29 June, Thursday e First Solemn Mass
(EF) FEAST OF SAINTS PETER & PAUL

Processional « Organ music by Dr. Meaghan King

(MEN) Introit « Authentic Gregorian “Nunc scio vere”

accompanied by organ (Dr. King)
Kyrie « Guerrero Iste Sanctus SATB

Gloria « Kevin Allen St. Jean de Brébeuf Gloria
(SATB with organ) — Dr. King

Alleluia « PoLYPHONIC W/ psalm tones
CoNTRAFACTUM “Alleluia” Iste Sanctus

Organ Improv. by Dr. Buchholz BEFORE Sung Gospel
Organ Improv. by Dr. Buchholz AFTER Sung Gospel
Creed « Antiphonal, based on Machaut

(Lap1Es) Offertory « Authentic Gregorian Antiphon
“Constitues Eos”

Offertory Motet « Perosi “Tu Es Petrus”
Sanctus & Hosanna  Guerrero Iste Sanctus SATB
Benedictus & Hosanna « Guerrero Iste Sanctus SATB
Agnus Dei « Guerrero Iste Sanctus SATB
Ladies Receive Holy Communion while
men sing “Domine Non Sum Dignus” (TTB)
conducted by Kevin Allen
Organ is played during Communion by Dr. Buchholz
(LADIES) Communion « “Tu Es Petrus” SSA
A new setting by Kevin Allen with optional

psalm verses in Falsobordone (SSA)

Ite Missa Est & Response o (Plainsong Mass IX)
“Deo Gratias” Accompanied by Organ

Hymn: “Gloriosi Salvatoris” in vernacular
Tune: REGENT SQUARE — will include an
improvisation (before the final verse)
played on the organ by Dr. Buchholz

Postlude « Organ music by Dr. Buchholz

30 June « Friday « Nuptial Mass in the
SAN FERNANDO M1SSION CHURCH

Processional « Organ music by Dr. Meaghan King

(LADIES) Introit « Authentic Gregorian
“Deus Israél conjungat”

Kyrie « Guerrero Iste Sanctus SATB

Gloria « Guerrero Iste Sanctus SATB

Alleluia « PoLYPHONIC W/ psalm tones
CoNTRAFACTUM “Alleluia” Iste Sanctus

Organ Improv. by Dr. King BEFORE Sung Gospel

Organ Improv. by Dr. King AFTER Sung Gospel

€reed « 1962 Nuptial Mass doesn’t have a Creed

(MEN) Offertory « Authentic Gregorian Antiphon
“In te speravi”

Offertory Motet « Duruflé “Ubi Caritas”
Sanctus & Hosanna « Guerrero Iste Sanctus SATB
Benedictus & Hosanna « Guerrero Iste Sanctus SATB
Agnus Dei « Guerrero Iste Sanctus SATB
Men Receive Holy Communion while ladies sing
“Ave Sacer Christi Sanguis” (SSA) conducted by a
lady participant selected during the masterclass
Organ is played during Communion by Dr. King
(MEN) Communion « Authentic Gregorian Antiphon
“Ecce sic benedicetur”

Additional verses can be sung

Ite Missa Est & Response « Plainsong Mass II
“Deo Gratias” (Marinus de Jong)

Recessional « Vernacular Hymn (SATB) a cappella
“Hail True Victim, Light and Life”

Tune: AVE VIRGO VIRGINUM

Postlude « Organ music by Dr. Meaghan King
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Tempus imperfectum diminurum
“not too slowly”

* Thursday & Friday (Buchholz)
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Missa “IsTte SancTUS”
Published in 1582 D

Francisco Guerrero (d. 1599)
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Tempus imperfectum [integer valor]
“more slowly”
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* THURSDAY ONLY ¢ Gloria (Buchholz) - Accompanied by Dr. King
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After the “Gloria,” the Celebrant sings the Collect :

()
D6 -mi -nus vo - bis - cum.

_9 | I{)

g\ h

e e JE— — I —
& R.Et cum spi-ri-tu tu- o.
Thursday Night :

COLLECT.

eus, qui hodiérnam diem

Apostoiérum tuérum Petri
et Pauli martyrio consecrasti: da
Ecclésiee tue, eérum in émnibus
sequi praecépturn; per quos re-
ligionis sumpsit exérdium. Per
Déminum.

God, Who hast consecrated

this day to the martyrdom
of Thine apost[es Peter and Paul,
grant to Thy Church in all things
to follow their teaching from
whom it received the right order-
ing of reiigion in the beginning.

Through our Lord.

Friday Afternoon :

l : xaudi nos, omnipotens et mi-
séricors Deus: ut, quod nos-

tro ministratur officio, tua bene-
dictione potius impledtur. Per

COLLECT.

G raciously hear us, almighty
and merciful God, that what
1S accomplished by our ministry

may be perfected by TI’ly bICSS'

Déminum. ing. Through our Lord.

01 : :
5 —
e T E — > o o o o -

@ O -ré - mus And then  he sings the prayer...

n ] i)
&> T =
ATV r o O O O O 5 O 0 G5 77 &

@ ..per O-mni-a saé-cu-la sae-cu -16 - rum. R. A - men.

Most Latin Mass choirs sing the “Amen” incorrectly : _
17



* FRIDAY ONLY - Gloria (Buchholz)

LORIA IN EXCEL.

7
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Missa “IsTe SANCTUS

Published in 1582 aDp
Francisco Guerrero (d. 1599)
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N.B. The time signature changes at “Qui tollis.” A Stanford professor of early music explains why:

Technically it is tempus imperfectum diminutum shifting to tempus imperfectum [integer valoris], i.e., cut C and C.
You find this occasionally in Masses of Victoria, and I think other Masses of Guerrero, and possibly Morales. It comes
at a point in the GLoRIA or CREDO where there could be a slightly slower tempo. In my opinion, it is an occasional
mensural indication of a tempo change that would be made even without it. Thus, very likely at "Quoniam tu solus
sanctus” the original tempo would be resumed. I have long resisted such tempo changes, but the more I do these pieces,
the more I think it is the most appropriate interpretation. In the Josquin era, it seems to me that more strict tempos
should be maintained, but by the second half of the sixteenth century, there is acknowledged expressive use of tempo
variation, and this is the most likely spot in the Gloria. (3 May 2017)
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* THURSDAY NIGHT ONLY - Epistle (chanted by Subdeacon after Collect)

EPISTLE. Acts 12: 1-11

Léctio Actuum Apostolérum.

In diébus illis: Misit Her6des rex manus,
ut affligeret quosdam de ecclésia. Occidit
autem Jacobum fratrem Jodnnis gladio.
Videns autem, quia placéret Judaéis,
apposuit, ut apprehénderet et Petrum.
Erant autem dies azymdérum. Quem
cum apprehendisset, misit in carcerem,
tradens quatuor quaterniénibus militum
custodiéndum, volens post Pascha
produicere eum populo. Et Petrus quidem
servabatur in carcere. Oratio autem
fiébat sine intermissione ab ecclésia ad
Deum pro eo. Cum autem producturus
eum esset Herddes, in ipsa nocte erat
Petrus doérmiens inter duos milites,
vinctus caténis dudbus: et custédes ante
6stium custodiébant carcerem. Et ecce,
Angelus Démini astitit: et lumen refulsit
in habitdculo: percussoque latere Petri,
excitavit eum, dicens: Surge veldciter. Et
cecidérunt caténa de manibus ejus. Dixit
autem Angelus ad eum: Preecingere, et
calcea te caligas tuas. Et fecit sic. Et dixit
illi: Circimda tibi vestiméntum tuum, et
séquere me. Et éxiens sequebatur eum, et
nesciébat quia verum est, quod fiébat per
Angelum: existimabat autem se visum
vidére. Transeintes autem primam
et secundam custédiam, venérunt ad
portam férream, quee ducit ad civitatem:
quae ultro apérta est eis. Et exeuntes
processérunt vicum unum: et continuo
discéssit Angelus ab eo. Et Petrus ad
se revérsus, dixit: Nunc scio vere, quia
misit Doéminus Angelum suum, et
eripuit me de manu Herddis et de omni
exspectatione plebis Judeedrum.

26

Lesson from the Acts of the Apostles.

In those days, Herod the king stretched forth his
hands to afflict some of the Church: and he killed
James, the brother of John, with the sword; and
seeing that it pleased the Jews, he proceeded to
take up Peter also. Now it was in the days of the
Azymes: and when he had apprehended him, he
cast him into prison, delivering him to four files
of soldiers to be kept, intending after the pasch to
bring him forth to the people. Peter therefore was
kept in prison: but prayer was made without ceas-
ing by the Church unto God for him. And when
Herod would have brought him forth, the same
night Peter was sleeping between two soldiers,
bound with two chains; and the keepers before
the door kept the prison: and behold an angel of
the Lord stood by him, and a light shined in the
room and he striking Peter on the side, raised him
up, saying, Arise quickly; and the chains fell oft
from his hands: and the angel said to him, Gird,
thyself and put on thy sandals; and he did so: and
he said to him, Cast thy garment about thee and
follow me: and going out he followed him: and he
knew not that it was true which was done by the
angel; but he thought he saw a vision. And passing
through the first and the second ward, they came
to the iron gate that leadeth to the city, which of
itself opened to them; and going out, they passed
on through one street, and immediately the angel
departed from him. And Peter coming to himself,
said, Now I know in very deed that the Lord hath
sent His angel, and hath delivered me out of the
hand of Herod, and from all the expectation of the
people of the Jews.



EPISTLE.

Léctio Epistolee bedti Pauli Apdstoli
ad Ephésios.

ratres: Mulieres viris suis stub-

ditee sint, sicut Démino; quo-
niam vir caput est mulieris, sicut
Christus caput est Ecclésize: Ipse,
salvator corporis ejus. Sed sicut
Ecclésia subjécta est Christo, ita
et mulieres viris suis in émnibus.
Viri, di[igite uxores vestras, sicut
et Christus diléxit Ecclésiam, et
seipsum tradidit pro ea, ut illam
sanctificaret, mundans lavéicro
aquee in verbo vita, ut exhibéret
ipse sibi gloriosam Ecclésiam, non
habéntem maculam, aut rugam,
aut é[iquid hujﬁsmodi, sed ut sit
sancta et immaculéta. Ita et viri
debent diIigere uxores suas, ut
corpora sua. Qui suam uxérem
di[igit, seipsum diIigit. Nemo
enim umquam carnem suam
6dio habuit, sed nutrit, et fovet
eam, sicut et Christus Ecclésiam:
quia membra sumus corporis
ejus, de carne ejus et de dssibus
ejus. Propter hoc reIinquet homo
patrem et matrem suam, et ad-
haerébit uxoéri suae: et erunt duo
in carne una. Sacraméntum hoc
magnum est, ego autem dico in
Christo, et in Ecclésia. Verumta-
men et vos singu[i, unusquisque
uxorem suam, sicut seipsum di-
Iigat: uxor autem timeat virum
suum.

* FRIDAY AFTERNOON ONLY - Epistle (chanted by Subdeacon after Collect)

Eph 5: 22-33

Lesson from the Epistle of blessed
Paul the Apost[e to the Ephesians.
B rethren, let women be sub-
ject to their husbands, as to
the Lord; because the husband is
the head of the wife, as Christ is
the head of the Church: He is the
savior of His Body. Therefore, as
the Church is subject to Christ,
so also let the wives be to their
husbands in all things‘ Husbands,
[ove your wives, as Christ also
[oved the Church, and delivered
Himself up for it; that He might
sanctify it, cleansing it by the la-
ver of water in the word of life;
that He might present it to Him-
self a glorious Church, not hav-
ing spot, or wrinkle, nor any such
thing, but that it should be ho[y
and without blemish. So also
ought men to love their wives as
their own bodies. He that loveth
his wife, loveth himself: for no
man ever hated his own flesh,
but nourisheth and cherisheth it;
as also Christ doth the Church:
for we are members of His body,
of His flesh, and of His bones.

For this cause shall a man [eave
his father and mother, and shall
cleave to his wife; and they shall
be two in one flesh. Thisis a great
sacrament; but | speak in Christ
and in the Church. Nevertheless,
let every one of you in particular
love his wife as himself, and let

the wife fear her husband.
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* THURSDAY ONLY ¢ This is paired to polyphony on the next page (Calabrese)

Ladies :

28

Men :

GRrADUAL & ALLELUIA * SS Peter & Paul (Ps 44: 17-18) Thou wilt make them princes of all
the earth: they will remember thy name, Lord. Vs. Sons are born to thee in thy fathers’ stead:
therefore thy people will praise thee. ALLELUIA, ALLELUIA. (Matt 16: 18) Vs. Thou art Peter,
and on this rock I shall build my Church. ALLELuIA.  FSSP in Los Angeles  http://fssp.la

Mope VIII |
: a—R a—R R fi—R fi—R = 2

Onsti-tu-es e-o0s princi-pes super omnem

Thou-shalt-make them princes over all

='l' PP P a—n n a

terram: mémores erunt noémi-nis tu-i, D&émi-

the-earth : remember they-shall the-name of-Thee, O-Lord.

|
P P P P — aa " o |

ne. Vs.Pro patri-bus tu-is nati sunt ti-bi fi-li-

Instead-of Sfathers of-Thee, born are to-Thee sons;

%ﬂ'——n—-—n—n—n—n—-—-—n—nln

i: proptére-a pdpuli confi-tebuntur ti-bi.

therefore-shall people praise Thee.

Repeat “Constitues” until the verse, then sing Guerrero’s
POLYPHONIC ALLELUIA (next page)

|
: aA—=a L) a—* & A " I—I—I—I—I—J

Vs. Tu es Petrus, et super hanc petram aedi-fi-cabo

Thou art Peter, & upon this rock I-will-build
B an_n . >
v n - Once more, sing Guerrero’s
POLYPHONIC ALLELUIA
Ecclési-am me-am. (next page)
the-Church of-Mine.



* FRIDAY ONLY ¢ This is paired to polyphony on the next page (Calabrese)

GrapuAaL & ALLELUIA * Nuptial Mass (Ps 127: 3) Your wife shall be like the fruitful vine on
the walls of your house. Vs. Your children around your table like the olive shoots. ALLELUIA,
ALLELUIA. (Ps 19: 3) Vs. May the Lord send you help from his holy place: and watch over you
from Sion. ALLELUIA.  FSSP in Los Angeles * http://fssp.la  Possible Starting Pitch = F

Mope VIII |
. PP T ——
Ladies : a =
-XOr tu-a sicut vi-tis abundans in la-
The-wife of-thee like a-vine Sruitful on
!
= R L a & AR a— a—a—
P "
téri-bus domus tuae. Vs. Fili-i tu-i  sicut
the-sides of-the-house of-thee. The-children of-thee as
= a—R—R—ARAa a " L i a—a—nR a i
i
..

novéllae oli-varum in circu-i-tu mensae tuae.

young olive-plants round about the-table of-thee.

Repeat “Uxor tua” until the verse, then sing Guerrero’s
POLYPHONIC ALLELUIA (next page)

: 2" =& & & = aan a B g
. ®

Men: Vs, Mittat vobis Démi-nus auxi-li-um de sancto:

May-send you the-Lord help Jrom sanctuary,
= a s an - . Once mort)z,
ol a- sing Guerrero’s
) , POLYPHONIC ALLELUIA
et de Si-on tu-e-atur vos.
(next page)

& out-of Sion defend you.
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* THURSDAY and FRIDAY - Paired to verses (Calabrese)

7

Missa “IsTe SANCTUS” Published in 1582 ap

Francisco Guerrero (d. 1599)
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The priest can technically choose from three tones, but normally they
choose number 3:

Introduction to the Gospel:
Y. The Lord be with you.
R/. And with thy spirit.
»« The beginning or continuation
of the Holy Gospel according to N.
R7. Glory be to thee, O Lord.

Y. Déminus vobiscum.
R7. Et cum spiritu tuo.

»« Initium or Sequéntia san-
~cti Evangélii secundum N.

R7. Gloria tibi Démine.

7

fr—a—a——a—a—n 2—n e "—a—n—a—A

D Ominus vobiscum. R7. Et cum spi-ri-tu ti-o. Sequénti-a

E——-—l——a-—l———-l—--l—-n—-—n—i ” a—n" — k2 —a—a——A
- [ 2 - A—

sancti Evangé-li- 1 secindum Matthaé-um. R;. Gléri- a tibi

E—l——'ﬂ-—':— H

Ddmine.
2. Another Tone ad libitum.

E—l—--l—-l " a—n’ ———— - a—n’ I—-——l—l—-l—i

Ominus vobiscum. Ry, Et cum spi-ri-tu tu-o. Sequénti-a

}-. 2 " ! —a—n = m_. I—l—-l——l—T:!

sancti Evangé-li- i secundum Matthaé-um. R7. Gléri- a tibi

E L]
Do6mine.
3. Another more ancient Tone.
- =—E' T — a "~ a -a—a —— -

D Ominus vobiscum. R7. Et cum spi-ri-tu t4-o. Sequénti-a

]

) - -
LI Ry A" S — l T "—t—a—a—a—
u

sancti Evangé-li-i  secindum Matthaé-um: R;. Gléri-a tibi

Ai__an
J

Dodmine.
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* THURSDAY NIGHT -
Gospel Reading

Pre- and Post- Gospel
improvisations on
Thursday will be by
Dr. Buchholz

GOSPEL.

W Sequéntia sancti Evangélii seciin-
dum Matth@um.
I n illo témpore: Venit Jesus in
partes Caesaréae Philippi, et
interrogdbat discipulos suos, di-
cens: Quem dicunt homines esse
Filium héminis? At illi dixérunt:
Alii  Joannem Baptistam, alii
autem Eliam, alii vero Jeremiam
aut unum ex Prophétis. Dicit illis
Jesus: Vos autem quem me esse
dicitis? Respéndens Simon Pe-
trus, dixit: Tu es Christus, Filius
Dei vivi. Respéndens autem Je-
sus, dixit ei: Bedtus es, Simon Bar
Jona: quia caro et sanguis non

revelavit tibi, sed Pater meus, qui
in celis est. Et €go dico tibi, quia
tu es Petrus, et super hanc pe-
tram adificabo Ecclésiam meam,
et porta inferi non praeva[ébunt
advérsus eam. Et tibi dabo claves
regni celérum. Et quodcﬁmque
ligaveris super terram, erit ligd-
tum et in calis: et quodcﬁmque
solveris super terram, erit solu-
tum et in cealis.

Matt 16: 13-19

% Continuation of the Holy Gospel
according to St. Matthew.

A t that time, Jesus came into

the quarters of Caesarea
Philippi, and He asked His dis-
cipIes, saying, Whom do men say
that the Son of man is? But they
said, Some, John the Baptist, and
other some, Elias, and others, Jer-
emias, or one of the prophets. Je—
sus saith to tt\em, But whom do
you say that I am? Simon Peter
answered, Thou art Christ, the
Son of the living God. And Jesus
answering, said to him, Blessed
art thou, Simon BarJona, because

flesh and blood hath not revealed
it to thee, but My Father Who
is in Heaven: and | say to thee,
that thou art Peter, and upon this
rock I will build My church, and
the gates of hell shall not pre-
vail against it; and to thee I will
give the keys of the kingdom of
Heaven; and whatsoever thou
shalt bind upon earth, it shall be
bound also in Heaven; and what-
soever thou shalt loose on earth,

* FRIDAY AFTERNOON ¢ Gospel Reading
Pre- and Post- Gospel improvisations
on Thursday will be by Dr. King

it shall be loosed also in Heaven.

GOSPEL. Matt 19: 3-6

W Sequéntia sancti Evangélii seciin-
dum Matth@éum.

n illo témpore: Accessérunt ad

Jesum pharisa’ei, tentantes eum
et dicéntes: Si licet hémini dimit-
tere uxOrem suam quacumque
ex causa? Qui respéndens, ait eis:
Non Iegistis, quia qui fecit ho-
minem ab initio, masculum et
féminam fecit eos? et dixit: Prop-
ter hoc dimittet homo patrem et
matrem, et adhaerébit uxéri sue,
et erunt duo in carne una. Itaque
jam non sunt duo, sed una caro.
Quod ergo Deus conjinxit, homo
non séparet.

% Continuation of the Holy Gospel
according to St. Matthew.
A t that time, the pharisees
came to Jesus, tempting
Him and saying: Is it lawful for a
man to put away his wife for ev-
ery cause? Who answering, said
to them, Have ye not read, that
He Who made man from the be-
ginning, made them male and fe-
male? and He said, For this cause
shall a man leave father and
mother, and shall cleave to his
wife, and they two shall be in one
flesh. Therefore now they are not
two, but one flesh. What there-
fore God hath joined together, [et

no man put asunder.
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* THURSDAY NIGHT ONLY -« Credo (Buchholz)

HIS CREDO by Laurent Chaumonot takes bits and pieces from Machauts Messe de Nostre Dame.

The plainsong is similar to Credo I in Pothier’s Editio Vaticana but is not identical. It’s from a

14th-century manuscript: http://www.ccwatershed.org/5985/ [Comparing the 14th century
manuscript to the Liber Usualis version can demonstrate the limitations of the Solesmes “rhythm dots.” ]

About the Mass: The date of composition for Canon Machaut’s Messe de Nostre Dame is not known. Willi
Apel believes it was “one of his earliest works” based on certain notations used (cf. Notation of Polyphon-
ic Music, page 345). Anne Robertson disagrees, thinking Machaut was close to sixty when he wrote it,
and has put together evidence suggesting this Mass was composed for a special reason. It was to be per-
formed each week at a Reims Cathedral side altar—Votive Mass of the Blessed Virgin—for the intentions
of Machaut and his brother Jean (also a Canon at Reims) while they were alive; and was to continue after
they died. It seems Machaut left an endowment to pay the priest’s stipend, and also payment for the sing-
ers. Records indicate it continued at least into the beginning of the 15th century. The Kyrie for Messe de
Nostre Dame uses the mathematical techniques of isorhythm (“talea” and “color”), but the musical result
does not sound mathematical at all; it’s really beautiful. Indeed, the admirable restraint of the entire Mass
seems consistent with “Docta Sanctorum Patrum,” issued by Pope John XXII circa 1324AD.

Father Machaut’s use of parallel octaves seemingly contradicts the rules of counterpoint as described by
theorists in that century; but the truth is more complicated. For more, see page 86 of Machauts Music:
New Interpretations (Boydell & Brewer, 2003). In a nutshell, not all the voices were considered to be
“contrapuntal”—but only in relationship to the tenor.

AVIGNON PaPAcY (popes living in Southern France) = 1309AD to 1377AD
WESTERN SCHISM (confusion over true pope) = 1378AD to 1417AD

Fr. Guillaume de Machaut = Born approx. 1300AD and died 1377AD

Crepo | * With 14th-Century Harmonies I)y Machaut

A sixth-century legend .
claiming that each Apostle Saint Peter
wrote different sections S M F R M S L L Te L

of the Creed is reflected

0H
in this 14th-century Priest M Tenor &

manuscript: & Cré-do - num dé-um pa - trem
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Saint Andrew
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Saint James the Greater Rehearsal videos: CCWATERSHED.ORG /5984
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Saint James the Lesser
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Saint Thaddaeus
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Practical Note: It is good to employ ancient manuscripts—even when they don’t match the
Editio Vaticana version—because doing so reminds singers of the antiquity of our Faith. But
this should be done infrequently, as learning multiple versions of the same chant can frustrate
those who struggle with reading music. The first version learned will stick in one’s mind, even
after decades. When polyphonic sections are added, do not have the entire choir sing the
plainsong sections, because the polyphony will sound weak by comparison. Soloists, cantors,

or individual sections should sing the plainsong sections.

The chants used in Messe de Nostre Dame are interesting. Machaut’s KyRIE uses Kyrie IV. His
GLORIA (according to some) is based on Gloria IV. His Credo (according to some) is based
on Credo I. The Sanctus and Agnus both use Mass XVII, while the Ite Missa Est uses Sanctus
VIII. When composers wrote Masses honoring the Blessed Virgin Mary, a variety of chants
were regularly chosen. [Masses by Guerrero in honor of our Lady are apropos.] Plainchant

melodies were “flexible” in the days of Machaut. For example, the Ite Missa Est uses Sanctus
VIII (as mentioned) but Sanctus VIII took its melody from “O Christi Pietas” (or perhaps
“O Quam Suavis Est”). Examples like these are not welcomed by those who insist upon a
superficial relationship between plainsong text and melody—but they’re incontrovertible.
Indeed, Machaut’s polyphonic setting of certain accent patterns (such as “et con glorificatur”)
is instructive, and not at all atypical for that period of composition.
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* THURSDAY NIGHT - Offertory Antiphon ¢ LADIES ONLY (Buchholz)

OFFERTORY ¢ 29 June, SS PETER & PauL (Ps 44: 17-18) Thou wilt make them
princes of all the earth: they will remember thy name, Lord, in every generation.

FSSP in Los Angeles * http://fssp.la Possible Starting Pitches = C F

M m— i O :’r_'..m;,,_ AN
_J

Onsti- tu- es *e- os prin- ci- pes

Thou-wilt-make them princes

. , .
— s P —
_=.jrl 'nQN iﬁ « 1 .ﬁ'- !l-~ {t.t-i
. - L r
super o- mnem ter- ram : mé- mo-res e-
over the-entire earth : remembrance-will-be-kept by-
—_— B
._____-.l._.. —_—
E_,L:t;'"-'rh—"ﬂ TR
runt n6- mi-  nis tu- i, in o- mni pro-geé-
them of-the-Name of-Thee in every family
e—l'ﬂr?. a- - ._Iﬁ a .;. I ¢ :. _P"F.‘F
—ar - "’oh
ni- e etge-ne- ra-ti- 6- ne.
and generation.

CCWATERSHED.ORG/CAMPION « Congregational hymnal for the Latin Mass.

Antiphon Text: Constitues eos principes super omnem terram: mémores erunt nominis
tui, Domine, in omni progénie et generatione. [ Notice the difference between ancient
Itala text and the Missale Romanum. |
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* FRIDAY AFTERNOON - Offertory Antiphon « MEN ONLY (Calabrese)

OFFERTORY ¢ Thirteenth Sunday after Pentecost, EF (Ps 30: 15-16) Lord, I
have trusted in thee; I have said: Thou art my God, my days are in thy hands.

FSSP in Los Angeles  http://fssp.la Possible Starting Pitch = D

Lo (e e e

Mope I

N te spe-ri- i, *DO6mi- ne: di-
In Thee have-I-hoped, O-Lord :

%m!jl_ioH .'!i%_= - —H—:-S-—I—IT—{

| — 1%

Xi: Tu es De- us me- us, in ma- ni-bus
I-said : Thou art the-God of-me, in the-hands

!5‘“‘!““"—*@*_.'" 5 Fa 4-;-——-

tu- is tém- po- ra me- a.

of-Thee are-the-times of-me.

Antiphon Text: In te sperdvi, Démine: dixi: Tu es Deus meus, in
manibus tuis témpora mea.
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* THURSDAY NIGHT - Offertory Motet (Buchholz)

TU ES PETRUS

per coro a cinque voci miste Lorenzo Perosi (1872-1956)

o yid
¥ 1D e
soprano |f~s>b> T © = — © O © =
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* FRIDAY AFTERNOON - Offertory Motet (Calabrese)

d Auguste le Guennant

directeur de I’Institut grégorien de Paris

UBI CARITAS

blr._IF.' -

a
L]
2 n :ri.

-bi ca-ri-tas et a-mor, Dé-us i-bi est.

Maurice Durufié, Op. 10
Andante sostenuto (4 = 66) Published in 1960

4
3 14 - —
Soprano ﬁ'— e ————— s
(div.) I;Chmur d’Altos
Alto E
Tenor -
U - bi cd-ri-tas et & - mor, ~  Dé-us i- bi
unis
(div.) p1™ Basses r r 7
Bass %ﬂ‘ =R R — —1F Q—EL rrry
' q ! - - L . %
U - bi ca-ri-tas et 4 - mor, =~ Dé-us i- bi

est. U - bi ca-ri-tas et & - mor, __ Dé-us i- bi

* This score, published in 1960, is still under copyright in some countries.
It can only be sung if sufficient physical copies have been purchased.
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* This score, published in 1960, is still under copyright in some countries.
It can only be sung if sufficient physical copies have been purchased.
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Preface on Thursday Night:

PREFACE OF THE APOSTLES.

V ere dignum et justum est,
@quum et salutdare: Te,
Démine, suppliciter exorare, ut
gregem tuum, Pastor atérne, non
déseras: sed per beétos Apéstolos
tuos continua protectione custo-
dias. Ut iisdem rectéribus guber-
nétur, quos oOperis tul vicarios ei-
dem contulisti praésse pastores.
Et ideo cum Angelis et Archdnge-
[is, cum Thronis et Dominatiéni-
bus, cumque omni militia caelés-
tis exércitus hymnum gIériae tuae
canimus, sine fine dicéntes:

Friday Afternoon Preface:

I t 1s tru[y meet and just, right
and profitab[e, humbly to be-

seech Thee, O Lord, to forsake
not the flock of which Thou art
the eternal shepherd, but through
Thy hon apostles ever to guard
and keep it, so that it be governed
by those rulers whom Thou didst
set over it to be its pastors un-
der Thee. And therefore with the
ange[s and archange[s, with the
thrones and dominations, and
with all the array of the heaven[y
host we sing a hymn to Thy glory

and unceasingly repeat:

Now the Sanctus is sung.

