvrage, nous avons jugé 
superflu d'en faire figurer ici.

(a) the movement of the lines reserved 
for the intermediary voices in polyphony, 
that of the tenor and especially that 
of the bass ;

(b) the constant and varied use of shared 
notes in different voices ;

(c) the pleasing use of pedal notes in the 
bass, tenor, and even alto ;

(d) the frequent application of conjunct 
motion in the movement of voices ;

(e) the richness of harmonic nuances 
obtained by minimal movement of the 
various voices ;

(f) the rigorously modal character of the 
accompaniment.

Numerous applications of these diverse devices appear 
in the body of this work, and we consider it superfluous 
to include them here.

TOUT EN NOUS BASANT sur des principes dûment 
établis, nous n'avons pas cru cependant devoir les 
appliquer servilement au point de n'y admettre jamais 
aucune dérogation. C'est ainsi que, pour des raisons 
d'esthétique, nous n'avons pas écarté certaines quintes et 
octaves, dont la proscription avait conduit jadis à maintes 
résolutions heurtées, ni condamné d'une manière absolue 
l'entrée et la résolution libres de certaines dissonances. 
En cas de conflit entre la règle et la solution esthétique, 
nous nous sommes toujours prononcés en faveur de la 
liberté. Ces licences d'ailleurs ne sont pas de nature à 
troubler l'aspect sévere ni l'harmonisation logique et 
archaïque de l'ensemble de l'ouvrage.

I N BASING OUR WORK on the principles 
duly established, we did not believe it necessary 
to strictly adhere to those principles without 

permitting exceptions. Thus, for aesthetic reasons, 
we have not removed certain fifths and octaves 
(the elimination of which would have caused many 
discordant resolutions), nor have we absolutely 
condemned the free entrance and the resolution of 
certain dissonances. In the case of conflict between 
the rule and the aesthetic solution, we have always 
favored flexibility. This license will not disrupt the 
strictness nor the archaic and logical harmonization 
of the overall work.

Quand la NOVA ORGANI HARMONIA  aura été  
soumise à un examen approfondi et à une étude 
comparative, nous verrons paraître avec le plus grand 
intérêt un manuel pratique de notre accompagnement 
grégorien. Il en sera comme la synthèse méthodologique 
et pourra servir à ce titre de livre classique. Il se prêtera 
à l'analyse non pas seulement de quelques formules 
spéciales, comme nous venons de le faire dans cette 
préface, mais d'un grand nombre d'exemples, et des plus 
variés, et n'omettra pas de signaler, en les justifiant, des 
solutions exceptionnellement admises.

When the NOVA ORGANI HARMONIA is submitted  
to a detailed examination and to a comparative study, 
with greatest interest we will publish a practical man-
ual of our Gregorian accompaniment.  1  It will be the  
methodological synthesis and will be useful to this work. 
It will facilitate the analysis not only of specific formu-
las, as we just did in the preface, but of a great number 
of varied examples, and it will not fail to point out, in 
justifying them, the accepted exceptional solutions.

1 This “practical manual” was written by Flor Peeters and published in 1943 (in several languages).  It 
underwent numerous editions, and was released on the Corpus Christi Watershed website in 2008.

J. Van  Nuffel.Jules Canon Va n nu f f e l
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ased on
a score by

T
he full poem

 by Venantius Fortunatus—
w

ho died
circa 609ad—

is m
uch longer than three verses.

R
EFR

A
IN

:  H
ail, thou festive, ever venerable day, 

w
hereon hell is conquered, and heaven is w

on by C
hrist.

R
efrain is sung tw

ice at the beginning and after each verse.