Common Preface.

On feasts and ferias during the week, when there is no proper Preface.

VEre dignum et justum est,
aequum et salutare, nos tibi
semper et ubique gratias agere :
Démine sancte, Pater omnipo-
tens, aetérne Deus : * per
Christum Ddéminum nostrum.
Per quem majestitem tuam
laudant Angeli, adérant Domi-
natiénes, tremunt Potestdtes,
Caeli, caeloriumque Virtites, ac
beata Séraphim sdcia exsulta-
tione concélebrant. Cum quibus
et nostras voces, ut admitti
jabeas deprecamur, supplici
confessione dicéntes :

IT is truly meet and just, right and
profitable, for us, at all times
and in all places, to give thanks to
thee, O Lord, the Holy One, Father
almighty, everlasting God, through
Christ our Lord : through whom the
Angels praise, the Dominations adore,
the Powers with awe worship thy
majesty. Which the heavens and
the Forces of heaven together with
the blessed Seraphim joyfully do
magnify. And do thou command
that it be permitted to our lowliness
to join with them in confessing thee,
and unceasingly to repeat: .

Now the Sanctus is sung.

Joseph J. Mullen has written as follows about the Renaissance Sanctus.

In sacred scripture we find: And they cried one to another, and said: “Holy, holy, holy, the
Lord God of hosts, all the earth is full of his glory” (Isaiah 6:2) And they rested not day and
night, saying: “Holy, holy, holy, Lord God Almighty, who was, and who is, and who is to come.”
(Rev 4:8) From these texts at least two things can be deduced about the nature of the heavenly
Sanctus: 1. It takes dialectic form: “They cried one to another” 2. It is unceasing: “They rested
not day and night” In the polyphonic choral art of the Renaissance [Sanctus settings, with their
constant use of imitation] we can see a mirroring of the heavenly style as found in sacred scripture.

{ For more on imitation, cf. Bach Goldberg Var. 22 or Gabrieli “Christe” from his Mass. } 51



* THURSDAY and FRIDAY ¢ Sanctus & Hosanna (Calabrese)

ANC.

SANCTUS
SANCTUS

Missa “Iste SANCTUS”
Published in 1582 aD
Francisco Guerrero (d. 1599)
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* THURSDAY and FRIDAY ¢ Sanctus & Hosanna (Calabrese)
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* THURSDAY and FRIDAY ¢+ Benedictus * Chosen Soloists (Calabrese)

Missa “Iste SAncTUS”
Published in 1582ap by Francisco Guerrero (d. 1599)

ENEDI.
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In measure 16, Guerrero basically uses an A minor-minor 7th chord followed by an
F# half-diminished 7th chord—which he resolves correctly. In measure 28, he again
uses an F# half-diminished 7th chord. Regarding this, please read the quotation on
the following page, taken from the New Grove Dictionary of Music and Musicians.
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New Grove:

Both in his own epoch and for more than two centuries after his death, Guerrero remained a favorite composer
in Spanish and Spanish-American cathedrals because he wrote eminently singable, diatonic lines and wove his
melodic strands through a functional harmonic fabric that often anticipates 18th-century harmonic usage. Much
more than either Morales or Victoria his works were copied and recopied for cathedral use in the New World after
1700. To prove how proleptic [“advanced”] was his harmonic sense, his Magnificat secundi toni when published in
1974 from an anonymous 18th-century copy in Lima Cathedral was mistakenly taken to be an 18th-century work.
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THE CANON

TE igitur, clementissime Pa-
ter, per Jesum Christum
Fillum tuum Doéminum no-
strum, supplices rogamus, ac
pétimus, uti accépta hdabeas, et
benedicas haec dona, haec mu-
nera, haec sancta sacrificia illi-
bata, in primis, quac tibi offéri-
mus pro Ecclésia tua sancta
catholica : quam pamﬁcare, cu-
stodire, adunare, et régere di-
gnéris toto orbe terrdrum : una
cum famulo tuo Papa nostro N.
et Antistite nostro N. et émni-
bus orthododxis, atque catholicae
et apostolicae fidei cultdribus.

The Commemoration of the Living :

Meménto, Démine, famuld-
rum famularamque tuarum, N.
et N.,; et mnium circumstan-
tium, quorum tibi fides cognita
est, et nota devoétio, pro quibus
tibi offérimus : vel qui tibi
Offerunt hoc sacrificium laudis,
pro se, suisque Oomnibus : pro
redemptioéne animarum suarim,
pro spe salatis, et incolumitatis
suae : tibique reddunt vota sua
aeterno Deo, VIVO et vero.
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OF THE MASS

Herefore, we humbly beg and
beseech thee, most merciful
Father, through Jesus Christ, thy
Son, our Lord, to receive and to bless
these gifts, these oblations, these holy
and spotless sacrifices which we offer

up unto thee for, in the first place,

thy Holy Catholic Church. Do thou
vouchsafe in all the earth to bestow
upon her thy peace, to keep her, to
gather her together, and to guide
her; as likewise, thy servant N., our
Pope, N., our Bishop, and all men
who are orthodox in belief and who
profess the Catholic and Apostolic

-{ Faith.

Be mindful, O Lord, of thy servants
and of thine handmaidens, N.and N.;
and of all here present, the faith
of each one of whom is known to
thee, nor is his devotion hidden from
thee. For them we offer up to thee
this sacrifice of praise; as they too,
for themselves, for their households
and all dear to them, for the salvation
of their own souls, for the health and
welfare they hope for, offer it up,
and pay their vows to thee, God
everlasting, living and true. '



] Communicéntes, et memo-
riam venerantes, in primis glo-
ridsae semper Virginis Mariae,
Genitricis Dei * etD6mini nostri

Jesu Christi : sed et beatérum
Apostolérum ac Martyrum tud-
rum, Petri et Pauli, Andréae, Ja-
c6bi, Joannis, Thomae, Jacdbi,
Philippi, Bartholomaéi, Mat-
thaéi, Simonis et Thaddaéi:Lini,
Cleti, Cleméntis, Xysti, Cornélii,
Cypriani, Lauréntii, Chrységoni,
Joannis et Pauli, Cosmae et
Damiani : et dmnium sanctorum
tudrum; quorum méritis, pre-
cibiisque concédas, ut in 6mni-
bus protectionis tuae munidmur
auxilio. Per eimdem Christum
Doéminum nostrum. Amen.

9 Having communion with and
venerating the memory in the first
place of the glorious Mary ever a
Virgin, Mother of Jesus Christ * our

God and our Lord; but also of thy
blessed Apostles and Martyrs, Peter
and Paul, Andrew, James, John,
Thomas, James, Philip, Bartholomew,
Matthew, Simon, and Thaddaeus; of
Linus, Cletus, Clement, Xystus, Cor-
nelius, Cyprian, Laurence, Chryso-
gonus, John and Paul, Cosmas and
Damian, and all thy Saints : for the
sake of whose merits and prayers
do thou grant us to be in all things
safeguarded by thy sure defence.
Through the same Christ, our Lord.
Amen.

With his hands spread over the offerings, the Priest continues the prayer:

Hanc igitur oblatibnem servi-
tatis nostrae, sed et cunctae fa-
miliae tuae, T quaésumus DSmi-

ne, ut placatus accipias : diésque
nostros in tua pace dispdnas,

atqueab aetérna damnatione nos

éripi, et in electorum tuérum ju-
beas grege numerari. Per Chri-
stum Déminum nostrum. Amen.

Wherefore, we beseech thee, O
Lord, to he appeased by this oblation
which we, thy servants, and with us

thy whole family, offer up to thee,
4 and graciously receive it: do thou
establish our days in thy peace,
nor suffer that we be condemned, but
rather command that we be numbered
in the flock of thine elect. Through
Christ, our Lord. Amen.

The Priest once again blesses the offerings:

Quam oblatibnem tu, Deus,

- And moreover, do thou, O God, in

in é6mnibus, quaésumus, benedi- | all ways vouchsafe to bless this same

ctam, adscriptam, ratam, ratio-
nabilem, acceptabilémque fa-
cere dignéris : ut nobis Corpus
et Sanguls fiat dilectissimi Filii
tui Démini nostri Jesu Christi.

oblation, to take it for thy very own,
to approve it, to perfect it, and to
render it well-pleasing to thyself, so
that, on our behalf, it may become
the Body and Blood of Jesus Christ,

| thy most dear Son, our Lord.
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Consecration of the Bread.

Ul pridie quam paterétur,

accépit panem in sanctas ac
venerabiles manus suag, et ele-
vatis oculis in caelum, ad te
Deum Patrem suum omnipo-
téntem, tibi gratias agens, bene-
dixit, fregit, deditque discipulis
suis, dicens : Accipite, et man-
ducate ex hoc omnes :

HOC EST ENIM CORPUS MEUM.

‘x THO the day before he suffered,
took bread into his holy and

venerable hands, and having lifted
up his eyes to heaven to thee, God,

‘his almighty Father, giving thanks

to thee, blessed it, broke it, and gave
it to his d1smp1es saying : Take ye,
and eat ye all of this;

FOR THIS IS MY BODY.

The Priest adores and elevates the Body of Christ to show it to the people.

Consecration of the Wine.

SImili modo postquam coeni-
tum est, accipiens et hunc
praeclirum Cilicem in sanctas
ac venerabiles manus suas : item
tibi gratias agens, benedixit, de-
ditque discipulis suis, dicens :
Accipite et bibite ex eo omnes :

- HIC EST ENIM CALIX SANGUINIS
MEI, NOVI ET AETERNI TESTA-~
MENTI  MYSTERIUM FIDEI : QUI
PRO VOBIS ET PRO MULTIS EFFUN~-

DETUR IN REMISSIONEM PECCA-

TORUM.

Haec quotiescumque fecéritis,
in mei memoriam faciétis.

The Priest adores and elevates the Precious Blood of Christ.

goes on:

UNde et mémores, Ddémine,
nos servi tui, sed et plebs

. tua sancta, ejusdem Christi Filii
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tui DOmini nostri tam bedtae
passionis, nec non et ab inferis
resurrectionis, sed et in caelos
gloridsae ascensionis : offérimus
praeclarae majestati tuae de tuis
donis, ac datis, hostiam puram,

hdéstiam sanctam, héstiam im-
maculatam, Panem sanctum
vitae aetérnae, et Calicem sala-
tis perpétuae.

N like manner, after they had

supped, taking also into his holy
and venerable hands this goodly
chalice, again giving thanks to thee,
he blessed it, and gave it to his
disciples, saying : Take ye, and drink
ye all of this;

FOR THIS IS THE CHALICE OF MY
BLOOD, OF THE NEW AND EVERLAST-
ING TESTAMENT, THE MYSTERY OF
FAITH, WHICH FOR YOU AND FOR
MANY  SHALL BE SHED UNTO THE
REMISSION OF SINS. :

As often as ye shall do these things,

|.ye shall do them in memory of me.

Then he

Herefore, O ILord, bearing in

mind the blessed Passion of the
same Jesus Christ, thy Son, our Lord,
his Resurrection likewise from the
grave, and his glorious Ascension into
heaven, we too, thy servants, as
also thy holy people, offer up to
thine excellent majesty from among
the things thou hast given to

us and bestowed upon us, a Victim
which is pure, a Victim which is holy,
a Victim which is stainless, the holy
Bread of life everlasting and the Cup
of eternal salvation.



Supra quae propitio ac ser¢no
vultu respicere dignéris : et accé-
pta habére, sicuti accépta habére
dignatus es manera pueri tui ju-
sti Abel, et sacrificium Patriar-
chae nostri Abrahae : et quod tibi
obtulit summus sacérdos tuus
Melchisedech, sanctum sacrifi-
cium, immaculdtam hostiam.

The Priest bows low.

Supplices te rogamus, omni-
potens Deus : jube haec perférri
per manus sancti Angeli tui in
sublime altare tuum in conspé-
ctu divinae majestatis tuae :
quotquot, ex hac altaris partici-

patione, sacrosanctum Filii tui

Corpus, et Sanguinem sumpsé-
rimus, omni benedictione cae-
1ésti et gratia repleamur. Per
eumdem Christum Dominum
nostrum. Amen.

Memory of the Departed.

Meménto étiam, Domine, fa-
mulérum, famularimque tui-
rum N. et N., qui nos praeces-
sérunt cum signo fidei, et dor-
miunt in somno pacis.

Ipsis, Domine, et dmnibus in
Christo quiescéntibus, locum
refrigérii, lucis et pacis, ut
indulgeas, deprecamur. Per
eumdem Christum Dodminum
nostrum. Amen.

The Priest strikes his breast.

Nobis quoque peccatoribus
famulis tuis, de multitidine mi-
serationum tuarum sperantibus,
partem aliquam, et societatem
donare dignéris, cum tuis san-
ctis Apostolis et Martyribus
cum Joanne, Stéphano, Mat-
thia, Barnaba, Ignatio, Alexan-

ut

: | holy Apostles and Martyrs

Vouchsafe to look upon them with a
gracious and tranquil countenance,
and to accept them, even as thou wast
pleased to accept the offerings of
righteous Abel, thy servant, the sacri-
fice of Abraham, our Patriarch, and
that which Melchisedech, thy high
priest, offered up to thee, a holy
sacrifice, a victim without blemish.

Humbly we beseech thee, Almighty
God, to command that by the hands
of thy holy Angel, this our Sacrifice
be uplifted to thine altar on high,
into the very presence of thy divine
majesty; and to grant that as many
of us as, by partaking thereof from
this altar, shall have received the
adorable Body and Blood of thy Son,
may from heaven be filled with all
blessings and graces. Through the
same Christ our Lord. Amen.

Be mindful also, O l.ord, of thy
servants, and of thine handmaidens,
N. and N., who have gone before us
with the sign of faith and who sleep
the sleep of peace.

For them, O Lord, and for all who
rest in Christ, do thou, we beseech
thee, appoint a place of solace, of
light, and of peace. Through the
same Christ our Lord. Amen.

On ourselves too, who are sinners,
but yet thy servants, and who put
our trust in the multitude of thy
tender mercies, vouchsafe to bestow
some lot and fellowship with thy
. with
Stephen, John, Matthias, Barnabas,
Ignatius, . Alexander, Marcellinus,
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dro, Marcellino, Petro, Felici-

tate, Perpétua, Agatha, Lucia,
Agnéte, Caecilia, Anastasia, et
omnibus Sanctis tuis : intra
quorum nos consdrtium, non
aestimator mériti, sed véniae,
quaésumus, largitor admitte. Per
Christum Déminum nostrum.

Conclusion of the Canon.

Per quem haec 6mnia, Démi-
ne, semper bona creas, sancti-
ficas, vivificas, benedicis, et
praestas nobis. |

Per ipsum, et cum ipso, et in
ipso, est tibi Deo Patri omnipo-
ténti, in unitdte Spiritus Sancti,
omnis honor et gloria. ‘

Peter, Felicity, Perpetua, Agatha,
Lucy, Agnes, Cicely, Anastasia, and
with all thy Saints. Into their com-
pany do thou, we beseech thee, admit
us, not weighing our merits, but freely
pardoning us our sins. - Through
Christ our Lord.

By whom, O Lord, thou dost, at
all times, create, hallow, quicken,
bless, and bestow upon us all these
good things.

Through him, and with him, and
in him, is to thee, who art God, the
Father almighty, in the unity of the
Holy Ghost, all honour and all glory.

The Priest sings the final words in order that the people may share and
ratify by their Amen all that he has said in silence.

World without

2—R

'_Fn A s

§7 end. R/. Amen.

P ER omni-

a saécula saeculé-rum. R7. Amen.

Communion in the Sacrifice.

Father.
Orémus.

Praecéptis salutaribus moniti,
et divina institutione formati,
audémus dicere :

PAter noster, qui es in caélis :
Sanctificétur ndémen taum :
Advéniat régnum tium : Fiat vo-
lintas taa, sicut in caélo, et in
térra. Panem néstrum quotidia-
num da nobis hddie : et dimitte
ndbis débita nostra, sicut et nos
dimittimus debitdribus nostris.

The priest begzns the preparation for the Communion by singing the Our

Let us pray.

Thereto admonished by wholesome
precepts, and in words taught us by
God himself, we presume to say :

UR Father, who art in heaven:

hallowed be thy name: thy king-
dom come : thy will be done on earth
as it is in heaven. Give us this day
our daily bread; and forgive us our
trespasses, as we forgive them that
trespass against us. And lead us not
into temptation. R/. But dehver us.
from evil.

—A—R—R—— R

0

= —f—0

n 7 ' '-F- e l ‘

P- e

V. Et ne nos inducas in tenta-ti- énem. Ry. Sed libera nos a ma-lo.

* At WEDDINGS, a very long prayer is inserted here,
which the priest says with his arms raised.



The Priest answers Amen in a low voice, and then goes on:

Libera nos, quaésumus, Do6-|
mine, ab 6mnibus malis, prae-

téritis, praeséntibus, et futiris :

et intercedénte beata et gloridsa
semper Virgine Dei Genitrice
Maria, cum beatis Apostolis
tuis Petro et Paulo, atque An-
drea, et omnibus Sanctis, da
propitius pacem in diébus no-
stris : ut ope misericordiae tuae
adjati, et a peccato simus sem-
per liberi, et ab omni perturba-
tidne securi. Per euimdem Do-
minum nostrum Jesum Chri-
stum Filium tuum. Qui tecum
vivit et regnat in unitate Spiritus
Sancti Deus.

During this prayer the Priest breaks the Host.

Deliver us, we beseech thee, O Lord,,
from all evils, past, present and to
come, and by the intercession of the-

blessed and glorious Mary, ever- a
Virgin, Mother of God, of thy holy
Apostles Peter and Paul, of Andrew,
and of all thy Saints, of thy loving-
kindness grant peace in our time; so
that in the help thy mercy shall afford
us, we may all the days of our life
find both freedom from sin and
assured safety in every trouble.
Through the same Jesus Christ, thy
Son, our Lord, who lives and reigns
with thee in the wunity of the
Holy Ghost, God.

Thern he sings:

- World without

R—R a8

—'Fl A

end. R/. Amen.

ER émni-a saécula saeculé-rum. R7. Amen.
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‘ 4 g8 @
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The peace of the

4 4-—A—8 i

"V Lord be ever with you.

V. Pax + Démini

sit T semper vob1s- 1 cum.

Rr. And with thy spirit.

a—ac

Rr. Et cum spi-ri-tu ta-o.

Haec commixtio et consecra-
tio Corporis et Sanguinis Do-
mini nostri Jesu Christi fiat
accipiéntibus nobis in vitam
aetérnam. Amen.

Amen.

May this commingling and conse-
crating of the Body and Blood of our
Lord Jesus Christ be to us who shall
receive it, unto life everlasting.

The AGNUS DEI is now sung.

During the singing of the “Agnus Dei,” the priest says three
prayers in preparation for Holy Communion.
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* THURSDAY and FRIDAY - Agnus Dei (Calabrese)

GNUS DEI

Francisco Guerrero (d. 1599)

Missa “Iste SANcTUS”
Published in 1582 aDp

Male Soloist: Bass Section:
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O # | —~ Py
o - ! o & = — = 1T (/I
y A %] — o = b e ] 7/ @ 11 — 21
Y . . *
A-gnus. Dé - i, quitdl-lis pec - cA-ta mun - di: mi-se-ré-re nd - bis.
ISTE SANCTUS PRO LEGE CERTAVIT
Female Soloist: Alro Section:
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* Ladies receive Holy Communion while Men sing the below (conducted by Kevin Allen)
immediately after the priest turns around and says “Ecce Agnus Dei, etc.”

%* % ¥ THIS PIECE WILL BE REHEARSED DURING THE PLAINSONG REHEARSALS, SO ONLY
THOSE WHO ATTEND THE PLAINSONG REHEARSALS MAY SING THIS PIECE.

Motecta Trium Vo~ 4+ DOmMine, Non Sum Dignus

Kevin Allen, 2006

Démine, non sum dignus ut intres sub tectum meum: sed tantum dic verbo, et sanabitur dnima mea.

Lord, I am not worthy that Thou shouldst enter under my roof: but only say the word, and my soul shall be healed.
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* % * IS PIECE WILL BE REHEARSED DURING THE PLAINSONG

REHEARSALS, SO ONLY THOSE WHO ATTEND THE PLAINSONG

REHEARSALS MAY SING THIS PIECE.
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* Men receive Holy Communion while Ladies sing the below (conducted by a lady
participant selected during the conducting masterclass) immediately after the
priest says “Ecce Agnus Dei”

* % ¥ THIS PIECE WILL BE REHEARSED DURING THE PLAINSONG REHEARSALS, SO
ONLY THOSE WHO ATTEND THE PLAINSONG REHEARSALS MAY SING THIS PIECE.

Motecta Trium Vocum 60 Ave Sacel‘ ChriSti SangUiS Kevin Allen

Ave sacer Christi sanguis, Hail sacred Blood of Christ, Ave potus salutaris, Hail saving Drink.
Iter nobis rectum pandis  You open for us the right path Nullus unquam fuit talis No one has ever been
Ad aetérna gaudia. to eternal joys. Bonitatis copia. such a source of goodness.
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i i 109. Ad elevationem sangninis Christi.
A variant appears in the famous S et

: F 1. Salve, sacer Christi sanguis 8. Miserere mei, Christe,
collection of Latin hymns by Iter ;ectum nobis pandis ’ Fiat mihi riv;ns iste
Dreves & Blume ( Analecta Ad aeterna gaudia. Peccatorum venia.
hymnica medii aevi) : 2. Ave, potus salutaris, 4. Salva me ab omni malo,
Nullus fuit nec est talis Fac me frui omni bono
Bonitatis copia. In caelesti patria.

Oration. ms. Pataviense saec. 15. Cod. Gottvicen. 444.

Miserére mei, Christe, Have mercy on me, O Christ, Salva me ab omni malo,  Save me from all evil,

Fiat mihi rivus iste May this stream be for me Fac me frui summo bono Make me enjoy the highest good
Peccatérum vénia. the pardon of my sins. In coelésti patria. in the heavenly fatherland.
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* THURSDAY ONLY - After the men have sung “Domine non sum dignus,”

iving.

is piece

Dr. Buchholz will play the organ while the Ladies make their thanksg

ies in th

That having been done, Dr. Buchholz will conduct Lad

Tu Es Petrus

(world premiere)

Kevin Allen

Allegro

iy
o~ i)
alll ' T E e
N
ol £ M : TR
Wl L
ol 3 M1 ' L)
(Y T
ol ] _ )
Hiw
N s
Al 2 _ e
L)
A1 O]
[ D~ e
[
QL] m e 6 |
_ e
ol & T
1l 8 ]9 = !
| TIE §
shil g |
> % &
N NG NG
\ 4
— (@\] m
@] o] —
= = <
(o8 o
@] o
n N

trus, tu €s

Pe -

€S

Tu__

A S’
a2 +Hy E '
i o )
- 0 P - P
ol 3 1]
' =
AL & T 2
ol 7
= v v
8 T 2
| B
| B 1 _e m
ﬁi
Ib
L)
Sa Sa 1
- -1 R, o)
m uwn m e
L e
e m e |
wn wn
(L (D) H— O s
= il Ty B
H m !
&
4 — ()
g 1 3
O < 5
oL V4
7 %

' Y0
& ol i
NS e
s \HHE L)

N
ol
Al 2 aﬁll o
T ol 8 |k
4 10 7
T m ol B
) )
QL &2 w2 0

Nl 8 g |

-~

e
Al 2 Rl £ 0
T 3 T
5 11 - ]
R 1 T
(0] 41

S| ®

| 8 [ T
ol

i T TR
Ko NO e

\. ly
n A <

Pe

tu es

Pe

tu es

trus,

76



1 | | o 11
[a W)
Q] . I (]
o & B 2 %H
s [ £
el 2 1
=
| 2 e, '
o [ ]|
oL ] W} N\
A ™ 8 1+
N N 2 111
A
ol T B B
Lo )
S =R ||
 YRRRIA V|3
L 2 L 2
1 o 9
~ NG Ko O
~\ 4
7 A <

Pe trus,

trus, tu es

Pe

tu es

trus,

-~ {1 = | |
[ 18 5] m..
A~ I w I
1| ©
1 ~C IG
| N
L)
™
™
ol £ e E
1 TTe ! ]
<1 S SR
)
IS ik
e
) ) =
o) ~ Ol e~ e
.
o 8 I
2 L 2
7 7
RNy
~ WU @
N\ 4
» %) <

pe

su-per hanc

trus, et

trus, Pe

tu es Pe-

27

& ||le §
' ™
EI.N
o 1
g 1N T
<=
SHE
O
] & o,
u 41
- wn |-
= ! IIIL
[ | o
T m i e
I i1 I
| ! | | | | m ~e
o
&)
N & NIn m 1
411 =
v g
&) 1
N g e 2 T
_A =
T °
St -
A g J \
5
Q| 2 m T
N N X
\
» % <

pe

su-per hanc

et

tram,

77



32

DO

ac

tram

pe

su-per hanc

- tram, et

pe

tram,

pe

tram,

pe

per_hanc

su

et

bhe

Da

b A

\e)

S2

bo,

ca

tram ae-di - fi

et su-per hanc pe

tram,

37
r ()

& 7Rl 8 N
i
L M I
11 ()
m - () [l
i 2
g an g
.= ™ E I
TRN| @& NN = N
, B= . -
() - [P]
Al 5 LT I
L ' 0,
il ™ 2 i
Q
Hl N\
1 T ! i
TR .m i I\
T S T S I
TN & ol = I
1 (YRl .A.m N
Hl 5 N8
L] L g
<
_ £
X \ ’
— (@]
n n

\eo

am,

me

am

si

Ec-cle

ae-di-fi - ca - bo

43

rit.

am.

me

am

Ec-cle - si

I

am.

me

- am, Ec-cle-si - am

am, Ec-cle - si

- cle-si

Ec

am.

me

si - am

o) <&

me

S1

78



* All or none of the following may be sung, and the Antiphon repeated:
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1. Démine, probasti me, et cognovisti me:
2. Intellexisti cogitatidnes méas de 16n- ge:
3. Et 6mnes vias méas praevidi- sti:
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1. Démine, probasti me, et cognovisti me:
2. Intellexisti cogitationes méas de 16n- ge:
3. Et 6mnes vias méas praevidi- sti:
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1. Démine, probasti me, et cognovisti me:
2. Intellexisti cogitationes méas de 16n- ge:
3. Et dmnes vias méas praevidi- sti:
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1. tu cognovisti sessionem meéam et resurrectionem me- am.
2. sémitam méam et funiculum méum investi- ga- sti.
3. quia non est sérmo in lingua meé- a.
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1. tu cognovisti sessionem meéam et resurrectionem mé- am.
2. sémitam méam et funiculum méum investi- ga- sti.
3. quia non est sérmo in lingua meé- a.
0
o 4 4 1|
A ey % i % 1 f
ANIY4 = I = I 1
O, < 5 =
1. tu cognovisti sessionem méam et resurrectionem meé- am.
2. sémitam méam et funiculum méum investi- ga- sti.

3. quia non est sérmo in lingua meé- a.



(For purposes of comparison) K. Allen’s setting is based on the ancient Gregorian setting:

COMMUNION ¢ 29 June, SS Peter & Paul (Matthew 16: 18) You are Peter, the Rock, and
on this rock I shall build my Church.

FSSP in Los Angeles * http://fssp.la  Possible Starting Pitch = G

Mope VI % |
— a%an iﬂ—l—l——-!-—i’——fn.i_—i
St ——
U es Pe- trus, * et su- per hanc pe- tram aedi-
Thou art Peter & upon this rock

.= a i' E['_I_ i '0‘ a '!r'
- d :
fi- cAbo Ecclé- si- am me- am.

I-will-build the-Church of-Mine.

fa
= s
’:
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Then comes the Post-Communion prayer :
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@ O -ré - mus. And then he sings the prayer... ..per o -mni -a saé -cu -la sae -cu -16 - rum. R. A - men.
Postcommunion
POSTCOMMUNION.
on Thursday
night: uos calésti, Doémine, ali- Preserve, O Lord from all

O

ménto satiasti: apostélicis

intercessiénibus ab omni adver-
sitate custédi. Per Déminum.

dangers, by the intercession
of Thine apostles, those whom
Thou hast filled with HeavenIy

nourishment. Through our Lord.

* THURSDAY ¢ Dr. Buchholz will accompany “Deo Gratias” on the organ:
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* FRIDAY ONLY - After the Ladies have sung “Ave Sacer Christi,” Dr. King
will play the organ while the Men make their thanksgiving. That having
been done, Dr. Calabrese will conduct Men in this piece:

COMMUNION e« Nuptial Mass (Ps 127: 4, 6) Even so shall every man be blessed who fears
the Lord: and may you see your children’s children, and peace in Israel.
FSSP in Los Angeles * http://fssp.la  Possible Starting Pitch = F
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e e s %

Cce sic be- ne-di-cé-tur * omnis ho- moqui ti-met

Behold, thus shall-be-blessed every man that feareth

__ —.—-—-}—H' —8— "
F—n -0|IIF.: 'f: .—r...;— '_ﬂgg

D6mi- num : et vi- de- as fi-li- os fi- li- 6- rum tu- 6-

the-Lord : & mayest-thou-see children of-the-children of-thee

[ !
] " Q M Both or neither of
g 'ﬁ.i y_ ¢ l-—-iij—"t' P '

the following “psalm
extensions” may be used,

rum: pax su-per Isra- el. depending on how much
peace be-upon Israel. time there is:

i

(Ps 127: 1) : PR -
Vs. Blessed are all e A
they that fear the
Lord: that walk in Vs, Be-4-tus omnis, qui ti-met Démi-num,
his ways.

Ca—-
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qui d4mbulat in vi-is ejus. Ecce.
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Lori-a Patri, et Fi-li-o, et Spi-ri-tu-i Sancto. * Sicut erat in
] |
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princi-pi-o, et nunc, et semper, et in saécula saeculé-rum. Amen.
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Then comes the Post-Communion prayer :
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1 O -ré - mus. And then he sings the prayer... ..per o -mni -a saé -cu -la sae -cu -16 - rum. R. A - men.

POoSTCOMMUNION on Friday Afternoon:

Q ug&sumus, omnipotens De-
tuae pio favore comitare; ut, quos
legitima societdte connéctis, lon-
g@va pace custédias. Per Démi-

us: Institata providéntiae

num.

POSTCOMMUNION.

e beseech Thee, almighty

God, in Thy great good-
ness, to show favor to that order
of things which Thou Thyself
hast established, and to keep 1n
abiding peace those whom Thou
hast joined together in lawful
union. Through our Lord.

* FRIDAY ONLY ¢« Watch out, because Weddings have this:

Before b[essing the peop[e, the priest again turns to the bride and groom, and blesses them

n particu[ar saying:
D eus Abraham, Deus Isaac
et Deus Jacob sit vobiscum:
et ipse adimpleat benedictiénem
suam in vobis: ut videatis filios
filiorum vestrérum usque ad tér-
tiam et quartam generationem, et
postea vitam atérnam habeatis
sine  fine: adjuvdante Doémino
nostro Jesu Christo, qui cum
Patre et Spiritu Sancto vivit et
regnat Deus, per omnia seecula
seeculéorum. R. Amen.

M ay the God of Abraham,
the God of Isaac, and the
God of Jacob, be with you, and
may he fulfil his bIessing in you:
that you may see your children’s
children even to the third and
fourth generation, and may after-
wards have life everlasting, by the
grace of our Lord Jesus Christ,
Who, with the Father and the I—Ion
Ghost, liveth and reigneth God,
world without end. R. Amen.

* {But “Deus Abraham” occurs after the Ite Missa Est.}
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Last

Gospel.

Finally the Priest reads the beginning of the Gospel according to St Fohn.

Do6minus vobiscum.

R;. Et cum spiritu tto.

»« Initium sancti Evangélii
secandum Joannem.

Ry. Gloria tibi, Démine.

IN principio erat Verbum, et
Verbum erat apud Deum,
et Deus erat Verbum. Hoc erat
in principio apud Deum. Omnia
per ipsum facta sunt : et sine
ipso factum est mh11 quod
factum est : in ipso vita erat,
et vita erat lux hominum : et lux
in ténebris lucet, et ténebrae
eam non comprehendérunt. Fuit
homo missus a Deo, cui nomen
erat Joannes. Hic venit in testi-
monium, ut testimonium perhi-
béret de liimine, ut omnes cré-
derent per illum. Non erat ille
lux, sed ut testiménium per-
hibéret de lamine. Erat lux
vera, quae illiminat omnem
hominem veniéntem in hunc
mundum. In mundo erat, et
mundus per ipsum factus est, et
mundus eum non cogndvit. In

proprla vemt, et sui eum non

recepérunt. Quotquot autem
recepérunt eum, dedit eis po-
testatem filios Dei fieri, his qui
credunt in némine ejus : qui non
ex sanguinibus, neque ex volun-
tite carnis, neque ex voluntate
viri, sed ex Deo nati sunt.
ET VERBUM CARO FACTUM EST,
et habitavit in nobis ; et vidi-
mus gloriam ejus, glériam quas1
Unigéniti a Patre, plenum gra-
tiae et veritatis. R7. Deo gratlas

' The Lord be with you,

R7. And with thy spirit.

¥l The beginning of the holy Gospel
according to St. John.

R7. Glory be to thee, O Lord.

IN the beginning was the Word, and
the Word was with God, and the
Word was God. The same was in the
beginning with God. All things were
made by him : and without him was
made nothing that was made. Inhim
was life, and the life was the light of
men : and the light shineth in dark-
ness, and the darkness did not com-
prehend it. There was a man sent
from God, whose name was John.
This man came for a witness, to bear
witness of the light, that all men
might believe through him. He was
not the light, but was to bear witness
of the light. That was the true light,
which enlighteneth every man that
cometh into this world. He was in
the world, and the world was made
by him, and the world knew him not.
He came unto his own, and his own
received him not. But as many as
received him, to them he gave power
to be made the sons of God, to them
that believe in his name. Who are
born, not of blood, nor of the will of
the flesh, nor of the will of man, but
of God. AND THE WORD WAS MADE
FLESH, and dwelt among us (and we
saw his glory, the glory as oi the
only-begotten of the Father), full of
grace and truth. S

Ry. Thanks be to God.
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* THURSDAY ONLY ° The exit hymn will be accompanied by Dr. Buchholz
on the organ.

860 To The Name Of Our Salvation

Tune: RecenT Souarke (87 87 87)

Text: Gloriosi Salvatoris

YT

i

/

|

4

1. To the Name that brings sal-va-tion Hon-or, wor-ship, laud we pay:

9]

I
h
4

&

o

hY
/

[

£ VR0 U

That for man-y a

gen - er-a-tion Hid in God's fore - knowl-edge lay,

/A

-

N

hY
/

|

ev -ry tongue and na-tion Ho -ly Church pro-claims to- day.

9]

1
h
v

/

|

2. Name of glad-ness,Name of pleas-ure,

[~

By the tongue in - ef - fa- ble,

9]

I
h
v

/

[,

Name of sweet-ness, pass - ing mea-sure, To the ear de

lec - ta - ble;

A

=

/

/

"Tis our safe-guard and our treas-ure, "T'is ourhelp 'gainst sin and hell.
2
7
P ’ o
Vi
(5{ a
3.'"Tis the Name for ad - o-ra-tion, '"Tis the Name of vic - to - ry;
_9 | | | |
y i > il I —g I
(gf - / i i [
"Tis the Name for med - i-ta-tion In the vale of__ mis -er - y;
| AN
7
1 o &
§ : =
"Tis the Name for ven - er-a-tion By the cit - 1 - zens on high.



YC

/

[«
4.'Tis the Name by right ex-alt-ed O-ver ev-’ry oth-er Name:

s (5N

b . | | =
> . . . PR =
(§f That when we are sore as-sault-ed Putsour en - e - mies to shame:
1 l[) I . A
&> = 5 - ) ’ e

Strength to them that else had halt-ed, Eyes to blind,and feet to lame.

Before the final verse,
Dr. Buchholz will iMprovise...
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That here-af - ter, up - ward soar-ing, We with An-gels may have part.
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After 4 verses, improvise. Please end with the “final verse”

accompaniment in either Bb Major or C Major.
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John Mason Neale, who translated this hymn in 1851, described it as “A German Hymn on the
Festival of the Holy Name of Jesus,” adding “all that can be said of its date is, that it is clearly

posterior to the Pange lingua of Saint Thomas Aquinas, which it imitates.”

90

Gloriosi Salvatoris
Nominis preeconia,
Quz in corde Genitoris
Latent ante szcula,
Mater, cceli plena roris,

Pandit nunc Ecclesia.

Nomen dulce, nomen gratum,

'Nomen ineffabile,
Dulcis JESUS appellatum,
Nomen delectabile,
Laxat pcenas et reatum,
Nomen est amabile.

Hoc est nomen adoratum,
Nomen summe gloriz,

Nomen semper meditandum

In valle miseriz,
Nomen digne venerandum
Supernorum curize.

Nomen istud praedicatum
Melos est auditui ;

Nomen istud invocatum
Dulce mel est gustui;

Jubilus est cogitatum
Spiritali visui.

Hoc est nomen exaltatum
Jure super omnium ;
Nomen mire formidatum,

Effugans demonia ;

'Ad salutem nobis datum

Divina clementia.

Nomen ergo tam beatum
Veneremur cernui ;

Sit in corde sic formatum
Quod non potest erui ;

Ut in ccelis, Potestatum
Copulemur ccetui.

To the Name that brings salvation
Honor, worship, laud we pay:
That for many a generation
Hid in God's foreknowledge lay,
But to every tongue and nation
Holy Church proclaims today.

Name of gladness, Name of pleasure,
By the tongue ineffable,

Name of sweetness, passing measure,
To the ear delectable;

'Tis our safeguard and our treasure,
'Tis our help 'gainst sin and hell.

'Tis the Name for adoration,
'"Tis the Name of victory;
'Tis the Name for meditation

In the vale of misery;
'Tis the Name for veneration
By the citizens on high.

'Tis the Name that whoso preaches
Finds it music in his ear;
'Tis the Name that whoso teaches
Finds more sweet than honey's cheer:
Who its perfect wisdom reaches
Makes His ghostly vision clear.

'Tis the Name by right exalted
Over every other Name:
That when we are sore assaulted
Puts our enemies to shame:
Strength to them that else had halted,
Eyes to blind, and feet to lame.

JEsus, we thy Name adoring,
Long to see Thee as Thou art:
Of Thy clemency imploring
So to write it in our heart,
That hereafter, upward soaring,
We with Angels may have part.



Another translation, published in London (1871) is give below. Like the original Latin hymn—
and Neale’s translation—this could be sung to any 87 87 87 tune, incl. the “Tantum ergo” chant.

*God hath given Him a. Name which is above every name.”—
PHIL. ii. g.

1 To the Name that speaks salvation
Praise and honour let us pay,
Which before the world’s creation

In the Father’s Bosom lay,
But to every tongue and nation
By the Church is known to-day.

2 Name belovéd, Name of Jesus!
Name beyond what words can tell ;
Name that comforts, Name that pleases
Every heart-which knows it well ;
Name that man from guilt releases,
Name that breaks the bonds of hell !

3 Name for lowly adoration,
Name for high triumphant lays;
Name for constant meditation
Through the world’s perplexing ways ;
Name which yonder ransomed nation
Worthily alone can praise!

4 Name of which the true proclaiming
To the ear like music eleaves’;
Name of which the very naming
On the lips its sweetness leaves ;
Name on which her musings framing
Light and joy the soul receives.

5 Name in worthiest honour planted
Over every name on high ;
Name whereby our foe is daunted,
Satan’s hosts in terror fly ;
Name to man in mercy granted,
Timely succour to supply.

6 Thus with reverent awe we greet Thee,
Name most blesséd to our sight !
Holy JESU, we entreat Thee
In our hearts Thy Name to write,
Till that face to face we meet Thee,

Gathered to Thy saints in light! Amen.
91



* FRIDAY ¢ Exit Hymn will be conducted by Dr. Calabrese. No organ accompaniment.
The tune is Ave VIRGo VIRGINUM, the Latin text is Ave vivens Hostia, the translation is
by Msgr. Knox (d. 1957), the harmonization is by Maria Quinn (d. 1977), the tune is by

Johann Cornu (d. 1547).
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Here is the complete hymn by Iohannes Pecham, Archbishop of Canturbury,
who died in 1292AD :

1.

10

105.

Ave, vivens hostia,
Veritas et vita,

In qua sacrificia
Cuncta sunt finita,

Per te patri gloria
Datur infinita,

Per te stat ecclesia
Tugiter munita,
Ave, vas clementiae,

Scrinium dulcoris,
In quo sunt deliciac
Caelici saporis,

Veritas substantiae
Tota salvatoris,

Sacramentum gratiae,
Pabulum amoris,

Ave, manna caelicum
Verius legali,
Datum in viaticam
Misero mortali,
Medicamen mysticum
Morbo spiritali,
Morte dans catholicum
Vitae immortali.

De Corpore Christi.

4.

Ave, corpus Domini
Et munus finale,

Corpus iunctum numini,
Nobile iocale,

Quod reliquit homini
In memoriale,

Cum finali termino
Mundo dixit vale.

. Ave, plenum gaudiam,

Vita beatorum,
Pauperam solacium,

Salus miserorum,
Grande privilegium

Est hoc viatorum,
Quorum sacrificium

Merces est caclorum.

. Ave, virtus fortium,

QObvians ruinae,
Turris et praesidium
Plebis peregrinae,
Quam insultus hostium
Frangere non sine,
Ne vi malignantium
Pereat in fine.

98

7. Hic Jesus veraciter
Duplex est natura,
Non est partialiter
Nec solum figura,
Sed essentialiter
Caro Christi pura
Latet integraliter
Brevi sub clausura.

8. Caelo visibiliter
Caro Christi sita,
Forma panis aliter
Latet hic vestita,
Solus novit qualiter,
Hanc qui ponit ita,
Potest hoc faciliter
Virtus infinita.

9. Sumptum non consumitur

Corpus salvatoris,
Idem totum sumitur
Omnibus in horis,
Forma panis frangitur
Dente comestoris,
Virtus carnis sugitur
Morsibus amoris.

10. Christus nihil patitar
Huius laesionis,
Forma panis solvitur
Vi digestionis,

11

12,

14.

Tunc si Christus quaeritur,

Est in caeli thronis,

Sicut vult, hinc tollitur

Datis vitae donis,

. Hoc ardoris calculo

Veni nos ignire,
Hoc amoris stimulo

Frange motus irae,
Et eodem ferculo

Qui nos vis nutrire,
Velis cordis vinculo

Fortiter unire.

Moris est amantiom
Invicem sitire,

Ut arcana cordium
Possint introire,

Sic vult rex regnantium
Caritatis mirae

Cibando fidelium
Intima subire,

18. O Iesu dulcissime,

Cibus salutaris,
Qui sic nobis intime
Tribui dignaris,
Mala nostra deprime
Fletibus amaris
Et affectus imprime,
Quibus delectaris.

Iesu, vivens hostia,
Placa maiestatem,
Sacramenti gratia
Confer sanitatem,
Pauperam substantia,
Da aeternitatem,
Domini memoria,
Fove caritatem,

15. Vanitatem spernere

Fac nos, consolator,

Hostes dona vincere,
Christe, propugnator,

Et quod doces credere,
Iesa reparator,

Per te tandem cernere
Da, remunerator.

Msgr. Ronald Knox Translation :

1. Hail, true Victim, life and light
Unto sinners lending—

Every older form and rite

Hath in thee its ending—
Spotless in the Father’s sight
Evermore ascending,

Holy church in bitter fight
Evermore befriending.

2. (3) Hail, true Manna from the sky—
Israel never knew thee;

Pilgrims, for the day’s supply,

Daily homage do thee;

When our souls in sickness lie,

Yields that sickness to thee;
Christians, when they come to die,
Live immortal through thee.

3. (4) Hail, Christ’s Body—gift he made,
His own death foreshewing,

(Godhead under earthly shade

Like a jewel glowing),

Sacred memories, ne’er to fade,

On his Church bestowing,

When to earth farewell he bade,

To his Passion going.

4. (7) Jesus truly in this place
God and Man resideth;

Him no shadow doth replace,
Him no rent divideth,

Very flesh, although his face,
Glorified, he hideth;
Garnered in this little space
All of Christ abideth.

5. (8) Seen in heav’n by blesséd eyes
This his body reigneth;

Form of bread, in other wise,

Here its scope containeth;

Myst’ry he alone descries

Who the same ordaineth;

Well may he such thing devise
Whom no pow’r restraineth.

6. (10) Plead, true Victim, in our stead
To the Father crying,

Thou, thy children’s daily bread,

Daily health supplying;

Banquet for the exile spread,

Grant us life undying;

May our love from thine be fed,

Self and sense denying!



Compare the translation by Msgr. Ronald Knox (d. 1957) to Msgr. Hugh
Thomas Henry (d. 1946), who taught Gregorian chant at St. Charles
Borromeo Seminary in Overbrook, Pennsylvania:

I.

Ave vivens Hostia,

' Veritas et vita:
Per te sacrificia
Cuncta sunt finita,
Per te Patri gloria
Datur infinita,

Per te stat Ecclesia
Jugiter munita.

1I

Ave vas clementiae,
Scrinium dulcoris

In quo sunt deliciae
Coelici saporis ;
Veritas substantiae
Tota Salvatoris,
Sacramentum gratiae,
Pabulum amoris.

III.

Ave Manna coelicum,
Verius legali,

Datum in viaticum
Misero mortali;
Medicamen mysticum
Morbo spiritali,

Rorem dans catholicum

Vitae immortali,

Msgr. Henry Translation:

Hail, Thou living Victim blest,
Truth and Life supernal,

Olden types in Thee confessed
Find their end eternal.

Infinite through Thee the praise
To the Father given,

While Thy love the Church arrays
As an earthly heaven.

II1.

Hail, Thou ancient Mercy-seat,
Source of grace and favor;

Precious Ointment-box replete
With celestial savor:

Thou the God-man truly art
In divine completeness:

Fed on Thee, the loving heart
Knows Thy raptured sweetness.

III.

Hail, Thou Manna from the skies,
Yet more truly given

To the pilgrim soul that sighs
For her promised Heaven:

Mystic medicine Thou art
For the wounded spirit ;

Healed by Thee, may every heart
Endless life inherit,

Msgr. Knox Translation:

Hail, true Victim, life and light
Unto sinners lending—
Every older form and rite
Hath in thee its ending—
Spotless in the Father’s sight
Evermore ascending,
Holy church in bitter fight
Evermore befriending.

{Knox did not translate this verse}

Indeed, it is rare for translators

to translate the full Latin hymns,
which are even abbreviated in

the Breviary—and this reminds us

it is acceptable not sing all the verses
of a hymn, despite what some assert.

Hail, true Manna from the sky—
Israel never knew thee;

Pilgrims, for the day’s supply,
Daily homage do thee;

When our souls in sickness lie,
Yields that sickness to thee;

Christians, when they come to die,
Live immortal through thee.

A Literal translation (F. V. Y.) :

1. Hail living Victim,
truth and life, Through
Thee have all sacrifices
been ended; Through
Thee infinite glory is
given to the Father;
Through Thee the
Church stands ever
defended.

2. Hail vessel of mercy;,
container of sweetness

in which is the delight

of heavenly taste. The
entire truth of the Savior’s
substance becomes the
sacrament and grace and
the food of love.

3. Hail heavenly Manna,
more true than that (given
in the time of) the law;
Given as food for the
journey to poor mortals,
Wondrous medicine
giving all-embracing aid
(dew) for immortal life.
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UARE ERGO RUBRUM EST INDUMENTUM TUUM, ET
VESTIMENTA TUA SICUT CALCANTIUM IN TORCULARI?
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HE WAS CLOTHED WITH A GARMENT SPRINKLED WITH BLOOD AND HIS NAME IS CALLED : THE WORD OF GOD. (Rev 19:13)
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m\\w’/ﬁ M_J“'W“.L““& Omnia induménta m quinavi. Is 63:3 "'e ‘

HY THEN IS THY APPAREL RED, AND THY GARMENTS
LIKE THEIRS THAT TREAD IN THE WINEPRESS? (Is 63: 2)




ONDAY e« 26 June 2017
SS. JOANNIS ET PAULI MARTYRUM.
Sacred Music Symposium « FSSP.la

MONDAY ¢ VESPERS IN THE EXTRAORDINARY FORM

The Officiant intones, and Tutti join and finish :

[} -
Y. E_._? . a9 a8 aa— auyq V.OGodcometomy
" 1

assistance. R7. O Lord,

D - make haste to help me.

E-us ¥ in adjuté-ri- um mé-um Glory be to the Father,

and to the Son, and to

s — i the Holy Ghost. As it

g '_”'"“T_'—"—""'—""‘J was in the beginning,

is now, and ever shall

be, world without end.
Amen. Alleluia.

STAND

inténde. R7. Démine ad adjuvandum

)| i
a_= | e I e m. o AU . m
g A—A—A—A—R—MR l—l——,—-—-l A—A—A—R =.4

me festina. Glé-ri-a Patri, et Fi-li-o, et Spi-ri-tu-i San-

i 1
: - -
=—-I:-~--—I—l——-l——l———'l—-l——l-—l—-l—l . n a—a—y

cto. Sicut érat in principi- o, et nunc, et semper, et in

2 —21 w2t

saécu-la saecu-16rum. Amen. Alle-ld-ia.

MONDAY ¢ FIRST ANTIPHON & PSALM

The Officiant intones, and Tutti join and finish : Starton F

1. Ant. |
8.G {— = =8 'H.——l..-?'

P " M @ W
- ! - 1
Aulus et Jo- dnnes * di-xé-runt Ju-li- ano : Nos unum

A
=—l——l--—-——t.—l!! —— _,_r Co— A -

We worship One God, Who hath made

Ant. Paul and John * said unto Julian:
heaven and earth.

De- um c6é-limus, qui fe-cit caelum et ter-ram. Euo u a e.
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Cantor A intones, Men finish Ist verse, Ladies 2nd, Men 3rd, etc. SIT
at the word

“Séde”

Psalmus 109 — Tone 8. G

1. Dixit Dominus Domino mé- o :* Séde a déxtris me- is.
1. The Lord said to my Lord: * Sit thou at my right hand:
2. Dénec ponam inimicos ta-os, * scabéllum pé-dum tu-6-rum.
Until T make thy enemies * thy footstool.
3. Virgam virtatis tae emittet Dominus ex Si-on : *
dominare in médio inimico-rum tu-0-rum.
The Lord will send forth the sceptre of thy power out of Sion: * rule thou in the midst of thy enemies.
4. Técum principium in die virtltis thae in splendoribus san-cto-rum: *
ex utero ante luciferum gé-nu-i te.
With thee is the principality in the day of thy strength: in the brightness of the saints: * from the womb before the day star I begot thee.
5. Juravit Dominus, et non peenitébit é-um: *
Tu es sacérdos in aetérnum secundum Ordi-nem Mel-chi-se-dech.
The Lord hath sworn, and he will not repent: * Thou art a priest for ever according to the order of Melchisedech.
6. DOminus a déxtris tu-is, * confrégit in die irae su-ae ré-ges.
The Lord at thy right hand * hath broken kings in the day of his wrath.
7. Judicabit in natidonibus, implébit ru-i-nas: *
conquassabit capita in tér-ra mul-té-rum.
He shall judge among nations, he shall fill ruins: * he shall crush the heads in the land of many.
8. De torrénte in via bi-bet: * proptérea exal-td-bit ca-put.
He shall drink of the torrent in the way: * therefore shall he lift up the head.
9. (bow head ) Gloria Patri, et Fi-li-o, * et Spiri-fu-i San-cto.
10. Sicut érat in principio, et nunc, et sém-per, *
et in saécula saecu-/0-rum. A-men.

Antiphon is repeated by Tutti.
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MONDAY ¢« SECOND ANTIPHON & PsALM

Cantor B (alone) stands & intones, and Tutti join and finish : Starton F
a
2, Ant. § —1 -
G _A , ® aa A _ aam A "a T
[ - i i ‘.—M'—.# -

—_— ol A—A—a—A—R |

EPUINS SEP_T . ] 1

lo: mno-bis &- li- us non est, ni-si Déminus Je-sus Chri-

i R

Y R P Ant. Paul and John * said unto Terentian: If thy Lord be
n e Julian, keep thou at peace with him, but as for us, we have

— no other Lord but the Lord Jesus Christ.

stus. Euo uae.

Cantor A (alone) stands & intones, Men

finish, Ladies 2nd verse, Men 3rd, etc. Psalmus 1 10 — T0ne 8. G

Mediant of 1 accent. Endings of 1 accent with 2 preparatory

: : syllables. :
E —~-—n—n—-—l—»n—n—l—l—l~—a—l-—-!—a—ll—-_—n——i—a—H—j
n 4

1. Confitébor tibi Démine in této cérde mé- o : ¥ in consi-li- o

G
a_._H o A A—y—h . 1. I will praise thee, O Lord, with my whole heart; *
Q_m in the council of the just, and in the congregation.
justorum et congrega-ti- 0- ne. "t

Flex : su-Orum, f
2. Magna opera Do-mi-ni: * exquisita in omnes volun-zd-tes €-jus.
Great are the works of the Lord: * sought out according to all his wills.

3. Conféssio et magnificéntia dpus €-jus: *
et justitia éjus manet in saé-cu-lum saé-cu-li.

His work is praise and magnificence: * and his justice continueth for ever and ever.
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4. Memoriam fécit mirabilium suo-rum, T
miséricors et miserator Do-mi-nus: * éscam dédit ti-men-ti-bus se.

He hath made a remembrance of his wonderful works, being a merciful and gracious Lord: * he hath given food to them that fear him.
5. Mémor érit in saéculum testameénti su-i: *
virtitem Operum sudérum annuntiabit pd-pu-lo su-o:
He will be mindful for ever of his covenant: * he will shew forth to his people the power of his works.

6. Ut det illis haereditdtem gén-ti-um: *
Opera manuum ¢&jus veritas et ju-di-ci-um.

That he may give them the inheritance of the Gentiles: * the works of his hands are truth and judgment.

7. Fidélia 6mnia mandata e-jus : T
confirmata in saéculum saé-cu-li, * facta in veritate et ae-qui-ta-te.

All his commandments are faithful: confirmed for ever and ever, * made in truth and equity.
8. Redemptionem misit populo su-o: *
mandavit in aetérnum testa-mén-tum si-um.

He hath sent redemption to his people: * he hath commanded his covenant for ever.
9. (bow head ) Sdnctum, et terribile ndmen é-jus: *
initium sapiéntiae ti-mor DO-mi-ni.
Holy and terrible is his name: * the fear of the Lord is the beginning of wisdom.
10. Intelléctus bonus dmnibus faciéntibus é-um: *
laudatio éjus manet in saé-cu-lum saé-cu-li.
A good understanding to all that do it: * his praise continueth for ever and ever.
11. ( bow head ) Gloria Patri, et Fi-li-o, * et Spiri-tu-i San-cto.
12. Sicut érat in principio, et nunc, et sém-per, *
et in saécula saecu-/6-rum. A-men.
Antiphon IS repeated b)/ Tutti.
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MONDAY ¢ THIRD ANTIPHON & PsaLM

Cantor B (alone) stands & intones, and Tutti join and finish : Start on E

a |
. . L I
‘31‘?‘?17 A —:»——il " I——-:—-l el =—J

J i

O-4nnes et Paulus, * agnoscéntes ty-ranni-dem Ju-

‘r . = -
5 2" : H A an—a—a—A R '
A —a—R = = —b—l—-—‘
li- &ni, facultd-tes su-as paupé-ri-bus e-roga-re coepé-
g
"] Ant. John and Paul, * when they had heard
R—R ] = n'. the tyrannous command of Julian, began to
. # - disperse abroad their goods among the poor.
—a

runt. Euo u a e.

Cantor A (alone) stands & intones, Men
finis/z, Ladies 2nd verse, Men 3rd, etc. Psalmus 1 1 1 — TOIle 1. f

Mediant of 2 accents. - ' Endings of 1 accent with 2 preparatory
syllables. (For the ending D2, an extra note
is added in anticipation of the accent in

‘ ‘ dactylic cadences.) £
l : ' .
g E ] .
o — a O—R O—n a A—a—A—R—A -

1. Be-atus vir qui ti- met DOminum : * in mandatis éjus vo-let ni- mis.

1. Blessed is the man that feareth the Lord: *
he shall delight exceedingly in his commandments.

& PN T a—R—&

Flex : commodat, f

2. Pétens in térra érit sé-men €-jus: * generatio rectérum be-ne-di-cé-tur.
His seed shall be mighty upon earth: * the generation of the righteous shall be blessed.
3. Gloria, et divitiae in do-mo é-jus: *
et justitia ¢jus manet in saé-cu-lum saé-cu-li.

Glory and wealth shall be in his house: * and his justice remaineth for ever and ever.
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4. Exortum est in ténebris lu-men ré-ctis: *

miséricors, et misera-for, et ju-stus.