(1.)  Lo! our earth is in her spring, bearing thus her w
itness that, w

ith her Lord, she has all her gifts restored.
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

Crux fi dé- lis- in ter- o mnes- Ar bor- u na- nó bi- lis:-





Nul la- sil va- ta lem- pro fert- Fron de, flo re,- gér



mi- ne:-







Dul ce- li gnum,- dul ces cla vos,- Dul ce- pon dus- sú sti- net.-





Pan



ge- lin gua- glo ri- ó- si- Láu re- am- cer tá- mi- nis,-


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Et su per- cru cis- tro phaé- o- Dic tri úm- phum- nó bi- lem:-


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Quá li- ter- Re démp- tor or bis- Im mo- lá- tus- ví ce- rit.-
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St. Michael Hymnal (4th ed.) — Endless repetitions (which they insisted upon) can sometimes be 
saved by walking bass lines.  A pedal tone in various voices would have been worth considering, too.
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

De pa rén- tis- pro to- plá- sti- Frau de- fa ctor- cón do- lens,-





Quan do po mi- no xi- á- lis- In ne cem- mor su- ru it:-





Ip se- li gnum- tunc no tá- vit,- Da mna



- li gni_ut- sól ve- ret.-







Hoc o pus- no stræ- sa lú- tis- Or do- de po- pó- sce-

* Dulce.

rat,-





Mul ti- fór- mis- pro di- tó- ris- Ars ut ar tem- fál le- ret;-





Et me dé- lam- fer ret- in de,- Ho stis- un de- laé



se- rat.-





Crux . . . gérmine.
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St. Michael Hymnal (4th ed.) — Endless repetitions (which they insisted upon) can sometimes be 
saved by walking bass lines.  A pedal tone in various voices would have been worth considering, too.
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











4

5



Quan do- ve nit- er go- sa cri- Ple ni- tú- do- tém po- ris,-





Mis sus- est ab ar ce- Pa tris- Na tus,



- or bis- Cón di- tor;-


 



At que- ven tre- vir gi- ná- li-



Car ne_a- mí- ctus- pró di- it.-




* Dulce.



Va git- in fans- in ter- ar cta- Cón di- tus- præ sé- pi- a:-





Mem bra pan nis- in vo- lú- ta- Vir go- ma ter- ál li- gat:-





Et De i- ma nus,- pe dés- que- Stri cta- cin git- fá



sci- a.-


 

Crux . . . gérmine.
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St. Michael Hymnal (4th ed.) — Endless repetitions (which they insisted upon) can sometimes be 
saved by walking bass lines.  A pedal tone in various voices would have been worth considering, too.
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











Crx.

Dlc.

6



Crux fi dé- lis- in ter- o mnes- Ar bor- u na- nó bi- lis:-





Nul la- sil va- ta lem- pro fert- Fron de, flo re,- gér



mi- ne:-






Dul ce- li gnum, dul ces- cla vos,- Dul ce- pon dus- sú sti- net.-





Lu



stra- sex qui jam pe ré- git,- Tem pus- im plens- cór po- ris,-





Spon te- lí be- ra- Re dém- ptor- Pas si- ó- ni- dé di- tus,-





A gnus- in Cru cis- le vá- tur- Im mo- lán- dus- stí pi- te.-



* Dulce.
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St. Michael Hymnal (4th ed.) — Endless repetitions (which they insisted upon) can sometimes be 
saved by walking bass lines.  A pedal tone in various voices would have been worth considering, too.
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










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8



Fel le- po tus- ec ce- lan guet:- Spi na,- cla vi,- lán ce- a-





Mi te- cor pus- per fo- rá- runt,- Un da- ma nat,- et cru or:-





Ter ra,- pon tus,- a stra,- mun dus,- Quo la



ván- tur- flú mi- ne!-





Crux . . . gérmine.



Fle cte- ra mos- ar bor- al ta,- Ten sa- la xa- ví sce- ra,-





Et ri gor- len tés- cat- il le,- Quem de dit- na tí- vi- tas:-





Et su pér- ni- mem bra Re gis- Ten de- mi ti- stí



pi- te.-
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St. Michael Hymnal (4th ed.) — Endless repetitions (which they insisted upon) can sometimes be 
saved by walking bass lines.  A pedal tone in various voices would have been worth considering, too.

228

















9

10



So la- di gna- tu fu í- sti- Fer re- mun di- víc ti- mam:-





At que- por tum- præ pa- rá- re- Ar ca



- mun do- náu fra- go;-


 



Quem sa cer- cru or- per ún- xit,-



Fu sus- A gni- Cór po- re.-





Crux . . . gérmine.