To the righteous a light is risen up in darkness: * he is merciful, and compassionate and just.

5. Jucundus homo qui miserétur et com-modat, T
disponet sermones suos in ju-di-ci-o: *
quia in aetérnum non com-mo-vé-bi-tur.

Acceptable is the man that sheweth mercy and lendeth: he shall order his words with judgment: * because he shall not be moved for ever.

6. In memoria aetérna €é-rit ju-stus: * ab auditione mala non ti-mé-bit.

The just shall be in everlasting remembrance: * he shall not fear the evil hearing.

7. Paratum cor €jus sperare in Do-mino, T
confirmatum est cor é-jus: *

non commovebitur donec despiciat ini-mi-cos su-os.
His heart is ready to hope in the Lord: his heart is strengthened, * he shall not be moved until he look over his enemies.
8. Dispérsit, dédit paupé-ribus : T
justitia ¢jus manet in saé-cu-lum saé-cu-li, *
cornu ¢&jus exaltabi-tur in glé-ri-a.
He hath distributed, he hath given to the poor: his justice remaineth for ever and ever: * his horn shall be exalted in glory.
9. Peccator vidébit, et irascé-tur, T
déntibus suis frémet et ta-bé-scet: *
desidérium peccatd-rum pe-ri-bit.
The wicked shall see, and shall be angry, he shall gnash with his teeth and pine away: * the desire of the wicked shall perish.
10. ( bow head ) Gloria Pa-tri, et Fi-li-o, * et Spiri-fu-i San-cto.
Glory be to the Father, and to the Son, * and to the Holy Ghost.

11. Sicut érat in principio, et nunc, et sém-per, *

et in saécula saecu-/0-rum. A-men.

As it was in the beginning, is now, * and ever shall be, world without end. Amen.

Antiphon is repeated b)/ Tutti.
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MONDAY ¢ FOURTH ANTIPHON & PSsALM

Cantor B (alone) stands & intones, and Tutti join and finish : Starton E

A
4. Ant. ¥ -
ha3 e el B‘—i—-——ﬂ

S Ancti spi-ri-tus* et 4-nimae ju-st6-rum, hymnum di-

s
. .

_n
ﬂhlr‘l:-—-l' il

Ant. O ye holy Spirits and Souls of the
righteous, bless ye the Lord. Alleluia.

ci-te De- o, alle-lG-ia. E uo u a e.

Cantor A (alone) stands & intones, Men
finish, Ladies 2nd verse, Men 3rd, etc.

Psalmus 112 — Tone 1. a3

Mediant of 2 accents. Endings of 1 accent with 2 preparatory
: - syllables. (For the ending D 2, an extra note

is added in anticipation Of the accent in

dactylic cadences). :

a3

. i
= h ] * N )
a a—Aa o A-——R—a—g - - S

1. Lauda-te pu-e-ri DOmi-num : ¥ lauda-te némen DOmi-ni.

1. Praise the Lord, ye children: * praise ye the name of the Lord.

2. ( bow head ) Sit nOmen DOmini be-ne-di-ctum, *
ex hoc nunc, et us-que in saé-cu-lum.
Blessed be the name of the Lord, * from henceforth now and for ever.
3. A solis ortu tsque ad oc-ca-sum, * laudabile nd-men DO-mi-ni.
From the rising of the sun unto the going down of the same, * the name of the Lord is worthy of praise.
4. Excélsus super 6mnes gén-tes Do-mi-nus, *
et super caélos glo-ri-a é-jus.

The Lord is high above all nations; * and his glory above the heavens.
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5. Quis sicut Dominus, Déus no-ster, T
qui in al-tis ha-bi-tat, * et humilia réspicit in caélo et in tér-ra?
Who is as the Lord our God, who dwelleth on high: * and looketh down on the low things in heaven and in earth?

6. Stscitans a tér-ra in-o-pem, * et de stércore é-ri-gens pau-pe-rem:
Raising up the needy from the earth, * and lifting up the poor out of the dunghill:

7. Ut cbllocet éum cum prin-ci-pi-bus, * cum principibus po-pu-Ii su-i.
That he may place him with princes, * with the princes of his people.

8. Qui habitare facit stéri-lem in d6-mo, *
matrem filio-rum lae-tan-tem.
Who maketh a barren woman to dwell in a house, * the joyful mother of children.

9. ( bow head ) Gloria Pa-tri, et Fi-li-o, * et Spiri-fu-i Sdn-cto.
Glory be to the Father, and to the Son, * and to the Holy Ghost.

10. Sicut érat in principio, et nunc, et sém-per, *

et in saécula saecu-/o0-rum. A-men.

As it was in the beginning, is now, * and ever shall be, world without end. Amen.

Antiphon Is repeated by Tutti.
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MONDAY ¢ FIFTH ANTIPHON & PSALM

Cantor B (alone) stands & intones, and Tutti join and finish : Starton E

a
. Ant. ¥ =
5 I. ? » R : 1 allls ] = a |
_.._E ! = = f" a—m- f'-—i
J O- 4nnes et Paulus * di-xérunt ad Gal-li-canum : Fac
{

f

i - 1

; e N ol W W Ca—y
— = .""“1_ n

vo-tum De- o caeli, et e-ris victor mé-li- us quam fu- i-sti.

- L]

(B m gl

fl
!_._._._' = < Ant. John and Paul * said unto Gallican: Make thy vow unto
L ) l!..— the God of heaven, and thou shalt be yet a greater conqueror

than ever thou hast been heretofore.

Euouae.

Cantor A (alone) stands & intones, Mf:nfinish,
Ladies 2nd verse, Men 3rd, etc.

Psalmus 115 — Tone 1. f

f

i & »
—_— A —0—8 O-—Ra> D—e1— —B—8 .
. H (el ] ._,_J o Py

1. Crédi-di propter quod loeutus sum : ¥ égo autem humi-li- azus sum ni- mis.

1. I have believed, therefore have I spoken; * but I have
been humbled exceedingly.

Flex : vincu-lamé-a :

2. Ego dixi in ex-cés-su mé-o: * Omnis ~6-mo mén-dax.
I said in my excess: * Every man is a liar.
3. Quid re-tri-bu-am Dg4-mi-no, * pro dmnibus, quae retri-bu-it mi-hi?
What shall I render to the Lord, * for all the things that he hath rendered to me?
4. Calicem salu-ta-ris ac-ci-pi-am: * et nomen DOmini in-vo-ca-bo.
I will take the chalice of salvation; * and I will call upon the name of the Lord.
5. Vota méa Domino réddam céoram démni po-pu-lo é-jus: *
pretidsa in conspectu DOmini mors san-cto-rum €-jus:

I will pay my vows to the Lord before all his people: * precious in the sight of the Lord is the death of his saints.
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6. O Domine, quia €go sér-vus tu-us: *
€go sérvus tuus, et filius an-cil/-lae tu-ae.
O Lord, for I am thy servant: * [ am thy servant, and the son of thy handmaid.
7. Dirupisti vincula mé-a : §
tibi sacrificabo ho-sti-am lau-dis, * et nomen Domini in-vo-¢a-bo.
Thou hast broken my bonds: * I will sacrifice to thee the sacrifice of praise, and I will call upon the name of the Lord.
8. Vota méa Domino réddam in conspéctu 6mnis po-pu-li é-jus: *
in atriis ddmus DOmini, in médio ti-i, Je-ru-sa-lem.
I will pay my vows to the Lord in the sight of all his people: * in the courts of the house of the Lord, in the midst of thee, O Jerusalem.
9. (bow head ) Gloria Pa-tri, et Fi-li-o, * et Spiri-fu-i San-cto.

10. Sicut érat in principio, et nunc, et sém-per, *

et in saécula saecu-/o-rum. A-men.

Antiphon Is repeated by Tutti.

MONDAY ¢« CHAPTER

Officiant sings the Chapter :
Chapter. - Wisdom 3, 1-3.

Ustérum dnimae in manu Dei THE souls of the just are in the

sunt, et non tanget illos tor- hand of God: and the torment
méntum mortis. + Visi sunt(of death shall not touch them. In the
Sculis insipiénzium mori : * illi | sight of the unwise they seemed to
autem sunt in pace. die : but they are in peace. _

STAND

A
L]

alll WL
Response by Tutti : R.Déo griéti-as.

MONDAY ¢« HYMN “SANCTORUM MERITIS”

The words of the Hymn, revised in XVI century, were written by
Rabanus Maurus (T 856). The melody is that of an old hymn of Pruden-
tius, of the V century, ¢ Inventor rutili >’

This hymn sings the heroic struggles of those glorious athletes, the
Martyrs. They despised the world and its vanities, met its threats and
tortures with bold hearts, and without complaint let themselves be slain
like tender lambs. Clothed in the purple of their own blood, they receive
the victors’ laurel crown.
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The Officiant intones, Men finish verse 1. Ladies sing 2nd verse, Men 3rd, and so forth.
Tutti for the final verse & Amen.

1
}

1. By help of Saints,

m -
5 Hymn. 11 3 o] . A—= 1 come let our tongues
+ L] 0 ] R__ relate their famous joys
8 S A . éori-ti thel and their courageous
» nctorum me-ri-tis  incly- deeds; our mind desires
1 in songs to celebrate
g iy ] f——4 their conquest, which
Sl » A W all gain exceeds.
Ul O T 2. While here they
ta gdudi- a ™ Pangdmus, sé-ci- i, lived, the world these
L
- —afaa P S P N p—e—2
s e —

géstaque férti- a : Gliscens fert 4nimus préme-re canti-

» !A ?

S—-n

s e ...

—*8;

] A

-
a

bus Victé-rum génus épti- mum. 2. Hi sunt quos fatu-e

i

) f"—ﬁwij

Pa

mundus abhdrru- it

: Hunc frictu va-

1
1

a—Ta—n" i

o 1

cu- um, fl6-ribus a-ri-dum, Contempsé-

=

—
1 B _,

némi-nis asseclae,

A R
i

Jésu,

a f—’:t!—i

i—a

T Fa

] f_J

“atque minas tri-ces Calca-

. P S i]

runt héminum saévaque vérbe-ra :
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men abhorred, for they
this withered soil did
much despise whose
flowers are barren, and
with thee, their Lord,
up to thy heavenly joys
did rise.

3. They for thy sake
with stout contempt
have borne the cau-
seless rage of men,
and torment fierce,
and cruel hooks, which
have their bodies torn,
but had not power their
souls to pierce.

4. They like mild
sheep to slaughter
are assigned, at which
they never murmur nor
complain, but with a
silent heart and guilt-
less mind their con-
stant patience they
maintain, - -

5. What voice, what
tongue, those gifts can
fitly show which thou

. prepar’'st for martyrs?

Who, once stained with

 streams of blood, whigh



™ ! )

[ D Re ! 3

e e —
% e i

His céssit lace-rans fér-ti-ter Gngu-la, Nec carpsit pene-

)-—l—%% . a -

: LEO _=e-—53' 5—* h . eia S
) i T (Ao

tré-li- a. 4. Caedlntur gliddi- is mé-re bidénti- um : Non

& e ) i = = D n —7 il . Q

—a o a vt F— R

mirmur résonat, non que-riméni- a: Sed cérde impd-

E__. T THEL r. ! ._—= P. _ _ e-_::. _— i !.6. )

]
vido mens bene cénsci- a Consérvat pa-ti-énti- am.

| PR,

a ! . .
] . :“i . 1 from their wounds did
B\ ] R_" flow, have now bright

]
_ _ . v n of laurel gained.
. Quae vox, quae pd-te-rit lingua “OVR°
5 Q N ! P g 6. We thee beseech,
3 SRS : ~———}———" one highest Deity, to
" A :l. . n ®— wash our sins, to drive
il y - i, S _\ our harms away, to
b hp oo : ' o . givethy servantspeace,
re-téxe-re, Quae tu Mar-ty-ribus ma- 3,0 7o 1o thee may

: - ' SR . it everlasting praise re-
g s—"a—n " A_g B\ pay. .
—§ , (Trans. XVII cent.)

ne-ra p‘raépa-rasP‘ Riébri nam fla-ido

_ . LN »
B o SR S — | S————." | E—
sdnguine, fﬁj]'gi- dis  Cingunt témpora ldure- is. 6. Te
- L — —— a
§__’ -———:" it h . 5 a—a ..: - & f'—:'r. a —
i 1 Tl e T
simma o Dé-i-tas, Gnaque pdscimus, Utcuilpas 4bi-
e

gas, noxi-a stibtra-has : Des pacem fAmu-lis, ut ti-bi

, ' N

- - r. = = % . !_— o

I DL i of A" a aa—R
{ [

glé-ri- am  Anndrum in sé-ri- em cd- nant. Amen.
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MONDAY ¢ VERSICLE

During the final verse of hymn, Cantors C + D come to the center,
bow to each other, genuflect, and then sing:

Fﬂ—.—.—. i fR—R a—a— Vs. The saints shall
| L

rejoice in glory.

Vs. Exsultdbunt Sancti in gléri-a.

H—.—. ’R—R f;—R—R—R ? 1’ a_. R. They shall be

) joyful in their beds.

Tutti:  R. Laetabtuntur in cubi-li-bus st-is.

Cantors C + D now genuf[ect, bow to each other, and return to their p[aces,

MONDAY ¢ MAGNIFICAT

Officiant intones, and Tutti join and finish / SIT at the word “duae”

A I
a v / ! .
c Ant. 1D — 7 71  These are two olive-
° 1. ] 5 ._}_._.._' trees, and two candle-
= I o A sticks shining before
- -sti sunt * dl-ae o-livae, et the Lord; they have
. power to shut heaven
3 ! - - with clouds and to open
———— CR its doors; for their
ri E i—an ; ¢ are become
, L .. , . keys of heaven.
di- o cande-ldbra lucénti-a ante D6-
a l A 1— —
: “,!F—.' M R S fa N !‘= -
e .
minum : hd-bent po-te-sta- tem claudere caélum anlblblls,
: - |
n W f i T T 4
‘et aperi-re portas é- jus:qui-a linguae e-6-rum
5 _ STAND after
_ n AR "N “factae sunt”
a s . " AN until you are
- —A—a—" ’; °
, e, - fumed, at which
cldves caé-li factae sunt. Euo u a e. time you SIT
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Cantor intones Ist verse, Men finish, N
Ladies sing 2nd verse, Men 3rd, etc. Magnlﬁcat_Tone 1 . D

‘ D

{

Y] : '
g -——;—-»I-—l—l a—a o . " = s 0 -
M 1. Magni- fi-cat ¥ a-nima mé-a DOminum.

2. Et exsultavit spi-ri-tus mé-~ us * in Dé- o sa-lu- tdri mé- o.

1. My soul * doth magnify the Lord. 2. And my spirit hath rejoiced * in God fny Savior.
3. Quia respéxit humilitatem an-cil-lae sti-ae: * écce énim ex hoc
beatam me dicent dmnes gene-ra-ti-6-nes.
Because he hath regarded the humility of his handmaid; * for behold from henceforth all generations shall call me blessed.
4. Quia fécit mihi ma-gna, qui po-tens est: * et sanctum no-men €é-jus.
Because he that is mighty hath done great things to me; * and holy is his name.
5. Et mi-sericordia €jus, a progenie in pro-gé-ni-es: * timén-ti-bus é-um.
And his mercy is from generation unto generations, * to them that fear him.
6. Fecit poténtiam in bra-chi-o su-o: *
dispérsit supérbos ménte cor-dis su-i.
He hath shown might in his arm: * he hath scattered the proud in the conceit of their heart.
7. Depo-suit po-tén-tes de sé-de: * et exal-td-vit hli-mi-les.
He hath put down the mighty from their seat, * and hath exalted the humble.
8. Esu-riéntes im-plé-vit bo-nis: * et divites dimi-sit in -a-nes.
He hath filled the hungry with good things; * and the rich he hath sent empty away.
9. Suscé-pit Israél pli-e-rum sii-um: * recordatus misericor-di-ae sii-ae.
He hath received Israel his servant, * being mindful of his mercy:
10. Sicut locttus est ad pa-tres no-stros : *
Abraham, et sémini é-jus in saé-cu-la.
As he spoke to our fathers, * to Abraham and to his seed for ever.
STAND as Cantor A intones “Gloria” until asterisk.
11. ( bow head ) Glori-a Pa-tri, et Fi-li-o, * et Spiri-tu-i San-cto.

12. Sicut érat in principio, et nunc, et sém-per, *

et in saécula saecu-/0-rum. A-men.

Tutti repeat Antiphon.
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MONDAY ¢« CONCLUSION

Officiant Sings:

Vs. Doéminus vobiscum.
R. Et cum spiritu tuo.
Vs. Orémus :

Q[-J:AESUMUS, omnipotens Deus:
ut nos geminata laetitia hodi-
érnae festivitatis excipiat, T quae de
beatorum Joannis et Pauli glorificatione
procédit; * quos €¢adem fides et passio
vere fecit esse germanos.

Per Dominum nostrum Jesum Christum,
Filium tuum: qui tecum vivit et regnat in
unitate Spiritus Sancti Deus, per omnia
saécula saeculorum.

R. AMEN.

Officiant Sings:
Vs. Dominus vobiscum.
R. Et cum spiritu tuo.

Without a Deacon or Priest :

Vs. Domine, exaudi orationem meam.
R. Et clamor meus ad te véniat.

Vs. Orémus :

Almighty God, fill us, we beseech thee,
with the twofold gladness which doth
flow down upon this bright day from the
glory of thy blessed servants John and
Paul, whom one faith and one suffering
made to be brothers indeed.

Through Jesus Christ, thy Son our Lord,
Who liveth and reigneth with thee, in
the unity of the Holy Ghost, ever one
God, world without end.

R. AMEN.

Without a Deacon or Priest :
Vs. Doémine, exaudi orationem meam.
R. Et clamor meus ad te véniat.

During the conclusion of the prayer above, Cantors C + D repeat the actions they

undertook for the Versicle, and this time sing “Benedicdmus Démino” :

Pitthes=BABAGF#EA

In utrisque Vesperis.
A

2. u...!._ 51!‘.-

l {
P
B Ene-di-caAmus D6- mi-no.Ry. De-

Officiant Sings : Fidélium dnimae per
misericordiam Dei requiéscant in pace.
R. AMEN.
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May the souls of the faithful, through
the mercy of God, rest in peace.
R. AMEN.



UESDAY ¢« 27 June 2017
FERriA III AD VESPERAS
Sacred Music Symposium « FSSP.la

TUESDAY ¢ VESPERS IN THE EXTRAORDINARY FORM

The Officiant intones, and Tutti join and finish :

Tonus ferialis.

STAND

|
=1 = "
= s a—a—a-2 g n —

t

D E-us " in adju-t6-ri- um me- um inténde.
|

e————-l—-—l——?—!——l———l——-l-—t a e 2 s n—aa—n

R. Démine  ad adjuvandum me festi-na. Gl6-ri- a Patri, et
i }

e—l—l—i——x-l———l-—l—l~—l S P ——

Fi-li- o, et Spi-ri-tu-i Sancto.  Sic-ut e-rrat in princi-pi- o,
1
* i L ]

E——t R e e e B

et nunc, et semper, et in saécu-la saecu-l6-rum. Amen.
.
o

Alle-lG-ia.
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TUESDAY ¢ FIRST ANTIPHON & PSALM

The Officiant intones, and Tutti join and finish : Pitches = G Eb
S -
f: I Antf— e ,
_gé 8. G A a - s
8 4 . - o . » .
gé UI h&-bi-tas * in cae-lis, mi-se-ré- re no- bis.
Ha o

Cantor A intones, Menfinish Ist verse, Ladies 2nd, Men 3rd, etc.
SIT

Psalmus 122 — Tone 8. G at “qui habitat”

1. Ad te levavi O6culos mé-os, * qui habi-tat in caélis.

1. To thee have I lifted up my eyes, * who dwellest in heaven.
2. Ecce, sicut 6culi ser-vé-rum * in manibus domind-rum su-6-rum,
Behold as the eyes of servants * are on the hands of their masters,
3. Sicut 6culi ancillae in manibus dominae su-ae : T
ita 6culi nostri ad Déminum, Déum no-strum, *
donec misere-d-tur no-stri.
As the eyes of the handmaid are on the hands of her mistress: * so are our eyes unto the Lord our God, until he have mercy on us.
4. Miserére nostri, Domine, miserére no-stri: * quia multum repléti
sumus de-spe-cti-0-ne:
Have mercy on us, O Lord, have mercy on us: * for we are greatly filled with contempt.

5. Quia multum repléta est anima nod-stra: * opprobrium abundantibus,
et despecti-o su-pér-bis.
For our soul is greatly filled: * we are a reproach to the rich, and contempt to the proud.

6. ( bow head ) Gloria Patri, et Fi-li-o, * et Spiri-fu-i San-cto.

7. Sicut érat in principio, et nunc, et sém-per, * et in sa¢cula

saecu-/o-rum. A-men.

118 Tutti repeat Antzp/zon.



TUESDAY ¢« SECOND ANTIPHON & PsAaLM

Cantor B (alone) stands & intones, and Tutti join omdfinish: Pitches=GAB
2. Ant. § l
I.g2 ) il a "o - n Pl
' ' o p et

D-ju-td-ri- um nostrum * in némi-ne DOmi-ni.

Cantor A (alone) stands &
intones, Men finish, Ladies Psalmus 123 — Tone 1. g2
2nd verse, Men 3rd, etc.

f \ |
L a - - LI " S P
.—

1. Nisi qui-a DoOminus erat in nobis, dicat nunc Isra-él: * ni-si

If it had not been that the Lord was with us, let
" [ a Israel now say: * If it had not been that the Lord
was with us,

]
Y an 2 2 »

qui-a DoOminus erat in nobis,

2. Cum exsurgerent hé-mi-nes in nos, * forte vivos de-glu-tis-sent nos:

When men rose up against us, * perhaps they had swallowed us up alive.

3. Cum irascerétur firor e-6-rum in nos, * forsitan aqua ab-sor-bu-is-set nos.
When their fury was enkindled against us, * perhaps the waters had swallowed us up.
4. Torréntem pertransivit 4-ni-ma no-stra: *
forsitan pertransisset anima nostra 4quam in-fo-/e-ra-bi-lem.
Our soul hath passed through a torrent: * perhaps our soul had passed through a water insupportable.
5. Bene-di-ctus Dé-mi-nus *
qui non dédit nos in captionem dénti-bus e-0-rum.
Blessed be the Lord, * who hath not given us to be a prey to their teeth.
6. Anima nostra sicut pas-ser e-ré-pta est * de laque-o ve-nan-ti-um:
Our soul hath been delivered as a sparrow * out of the snare of the fowlers.
7. Laque-us con-tri-tus est, * et nos libe-rd-ti su-mus.
The snare is broken, * and we are delivered.
8. Adjutorium nédstrum in né-mi-ne Do-mi-ni, * qui fécit caé-lum et tér-ram.

Our help is in the name of the Lord, * who made heaven and earth.

9. ( bow head ) Gloria Pa-tri, et Fi-li-o, * et Spiri-fu-i San-cto.

10. Sicut érat in principio, et nunc, et sém-per, * et in saécula

saccu-[6-rum. A-men. Tutti repeat Antiphon.
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TUESDAY ¢« THIRD ANTIPHON & PSALM

Cantor B (alone) stands & intones, and Tutti join and finish: Pitches =EF# G
g
: 3 Ant.§
P 1. f TR I Ca M
g n i a il P - .
2% I = 1 h
R N circt- i-tu pbépu-li su- i * D6-minus, ex hoc
o
T2 La a2—a _
LE —-—a—" - iRy
5 E . 2—R—R
SR

nunc, et usque in saéculum. E u o u a e.

Cantor A (alone) stands & intones, Men finish, Ladies 2nd verse, Men 3rd, etc.

Psalmus 124 — Tone 1. f

- Bl & af—a—R S ) & - & & I—I—l—l—‘

1. Qui confidunt in Démino, sicut mons Si-on: * non commovébitur

f
] a 1. They that trust in the Lord
& f—R—*
a " CI ] ,'.: shall be as mount Sion: * he
shall not be moved for ever that
in aetérnum, qui habi-tat in Fertsalem. dwelleth in Jerusalem.

2. Montes in circuitu €-jus : T
et Dominus in circtitu po-pu-li su-i, *
ex hoc nunc et Gs-que in saé-cu-lum.
Mountains are round about it: * so the Lord is round about his people from henceforth now and for ever.
3. Quia non relinquet D6-mi-nus T
virgam peccatorum super sor-tem ju-sto-rum: *
ut non exténdant justi ad iniquitdtem md-nus su-as.

For the Lord will not leave the rod of sinners upon the lot of the just: * that the just may not stretch forth their hands to iniquity.
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4. Bénefac, D6-mi-ne, bo-nis, * et ré-ctis cor-de.
Do good, O Lord, to those that are good, * and to the upright of heart.
5. Declindntes autem in obligatio-nes T
adducet Déminus cum operantibus in-i-qui-ta-tem: *
pax su-per Is-ra-él.
But such as turn aside into bonds, the Lord shall lead out with the workers of iniquity: * peace upon Israel.
6. ( bow head ) Gloria Pa-tri, et Fi-li-o, * et Spiri-fu-i San-cto.
Glory be to the Father, and to the Son, * and to the Holy Ghost.

7. Sicut €rat in principio, et nunc, et sém-per, *

et in saécula saecu-/0-rum. A-men.

As it was in the beginning, is now, * and ever shall be, world without end. Amen.

Tutti repeat Antiphon,
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TUESDAY ¢« FOURTH ANTIPHON & PSALM

Cantor B (alone) stands & intones, and Tutti join and finish: Pitches = Eb G Ab Bb

E*.’""'._r-!ja, -

A1 - ] T By
M Agni- fi-c4-vit Démi-nus * fice-re no-biscum : facti

4. Ant.
7.a : TN i

i
A - LI Well I
- n ... The Lord hath * done great things for
.' B A (i us, whereof we rejoice.

sumus laetantes. E u o u a e.

Cantor A (alone) stands & intones, Men finish, Ladies 2nd verse, Men 3rd, etc.

Psalmus 125 — Tone 7. a

= .
v ..I: 1. When the Lord brought back the captivity
of Sion, * we became like men comforted.

mus sicut consola-ti:

2. Tunc replétum est gaudi-o os no-strum: *
et lingua nostra exsul-ta-ti-0-ne.
Then was our mouth filled with gladness; * and our tongue with joy.
3. Tunc dicent in-ter gén-tes: *
Magnificavit Dominus face-re cum é-is.

Then shall they say among the Gentiles: * The Lord hath done great things for them.
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4. Magnificavit Dominus face-re no-bis-cum: *
facti su-mus lae-tan-tes.
The Lord hath done great things for us: * we are become joyful.
5. Convérte, DOmine, captivi-ta-tem no-stram, *
sicut tér-rens in Au-stro.
Turn again our captivity, O Lord, * as a stream in the south.
6. Qui sémi-nant in la-cri-mis, * in exsultati-0-ne mé-tent.
They that sow in tears * shall reap in joy.
7. Elntes i-bant et flé-bant, * mitténtes sé-mi-na su-a.
Going they went and wept, * casting their seeds.
8. Veniéntes dutem vénient cum exsul-ta-ti-0-ne, *
portantes ma-ni-pu-los su-os.
But coming they shall come with joyfulness, * carrying their sheaves.
9. ( bow head ) Gloria Pa-tri, et Fi-li-o, * et Spi-ri-tu-1 San-cto.

Glory be to the Father, and to the Son, * and to the Holy Ghost.

10. Sicut €rat in principio, et nunc, et sém-per, *

et in saécula saecu-lo-rum. A-men.

As it was in the beginning, is now, * and ever shall be, world without end. Amen.

Tutti repeat Antiphon.
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TUESDAY ¢ FIFTH ANTIPHON & PSALM

Cantor B (alone) stands & intones, and Tutti join and finish: Pitches = Eb G Ab Bb

*oa e Ty

l.’__:f-—- !
D

Ominus aedi-fi-cet * no-bis domum, et custé-di- at

= R—R B ) The Lord builds * the house and
" = keeps the city.
[ ] L]

ci-vi-ta~tem. E u o u a e.
Cantor A (alone) stands & intones, Menfinish, Ladies 2nd verse, Men 3rd, etc.

Psalmus 126 — Tone 5. a

Mediant of 1 accent. " Ending of 2 accents.

1. Ni-si Dominus aedi-ficave-rit d0- mum, ¥in vanum laboravérunt qui
a

— AR A | —a —a—a PP

gﬂ o m ol Q—-. 1. Unless the Lord build the house, * they labour in vain

that build it.

adi-ficant e- am.

2. Nisi Dominus custodierit civi-ta-tem, *
frastra vigilat qui cu-sto-dit é-am.
Unless the Lord keep the city, * he watcheth in vain that keepeth it.
3. Vanum est vobis ante licem sur-gere: *
surgite postquam sedéritis, qui manducatis pa-nem do-10-ris.

It is vain for you to rise before light, * rise ye after you have sitten, you that eat the bread of sorrow.
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4. Cum déderit diléctis suis s0-mnum: *
¢cce haeréditas Domini filii: mérces, fru-ctus vén-tris.
When he shall give sleep to his beloved, * behold the inheritance of the Lord are children: the reward, the fruit of the womb.
5. Sicut sagittae in manu po-tén-tis: * ita filii ex-cus-so0-rum.
As arrows in the hand of the mighty, * so the children of them that have been shaken.
6. Beatus vir, qui implévit desidérium stum ex i-psis: *
non confundétur cum loquétur inimicis su-is in por-ta.
Blessed is the man that hath filled the desire with them; * he shall not be confounded when he shall speak to his enemies in the gate.
7. ( bow head ) Gloria Patri, et Fi-li-o, * et Spi-ri-tu-1 San-cto.
Glory be to the Father, and to the Son, * and to the Holy Ghost.
8. Sicut érat in principio, et nunc, et sém-per, *
et in saécula saecu-16-rum. A-men.

As it was in the beginning, is now, * and ever shall be, world without end. Amen.

Tutti repeat Am‘iphon.

TUESDAY ¢« CHAPTER

Officiant sings the Chapter:

STAND

CAPITULUM Il Cor 1: 3-4
ENEDICTUS DEUS, et Pater LESSED be the God and Father of
Do6mini nostri Jésu Chri-sti, T our Lord Jesus Christ, the Father
Pater misericordiarum, et Déus totius of mercies, and the God of all comfort.
conso-/a-ti-6-nis, * qui consolatur nos who comforteth us in all our tribulation.

in 6mni tribulatione no-stra.

.
L]

ol WO
Response by Tutti : R.Déo gréti-as.
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TUESDAY ¢« HYMN “TELLURIS ALME CONDITOR”

126

Probably by Pope St. Gregory the Great (d. 604AD).

ELLURIS ALME CONDITOR

Tune names include:

WHITEHALL; SANDYS PSALM VIII; &
LAWES’ PsaLM viIL. Its #888 in the

Campion Hymnal.

1. Telluris alme Conditor,
Mundi solum qui séparans,
Pulsis aquae moléstiis,
Terram dedisti immadbilem:

2. Ut germen aptum proferens,
Fulvis decdra floribus,
Feectinda fructu sisteret,
Pastimque gratum rédderet.

3. Mentis perustae vilnera
Munda virére gratiae:

Ut facta fletu diluat,
Motusque pravos atterat.

4. Jussis tuis obtémperet,
Nullis malis approximet:
Bonis repléri gdudeat,

Et mortis ictum nésciat.

5. Praesta, Pater piissime,
Patrique compar Unice,

Cum Spiritu Paraclito
Regnans per omne saéculum.
Amen.

LITERAL TRANSLATION
by Fr. Joseph Connelly:
“Loving maker of the world
who, by separating the soil
of the earth and banishing
the troublesome waters,

set the land firm so that

it may produce seeds of
different kinds, be beautiful
and bright with flowers,
abundant in fruit and yield
desirable food—cleanse
with the freshness of Your
grace the wounds of our
sin-parched soul that it may
wash away in sorrow its
evil deeds and wear down
the power sin has to attract
us. Let our soul obey Your
commands and keep far
away from anything evil; let
it be thankful that it is filled
with good and may it never
be struck down by death”

1.Tel - 14 - ris al - me Coén -di - tor,

€ 1 |f7 | | #
I

% {

1.Tel - 14 - ris

JJJJ

2 el
ﬂ%

- me Coén -di - tor,

> ;H%

\ | [
1.Tel - 14 - ris al - me Con - d1 - tor,
Mun - di so - lum qui sé - pa - rans,
7 () | . | | | . | |
| =
! ]
Mun -di so - lum qui sé-pa- rans,

e,

N { ] I I N
so - lum qui sé - pa - rans,
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Ter - ram de - di-stiim - mo - bi - lem:
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e =

Z b 1 11 | | |
LA 1T ! | 1
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:
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Ter - ram de - di-stiim - moé - bi - lem:



2. Ut ger - men a - ptum pré - fe - rens,

First Stanza of Original Text r ) | — : : j : : : — y
Before the reforms of Pope | F — H_J_F:l?tﬂ
Urban VIII (d. 1644), a friend | i [
of Galileo Galilei (d. 1642): 2. Ut ger - men a - ptum prdé - fe - rens,
Telluris ingens Conditor, : . - . | IA ; i—J—hJ—H
mundi solum qui eruens, \%;ri—‘{ﬂ‘H—O—Q—FtFﬂ
pulsis aquae molestiis, 2. Ut ger - men a - ptum pré - fe - rens,

terram dedisti immobilem:

Hymn Theme: The work

of the third day, viz., the
separation of the land from o
the water, and the creation of
every species of plant. ‘ ‘

Ful - vis de - c6-ra fl6 -ri - bus,
| . | | | . | |

Ful - vis de - c6-ra fl6 -ri - bus,
gt gl
® | |
Poetic Rendering by BLESSED JoHN S i ‘ ‘ = i ! r i i
HeNRY CARDINAL NEWMAN (d. 1890) : Ful - vis de - c6-ra fl6 -ri - bus,
LL-BOUNTIFUL Creator, who,
When Thou didst mould the world, didst drain
The waters from the mass, that so
Earth might immovable remain; Fe - cin-da fru - ctu si - ste - ret,
- |
2. That its dull clods it might transmute
To golden flowers in vale or wood,
To juice of thirst allaying fruit, r
And grateful herbage spread for food; Fe - cin- da__ fru - ctu_  si - ste - ret,
3. Wash Thou our smarting wounds & hot, _J_ J _J_ D _J_
In the cool freshness of Thy grace; . — — _ — > .
Till tears start forth the past to blot, 1 ! ! - % i % ii
And cleanse and calm Thy holy place; N\ ' { ! ‘ '
Foe - cin -da fru - ctu si - ste - ret,

4. Till we obey Thy full behest,

Shun the world's tainted touch and breath,
Joy in what highest is and best.

And gain a spell to baftle death.

Pa - stim-que gra-tum réd - de - ret.

5. Grant it, O Father, Only Son,
And Holy Spirit, God of grace;
To whom all glory, Three in One,
Be given in every time and place.

Pa - stim-que gra- tum_ réd - de - ret.
#Ff—b#—f IA I J—Qz'jzﬂ
—H— H l ! % H* i o r—
C ! ! ‘ ! ‘
Pa - stum-que gra-tum réd - de - ret.
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3.Men - tis pe - ru-ste val-ne - ra

di -lu -

Mun-da vi - ré6-re gra-ti -

at, Mo - ta-sque pra-vos

at - te - rat.

at, Mo - ta-sque pra- vos_

at - te - rat.

Ut fa-cta fle - tu

ob-tém-pe - ret,

4.Jus - sis tu - is

di -lu -

at, Mo - ta-sque pra-vos

Nul - lis ma - lis ap-pro-xi - met:

at - te - rat.

4.Jus - sis tu - is ob-tém-pe - ret,

met:

Nul - lis ma - lis ap-pré-xi -

4.Jus - sis tu - is ob-tém-pe - ret,

Bo - nis re - plé - ri

gau-de - at, Et

Nul - lis ma - lis ap-pré-xi - met:

mor-tis i-ctum né-sci - at.

mor-tis  1-

re - plé - ri

gau-de - at, Et

mor-tis 1-ctum né-sci - at.




FRr. JOHN FITZPATRICK:

enign Creator of our sphere,

Who, separating sea and land,
Didst bid the solid earth appear,
And the molesting waves withstand;

2. That earth, producing seed on seed,
Adorned with golden flowers should be,
And give to man and beast at need,

The fruit of her fecundity.

3. Cleanse with the freshness of Thy grace
Our parching souls, that, wounded sore,
We may with tears our deeds efface,

And wicked motions feel no more.

4. May we Thy laws obey, nor sin
And evil ever venture nigh,

But, full of good, rejoice therein,
Nor come the death of sin to die.

5. Grant this, O Father, in Thy love,
And Thou His one and equal Son,
Who with the Spirit reign above
While endless ages onward run.

1854 (Anon) based on Pre-Urban:

E arth’s mighty Maker, whose command
raised from the sea the solid land,
and drove each billowy heap away,

and bade the earth stand firm for aye.

2. That so, with flowers of golden hue,

the seeds of each it might renew;

and fruit trees bearing fruit might yield—
and pleasant pasture of the field;

3. our spirit’s rankling wounds efface
with dewy freshness of thy grace:

that grief may cleanse each deed of ill,
and oer each lust may triumph still.

4. Let every soul thy law obey,

and keep from every evil way;
rejoice each promised good to win
and flee from every mortal sin.

5.Pre - sta, Pa - ter pi - is - si - me,
) | | ‘ | ‘
S D | | | | | | f | | T |
| | I =I % % | | | H
1 { F I r r‘_d_F:‘#H
5.Pre - sta, Pa - ter pi - is - si - me,

ISP R N N R
o :

N { { w ' w { {
5.Pre - sta, Pa - ter pi - is - si - me,
Pa - tri- que com-par U - ni - ce,
7 ) | ‘ | | | ‘ l |
| =
[T 1
Pa - tri-que com-par U - ni - ce,
: Jd ) JJd
| = |
I i i o H f
N { ‘ { { { w { '
Pa - tri-que com-par U - ni - ce,
Cum Spi-ri - tu Pa - ra-cli - to

Pa -

N ' 1 w '
5. O Father, that we ask be done, Cum Spi-ri - tu Pa - ra-cli - to
through Jesus Christ, thine only Son;
who, with the Holy Ghost and thee,
doth live and reign eternally.
Re - gnans per o - mne saé - cu - lum.
) )
| % I % % I
- ft e Za f
| F' 11 r F 1
Re - gnans per o0 - mne_ saé - cu - lum. A - MEN.
. s bé 4 PR | |
e ! I i - f 23 e f
Z b | | | | | | & | | = 1 | = |
L | | ! | | || | | I ) 11 | = 1
N ' ‘ W ' W 5 W
Re - gnans per o - mne saé¢ - cu - lum o
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TUESDAY « VERSICLE

During thefina[ verse of hymn, Cantors C + D come to the center,
bow to each ot/zer, genuf[ect, and then sing:

A—A—R—A

¥. Di-rigdtur Démine ora-ti- o mé-

A—A—R— A— R —A—A——A Y. Let my prayer be
directed, O Lord. R/. As
incense in thy sight.

—

A — A— A —— A —A— A A
]

-%A
[] i

YQ-

a. R Sicut incénsum in conspéctu ta-o.

Cantors C + D now genuf[ect, bow to each other, and return to their p[aces,

TUESDAY ¢« MAGNIFICAT

Officiant intones, Pitches = G F G Eb
and Tutti join and SIT at the word “spiritus”
finish : l
A I = m
5-a § = !_f s
'—'.-1 ’ T k T ‘.""""'.7- = 2
R
Xsulta-vrc * gpi-ri-tus me-us in De- o sa-lu-ta-ri
A au2
] a R’ ) My spirit rejoices * in God, in my Savior.
STAND after
me- o. Euouae. “salutari méo”
until you are
Cantor A (alone) stands & intones, Menfinish, fumgd, at which
Ladies 2nd verse, Men 3rd, etc. time you SIT
Magnificat—Tone 5. a
Mediant of 1 accent. Ending of 2 accents.
a
: e O -
e " S . O—R
— .

1. Ma‘glii- fi-cat * a-nima mé- a DOminum.
2. Et exsultdvit spiri-tus mé- us ¥ in Dé-o sa-1u- ta- ri mé- o.

1. My soul * doth magnify the Lord.
2. And my spirit hath rejoiced * in God my Savior.
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3. Quia respéxit humilitatem an-cil-lae su-ae: *
¢cce énim ex hoc bedtam me dicent dmnes gene-ra-ti-0-nes.
Because he hath regarded the humility of his handmaid; * for behold from henceforth all generations shall call me blessed.
4. Quia fécit mihi magna, qui po-tens est: * et sanctum ndé-men é-jus.
Because he that is mighty hath done great things to me; * and holy is his name.
5. Et mi-sericordia €jus, a progénie in pro-gé-ni-es: * ti-mén-ti-bus é-um.
And his mercy is from generation unto generations, * to them that fear him.
6. Fécit poténtiam in brachio su-o: *
dispérsit supérbos ménte cor-dis su-i.
He hath shown might in his arm: * he hath scattered the proud in the conceit of their heart.
7. Depo-suit po-tén-tes de sé-de: * et exal-ta-vit hu-mi-les.
He hath put down the mighty from their seat, * and hath exalted the humble.
8. Esu-riéntes implévit bo-nis: * et divites di-mi-sit in-a-nes.
He hath filled the hungry with good things; * and the rich he hath sent empty away.
9. Suscé-pit Israél puerum si-um: * recordatus miseri-cér-di-ae sii-ae.
He hath received Israel his servant, * being mindful of his mercy:
10. Sicut loctutus est ad patres no-stros : *
Abraham, et sémini é-jus in saé-cu-la.

As he spoke to our fathers, * to Abraham and to his seed for ever.

STAND as Cantor A intones “Gloria” until asterisk.

11. ( bow head ) Glori-a Patri, et Fi-li-o, * et Spi-ri-tu-1 San-cto.
12. Sicut érat in principio, et nunc, et sém-per, *
et in saécula saecu-l6-rum. A-men.

Tutti repeat Antip/ton.
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TUESDAY ¢« CONCLUSION

Officiant Sings :
Dominus vobiscum.

R. Et cum spiritu tuo.
Orémus :

ROTECTOR in te sperantium

Déus, sine quo nihil est validum,

nihil sanctum: T multiplica
super nos misericérdiam tuam ; * ut te
rectore, te dice, sic transeamus per bona
temporalia, ut non amittdmus aetérna.
Per Dominum nostrum Jesum Christum,
Filium tuum: qui tecum vivit et regnat in
unitate Spiritus Sancti Deus, per omnia
saécula saeculorum.
R. AMEN.

Officiant Sings :
Dominus vobiscum.
R. Et cum spiritu tuo.

Without a Deacon or Priest :
Doémine, exaudi orationem meam.
R. Et clamor meus ad te véniat.
Orémus :

GOD, the Protector of all them

that trust in thee, without Whom
nothing is strong, nothing is Holy;
increase and multiply upon us thy
mercy, that Thou being our ruler and
guide, we may so pass through things
temporal, that we finally lose not the
things eternal.
Through Jesus Christ, thy Son our Lord,
Who liveth and reigneth with thee, in
the unity of the Holy Ghost, ever one
God, world without end. R. AMEN.

Without a Deacon or Priest :
Doémine, exaudi orationem meam.
R. Et clamor meus ad te véniat.

During the conclusion of the prayer above, Cantors C + D repeat the actions t/zcy

undertook for the Versicle, and this time sing “Benedicdmus Démino” :

VII. — In Feriis.

(extra Tempus Paschale.)

4.;——-?*—-—:—.

B

f—R
‘ 1

’o = = .l’..

Pitches=A F A

B

Officiant Sings : Fidélium dnimae per
misericordiam Dei requiéscant in pace.
R. AMEN.
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Ene-di-cdmus Domi-no. K. De- o gra-ti- as.

May the souls of the faithful, through
the mercy of God, rest in peace.
R. AMEN.



EDNESDAY e« 28 June 2017
IN VIGILIA SS. PETRI ET PAULI APP.
Sacred Music Symposium « FSSPla

N.B. “First Vespers” is something that takes place
the night before the actual feast.

WEDNESDAY ¢ VESPERS IN THE EXTRAORDINARY FORM

The Officiant intones, and Tutti join and finish :

Tonus solemnis.

Adhiberi potest ad libitum in Vesperis Festorum quae cum majore solemni-
tate celedranitur.

A ! !

] ! Q
A—R—A—R—A—R ——a—f A=
11_ .ﬁ . .
D E- us X in adju-t6-ri- um me- um inténde.
a 1 ! I
v _— P R a " =- an a"—n i
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K. D6mine ad adjuvdndum me festi-na. Glo-ri- a Patri, et

STAND

| ! L

- . %—l-—b—iﬁ—l—-l-—ﬁ———.——:—-—l—l———l*—-l—-l——l—;—-l—l

1

i

Fi- li- o, et Spi- ri- tu-i Sancto. Sicut erat in princi-pi- o,

a | {
!-—l--g-;ﬁ———l——ri—«::——-—l—n——r—l——l—-—l-——lh' ———

et nunc, et semper, et in saécu-la saecu-16- rum. Amen.

'b a V. O God, come to my assistance;

—a t n- R. O Lord, make haste to help me.
t V. Glory be to the Father, and to the Son, * and to the Holy Ghost.
- R. As it was in the beginning, is now, * and ever shall be, world

" without end. Amen. Alleluia.
Al-le-1a-ia.

&Th
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WEDNESDAY ¢ FIRST ANTIPHON & PSALM

The Officiant intones, and Tutti join and finish : Pitches = F Bb

, - AT FIRST VESPERS. (June 28)
1 Ant. - o

' — ‘ ——t- a—"_4  Peter and John went
VIIG*_ — - ._j e 8 - up into the temple at
P = 4 T . the ninth hour of
/ . ,. rayer. Acts 3, 1.

‘Etrus et Jo-4nnes * ascendé- PY 3

A RV S

bant in témplum, ad hé- ram ora- ti- 6-nis né-nam.

Cantor A (alone) stands & intones, Men finish, Ladies 2nd verse, Men 3rd, etc.

SIT
at the word
“Séde”
Psalmus 109 — Tone 8. G
Mediant of 1 accent. Endings of 1 accent with 2 preparétory
syllables.
G
g ——t—— A — a2
M) A - . 0 Me

1. Dixit Déminus Domino mé- o :* Séde a déxiris meé- is.

1. The Lord said to my Lord: * Sit thou at my right hand:

2. Dénec ponam inimicos ta-os, * scabéllum pé-dum tu-6-rum.
Until I make thy enemies * thy footstool.

3. Virgam virtatis tuae emittet Dominus ex Si-on : *
dominare in médio inimico-rum tu-0-rum.

The Lord will send forth the sceptre of thy power out of Sion: * rule thou in the midst of thy enemies.
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4. Técum principium in die virtltis thae in splendoribus san-cto-rum: *

ex Utero ante luciferum gé-nu-i te.

With thee is the principality in the day of thy strength: in the brightness of the saints: * from the womb before the day star I begot thee.
5. Juravit Dominus, et non peenitébit é-um: *

Tu es sacérdos in aetérnum secundum ordi-nem Mel-chi-se-dech.

The Lord hath sworn, and he will not repent: * Thou art a priest for ever according to the order of Melchisedech.
6. DOminus a déxtris tu-is, * confrégit in die irae su-ae ré-ges.

The Lord at thy right hand * hath broken kings in the day of his wrath.
7. Judicabit in nationibus, implébit ru-i-nas: *

conquassabit capita in tér-ra mul-té-rum.

He shall judge among nations, he shall fill ruins: * he shall crush the heads in the land of many.
8. De torrénte in via bi-bet: * proptérea exal-td-bit ca-put.

He shall drink of the torrent in the way: * therefore shall he lift up the head.
9. (bow head ) Gloria Patri, et Fi-li-o, * et Spiri-fu-i San-cto.

Glory be to the Father, and to the Son, * and to the Holy Ghost.
10. Sicut érat in principio, et nunc, et sém-per, *

et in saécula saecu-/6-rum. A-men.

As it was in the beginning, is now, * and ever shall be, world without end. Amen.

Antiphon Is repeated by Tutti.
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WEDNESDAY ¢« SECOND ANTIPHON & PSALM

Cantor B (alone) stands & intones, and Tutti join and finish : Pitches = F# A F#

2 Ant. —_a Comm 1 Silver and ‘gold I

VILD vaTw RN .'. — have none; but what
. : : I have, I give thee.
1 & - Rgén-tum * ‘et durum non est Acts 3, 6.
. ; i .
) s L : = - A m_\
e o
mi- hi : quod autem hdbe-o, hoc ti-bi do. Ps. Confi-tébor
: " .

Aine W wa W wa EielN Mo O N

tibi, Démine, in této cérde mé- o : * in consi-li- o justé-

Cantor A (alone) stands & intones,
Menfinish, Ladies 2nd verse,

)

)

© — . R— i
~ 8 - a ] ] . .

’%i n . L » ] B ' Psalmus 110, Verse 1: I will praise thee, O Lord,
_— - - —~ - with my whole heart; * in the council of the just, and
§ - in the congregation.

rum et congrega-ti- 6ne.

2. Mégna 6-pe-ra Do-mi-ni: * exquisita in 6mnes volun-ta-tes é-jus.
Great are the works of the Lord: * sought out according to all his wills.
3. Conf€ssio et magnificéntia 6-pus é-jus: *
et justitia ¢jus manet in saé-cu-lum saé-cu-li.
His work is praise and magnificence: * and his justice continueth for ever and ever.
4. Memoriam fécit mirabilium su6-rum, T
miséricors et mise-ra-tor Do-mi-nus: *

éscam dédit ti-mén-ti-bus se.

He hath made a remembrance of his wonderful works, being a merciful and gracious Lord: * he hath given food to them that fear him.
5. Mémor érit in saéculum testa-mén-ti sa-i: *
virtitem Operum sudérum annuntiabit po-pu-lo su-o:

He will be mindful for ever of his covenant: * he will shew forth to his people the power of his works.
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6. Ut det illis haeredi-ta-tem gén-ti-um: *
Opera manuum ¢jus véritas, et ju-di-ci-um.
That he may give them the inheritance of the Gentiles: * the works of his hands are truth and judgment.
7. Fidélia 6mnia mandata é-jus : T
confirmata in saé-cu-lum saé-cu-li, *
facta in veritate et ae-qui-ta-te.
All his commandments are faithful: confirmed for ever and ever, * made in truth and equity.
8. Redemptionem misit po-pu-lo su-o: *
mandavit in aetérnum testa-mén-tum su-um.
He hath sent redemption to his people: * he hath commanded his covenant for ever.
9. (bow head ) Sdnctum, et terribile no-men é-jus: *
initium sapiéntiae ti-mor Do-mi-ni.
Holy and terrible is his name: * the fear of the Lord is the beginning of wisdom.
10. Intelléctus bonus 6mnibus faci-én-ti-bus é-um: *
laudatio €jus manet in saé-cu-lum saé-cu-li.
A good understanding to all that do it: * his praise continueth for ever and ever.
9. (bow head ) Gloria Pa-tri, et Fi-li-o, * et Spi-ri-tu-1 San-cto.
Glory be to the Father, and to the Son, * and to the Holy Ghost.

10. Sicut €rat in principio, et nunc, et sém-per, *

et in saécula saecu-10-rum. A-men.

As it was in the beginning, is now, * and ever shall be, world without end. Amen.

Antiphon Is repeateo{ by Tutti.
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WEDNESDAY ¢« THIRD ANTIPHON & PSALM

Cantor B (alone) stands & intones, and Tutti join and finish : Pitches = Bb A F
3 Ant. The Angel said to
VIII ¢ e"""'—‘ﬂ - - \ Peter: Cast thy gar-
- ! R_ W a ment about thee and

follow me. Epistle.

D Ixit Angelus ad Pétrum:* Cir-

=;=l ='l = |

- S——— . — —

Tl

cimda ti-bi vestiméntum tG- um, et séquere me. Ps. Be-a-

a—a—a—n—n 2 » "—A—A—R—= —a
. =

tus vir qui timet Déminum :* in manda-tis é-jus vd-lef

Cantor A (alone) stands & intones,
Menfinish, Ladies 2nd verse,

2
® —— )
§ A_=& .' J . .
A & L | Psalmus 111, Verse 1: Blessed is the man that feareth the Lord: * he shall delight
< exceedingly in his commandments.
)
=, .
nimis.

2. Potens in térra érit sémen é-jus: *
generatio rectorum be-ne-di-cé-tur.
His seed shall be mighty upon carth: * the generation of the righteous shall be blessed.
3. Gloria, et divitiae in domo é-jus: *
et justitia €jus manet in sa¢-cu-lum saé-cu-li.
Glory and wealth shall be in his house: * and his justice remaineth for ever and ever.
4. Exortum est in ténebris limen ré-ctis: *
miséricors, et misera-for, et ju-stus.

To the righteous a light is risen up in darkness: * he is merciful, and compassionate and just.
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5. Jucundus homo qui miserétur et com-modat, T
disponet sermones stos in ju-di-ci-o: *
quia in aetérnum non com-mo-vé-bi-tur.

Acceptable is the man that sheweth mercy and lendeth: he shall order his words with judgment: * because he shall not be moved for ever.

6. In memoria aetérna érit ju-stus: * ab auditione mala non ti-mé-bit.
The just shall be in everlasting remembrance: * he shall not fear the evil hearing.
7. Paratum cor €jus sperare in Do-mino, T
confirmatum est cor é-jus: *
non commovebitur donec despiciat ini-mi-cos su-os.
His heart is ready to hope in the Lord: his heart is strengthened, * he shall not be moved until he look over his enemies.
8. Dispérsit, dédit paupé-ribus : T
justitia ¢jus manet in saéculum saé-cu-li, *
cornu ¢&jus exaltabi-tur in gld-ri-a.
He hath distributed, he hath given to the poor: his justice remaineth for ever and ever: * his horn shall be exalted in glory.
9. Peccator vidébit, et irascé-tur, T
déntibus suis frémet et ta-bé-scet: *
desidérium peccato-rum pe-ri-bit.
The wicked shall see, and shall be angry, he shall gnash with his teeth and pine away: * the desire of the wicked shall perish.
10. ( bow head ) Gloria Patri, et Fi-li-o, * et Spiri-fu-i San-cto.
Glory be to the Father, and to the Son, * and to the Holy Ghost.
11. Sicut érat in principio, et nunc, et sém-per, *
et in saécula saecu-/6-rum. A-men.

As it was in the beginning, is now, * and ever shall be, world without end. Amen.

Antiphon Is repeated by Tutti.
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WEDNESDAY ¢« FOURTH ANTIPHON & PsALM

Cantor B (alone) stands & intones, and Tutti join and finish : Pitches = F# G A
4 Ant. i g —t—8 {  The Lord hath sent
VIIcz v ™ i a— . J his angel and hath
M delivered me out of

. ;. the hand of Herod.
[-sit Démi-nus * Ange-lum e Ranco E;fizﬂe.
| f

F.'. Ae R ?4—" 'T a ! L] fi’* l;. dg..-.__j.?”;'_j

si- um, et libe-rdvit me de manu He-roddis, al-le-

n - .
ia R—R——g—A—R Illll—al

: i

14- ia. Ps. Lauda-te, pt- e-ri, Démi-num : * lauddte némen

§-n—n—Fal

Psalmus 112, Verse 1: Praise the Lord, ye children: * praise ye the name of the Lord.

Cantor A (alone) stands & intones,
Menfinish, Ladies 2nd verse,

Men 3rd. etc.

o
S
3
=3

2. ( bow head ) Sit ndomen DOmini be-ne-di-ctum, *
ex hoc nunc, et us-que in saé-cu-lum.
Blessed be the name of the Lord, * from henceforth now and for ever.
3. A so6lis ortu tsque ad oc-ca-sum, * laudabile ng-men Do-mi-ni.
From the rising of the sun unto the going down of the same, * the name of the Lord is worthy of praise.
4. Excélsus super 6mnes gén-tes Do-mi-nus, *
et super ca¢los glo-ri-a é-jus.
The Lord is high above all nations; * and his glory above the heavens.
5. Quis sicut Déminus, Déus noé-ster, T
qui in al-tis ha-bi-tat, * et humilia réspicit in caélo et in tér-ra?

Who is as the Lord our God, who dwelleth on high: * and looketh down on the low things in heaven and in earth?
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6. Suscitans a tér-ra in-o-pem, * et de stércore é-ri-gens pau-pe-rem:
Raising up the needy from the earth, * and lifting up the poor out of the dunghill:
7. Ut collocet éum cum prin-ci-pi-bus, *
cum principibus poé-pu-li su-i.
That he may place him with princes, * with the princes of his people.
8. Qui habitare ficit stéri-lem in dé-mo, *
matrem fili-0-rum lae-tan-tem.
Who maketh a barren woman to dwell in a house, * the joyful mother of children.
9. ( bow head ) Gloria Pa-tri, et Fi-li-o, * et Spi-ri-tu-1 San-cto.
Glory be to the Father, and to the Son, * and to the Holy Ghost.

10. Sicut érat in principio, et nunc, et sém-per, *

et in saécula saecu-lo-rum. A-men.

As it was in the beginning, is now, * and ever shall be, world without end. Amen.

Antip/zon Is repeated by Tutti.
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WEDNESDAY ¢ FIFTH ANTIPHON & PsAaLM

Cantor B (alone) stands & intones, and Tutti join and finish :

Pitches = A F# A

5 Ant. ] ; H T TR | n = That thou art Peter,

VIIC WTiw - —n r' { @nd upon this rock

I I will build my Church.