Sem pi- tér- na- sit be á- tæ-





Tri ni- tá- ti- gló ri- a:- Æ qua- Pa tri,- Fi li- ó- que:-
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St. Michael Hymnal (4th ed.) — Endless repetitions (which they insisted upon) can sometimes be 
saved by walking bass lines.  A pedal tone in various voices would have been worth considering, too.
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St. Michael Hymnal (4th ed.) — Endless repetitions (which they insisted upon) can sometimes be 
saved by walking bass lines.  A pedal tone in various voices would have been worth considering, too.
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St. Michael Hymnal (4th ed.) — Endless repetitions (which they insisted upon) can sometimes be 
saved by walking bass lines.  A pedal tone in various voices would have been worth considering, too.
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St. Michael Hymnal (4th ed.) — Endless repetitions (which they insisted upon) can sometimes be 
saved by walking bass lines.  A pedal tone in various voices would have been worth considering, too.
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  















 









 




 
























 
 





  




































 









St. Michael Hymnal (4th ed.) — Endless repetitions (which they insisted upon) can sometimes be 
saved by walking bass lines.  A pedal tone in various voices would have been worth considering, too.
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



A

1348 • Palm Sunday of the Lord's Passion, ABC Ps. 22:8-9, 17-18, 19-20, 23-24 • Jeff Ostrowski • ccwatershed.org

B

C

Psalm Verse no. 1

Psalm Verse no. 2

If you would like this score transposed to a different key, please E-mail: chabanel@ccwatershed.org




My God, my God, why have you a ban- doned- me?







My God, my God, why have you a ban- doned- me?







My God, my God, why have you a ban- doned- me?







All who see me scoff at me; they mock me with part ed- lips, they wag their heads:







"He re lied- on the Lord; let him de li- ver- him, let him res cue- him, if he loves him."







In deed,- man y- dogs sur round- me, a pack of ev il- do- ers- clos es- in up on- me;







 



  






 





 











 

   









 


 




 


 




  


  
     




 



 











 
 




 






 




















   


  


     


  






 



 









        


 





 


 



































   


 


 


      


  







 







 





The Chabanel Psalms provide various accompaniments—so you can use one TEXTURE for the 
cantor and one TEXTURE for the congregation, etc.
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



Psalm Verse no. 3

Psalm Verse no. 4

Free practice videos, MP3's, vocalist scores, congregational inserts, and more available at: http://chabanelpsalms.org




They have pierced my hands and my feet; I can count all my bones.







They di vide- my gar ments- a mong- them, and for my ves ture- they cast lots.







But you, O Lord, be not far from me; O my help, has ten- to aid me.







I will pro claim- your name to my breth ren;- in the midst of the as sem- bly-







I will praise you: "You who fear the Lord, praise him; all you de scen- dants- of Ja cob,-







give glo ry- to him; re vere- him, all you de scen- dants- of Is ra- ël!"-








      





 
































   


  


 


  


  







 







 









     


 





 








































       



 



     







 










  


 


   










      














    





     


 
 


 





















The Chabanel Psalms provide various accompaniments—so you can use one TEXTURE for the 
cantor and one TEXTURE for the congregation, etc.
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A

1156• 4th Sunday in Ordinary Time, Year A Ps. 146:6-7, 8-9, 9-10 • Jeff Ostrowski • ccwatershed.org

B

C

D

E

F

If you would like this score transposed to a different key, please E-mail: chabanel@ccwatershed.org








Bless'd are the poor in spir it;- the king dom- of heav'n is theirs!













Bless'd are the poor in spir it;- the king dom- of heav'n is theirs!













Bless'd are the poor in spir it;- the king dom- of heav'n is theirs!













Bless'd are the poor in spir it;- the king dom- of heav'n is theirs!