U es Pétrus, * et super hanc Maith. 16, 18.

| !

g » . 3 a_ ¥
. AN n u 0
n_a Yy~ T P

pétram aedi- fi-cabo
| ] U

Ecclé-si-am mé- am. Ps. LLaudate

an

*
—a—ac

Cantor A (alone) stands & intones,
Men finish, Ladies 2nd verse,

Men 3rd, ete.

Déminum, 6mnes géntes : * laudate é-um,émnes pépu-li.

Psalmus 116, Verse 1: O Praise the Lord, all ye nations: * praise him, all ye people.

2. Quoéniam confirmata est siper nos miseri-cor-di-a é-jus: *

et véritas DOmini manet in ae-tér-num.

For his mercy is confirmed upon us: * and the truth of the Lord remaineth for ever.

9. ( bow head ) Gloria Pa-tri, et Fi-li-o, * et Spi-ri-tu-1 San-cto.

10. Sicut €rat in principio, et nunc, et sém-per, *

et in saécula saecu-16-rum. A-men.

Antiphon Is repeated by Tutti.

WEDNESDAY ¢« CHAPTER

Officiant sings the Chapter:
CAPITULUM

[SIT Herodes rex manus,
ut affligeret quosdam de
Ecclé-sia. T Occidit autem
Jacobum fratrem Jo-an-nis gla-di-o. *
Videns dutem quia placéret Judaéis,
apposuit ut apprehénderet et Pé-trum.

STAND
Acts 12: 1-3

EROD the King stretched forth

his hands, to afflict certain of
the Church. And he killed James, the
brother of John, with the sword. And
because he saw it pleased the Jews, he
proceeded farther to take Peter also.

] 2 n
L]

ol WL

Response by Tutti :

R. Déo grati-as.
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WEDNESDAY ¢« HYMN “DECORA LUux ATERNITATIS”

This Hymn is commenly ascribed to Elpis. She died about 493.
The primitive version, that begins : Aurea luce et decore roseo, was
considerably altered in XVII century. o AN :

The Officiant intones, Men finish verse 1. Ladies sing 2nd verse, Men 3rd, and so forth.
Tutti for the final verse & Amen.

Hymnus. 4.

e e —
E- CORA lux aéterni- ta-
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Prin-ci-pes, Re- fisque 1in astra  li-beram pandit vi- am.
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2. Mun-di Ma- gister, atqué cae-li  Ja-ni-tor, Romae pa-
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réntes, arbi- trique génti- um, Per  ensis  il-le, hic

f ]
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per cru-cis victor ne-cem, Vi- tae se-na-tum laure- 4-ti pds-si-
: | —
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‘ u
dent. 3.0 Roma fe-lix, quae du- 6-rum Princi-pum Es
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Ho-nor, pot-éstas, atque ju-bi- la-ti- o, In  u-ni- té-

—rt |
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te quae gu-bérnat 6mni- a Per u-ni-vérsa  aeterni-ta-tis

)
-

a
L

"""'rfl A 8. aa l

saé-cu-la.  A-men.

WEDNESDAY ¢ VERSICLE

During thefina[ verse of hymn, Cantors C + D come to the center,

bow to each ot/zer, genuf[ect, and then sing:

- e a—n A A A A A" _ Vs. Their sound
e
IERC [] went forth into all

the earth.

Vs. In émnem térram ex-i-vit sdénus e-Oérum.

e n s nn s n aaag R. And their words
Rl

( to the ends of the
world.

+*

R. Et in fi-nes 6rbis térrae vérba e-6rum.

Cantors C + D now genuflect, bow to each other, and return to their places.
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WEDNESDAY ¢ MAGNIFICAT

SIT at the word Pitches = EE D
“Princeps”

Officiant intones, and Tuttijoin omdfinish:

At Magnif. a

.!

Thou art the she-

mé-a Déminum. 2. Et exsultavit...

Ant. If v 5 =_i ' :.— i pherd of the sheep, the
——nR . Prince of the Apostles;
I —— to thee were delivered
- U es pastor 6vi-um,* Prin- thekeysofthekingdom
of heaven.
: = : S. Matth. 16, 19.
Bl ]
_—F_— r—a a_ A7 "R  STAND after “cael6rum”
.7
: . . ' v until you are fumed, at
ceps Aposto- lo- rum : ti-bi tradi-tae which time you SIT
— ' ‘
' —— A —A— A —— A R— R
w g 15—1 n . 5 —s N
<S8 LI e3
5= ﬂ o
s X sunt cld-ves régni cae-16- rum. Cant. Magni-fi-cat * anima
=
“‘z g SN
I3 —— R—R—R 1. M I * doth
;E ‘é a R = n 1... R = magni}fly ti(::uLord. °

2. Et ex-sultavit spi-ri-tus mé-us: * in Déo, salu-zd-ri mé-o.

And my spirit hath rejoiced * in God my Saviour.

3. Qui-a respéxit humilitatem an-cil-lae sua-ae: *

¢cce énim ex hoc bedtam me dicent Omnes gene-ra-ti-0-nes.

Because he hath regarded the humility of his handmaid; * for behold from henceforth all generations shall call me blessed.

4. Qui-a fécit mihi ma-gna, qui poé-tens est: * et sanctum nd-men é-jus.

Because he that is mighty hath done great things to me; * and holy is his name.

5. Et mi-sericordia €jus, a progénie in pro-gé-ni-es: *

And his mercy is from generation unto generations, * to them that fear him.

6. Fé-cit poténtiam in bra-chi-o su-o: *

timén-zi-bus é-um.

dispérsit supérbos ménte cor-dis su-i.

He hath shown might in his arm: * he hath scattered the proud in the conceit of their heart.
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7. De-po-suit po-tén-tes de sé-de: * et exal-fd-vit hu-mi-les.
He hath put down the mighty from their seat, * and hath exalted the humble.
8. E-su-riéntes im-plé-vit bo-nis: * et divites dimi-sif in-a-nes.
He hath filled the hungry with good things; * and the rich he hath sent empty away.
9. Sus-cé-pit {sraél pli-e-rum sd-um: *
recordatus misericor-di-ae su-ae.
He hath received Israel his servant, * being mindful of his mercy:
10. Sic-ut loctutus est ad pa-tres no-stros : *
Abraham, et sémini é-jus in saé-cu-la.

As he spoke to our fathers, * to Abraham and to his seed for ever.

STAND as Cantor A intones “Gloria” until asterisk.

11. ( bow head ) Glo-ri-a Pa-tri, et Fi-li-o, * et Spiri-tu-i San-cto.

12. Sic-ut érat in principio, et nunc, et sém-per, *

et in saécula saecu-10-rum. A-men.

Antip/zon Is repeated b)/ Tutti.

WEDNESDAY ¢« CONCLUSION

Officiant Sings : Without a Deacon or Priest :
Dominus vobiscum. Doémine, exaudi orationem meam.
R. Et cum spiritu tuo. R. Et clamor meus ad te véniat.
Orémus : Orémus :
EUS, qui hodiérnam diem GOD, Who didst hallow this day
Apostolérum tuérum Pétri et by the Testifying of thine Holy
Péuli martyrio consecrasti : T Apostles Peter and Paul, grant unto thy
da Ecclésiae tuae, edorum in 6mnibus Church, whose foundations Thou wast
sequi praecéptum ; * per quos religionis pleased to lay by their hands, the grace
sumpsit exordium. always in all things to remain faithful to

their teaching.
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Per Dominum nostrum Jesum Christum,
Filium tuum: qui tecum vivit et regnat in
unitdte Spiritus Sancti Deus, per omnia
saécula saeculorum.

R. AMEN.

Officiant Sings :
Dominus vobiscum.
R. Et cum spiritu tuo.

Through Jesus Christ, thy Son our Lord,
Who liveth and reigneth with thee, in
the unity of the Holy Ghost, ever one
God, world without end.

R. AMEN.

Without a Deacon or Priest :
Domine, exaudi oratidnem meam.
R. Et clamor meus ad te véniat.

During the conclusion of the prayer above, Cantors C + D repeat the actions thcy

undertookfor the Versicle, and this time sing “Benedicamus Démino” :

I. — In Festis Solemnibus.

In I. Vesperis.

2. W

B “P_H—F'

Pitches= G D F G

E-ne-di-camus Do-

Officiant Sings : Fidélium dnimae per
misericordiam Dei requiéscant in pace.
R. AMEN.

May the souls of the faithful, through
the mercy of God, rest in peace.
R. AMEN.
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HURSDAY -« 29 June 2017
SANCTORUM APOSTOLORUM PETRI & PAULI
Sacred Music Symposium « FSSP.la

THURSDAY ¢ VESPERS IN THE EXTRAORDINARY FORM

The Officiant intones, and Tutti join and finish :

Tonus solemnis.

a Adhiberi potest ad libitum in Vesperis Festorum quae cum majore solemni-
2 tate celebrantur.
0 A } !

L] -2 a2 N g —p

D E- us "¢ in adju-té-ri- um me- um inténde.

;:.——-—a—"i—[—r—i—n—n——.——!bﬁﬁ—-—ﬁ——ﬁ =—1——n—n—l—il

K. Démine ad adjuvdndum me festi-na. Glo-ri- a Patri, et

| ! L

Fi- li- 0, et Spi- ri- tu-i Sancto. Sicut erat in princi-pi- o,

A !
!“*b-""r-ri a2

et nunc, et semper, et in saécu-la saecu-16- rum. Amen.

’u a V. O God, come to my assistance;

—R B‘ A R. O Lord, make haste to help me.
t V. Glory be to the Father, and to the Son, * and to the Holy Ghost.
- R. As it was in the beginning, is now, * and ever shall be, world

. without end. Amen. Alleluia.
Al-le-1G-ia.
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THURSDAY ¢ FIRST ANTIPHON & PSALM

The Officiant intones, and Tutti join and finish : Pitches = F A C Bb

AT SECOND VESPERS.

The Antiphons, taken from their respective Psalms, show the Apostles
carrying out their mission: 1) they share the eternal priesthood of Jesus
Christ, -— 2) and as priests they are established as princes of God’s people, —
3) for whom they offer to the Lord a sacrifice of praise; — 4) everywhere
they scatter the Gospel seed amid many tribulations; — 5) their reward
is great; God has strengthened their principality, their rule over the Church,
which honours them as God’s friends through all ages. ‘

1 Ant., A N

VIIIG ¥ :

=——l—-§'yl ”

rl _4 ThelLordhathsworn,
--and he will not repent :
Thou art a priest for

. . ever. - 0. 5.

Uravit Déminus, * et non pae- 3
- - —ﬂ; A = | 1
- a_me S T I T el

ni-té-bit é- um : Tu es sacérdos in aetérnum. Ps. Dixit

Cantor A (alone) stands & intones, Menfinish, Ladies 2nd verse, Men 3rd, etc.

SIT
at the word
Psalmus 109 — Tone 8. G “Séde”
Mediant of 1 accent. Endings of 1 accent with 2 preparé.tory
syllables.
G
g "—a—n —a—2t g —a——a—y—
" " 5 a-
] .

1. Dixit Déminus Domino mé- o :* Séde a déxtris mé- is.
1. The Lord said to my Lord: * Sit thou at my right hand:
2. Dénec ponam inimicos ta-os, * scabéllum pé-dum tu-6-rum.
Until I make thy enemies * thy footstool.
3. Virgam virtatis tuae emittet Dominus ex Si-on : *
dominare in médio inimico-rum tu-0-rum.
The Lord will send forth the sceptre of thy power out of Sion: * rule thou in the midst of thy enemies.
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4. Técum principium in die virtltis thae in splendoribus san-cto-rum: *

ex Utero ante luciferum gé-nu-i te.

With thee is the principality in the day of thy strength: in the brightness of the saints: * from the womb before the day star I begot thee.
5. Juravit Dominus, et non peenitébit é-um: *

Tu es sacérdos in aetérnum secundum ordi-nem Mel-chi-se-dech.

The Lord hath sworn, and he will not repent: * Thou art a priest for ever according to the order of Melchisedech.
6. DOminus a déxtris tu-is, * confrégit in die irae su-ae ré-ges.

The Lord at thy right hand * hath broken kings in the day of his wrath.
7. Judicabit in nationibus, implébit ru-i-nas: *

conquassabit capita in tér-ra mul-té-rum.

He shall judge among nations, he shall fill ruins: * he shall crush the heads in the land of many.
8. De torrénte in via bi-bet: * proptérea exal-td-bit ca-put.

He shall drink of the torrent in the way: * therefore shall he lift up the head.
9. (bow head ) Gloria Patri, et Fi-li-o, * et Spiri-fu-i San-cto.

Glory be to the Father, and to the Son, * and to the Holy Ghost.
10. Sicut érat in principio, et nunc, et sém-per, *

et in saécula saecu-/6-rum. A-men.

As it was in the beginning, is now, * and ever shall be, world without end. Amen.

Antiphon Is repeated by Tutti.
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THURSDAY ¢« SECOND ANTIPHON & PsaLmMm

Cantor B (alone) stands & intones, and Tutti join and finish: Pitches = Bb A G
2' Ant. g_;'h ___: -~
[— 1
8. ¢ —Pg A Aw [ A W = 2l
‘ L il
-
C Oll6- cet e- um DO6mi-nus * cum princi-pi-bus pépu-
: a—a a—"a
“—a e B A That the Lord may set him * with the
princes of his people.
i su-i. E uouae.
Cantor A (alone) stands & intones, Menfinish, Ladies 2nd verse, Men 3rd, etc.
Psalmus 112 — Tone 8. ¢
. . : C
ﬁ————-———-—l——-l—a——-l e o aA—a—n - LI -
A A ——

1. Lauda-te pu-e-ri Dominum : * lauda-te néomen DOmini.

Psalmus 112, Verse 1 : Praise the Lord, ye children: * praise ye the name of the Lord.

2. ( bow head ) Sit ndomen DOmini bene-di-ctum, *
ex hoc nunc, et us-que in saé-cu-lum.
Blessed be the name of the Lord, * from henceforth now and for ever.
3. A so6lis ortu tsque ad oc-ca-sum, * laudabile nd-men DO-mi-ni.
From the rising of the sun unto the going down of the same, * the name of the Lord is worthy of praise.
4. Excélsus super 6mnes géntes Do-mi-nus, *
et super caélos glo-ri-a é-jus.

The Lord is high above all nations; * and his glory above the heavens.

152



5. Quis sicut Dominus, Déus no-ster, T
qui in altis ha-bi-tat, * et humilia réspicit in caélo et in tér-ra?
Who is as the Lord our God, who dwelleth on high: * and looketh down on the low things in heaven and in earth?
6. Suscitans a térra in-o-pem, * et de stércore €-ri-gens pau-pe-rem:
Raising up the needy from the earth, * and lifting up the poor out of the dunghill:
7. Ut collocet éum cum prin-ci-pi-bus, *
cum principibus po-pu-Ii su-i.
That he may place him with princes, * with the princes of his people.
8. Qui habitare facit stéri-lem in dé-mo, *
matrem filio-rum lae-tan-tem.
Who maketh a barren woman to dwell in a house, * the joyful mother of children.
9. (bow head ) Gloria Patri, et Fi-li-o, * et Spiri-fu-i San-cto.
Glory be to the Father, and to the Son, * and to the Holy Ghost.
10. Sicut €rat in principio, et nunc, et sém-per, *
et in saécula saecu-/6-rum. A-men.

As it was in the beginning, is now, * and ever shall be, world without end. Amen.

Antiphon Is repeated b)/ Tutti.
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THURSDAY ¢« THIRD ANTIPHON & PSALM

Cantor B (alone) stands & intones, and Tutti join and finish: Pitches =D E G

3. Ant. a a—n .= ! n, .

' i
7.2 s s r..l'“fl 0

D . ’
I-ru-pi-sti, Démi-ne, * vincu-la me- a : ti-bi sacri-

b n
f ' LI a T
" a 2 a—n Pa:

1 [h - .' .o | -

li-ca-bo  hosti-am laudis. LE u o u a e.

O Lord, thou last loosed my bonds; * I will offer thee the sacrifice of thanksgiving.

Cantor A (alone) stands & intones, Menfinis/z, Ladies 2nd verse, Men 3rd, etc.

Psalmus 115 — Tone 7. a

E’vh_a-:n- ] . lllvl‘ lil=»ul‘ 0

1. Cré-didi propter quoéd locuitus sum : * égo autem hﬁmi-li’-atus sum ni- mis.

Psalmus 115, Verse 1 : I have believed, therefore have I spoken; * but I have been humbled exceedingly.

2. Ego dixi in ex-cés-su mé-o: * Omnis h6-mo mén-dax.
I said in my excess: * Every man is a liar.
3. Quid re-tri-bu-am D6-mi-no, *
pro omnibus, quae re-tri-bu-it mi-hi?
What shall I render to the Lord, * for all the things that he hath rendered to me?
4. Calicem salu-ta-ris ac-ci-pi-am: * et nOmen DOmini in-vo-ca-bo.

I will take the chalice of salvation; * and I will call upon the name of the Lord.
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5. Véta méa Domino réddam céoram 6mni po-pu-lo é-jus: *
pretidsa in conspectu DOmini mors san-cté-rum €-jus:
T will pay my vows to the Lord before all his people: * precious in the sight of the Lord is the death of his saints.
6. O Domine, quia égo sér-vus tu-us: *
€go servus tuus, et filius an-cil-lae tu-ae.
O Lord, for I am thy servant: * I am thy servant, and the son of thy handmaid.
7. Dirupisti vincula mé-a : T
tibi sacrificadbo hd-sti-am lau-dis, * et nomen DOmini in-vo-ca-bo.
Thou hast broken my bonds: * I will sacrifice to thee the sacrifice of praise, and I will call upon the name of the Lord.
8. Véota méa Domino réddam in conspéctu 6mnis poé-pu-li é-jus: *
in atriis ddmus DOomini, in medio tad-i, Je-ru-sa-lem.
1 will pay my vows to the Lord in the sight of all his people: * in the courts of the house of the Lord, in the midst of thee, O Jerusalem.
9. (bow head ) Gloria Pa-tri, et Fi-li-o, * et Spi-ri-tu-i San-cto.
Glory be to the Father, and to the Son, * and to the Holy Ghost.

10. Sicut €rat in principio, et nunc, et sém-per, *

et in saécula saecu-16-rum. A-men.

As it was in the beginning, is now, * and ever shall be, world without end. Amen.

Antiphon Is repeated by Tutti.
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THURSDAY ¢« FOURTH ANTIPHON & PSALM

Cantor B (alone) stands & intones, and Tutti join and finish: Pitches = Bb C Bb A Bb

4. Ant. f—a—a—a—aa— S
8.c s In . N S

T i f
E - flntes i- bant * et fle-bant, mitténtes sémi-na
g a—n— a2 n
R A° R They went forth weeping *
sowing their seed.
su-a. E uou ae.
Cantor A (alone) stands & intones, Menfinish, Ladies 2nd verse, Men 3rd, etc.
Psalmus 125 — Tone 8. ¢
Maediant of 1 accent. Endingé of 1 accent with 2‘ preparatory
syllables.
. . When the Lord
N B AT A %1 brought back the cap-
tivity of Sion, we be-
, . ., , came like men com-
1. In converténdo Dominus captivi-tatem Si- forted.
C
%—c'— — A ——— RO
-

on : ¥ facti simus sicut consola- ti.

2. Tunc replétum est gaudio os no-strum: *

et lingua nostra exsul-ta-ti-6-ne.

Then was our mouth filled with gladness; * and our tongue with joy.

3. Tunc dicent inter gén-tes: *
Magnificavit Déminus face-re cum é-is.

Then shall they say among the Gentiles: * The Lord hath done great things for them.
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4. Magnificavit Dominus facere no-bis-cum: *
facti su-mus lae-tan-tes.
The Lord hath done great things for us: * we are become joyful.
5. Converte, DOmine, captivitatem nd-stram, *
sicut tor-rens in Au-stro.
Turn again our captivity, O Lord, * as a stream in the south.
6. Qui séminant in la-cri-mis, * in exsultati-o-ne mé-tent.
They that sow in tears * shall reap in joy.
7. Euntes ibant et flé-bant, * mitténtes sé-mi-na su-a.
Going they went and wept, * casting their seeds.
8. Veniéntes dutem vénient cum exsultati-0-ne, *
portantes mani-pu-/os su-os.
But coming they shall come with joyfulness, * carrying their sheaves.
9. (bow head ) Gloria Patri, et Fi-li-o, * et Spiri-fu-i San-cto.
Glory be to the Father, and to the Son, * and to the Holy Ghost.
10. Sicut érat in principio, et nunc, et sém-per, *
et in saécula saecu-/6-rum. A-men.

As it was in the beginning, is now, * and ever shall be, world without end. Amen.

Antiphon is repeated b)/ Tutti.

157



THURSDAY ¢ FIFTH ANTIPHON & PSALM

Cantor B (alone) stands & intones, and Tutti join and finish: Pitches = G F# G

!

5. Ant. 4 i -
7. ¢ 2 a‘Fi—'—F'E. “" .'.l”l .—.'..Eﬁ..

)

- T
C Onforta- tus est * princi-p4- tus e-6- rum, et
] % .
= ' R . ] n_ Hl :

s —— !

hono-ra-ti sunt ami-ci tu-iDe- us. E uou a e.

Ant. O God, thy friends are honourable; * their power is waxen right strong.

Cantor A (alone) stands & intones, Men finish, Ladies 2nd verse, Men 3rd, etc.

Psalmus 138 — Tone 7. c2

Mediant of 2 accents. . Endings of 2 accents.
. ' . ' Lord, thou hast pro-
# IR T A—f—g—0—A~—r1—7 ved me, and known
I me : thou hast known

. . — . my sitting down, and
1. DOmine probasti me et eognovisti me : ¥ my rising up.
X - ) L : c2:
TR ma e e O MR N N el N o Far

tu cognovisti sessi- dnem mé-am et resurrecti- 6- nem mé- am.

2. Intellexisti cogitationes mé-as de 1on-ge: *
sémitam méam, et funiculum méum in-ve-sti-ga-sti.
Thou hast understood my thoughts afar off: * my path and my life thou hast searched out.
3. Et dmnes vias méas prae-vi-di-sti: * quia non est sérmo in lin-gua mé-a.
And thou hast foreseen all my ways: * for there is no speech on my tongue.
4. Ecce, Domine, tu cognovisti 6mnia novissima, et an-ti-qua: *
tu formasti me, et posuisti super me ma-num tda-am.
Behold, O Lord, thou hast known all things, the last and those of old: * thou hast formed me, and hast laid thy hand upon me.
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5. Mirabilis facta est sciéntia tii-a ex me: *
confortata est, et non pote-ro ad é-am.
Thy knowledge is become wonderful to me: * it is high, and I cannot reach to it.
6. Quo ibo a spi-ri-tu tu-o? * et quo a facie tu-a fu-gi-am?
Whither shall I go from thy spirit? * or whither shall I flee from thy face?
7. Si ascéndero in caé-lum, tu il-lic es: *
si descéndero in in-fér-num, ad-es.
If I ascend into heaven, thou art there: * if I descend into hell, thou art present.
8. Si simpsero pénnas mé-as di-li-cu-lo, *
et habitavero in ex-tré-mis ma-ris:
If I take my wings early in the morning, * and dwell in the uttermost parts of the sea:
9. Etenim illuc méanus ti-a de-da-cet me: *
et tenébit me déx-te-ra tu-a.
Even there also shall thy hand lead me: * and thy right hand shall hold me.
10. Et dixi: Forsitan ténebrae con-cul-ca-bunt me: *
et nox illuminatio meéa in de-li-ci-is mé-is.
And I said: Perhaps darkness shall cover me: * and night shall be my light in my pleasures.
11. Quia ténebrae non obscurabuntur a fe, T
et nox sicut dies il-lu-mi-na-bi-tur: *
sicut ténebrae ¢éjus, ita et ld-men €-jus.
But darkness shall not be dark to thee, and night shall be light as the day: * the darkness thereof, and the light thereof are alike to thee.
12. Quia tu possedisti ré-nes mé-os: *

suscepisti me de Gtero ma-tris mé-ae.

For thou hast possessed my reins: * thou hast protected me from my mother’s womb.

13. Confitébor tibi quia terribiliter magnifica-tus es : T
mirabilia 0-pe-ra tu-a, * et anima méa co-gno-scit ni-mis.

T will praise thee, for thou art fearfully magnified: * wonderful are thy works, and my soul knoweth right well.
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14.

15.

16.

17.

18.

19.

20.

21.

22.

160

Non est occultatum os méum a te, T
quod fecisti in oc-cul-to: *
et substantia méa in inferi-0-ri-bus tér-rae.
My bone is not hidden from thee, which thou hast made in secret: * and my substance in the lower parts of the earth.
Imperféctum méum vidérunt 6culi ta-i, T
et in libro to 0-mnes scri-bén-tur: *
dies formabuntur, et né-mo in €é-is.
Thy eyes did see my imperfect being, and in thy book all shall be written: * days shall be formed, and no one in them.
Mihi dutem nimis honorificati sunt amici tu-i, Dé-us: *
nimis confortatus est princi-pa-tus e-0-rum.
But to me thy friends, O God, are made exceedingly honourable: * their principality is exceedingly strengthened.

Dinumerabo eos, et super arénam multi-pli-ca-bun-tur: *

exsurréxi, et ad-huc sum té-cum.
I will number them, and they shall be multiplied above the sand: * I rose up and am still with thee.
Si occideris, Déus, pec-ca-to-res: *
viri sanguinum, decli-na-te a me:
If thou wilt kill the wicked, O God: * ye men of blood, depart from me:
Quia dicitis in cogi-ta-ti-0-ne: *
accipient in vanitate civi-ta-tes tu-as.
Because you say in thought: * They shall receive thy cities in vain.
Nonne qui odérunt te, Do-mi-ne, 6-de-ram? *
et super inimicos tuos ta-be-scé-bam?
Have I not hated them, O Lord, that hated thee: * and pined away because of thy enemies?
Perfécto 6dio 0-de-ram il-los: * et inimici fa-cti sunt mi-hi.
I have hated them with a perfect hatred: * and they are become enemies to me.
Proba me Déus, et sci-to cor mé-um: *
intérroga me, et cognosce sé-mi-tas mé-as.

Prove me, O God, and know my heart: * examine me, and know my paths.



23. Et vide, si via iniqui-ta-tis in me est: *
et déduc me in vi-a ae-tér-na.
And see if there be in me the way of iniquity: * and lead me in the eternal way.
24. ( bow head ) Gloria Pa-tri, et Fi-li-o, * et Spi-ri-tu-1 San-cto.
Glory be to the Father, and to the Son, * and to the Holy Ghost.

25. Sicut érat in principio, et nunc, et sém-per, *

et in saécula saecu-16-rum. A-men.

As it was in the beginning, is now, * and ever shall be, world without end. Amen.

Antip/zon Is repeated b)/ Tutti.

THURSDAY ¢« CHAPTER

Officiant sings the Chapter : STAND
CAPITULUM Acts 12: 1-3
[SIT Herédes rex manus, EROD the King stretched forth
ut affligeret quosdam de his hands, to afflict certain of
Ecclé-sia. T Occidit autem the Church. And he killed James, the
Jacobum fratrem Jo-an-nis gla-di-o. * brother of John, with the sword. And
Videns autem quia placéret Judaéis, because he saw it pleased the Jews, he
apposuit ut apprehénderet et Pé-trum. proceeded farther to take Peter also.
- .
"aa

Response by Tutti : R.Déo gréti-as.
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THURSDAY ¢« HYyMN “DECORA Lux ATERNITATIS”

This Hymn is commonly ascribed to Elpis.  She died about 493.
The primitive version, that begins : Aurea luce et decore roseo, was
considerably altered in XVII century. . -

The Officiant intones, Men finis/z verse 1. Ladies sing Ind verse, Men 3rd, and soforth‘
Tutti for thefina[ verse & Amen.

Hymnus. 4.
a 1 —
N 1
- a- s " rT"
E- CORA lux * aeterni- ta-
E a ._a ;
_—‘-!. . ne LN %’;“:"—.
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"""'rfl A 8. aa l

saé-cu-la.  A-men.

THURSDAY « VERSICLE

During the fina[ verse of hymn, Cantors C + D come to the center, bow to each other,

genuflect, and then sing:

A — Vs. They declared
L L & —A—Aa——R—R*h L
L] T 1,’?‘—15. the works of God.
Vs. Annunti-avérunt épera Dé-i.
A = R. And understood
L A—AAA—R—R AR
. , 1’?’—l!l his doings.

R. Et facta éjus intellexérunt.

Cantors C + D now genuf[ect, bow to each other, and return to their p[uces.
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THURSDAY ¢« MAGNIFICAT

sh: SIT at the word

Officiant intones, and Tutti join and fini / “Simon” Starton D

At Magmf n ; } | ;

Ant.1D —— y 1 ,
v .ﬂ—f. \  To-day, Simon Peter
H 4 aa ‘ i a T mounted the gallows of
, Odi-e * Simon Pétrus the cross, alleluia; to-
a S ' day, the Key-bearer of
& - , the kingdom departed
AR e L] . a n , rejoicing to Christ; to-

—a " ] W

L g - day, Paul the Apostle,

light of the world,

arscé‘n-dlrt. cracis pa-tlbu- lum, alle- bowing his head, for

= , } . Christ’s sake was crow-
S 1%——-—1'.' — A H ned with martyrdom,
—a—n . ' R—"— alleluia.

14- ia : hé-di- e Clavicu-la-ri- us ré-

Ea; BE—— J'
"' N S — A— ;

: - et plall T a it L
gni, gaudens m1grav1t ad Chri-stum : hOdl e Paulus
—— e 5 —

T SRR » jq——ri-il R .‘]
S, e :

Apésto-lus, lamen Orbis térrae, incli-nato ca-pi-te,
—— —— . —
— " i ey

(o I — O

. A . . S, . - R AN
pro Christi némi-ne, marty-ri- o co-rona-tus est, alle- 14- ia.

STAND after “coronatus est, alleluia”
until you are fumed, at which time you SIT

Cantor A (alone) stands & intones, Men .
finish, Ladies 2nd verse, Men 3rd, etc. Magnlﬁcat_Tone 1 . D

D
I . —
_ .:;— a——" o il . A T ) P
X 1 Magni- fi-cat * a4-nima mé-a DOminum.

2. Et exsultavit spi-ri-tus mé-~ us ¥ in Dé- o sa-lu- tdri mé- o.

1. My soul * doth magnify the Lord. 2. And my spirit hath rejoiced * in God my Savior.
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3. Quia respéxit humilitatem an-cil-lae sua-ae: *
¢cce énim ex hoc bedtam me dicent 6mnes gene-ra-ti-0-nes.
Because he hath regarded the humility of his handmaid; * for behold from henceforth all generations shall call me blessed.
4. Quia fécit mihi ma-gna, qui po-tens est: * et sainctum no-men €é-jus.
Because he that is mighty hath done great things to me; * and holy is his name.
5. Et mi-sericordia €jus, a progénie in pro-gé-ni-es: * timén-¢i-bus é-um.
And his mercy is from generation unto generations, * to them that fear him.
6. Fecit poténtiam in bra-chi-o sa-o: *
dispérsit supérbos ménte cor-dis su-i.
He hath shown might in his arm: * he hath scattered the proud in the conceit of their heart.
7. Depo-suit po-tén-tes de sé-de: * et exal-td-vit hu-mi-les.
He hath put down the mighty from their seat, * and hath exalted the humble.
8. Esu-riéntes im-plé-vit bo-nis: * et divites dimi-sif in-a-nes.
He hath filled the hungry with good things; * and the rich he hath sent empty away.
9. Suscé-pit Israél pli-e-rum sii-um: * recordatus misericor-di-ae sii-ae.
He hath received Israel his servant, * being mindful of his mercy:
10. Sicut loctutus est ad pa-tres no-stros : *
Abraham, et sémini é-jus in saé-cu-la.

As he spoke to our fathers, * to Abraham and to his seed for ever.

STAND as Cantor A intones “Gléria” until asterisk.

11. ( bow head ) Glori-a Pa-tri, et Fi-li-o, * et Spiri-tu-i San-cto.

12. Sicut érat in principio, et nunc, et sém-per, *

et in saécula saecu-/0-rum. A-men.

Tutti repeat Antiphon.
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THURSDAY ¢« CONCLUSION

Officiant Sings :
Dominus vobiscum.

R. Et cum spiritu tuo.
Orémus :

EUS, qui hodiérnam diem
Apostolorum tuoérum Pétri et
P4uli martyrio consecrasti : T
da Ecclésiae tuae, edorum in 6mnibus
sequi praecéptum ; * per quos religionis
sumpsit exordium.
Per Dominum nostrum Jesum Christum,
Filium tuum: qui tecum vivit et regnat in
unitate Spiritus Sancti Deus, per omnia
saécula saeculorum.
R. AMEN.

Officiant Sings :
Dominus vobiscum.
R. Et cum spiritu tuo.

Without a Deacon or Priest :
Doémine, exaudi orationem meam.
R. Et clamor meus ad te véniat.
Orémus :

GOD, Who didst hallow this day

by the Testifying of thine Holy
Apostles Peter and Paul, grant unto thy
Church, whose foundations Thou wast
pleased to lay by their hands, the grace
always in all things to remain faithful to
their teaching.
Through Jesus Christ, thy Son our Lord,
Who liveth and reigneth with thee, in
the unity of the Holy Ghost, ever one
God, world without end. R. AMEN.

Without a Deacon or Priest :
Doémine, exaudi orationem meam.
R. Et clamor meus ad te véniat.

During the conclusion of the prayer above, Cantors C + D repeat the actions the)/

undertook for the Versicle, and this time sing “Benedicdamus Démino” :

sa—24

] l
S .llfl "?&j DI

s }
N
? { .0 [

B Ene-di-cimus Do6-

Pitches= A AB A

mi- no.

:‘1—".:'?0 l*h

A NZs A

R.De- o gré-

Officiant Sings : Fidélium dnimae per
misericordiam Dei requiéscant in pace.
R. AMEN.
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May the souls of the faithful, through
the mercy of God, rest in peace.
R. AMEN.



RIDAY e« 30 June 2017
IN VIGILIA PRETIOSISSIMI SANGUINIS
DOMINI NOSTRI JESU CHRISTI

Sacred Music Symposium « FSSP.la

N.B. “First Vespers™ is something that takes p[ace
the night before the actual feast.

FRIDAY ¢ VESPERS IN THE EXTRAORDINARY FORM

The Officiant intones, and Tut[ijoin ano{finish :

Tonus solemnis.

Adhiberi potest ad libitum in Vesperis Festorum quae cum majori solemnt-
tate celebraniur.

[} ! u

] ! Q
A A—A—R —u
= ——
D E- us X in adju-té-ri- um me- um inténde.
a i y
P, I et PP
——— ) .. > A

K. D6mine ad adjuvdndum me festi-na. Glo-ri- a Patri, et

STAND

Fi- li- 0, et Spi- ri- tu-i Sancto. Sic-ut erat in princi-pi- o,

5a

—A—g—1

;-—-liiﬁ——-—-h A a—a—a—a—A—a—A—R

et nunc, et semper, et in saécu-la saecu-16- rum. Amen.

= 'u a V. O God, come to my assistance;
—iR H A R. O Lord, make haste to help me.
t V. Glory be to the Father, and to the Son, * and to the Holy Ghost.
- R. As it was in the beginning, is now, * and ever shall be, world
without end. Amen. Alleluia.

Al-le-1a-ia.
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FRIDAY ¢ FIRST ANTIPHON & PSALM

The Officiant intones, and Tutti join and finish : Pitches = D F# A G F#

These antiphons in their literal sense, in Is. 63, acclaim a warrior who
returns triumphantly to Jerusalem after vanquishing the Edomites and
punishing them for the evil done to Israel. Taken spiritually they describe
our Lord, his clothes stained with his own blood (this is the literal sense
of the third, from Apoc. 19, 13). To believers, his blood is a shower of
grace, but will call down terrible punishment on impenitent sinners.

1 Ant.

'Vﬁ a : = } . Who is this that

' a 2 o ' #—1 cometh from Edom,
n ' " Y with dyed  garments

. , % ) ] from Bosra, this beau-
Uis est iste * qui vénit de  tifu] one in his robe.

i .
'.' A ; P S ———

- Edom, tinctis véstibus de Bdsra? Iste formd-sus in sté-la

A
g R [

1

fl
u
LB LI
sl- a.
Cantor A (alone) stands & intones, Men finish, Ladies 2nd verse, Men 3rd, etc. SIT
at the word
“Séde”
Psalmus 109 — Tone 7. a
) * - : a
a—R O—& & -
R_A R ) : - L o] .
e e

1. Di-xit Déminus Démino meé- o :* Séde a deéx-tris mé- is.
1. The Lord said to my Lord: * Sit thou at my right hand:
2. Donec ponam ini-mi-cos tu-os, * scabéllum pé-dum tu-0-rum.
Until I make thy enemies * thy footstool.

3. Virgam virtatis tuae emittet DOmi-nus ex Si-on : *
dominare in médio inimi-¢0-rum tu-0-rum.

The Lord will send forth the sceptre of thy power out of Sion: * rule thou in the midst of thy enemies.
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4. Técum principium in die virtutis ta-ae T
in splendori-bus san-cté-rum: *
ex utero ante luciferum gé-nu-i te.
With thee is the principality in the day of thy strength: in the brightness of the saints: * from the womb before the day star I begot thee.
5. Juravit Dominus, et non paenitébit e-um : T
Tu es sacérdos in ae-tér-num * secundum ordi-nem Mel-chi-se-dech.
The Lord hath sworn, and he will not repent: * Thou art a priest for ever according to the order of Melchisedech.
6. DOminus a déx-tris tu-is, * confrégit in die irae su-ae ré-ges.
The Lord at thy right hand * hath broken kings in the day of his wrath.
7. Judicabit in natidonibus, im-plé-bit ru-i-nas: *
conquassabit cépita in tér-ra mul-to-rum.
He shall judge among nations, he shall fill ruins: * he shall crush the heads in the land of many.
8. De torrénte in vi-a bi-bet: * proptérea exal-ta-bit ca-put.
He shall drink of the torrent in the way: * therefore shall he lift up the head.
9. ( bow head ) Gloria Pa-tri, et Fi-li-o, * et Spi-ri-tu-1 San-cto.
Glory be to the Father, and to the Son, * and to the Holy Ghost.

10. Sicut €rat in principio, et nunc, et sém-per, *

et in saécula saecu-16-rum. A-men.

As it was in the beginning, is now, * and ever shall be, world without end. Amen.

Tutti repeat Antip/zon.
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FRIDAY ¢« SECOND ANTIPHON & PSALM

Cantor B (alone) stands & intones, and Tutti join and finish: Pitches = Bb A Bb

2Ant F.—-!I——f——-—% - ‘
- a—t 8 n !

-A

-80 *qui loquor justi-ti- am, et pro-pugni-tor
a—R a2 a

—_— A = n
R R. I that speak * in righteousness,

mighty to save.

fm

sum ad salvandum. X u o u a e.

Cantor A (alone) stands & intones, Men finish, Ladies 2nd verse, Men 3rd, etc.

Psalmus 110 — Tone 8. ¢

Mediant of 1 accent. Endings of 1 accent with 2 preparatory
: : syllables »
: — A A A A—— AR —a—— 2 a® a "—a—n—a—f
" 4
0 )

1. Confitébor tibi Démine in této cérde mé- o :* in consi-li- o

E_. A—& o A ol A0 1. I will praise thee, O Lord, with my

whole heart; * in the council of the
just, and in the congregation.

it

justorum et congre gafi- 6- ne.

2. Magna opera DO-mi-ni: * exquisita in omnes volun-zd-tes €-jus.
Great are the works of the Lord: * sought out according to all his wills.
3. Conf€ssio et magnificéntia 6pus é-jus: *
et justitia €jus manet in sa¢-cu-lum saé-cu-li.
His work is praise and magnificence: * and his justice continueth for ever and ever.
4. Memoriam fécit mirabilium suo-rum, T
miséricors et miserator DO-mi-nus: * éscam dédit ti-mén-ti-bus se.
He hath made a remembrance of his wonderful works, being a merciful and gracious Lord: * he hath given food to them that fear him.
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5. Mémor ¢érit in sa¢culum testaménti su-i: *
virtitem Operum suorum annuntiabit po-pu-lo su-o:
He will be mindful for ever of his covenant: * he will shew forth to his people the power of his works.
6. Ut det illis haereditatem gén-ti-um: *
opera manuum ¢&jus veritas et ju-di-ci-um.
That he may give them the inheritance of the Gentiles: * the works of his hands are truth and judgment.
7. Fidélia 6mnia mandata e-jus : T
confirmata in saéculum saé-cu-li, * facta in veritate et ae-qui-ta-te.

All his commandments are faithful: confirmed for ever and ever, * made in truth and equity.
8. Redemptionem misit populo su-o: *
mandavit in aetérnum testa-mén-tum su-um.

He hath sent redemption to his people: * he hath commanded his covenant for ever.
9. ( bow head ) Sdnctum, et terribile ndmen é-jus: *
Initium sapiéntiae ti-mor DO-mi-ni.
Holy and terrible is his name: * the fear of the Lord is the beginning of wisdom.
10. Intelléctus bonus 6mnibus faciéntibus é-um: *
laudatio €jus manet in saé-cu-lum saé-cu-li.
A good understanding to all that do it: * his praise continueth for ever and ever.
11. ( bow head ) Gloria Patri, et Fi-li-o, * et Spiri-tu-i San-cto.
12. Sicut €rat in principio, et nunc, et sém-per, *

et in saécula saecu-/o-rum. A-men.

Tutti repeat Antiphon‘
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FRIDAY ¢ THIRD ANTIPHON & PSALM

Cantor B (alone) stands & intones, and Tutti join and finish: Pitches = F# E F#
: 3 Ant. =1 - -— He was clothed with

or on B . n ] n_ Ry ] Ve >d Wit
wa f— -t N a garment sprinkled

V Fin A . with blood. And his
[ s v * Lt ‘- - name is called :- the
R - Esti-tus ¢-rat * véste aspersa. Word of God..

s f ST A T . -4 : ‘ '*
e — g A . — — :
sdnguine, et vocitur némen é-jus Vérbum Dé- i.
Cantor A (alone) stands & intones, Men finish, Ladies 2nd verse, Men 3rd, etc.
Psalmus 111 — Tone 4. A
. A
g ) n A n BT " a l--.‘ni". F
- -

1. Be-atus vir qui timet DOminum : * in manda-tis é-jus vd-let ni- mis.

1. Blessed is the man that feareth the Lord: * he shall
delight exceedingly in his commandments. a

Flex : commodat, T
2. Potens 1n térra érit sé-men é-jus: *
generatio rectorum be-ne-di-cé-tur.
His seed shall be mighty upon earth: * the generation of the righteous shall be blessed.
3. Gléria, et divitiae in do-mo é-jus: *
et justitia ¢jus manet in saé-cu-lum saé-cu-li.
Glory and wealth shall be in his house: * and his justice remaineth for ever and ever.
4. Exortum est in ténebris /u-men ré-ctis: *
miséricors, et mise-rd-tor, et ju-stus.

To the righteous a light is risen up in darkness: * he is merciful, and compassionate and just.
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5. Jucundus homo qui miserétur et com-modat, T
disponet sermones suos in ju-di-ci-o: *
quia in aetérnum non com-mo-vé-bi-tur.
Acceptable is the man that sheweth mercy and lendeth: he shall order his words with judgment: * because he shall not be moved for ever.
6. In memoria aetérna é-rit ju-stus: *
ab auditione ma-/a non ti-mé-bit.
The just shall be in everlasting remembrance: * he shall not fear the evil hearing.
7. Paratum cor &jus sperare in Do-mino, T
confirmatum est cor é-jus: *
non commovebitur donec despiciat in-i-mi-cos su-os.
His heart is ready to hope in the Lord: his heart is strengthened, * he shall not be moved until he look over his enemies.
8. Dispérsit, dédit paupé-ribus : T
justitia ¢jus manet in saé-cu-/um saé-cu-li, *
cornu ¢&jus exalta-bi-tur in glo-ri-a.
He hath distributed, he hath given to the poor: his justice remaineth for ever and ever: * his horn shall be exalted in glory.
9. Peccator vidébit, et irascé-tur, T
déntibus suis frémet et ta-bé-scet: *
desidérium pecca-to-rum pe-ri-bit.
The wicked shall see, and shall be angry, he shall gnash with his teeth and pine away: * the desire of the wicked shall perish.
10. ( bow head ) Gloria Pa-tri, et Fi-li-o, * et Spi-ri-tu-i San-cto.
Glory be to the Father, and to the Son, * and to the Holy Ghost.
11. Sicut érat in principio, et nunc, et sém-per, *
et in saécula sae-cu-I6-rum. A-men.

As it was in the beginning, is now, *

Tutti repeat Antiphon‘

and ever shall be, world without end. Amen.
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FRIDAY ¢« FOURTH ANTIPHON & PSALM

Cantor B (alone) Stands & intones, and Tutti join andfznlsh Pitches = Bb A G
4 Ant LSRN llv S — ]' : Why then is thy
i c E"’ ey : ———#—"—#— apparel red, and thy

: - Re 4 .. garments like theirs
' _ ey . . . . that tread in the wine-
. Uare ergo * ribrum est indu- press? R
' =——i W et . s 2—n - R , ,
‘ — . B e . = 1. . a i o Sy
| | n .___]

méntum ta-um, et vestiménta td-a  sicut calcdnti- um in

._
"1_' TN O

torcu 14- ri?

Cantor A (alone) stands & intones, Menfinish, Ladies 2nd verse, Men 3rd, etc.

Psalmus 112 — Tone 8. ¢

&————-—+n—-n—-—: 2 o a—a—n A —0—A
e "

1. Lauda-te pa-e-ri DOminum : * Jauda-te némen DOmini.

2. ( bow head ) Sit nomen DOmini bene-di-ctum, *
ex hoc nunc, et us-que in saé-cu-lum.

Blessed be the name of the Lord, * from henceforth now and for ever.
3. A so6lis ortu tsque ad oc-ca-sum, * laudabile ndé-men Do-mi-ni.

From the rising of the sun unto the going down of the same, * the name of the Lord is worthy of praise.
4. Excelsus super 6mnes géntes Do-mi-nus, *

et super caélos glo-ri-a é-jus.
The Lord is high above all nations; * and his glory above the heavens.
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5. Quis sicut Dominus, Déus no-ster, T
qui in altis ha-bi-tat, * et humilia réspicit in caélo et in tér-ra?
Who is as the Lord our God, who dwelleth on high: * and looketh down on the low things in heaven and in earth?

6. Suscitans a térra in-o-pem, * et de stércore €-ri-gens pau-pe-rem:
Raising up the needy from the earth, * and lifting up the poor out of the dunghill:

7. Ut collocet éum cum prin-ci-pi-bus, * cum principibus pé-pu-/i st-i.
That he may place him with princes, * with the princes of his people.

8. Qui habitare facit stéri-lem in dé-mo, *

matrem filio-rum lae-tan-tem.

Who maketh a barren woman to dwell in a house, * the joyful mother of children.
9. (bow head ) Gloria Patri, et Fi-li-o, * et Spiri-fu-i San-cto.
Glory be to the Father, and to the Son, * and to the Holy Ghost.
10. Sicut érat in principio, et nunc, et sém-per, *
et in saécula saecu-/6-rum. A-men.

As it was in the beginning, is now, * and ever shall be, world without end. Amen.

Tutti repeat Antiphon.
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FRIDAY ¢ FIFTH ANTIPHON & PSALM

Cantor B (alone) stands & intones, and Tutti join and finish: Pitches = G F G Bb
. Ant, +
52 D A—a—t P —
: A ' ; ——R
T Orcu-lar * calca-vi so-lus, et de génti-bus non
[ I have trodden * the wine-press
A A—R- . P
N e o e s

est virme-cum. E u o u a e.

Cantor A (alone) stands & intones, Menfinish, Ladies 2nd verse, Men 3rd, etc.

Psalmus 116 — Tone 2. D

Mediant of 1 accent. Ending of 1 accent with 1 preparatory
syllable.
D
A% —a—a—A—a— P a " A .
A" s—o—e

1. Laudate DOminum dmnes gén-tes : * laudd-te é-um omnes popu-li.
1. Praise the Lord, all ye nations: * praise him, all ye people.
2. Quoéniam confirmata est siper nos misericordia €-jus: *
et véritas DOmini manet in ae-tér-num.
For his mercy is confirmed upon us: * and the truth of the Lord remaineth for ever.
9. ( bow head ) Gloria Patri, et Fi-li-o, * et Spi-ri-tu-i San-cto.
Glory be to the Father, and to the Son, * and to the Holy Ghost.
10. Sicut €rat in principio, et nunc, et sém-per, *
et in saécula saeculo-rum. A-men.

As it was in the beginning, is now, * and ever shall be, world without end. Amen.

Tutti repeat Antiphon.
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FRIDAY « CHAPTER

Officiant sings the Chapter :

Chapter. : - Hebr. 9, 11-12.

STAND

Ratres : Christus assistens BRethren, Christ being come, a high
pontifex futurérum bono- priest of the good things to come,
rum, per amplius et perféctius | by a greater and more perfect taber-
taberniculum non manufictum, | nacle, not made with hands, that is,
id est, non hujus creatidnis : | not of this creation, neither by the
neque per sanguinem hirco-|blood of goats or of calves, but by
rum aut vitulérum, sed per pré- | his own -blood, entered once ‘into
prium sdnguinemintroivit semel | the Holies, having obtained eternal
in Sancta, * aetérna redem- | redemption.
ptidne invénta. :

ol B0
Response by Tutti : R.Déo griti-as.

FRIDAY « HYMN “FEsTivis RESONENT”

The Officiant intones, Men finish verse 1. Ladies sing Ind verse, Men 3rd, and sofort/z‘
Tutti for theﬂna[ verse & Amen.

~An XVIII century composition with the melody of an old hymn for the
Ascension, Festum nunc celebre, by Rabanus Maurus (} 856). :

Q - (™ I
= Hymn. VIII ——g§ a me - a 1. Let every street
a L . f' . with joyful chants re-
W ) F ., . ', , .. sound, praise on "the
" Esti-vis ré-sonent compi- lips and in the heart
o -~ abound, th'uplifted
é : ‘ : : o5 — torch in radiant homa-
SN T B T T o el Wia ®— ge shine and age with
1' % ' ' youth unite the order-
S ) . . ed line. o
~ta. vOci-bus, Ci-ves lae- ti-ti- am frén- :
: v o 2 me . i
E a 3 7— f ] "
ti-bus éxpli-cent : * Taédis flammi-fe-ris ~ ér-di-ne pré-
u | | | '
me ] [ e n Re n A \
s — D —

de- ant Instrcti pi-er: et sénes. 2. Quem dd-ra mé-
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Saltem fandere lacrimas. 3. Huméno

2. Yet with our joy
some tears be mingled
too, while we the bitter
blissful thought renew
how the meek Victim

v dled for sinful man and

every wound with dear
salvation ran. .

3. When the first
Adam sinned, the guil-
ty cost was mnature’s
life and nature’s Eden
lost; our second Adam
wins for all the race a
better Eden and the

life of grace.

4. Throned in -the
height “supreme, the
Father heard his Son’s
loud cry and last expir-
ing word; the Maker’s

g f ~ blood the creature’s
n_R - an 5. Mg\ pardonsealed, andinhis
—_— DN , " ! blessed stripes man-
v S . . kind was healed.
géne-ri- - perni-ci- esgra-vis Ada- = 5. By thisdear blood,
. e

R ._ . T ; : }

Ol 1 r. ._._ » -

mi = Vvé- te ris- crimine. con- t1 glt Adam? intégri-tas et

]

i

ale .}

pi- . e-tas névi

. Vi-tam réddidit émni-bus. 4. Clamé-rem

o a m = R I v,,‘Fi-ﬁ-‘..“.'..,,l..
va-lidum stmmus ab aethe re __'L"anguénti"s Géni-ti -
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ré-se- um décus, Quo fi- at simi-lis
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pré- ti-nus Ange-lis, Et Ré-gi pl.;’xce4 at,

f
]

e n . . L)
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cidpit. 6. A récto instdbi-lis trdmi-

e )

on sinners’ garments
poured, foulness is was-
hed and purity resto-
red, while they, like
angels, serve the an-
gels’ King, and round
their heads mysterious
honour cling. '

6.Only let those, who
once this course begin,
look never back nor
turn again to sin; still
keep the goal before
thy constant eyes ; God
shall direct thy feet,
and give the prize.

7.. Father omnipo-
tent, vouchsafe that
we, bought by thy Son

upon the bitter tree,

filled with thy Holy

f , y oo
w_ Py - = ] Ghost, from grace to
L R L .. R © grace may journey, till
e we see thee face to face.
te péstmodum Se ntllus rétrahat; — Trans. W. Shewring.
a : . n Re AR :
!.__. . ) = ! . t El a ' \
il . .!! IO : e % me_| \

I

mé-ta sed ul-tima Tangdtur; tribu- et né- bi-le praémi- um,

-

i
| B 1 ._,‘!

T r. i n ’ T g

"a

1 .

3

™~ -

Qui carsum Dé-us adjuvat. 7. Nébis pro-pi-ti-us sis, Gé-

v - - ) u-. t - '
R A D R (O N SO

—1'0' " a— - , r _ R : T' .1—,!._,-..
ni- = tor po-tens; Ut quos u- nigenae sanguine Fi-

— n e e i.ifl1 .
A | A Rl R xE,
li-i ~  Emists; et placido Fla-mi-ne récre-as, Caélz ad

5

. m R Re ... .

e B—— g

]
[}
cilmina transfe-ras. Amen.
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FRIDAY ¢ VERSICLE

During thefina[ verse of h)/mn, Cantors C + D come to the center,
bow to each ot/zer, genuf[ect, and then sing:

HI—I—I =’ a I—I—I—I—I—I—I—I?ﬁl”_.!.

i J

Vs. Redemi-sti nos, Démi-ne, in singui-ne t-o.

Vs. Being justified by the Blood of Christ.

L) a—h L = 2R L) a—h

R. Et feci-sti nos Dé-o ndstro régnum.

R. We shall be saved from wrath through Him.

Cantors C + D now genuf[ect, bow to each other, and return to their p[aces.

FRIDAY ¢ MAGNIFICAT

The Officiant intones, and Tutti join and finish : Pitches = F F F Bb

SIT at “ad Sion méntem?”

“"You are come to

n h 0 : : !:j Mount Sion and to the

_. city of the living God,

A , . Y , the heavenly Jerusa-

_ - Ccessistis * ad Si- on mén- lem, and the mediator

, : ' e of the new testament,

E_'i"} B ” - — _j Jesus, and to the

-— i ' i o R—i— sprinkling of blood

' . which speaketh better
_ .. R , ~ than that of Abel. -

tem, et ci-vi-titem Dé-i vivéntis, Jert- Heby. 12, 22, 24.

At Magnif. § V .
u

Ant. itra _n_®

1
e
-
»
n
-
-

e lus ey

sd-lem caeléstem, et testaménti né-vi medi- até-rem Jé-
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a

4'!.

HNe Re

sum, et sdnguinis aspersi- énem mé-li- us loquéntem quam Abel.

STAND after “loquéntem quam Abel”
until you are fumed, at which time you SIT

Cantor A (alone) stands & intones, Menfinish, Ladies 2nd verse, Men 3rd, etc.

B ot}

Magnificat — Solemn Tone 3. a

a—R

a—R

Pa

g

M 1. Magni-fi-cat * 4ni-ma mé-a Démi-num. 2. Et exsultavit spi-

“Eiialile

F'l—::

Pa.

:—l—l—l—l—1

ri-tus mé-us: * in Dé-o, salutiri mé-o.

2—R—AR—R

3. Quia respéxit hu-

I—I—I—I—1

mi-li-tditem ancillae st-ae:

* écce énim ex hoc be-atam me

a oy
a—R & & a—A= L a—hR
v a—Pa - J |
di-cent émnes genera-ti-6nes. 4. Quia fécit mi-hi magna,
a .
a—* f—h & L L
L] N o " Pa- . !

qui po-tens est: * et sainctum ndémen é-jus. 5. Et mi-seri-cér-

Fl—l—l—i—‘—l—l—l—l—l—l

H.’-—::

Wy

di-a éjus, a progéni-e in progéni-es: *ti-ménti-bus é-um.

I—II—I—I—1

: l—l—l—l—l—=—l—l|.._::

6. Fécit poténti-am in brachi-o su-o:

* di-spérsit supérbos
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ménte cordis sa-i. 7. Depdsu-it poténtes de sé-de: *et

exaltavit himi-les. 8. Esuri-éntes implévit bo-nis: * et di-
. L]
R A
vi-tes di-mi-sit inanes. 9. Suscépit Isra-él pu-erum st-um:

FI—I—I—I—H—I—I—I ) '..: :_H_FHH,

1 -

* recordatus mi-seri-cordi-ae st-ae.  10. Sicut locutus est ad

A 2 Pa- '

patres né-stros: * Abraham, et sémi-ni éjus in saécu-la.

STAND as Cantor A intones “Gloria” until asterisk.

( bow head )
& . = f—a—* &
E a J |'I—: " Pa:
1. Gléri-a Patri, et Fi-li-o, * et Spi-ri-tu-i Sdncto.  12. Sic-
: & . a—h
- oot - —
ut érat in princi-pi-o, et nunc, et sémper, *et in saécula

. ]

- |

saeculérum. Amen. Tutti repeat Antiphon.
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FRIDAY ¢« CONCLUSION

Officiant Sings :
Dominus vobiscum.