Al

ALLELUIA can also be used as the REFRAIN

le- lú- ia,- al le- lú



- ia.-













Al le- lú- ia,- al le- lú- ia.-








 

 










 

 
 















   
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 

 

   



 







 

 
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


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


  

 




 



 

  










     


 




   











 

  
 













   
       

  
 





 

 













 

 

 




 



 
 







 

 





 

 


 






 



 








 


 




 



 








 







   

 
 


 



 





   
  








  

The Chabanel Psalms provide various accompaniments—so you can use one TEXTURE for the 
cantor and one TEXTURE for the congregation, etc.
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G

1

2

Psalm Verse no. 3

Free practice videos, MP3's, vocalist scores, congregational inserts, and more available at: http://chabanelpsalms.org







Al le- lú- ia,- al le- lú- ia.-










The Lord keeps faith for ev- er,- se cures- jus tice- for the op pressed,-










gives food to the hun gry.- The Lord sets cap tives- free.










The Lord gives sight to the blind; the Lord rais es- up those who were bowed down.










The Lord loves the just; the Lord pro tects- stran gers.-










The fa ther- less- and the wid ow- the Lord sus tains,- but the way of the wick ed- he thwarts.










The Lord shall reign for ev- er;- your God, O Zi on,- through all gen er- a- tions.- Al le- lu- ia.-








   

 

 

  


 


  




















   




 


   


 





  












   


 





 
 
























    







     








  












   









 


























         







    


 





  












    

 


     




 

 


 
























 


 




The Chabanel Psalms provide various accompaniments—so you can use one TEXTURE for the 
cantor and one TEXTURE for the congregation, etc.
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This is just one example of an “alternate” accompaniment by Flor Peeters :
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Techniques some consider “bad” accompaniment :

Note vs. Note

Illegal notes / illegal intervals — modally speaking

Authentic cadences

Dominant 7th chords

The same cord forever and ever and ever

Chords not evenly placed (lack of style)

Breaking into octaves “when the going gets tough”

Bad voice leading

Retrogression is bad
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This one is technically BAD — but Jeff Ostrowski kind of likes it…(and feels guilty) :
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Marcel Dupré (d. 1971) was a fantastic organist, but horrible at chant accompaniments.  The same 
chord for way too long creates dissonance, such as Major-Major 7th chords on C :

http://ccwatershed.org

http://ccwatershed.org
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No comment necessary on Joseph Schildknecht…
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Dr. Peter Wagner was a great Gregorian scholar, but his chant accompaniments could not be more 
boring…  Breaks into octaves, lets chords “sit” forever, loves Retrogression, and has absolutely no 
vision of the harmonic progression that should take place :
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http://ccwatershed.org

Gevaert was actually well-known as a scholar … obviously, we’ve come a long way, thanks especially 
to J. Lemmens :
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Professor Amédée Gastoué was also highly respected … but it is impossible to imagine chant 
accompaniments more disgusting :

http://ccwatershed.org
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Max Springer (d. 1954) was trained at the famous Benedictine Abbey of Beuron.  Notice the 9th 
chord he uses!  Yikes!
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8 3CCWAT ER SH ED .ORG / C AMP ION

The NOH version is much nicer, don’t you agree?
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http://ccwatershed.org

Dom Horn was on the Editio Vaticana committee, just like Gastoué and Peter Wagner.  Aren’t you glad 
accompaniments no longer look like this?  Notice how boring the chords are for the “Confitémini” :
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Pieces for the 
conducting 

masterclasses :
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Conductor: CALABRESE
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Conductor: CALABRESE

Now “Kyrie” is sung 
in plainsong,

then comes 3c .
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3. Kyrie
del Officium Defunctorum

1605 Tomás Luis de Victoria (c.1548-1611)
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2 Officium Defunctorum: 3. Kyrie Victoria
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1. Kyrie
de la misa Inter vestibulum

Liber primus missarum, 1566 Francisco Guerrero (1528-1599)�
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“Iste Sanctus” (Francisco Guerrero)

All themes are based on a Perfect 4th
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Iste Sanctus
de Commune unius Martyris

Venecia 1570, 1597 Francisco Guerrero (1528-1599)
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2 Iste Sanctus Guerrero
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Guerrero Iste Sanctus 3
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