R. Et cum spiritu tuo.
Orémus :

MNIPOTENS sempitérne Dé-

us, qui unigénitum Filium ta-
um mundi Redemptérem constituisti,
ac ¢éjus Sanguine placari voluisti: T
concéde, quaésumus, salltis nostrae
prétium solémni cultu ita venerari,
atque a praeséntis vitae malis ¢&jus
virtite deféndi in térris; * ut fro-
ctu perpétuo laetémur in caélis.
Per evimdem Dominum nostrum Jésum
Christum Filium tuum, qui técum vivit
et régnat in unitate Spiritus Sancti,
Déus, per omnia saécula saeculorum.
R. AMEN.

Officiant Sings :
Dominus vobiscum.
R. Et cum spiritu tuo.

Without a Deacon or Priest :
Doémine, exaudi orationem meam.
R. Et clamor meus ad te véniat.
Orémus :

LMIGHTY, eternal God, Who
made thy only-begotten Son the
Redeemer of the world, and willed to
be reconciled by His Blood, grant us,
we beseech thee, so to worship in this
sacred rite the price of our salvation,
and to be so protected by its power
against the evils of the present life on
earth, that we may enjoy its everlasting
fruit in heaven.
Through the same Jesus Christ, thy
Son, Our Lord, Who liveth and reigneth
with thee in the unity of the Holy Ghost,
God, world without end. R. AMEN.

Without a Deacon or Priest :
Doémine, exaudi orationem meam.
R. Et clamor meus ad te véniat.

During the conclusion of the prayer above, Cantors C + D repeat the actions t/zcy

undertookfor the Versicle, and this time sing “Benedicdimus Démino” :

- R {
VIl & AR ma Rl %
« ——-—-—1—————F;~0 — ——
o (L) HOCE | 4 i [m R m
<
< ~ . , rd :
» Ine-di- camus D6- mi-no.
(0]
S fl - | —_—
g 3 ma, Jh 1‘0 -ip. -
I. I.*
R.De- o gra- ti- as.

Officiant Sings : Fidélium animae per
misericordiam Dei requiéscant in pace.
R. AMEN.

May the souls of the faithful, through
the mercy of God, rest in peace.
R. AMEN.
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87 87 87 or 87 87 447 (St. Edmund Campion Hymnal)

910 The Virgin's Salutation

Tune: YORKSHIRE (10 10 10 10 10 10) Text: Saint Robert Southwell (+1595)

} I
y I I I I
% I I I |

& al. J—‘—- ©
. Spell “E - wva” back and “A - ve” shall you find,

| JHAR
| HEE

NEEE
ol

O vir - gin bless’d! the heav’ns to thee in - cline,
. With haugh -ty  mind to God -head man as - pired,
4b— f % %
@Mj‘f:‘iﬂ'—ill ! ! %l = z ©
[y, N ‘ ‘ ! N
The first be - gan, the last re - versed our harms;
In thee their joy and sov-'reign they ag - nize;
And was by pride from place of pleas - ure chased;
H 1 1 1 |
i o % ! % ! |
&> [ 4 |2 . e e £ £ Jo
[y, N ‘ N !
An  an - gel’s witch - ing words did E - va  blind,
Too mean their glo - ry 1s to match with thine,
With lov - ing mind our man-hood God de - sired,
f) | | | L L | |
o D | | | I | | |
[ | | | | = I
o> o ° o o ) o @ = z S
[y, N m N
An an - gel’'s “A - ve” dis - en - chants the charms:
Whose chaste re - ceipt God more than heav’'n did prize.
And as by love in great - er  pleas - ure placed,;
H
o D | I | I
(>—2 | % % I ! % i I j
N - - . o o =
Death first by wom - an’s weak -ness en - ter’d in,
Hail! fair - est heav’n, that heav’n and earth did  bless,
Man la - b’ring  to as - cend pro -cured our fall,
H 1 | |
i — % j - P — = j S
S — & = F % j % - - —
[y, [ I ' I [
In wom - an’s  vir - tue life doth now be - gin.
Where vir - tue’s star God’s sun  of Jus - tice is!
God yield - ing to de - scend cut off our thrall.
Text by St. Robert Southwell, SJ. (+1595), one of the Forty Martyrs of
OUR LADY Eng[and and Wales. Me[ody b)} John Wainwright (+1768).
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87 87 87 or 87 87 447 (St. Edmund Campion Hymnal)
910 The Virgin’s Salutation

Tune: YORKSHIRE (10 10 10 10 10 10) Text: Saint Robert Southwell (+1595)

- — )
g”%%%%,gll;loaéﬁ{
(A A A R f

1. Spell “E - va” back and “A - ve” shall you find, The first be - gan, the last re -
2. 0 vir - gin bless’d! the heav’ns to thee in - cline, In thee their joy and sov-reign
3. With haugh-ty  mind God-head man as - pired, And was by pride from place of
L | d J .
gi —

I {
T { T T

D
1

:

H 1 | | | | 1 1 | | |
40— i i i T f T f i I |
Gr—=——7o f=—* — e —* G
NS4 I [ i °
o o ; ?—r—f F=.
o f lr P T J
versed our harms; An an - gel’s witch - ing  words did E - va blind,
they ag - nize; Too  mean their glo - 1y is to match with thine,
pleas - ure chased; With lov - ing  mind our man -hood God de - sired,
1 1 1 || 1 1 I O
Fbe—=> fo s e gt g 1g g e * to
e A B B B B
O 1 | | . . | | | .
P’ Ay M| i i f T f i i i f T .
T - R S PR (15 s SR
=4 & [ _— ] i
o >
%?Fffirr FfreFrrer F T
An an -gel’s “A - ve” dis - en - chants the charms: Death first by  wom - an’s
Whose chaste re - ceipt God more than heav'n did prize.  Hail! fair - est heav’n, that
And as by love in great - er pleas-ure placed; Man la-b’ring to as -
] 4 I o
r 27— (0] i P — =i =
)i =i 5 * Z Z
e
0 | ‘ | | | | | | |
y e — 1 1 ] ] % | P ——— 2 | P
(e’ i i f T i | = 7] o i 7] ©
- | _‘I- | Z . [ e P> 2 O
“tFPEF e rrrrrrrrT
weak -ness  en - ter’d in, In wom - an’s vir - tue life doth now be - gin.
heav’n and earth did bless, Where vir - tue’s star God’s sun of jus - tice is!
cend pro-cured our fall, God yield - ing to de-scend cut off our thrall.
T —————" S
s oo e |7 s e 2 |8, | F |F ° |3
- 1T °

— 1 1 7 P

OUR LADY Text by St. Robert Southwell, SJ. (+1595), Martyr of Jesus Christ.  Melody by John Wainwright (+1768).
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St. Robert Southwell « Brave Jesuit Martyr

ROBERT SOUTHWELL

the hymns and prayers prescribed by the Church for the various
seasons, there is no attempt on his part to follow the ecclesiasti-
cal year closely, either in the manner of George Herbert in
“The Temple”*® or that of John Keble in “The Christian
Year.” ! He found poetic possibilities in the liturgy and drew
poetic inspiration from the round of daily worship. In one of
the liturgical hymns can be traced the source for his poem, “Our
Ladie’s Salutation.” In the Latin hymn occurs this idea:

Sume:ns. illud Ave Fortescue literal :
Gabrielis ore, Receiving that Ave
Funda nos in pace, from the mouth of Gabriel,

Mutans Hevae nomen. establish us in peace,

Taking that sweet Ave changing the name of Eve (Eva).

Erst, by Gabriel spoken,
Eva’s name reversing,
Be of peace the token.*?

which Southwell presents thus:

Spell Eva backe and Ave yowe finde

The first beganne, the last reversed our harmes,
An angell’s witching wordes did Eva blynde,

An angell’s Ave disinchauntes the charmes.

Similar resemblances can be traced to other prayers, hymns, and

litanies of the Church, and it requires no stretch of our imagi-
40 George Herbert, The Temple, a series of one hundred fifty poems
suggested by the Church, her holidays and ceremonials.
41 John Keble, The Christian Year, a volume of religious verse for which

the author is especially remembered in a literary way.
42 Matthew Britt, The Hymns of the Breviary and Missal, p. 317.

[73]
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87 87 87 or 87 87 447 (St. Edmund Campion Hymnal)
Thee, O Christ, The Prince Of Ages 839

Tune: LAUDA ANIMA (87 87 87)

-

| | | |
te—e o T F ¢ z
o) ' ' I
1. Thee, O Christ, the  Prince of ag - es,
2. Come, O Lord, as - sure Thy King -  ship,
3. From our own dear land, O Sav - 101,
9 ﬁu. f T ] T f .
Gte—— =
[Y) I &
Thee, the na - tions’ glo - rious King,
Re - bel hearts  Thy pow’r  can gain;
Drive  the night of her - e - sy
9 ﬁu. T T T T ] ] f
He—— —— — s
Praise  we now  with ex - ul - ta - tion,
Bend the stub - born will of rul - ers,
That, in ho - ly Church u - nit - ed,
Je, - . | |
=
Men and An - gels an - swer - Ing,
Who  from hom - age still re - frain:
All may love and wor - ship Thee:
) = | - |
it —r——tr |
ry) T T | f [
And to Thee  with meek de - vo - tion,
In the home as in the cit - vy
Who, up - on the Cross up - lift - ed
/53 | .
o+ —— o ! I i
SR ~—— e . -
Hearts and minds  and sens - es bring.
Be su - preme, O Christ, and reign.
Draw - est all in char - 1 -ty

Traditional Text asfound in the St. Pius X Hymna[ (1952).

Me[oaﬁ/ [9)/ John Goss (+1880). CHRIST, OUR KING
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87 87 87 or 87 87 447 (St. Edmund Campion Hymnal)

864 Blessed Lamb, On Calvary’s Mountain

Tune: LAUDA ANIMA (87 87 87)

N>
A va wd
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|
|
|
e
Im
T
NEEE

1. Bless - ed  Lamb! on Cal -v’ry’s moun - tain
2. Bless - ed Lamb! —vouch - safe us par -  don,
3. So  shall Peace— sweet peace be giv - en,
() & |
o L | I |

1?
|

Slain  to take our sins a - way: Let the
In  thy love our souls con - fide: By Thy
Pur - chase of  Thy pre - cious  pain; So  shall
f) 4 | | , |
o

L | | | | | |
i ° | | 1 o j:f:
[ | g‘ | | ;

{ ' { !
drops of that rich foun -tain  Our tre - men - dous
groans with - in  the Gar - den, By the death which

earth but lead to Heav - en, Since for us the
O —ge—I= — e
” T T { T |
ran - som  pay: Sa - cred Sav - ior! Sa - cred
Thou hast died— Let Thy Pas - sion— let Thy
Lamb was slain: Dear Re - deem - er! dear Re -
f) & | | ,
) A | | | "
D) [ [ el [ 4 o =4
Sav - ior! Low - ly at Thy feet we pray.
Pas - sion Ev - er more with us a - bide!
deem - er! Thou canst not have died in vain.
Text by Matthew Bridges (+1894), discip[e of Blessed
PRECIOUS BLOOD Cardinal Newman. Me[oaj/ /)y John Goss (+1880).
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87 87 87 or 87 87 447 (St. Edmund Campion Hymnal)

Praise, My Soul, The King Of Heaven 933

Tune: LAUDA ANIMA (87 87 87)
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1. Praise, my soul, the King of Heav-en; To His feet thy
2. Praise Him for His grace and fa -vor To our fa -thers
3. Fa - ther-like He tends and spares us; Well our fee - ble

e
=Y

|

N

I
!
o

éﬁ

trib - ute bring. Ran - somed, healed, re - stored, for - giv - en,
in dis - tress. Praise Him still the same as ev - er,
frame He knows. In His hands He gen - tly bears us,

fz, | T |
% f i 1 i .

i I i J—E‘—L4—r:¢
o) | I ' ' ' I [

Ev - er - more His prais -es sing: Al -le - lu - ial
Slow to chide, and swift to Dbless. Al -le - lu - ial
Res -cues wus from all our foes. Al -le - lu - ial

Fis | —
P ] ] ! I 1 I
D ! ! ! s o | ! |
[Y) ‘ ‘ { { e L4 - <
Al - le - lu - ia! Praise the ev - er - last - ing King.

Al -le - Ilu - ia! Glo -rious in His  faith - ful - ness.
Al -le - lu - ia! Wide -ly yet His mer - cy flows.

4. Angels, help us to adore Him;
Ye behold Him face to face;
Sun and moon, bow down before Him,
Dwellers all in time and space.
Alleluia! Alleluia!
Praise with us the God of grace.

Text /1)/ Henry Lyte (+1847).
Me[oaﬁ/ by]ohn Goss (+1880). GENERAL
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87 87 87 or 87 87 447 (New Westminster Hymn Book)

ST. FRANCIS XAVIER
157

‘ Darmstadt (resangbuch,” 1698,

ALL SAINTS, 87.87.87. (A.G. M)
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LORIOCS Saint whose deeds immortal
We extol and magnify,
Radiant star, whose rising splendour
sSet ablaze the orient sky ;
Oh, how bright to-day thy shining
‘Midst the saints of God on high!

2 Beautiful those feet that carried
News of God’s redemptive plan,
Crossing lands and furthest oceans,
Bringing peace to fallen man,
Herald who with torch uplifted
Realms of darkness overran.

3 Great thy 1abours in the vineyard,
Great the harvest gathered in,
Greater still thy soul's ambition
Further continents to win ;
But God willed thy greatest conquests
Should henceforth in heaven begin.

4 Father. may we share thy triumpns,
Join thee henceforth in the fight,
May our lives be flaming torches,
Pure and holy, burning bright,
Driving hence the powers of darkness,
Leading to eternal light.
[J. Driscory, 8.J.
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87 87 87 or 87 87 447 (Hymns Ancient & Modern)

The Week before Septuagesima

SECOND TUNE
Alleluia, dulce carmen — 8 7, 8 7.87

Hymn 82

Essay on the Church
Plain Chant, 1782

j
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e

i r 71 — } ] !
A higher setting of this tune will be found at Hymn 568

—t—+—> ——r—— -——
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Alleluia, dulce carmen

3
[ Alleluia, song of sweetness, Alleluia cannot always_
Voice of joy that cannot die; Be our song while here below ;
Alleluia is the anthem Alleluia our transgressions_
Ever dear to choirs on high: Make us for awhile forgo
In the house of God abiding For the solemn time is coming
Thus they sing eternally. When our tears for sin must flow.
2 4
Alleluia thou resoundest, mf Therefore in our hymns we pray thee,
True Jerusalem and free; Grant us, blesséd Trinity,
Alleluia, joyful mother, At the last to keep thine Easter
All thy children sing with thee; In our home beyond the sky,
P But by Babylon’s sad waters f There to thee for ever singing
Mourning exiles now are we, Alleluia joyfuily.

Tr. ], M. NEALE and Compilers
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87 87 87 or 87 87 447 (Ted Marier Hymnal)

209

Let All Mortal Flesh Keep Silence

o In unison | | . | l
: — t = — :L T ) 1 ,
1 T i o — g H——‘—t
£ I,,, —
f — V/
1. Let  all mor - tal flesh keep___  si - lence And in awe and
2. King of kings yet born  of Mar - vy, As of old on
3. Rank on rank the host  of heav - en Spreads its  van-guard
4. At his feet the six - winged_ ser - aph, Cher - u - bim with
—_—
& —  — O - —
D = T
~N | LI
“0 | [ ; TR
e = — I i —F ’!.-\ T
J U _/F F ~— e E—— I
1. won - der___ stand; Pon - der noth- ing earth - ly mind - ed,
2. earth he __ stood, Lord of Lords in hu - man ves - ture,
3. on the___ way, As the Light of light de - scend - eth
4. sleep - less—. eye, Veil their fac - es to the Pres - ence,
o~
~) | — J 4 4d d 4
b — - o r
v T T4 - P [ &)
N ' I
< ) t ] ] | | ! ; 1 I l 1
! 1 1 I d; J} 1 } 1 i I ) |
P— o L . & Ty _-— T — ————
1. For with bless - ing in his___ hand Christ, our God, to
2. In the bod -y and  the__ blood, He will give to
3. From the realms of end - less__ day, That the pow'rs of
4. As with cease - less voice they__ cry, “Al - le - lu - ia,
| |
ﬁ{ © o o) n o m o =
P = 5- o —
~ "\____‘_/r' | O
) ) I ] | I .
.- '1} 1 } =1 ~+ j' IE - ;LL 1 +—71
1. earth  de - scend - eth, Our full hom-age to de - mand.
2. all the faith - ful His own self for heav'n-ly__  food.
3. hell may wvan - ish As the dark-ness clears a -  way.
4, al le - Iu - 1a, Al- le - lu - ia, Lord Most— High!”
- | | | ]|
g —— o & & & o—C
k b =8 2] = ; ——5 =
i1 f— r P

Text: Cherubic Hymn from the Liturgy of St. James, paraphrase G. Moultrie, + 1885.

Tune: Picardy, 17th Century French Carol. Harm. T. M.

c 318
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87 87 87 or 87 87 447 (New English Hymnal)
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87 87 87 or 87 87 447 (New Westminster Hymn Book)

S. WEBRBE’S ‘ Motetts or Antiphons,’

ST. THOMAS. 87.87.87. 1792. (A.G.M.)
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PANGE lingus glori6si 4 Verbum caro, panem verum
Cérperis mystérium, Verbo carnem éfficit,
Sanguinisque pretitsi, Fitque sanguis Christi merum
Quem in mundi prétium Et, si sensus déficit,
Fructus ventris generési Ad firméndum cor sincérum
Rex effudit géntium. Sola fides sufficit.

2 Nobis datus, nobis natus
Ex intdcta Virgine,
Et in mundo conversitus,
Sparso verbi sémine,
Sui moras incoldtus
Miro clausit érdine.

3 In suprémae nocte coenae
Rectimbens cum fritribus,
Observata lege plene
Cibis in legélibus,
Cibum turbae duodénae
Se dat suis manibus.

194

5 Tantum ergo Sacraméntum
Venerémur cérnui,
Et antiguum documéntum
Novo cedat ritui :
Praestet fides suppleméntum
Sénsuum deféctui.

6 Genitéri, Genitégue
Laus, et jubilatio,
Salus, honor, virtus quogque
Sit et benedictio :
Procedénti ab utréque
Compar sit laudatio.
[8T. THOMAS AQUINAS, 1227-74]



87 87 87 or 87 87 447 (Ted Marier Hymnal)

Christ Is Made the Sure Foundation

128
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Text: Angelarius Jundamentum, 7th Century, anon. Trans. J. M. Neale, + 1866, alt.
Tune: Regent Square, H. Smart, +1879.
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87 87 87 or 87 87 447 (New Westminster Hymn Book)

GENERAL
REGENT SQUARE, 87.87.87. H. SmarT, 1813-79,
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Jerusalem luminosa..
HEAVENLY Sion, mirror shining 4 Ah, frail body, earth forsaking,
Where our hearts true peace behold, In what glory wilt thou rise !
Palace of his fair designing Passing fair in thy remaking
Whom no worlds or heavens enfold, Strong and whole and swift and wise,
Long ago, thy birth divining, Free, and joy in freedom taking,
Prophets of thy glory told. Framed for life that never dies.

2 Holiday they keep unending, 5 Up and stir thee, onward spur thee ;
Safe and free within thy walls, What, though toil be hard to bear,
Alleluia ever sending If God’s grace shall count thee worthy
Echoes from thy vocal halls ; Those unguessed rewards to share ?

Nought is there that needs amending, Brief the pains that shall prefer thee
There no evil shadow falls. To eternal glory there.

3 Though no cloud hang o’er thee ever, 6 Here, by earthly cares surrounded,

Yet thy air refreshment knows ; Praise we still the One in Three,

Eve those noon-days doth not sever Who those heavenly walls hath founded,
Which the Sun of suns bestows ; Mansion of the blest to be ;

Night is none, where toil comes never, Theirs to sing, with love unbounded,
None may labour, none repose. Praise to his eternity.

[THOMAS A KEMPIS, 1379-1471. TR. R. A. KNOX]
( 288 )
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87 87 87 or 87 87 447 (Roman Catholic Hymn Book)

1 Sing, my tongue, the glorious battle, ,
Sging the ending of the fray; * Fr. Popp lew?ll will
Now above the Cross, the trophy, speak of this text.
Sound the loud triumphant lay:
Tell how Christ, the world’s Redeemer,
As a victim won the day.

2 Tell how, when at length the fullness
Of th’appointed time was come,
He, the Word, was born of woman,
Left for us his Father’s home,
Showed to men the perfect Manhood,
Shone as light amidst the gioom.

3 Thus, with thirty years accomplished,
Went he forth from Nazareth,
Destined, dedicate, and willing,
Wrought his work, and met his death;
Like a lamb he humbly yielded
On the Cross his dying breath.

4 Faithful Cross, thou sign of triumph,
Now for man the noblest Tree,
None in foliage, none in blossom,
None in fruit thy peer may be;
Symbol of the world’s redemption,
For the weight that hung on thee!

5 Unto God be praise and glory:
To the Father and the Son,
To the eternal Spirit, honour
Now and evermore be done;
Praise and glory in the highest,
While the timeless ages run.

Pange lingua gloriosi proelium certaminis
VENANTIUS FORTUNATUS 530-609

tr. PERCY DEARMER 1867-1936
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Surprise! (Roman Catholic “Arundel Hymn Book”)

92, THE LAMB'S HIGH FEAST.
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Surprise! (Roman Catholic “Arundel Hymn Book”)
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Surprise! (Roman Catholic “Arundel Hymn Book”)

o1, LITANY OF THE RESURRECTION
OF JESUS.
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Surprise! (Roman Catholic “Arundel Hymn Book”)
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We, Thy chil-dren,sing to Thee.
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[ C. M Caddell. ]

By Thy Mother’s fond embrace,

By her joy to see Thy Face ;

When, all bright in radiant bloom,

Thee she welcom'd from the tomb,—
King of Glory, &c.

3.

By the joy of Magdalen,

When she saw Thee once again,

And entranc'd in rapture sweet,

Knelt to kiss Thy sacred Feet,—
King of Glory, &c.

4.
By their joy who greeted Thee
*Mid the hills of Galilee ;
By Thy keys of might divine,
Vested in Saint Peter’s line,—

King of Glory, &c.

5.
By Thy parting blessing given
As Thou didst ascend to Heaven;
By the cloud of living light
That receiv’d Thee out of sight,—
King of Glory, &c.

( 150)
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Protestan pairing of St. Robert Southwell, SJ

43

MATERNA C. M. D.

Fesus Chbri

st

Samuel A, Wapd, 1852
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3 Thourh young yet wise, thongh small vet

strong,

Whose heart no thought, whose tongue no

woril, ,

Whose hand no deed defiled,

I praise Him most, T Jove Thim
All praisze and love i= Tisg

While Hiw I love, in Him T liv

And cannot live amiss,

92 Tove's sweetest mark, laud’s highest theme, 4

Man's most desired light.
. To love im life, to leave Him
To live in Him delight.
He wmine by gift, I His by det,
| Thus cach to other due,

best,

Cy

death,

First Iriend He was, best Friend He is,

All times will try Him true.
202

Thongh wian yet God He is;
As wise IHe knows, as strong He can,
As God e loves to bless:

= knowledge rules, His strength defends,

I1is love doth ehenish all;
His hirth our joy, His life our light,
His death our end of thrall.

Alas, He weeps, He sighs, He pants!
Yet do His angels sing;

Out of Iis tear=, His sighs and throbs,
DPoth bud a joyful spring.

Almighty Babe, whose tender arms
Can foree all foes to fly,

Correct wmy fanlts, proteet my life,
Direct me when I die,

Robert Southwell, 1940-1395



The following scores are for the presentation on plainsong
accompaniment.

Some scores harmonizing the Parish Book of Chant can be
found here:

http://www.ccwatershed.org/pbc/accomps/
3,000 pages of accompaniments can be found here:
http://www.ccwatershed.org/nova/

13 different accompaniments to Mass VIII are here:

http://www.ccwatershed.org/projects/organ_accompaniment_mass_viii/

On CCWATERSHED, we have available for free download
the comprehensive treatment of all accompaniments:

(1946) Francis Canon Potier “Chant Grégorien”

Also, CCWATERSHED has placed this entire book online
for free download:

Slor _:]Pa‘etem

A Prarctical Methon
of
Plam-Chant Accompaniment
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Plainsong can be sung
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Reminiscent of the lowest bass notes in the 2nd Prelude from the Well-Tempered Clavier, the bass
notes use stepwise motion (even octave displacement) until it becomes tedious...
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Regarding a melody which is used CONSTANTLY, and has repetitive notes in a row, one can “get
away” with a few extra accidentals, especially when the bass lines are “walking” (stepwise motion).

Our Fa - ther, Who art in Hea-ven, Hal-lowed be Thy Name, Thy
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Give wus this day our dai - ly bread, and for-give us our tress-pass - es, as
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In a long and repetitive piece, there should be variation of TEXTURE, and this harmonization does a decent
job—especially since there’s almost no freedom Re: the ending chords. (Mention the ending of the Guerrero
“Hosanna” and the incomplete chord he wrote—Open, Minor, Major.)
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He as - cend - ed in - to heav - en and s seat - ed at  the vright hand of  the Fa - ther

He will come a - gain in glo - ry to judge the liv - ing and the dead and his king-dom  will__

have no end.___ 1 be - lieve in the Ho -1ly  Spir - i, the Lord, _  the giv -er of
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It is very important to “keep things moving” at cadences. Renaissance composers are amazing when
it comes to “keeping things moving” at cadences, but Plainsong accompaniments cannot imitate
(pardon the pun) these methods exactly, so we must use “soft” harmonic rhythm, which does not
change the quality [as defined in 18th century counterpoint classes] of chord yet keeps motion.
This piece illustrates this concept well at several points. It also ends on contrasting chords, which is
important.
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you take a - way the sins____ of  the world, have mer - cy on  us;
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An example by Matthew J. Curtis will be played, showing tension & release — dissonance &
consonance. In English, that often happens on the tonic accents.

http://www.ccwatershed.org/demonstrate/arrowsmith/

GLORIA in honor of Saint Edmund Arrowsmith (11628)

... using the new ICEL translation of the Mass

ccwatershed.org/Mass/ JEFF OSTROWSKI (2011)

Glo -ry to God_ in the high - est, and on ecarth. peace to peo-ple of good will.
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Nova OrcaNt HARMONIA AD GRADUALE

Preface by Msgr. Jules van Nuffel (circa 1940)

Translation : D. Cook e

EVERAL YEARS AGO, in order
to realize a project of personal interest
as well as to fulfill frequent requests
from various circles, we considered one
day developing and publishing a
new accompaniment for Gregorian chants.

Conscious of the enormous labor that a work of such
scope would require, and knowing on what slippery
terrain we would engage ourselves, we decided to
postpone execution until—after careful consideration
and much deliberation—we could formulate a precise
and definitive plan that would fully satisfy all of our
collaborators.

This preliminary collaboration proved fruitful, and the
Nova Orcant HarmoNiIA could be justly con-
sidered the work of the entire Lemmens institute. Sur-
passing the means of one or two people, the project in
question was produced through the close collaboration
of the director and the professors of the Institute, with
such success that the organ accompaniment of the en-
tire Gradual —without excepting or omitting a single
melody —could be sent to press after a relatively short
period of time.

Although the parts of the work were harmonized by
different individuals, giving each harmonization a
unique color—which one cannot hold against us—
the unity of style and conception is nonetheless
guaranteed to assure a perfect homogeneity of the work
as a whole.

CCWATERSHED.ORG/NOVA

NOUS AVIONS SONGE, il y a des années déja, autant
pour réaliser un projet qui nous tenait personnellement
au ceeur que pour accéder aux demandes réitérées qui
nous étaient adressées de différents milieux, a mettre au
point et a publier un jour un nouvel accompagnement
des mélodies grégoriennes.

Conscient de 1'énorme labeur qu'exigeait un ouvrage
de cette envergure et sachant sur quel terrain glissant
nous nous engagions, nous ne nous sommes décidé a
passer a I'exécution qu'apres mire réflexion et quand de
nombreuses délibérations nous eurent permis d'arréter
un plan précis et définitif auquel tous nos coopérateurs
s'étaient ralliés sans réserve.

Ces travaux préliminaires faits en commun ont abouti
au meilleur résultat et la Nova OrGant HarRMoONIA
peut étre considérée a juste titre comme l'ceuvre de
I'Institut Lemmens tout entier. Le projet en question, qui
dépassait les moyens d'une ou de deux personnes, a été
exécuté en collaboration étroite par le directeur et les
professeurs de I'Institut, si bien que 1'accompagnement
d'orgue de tout le Graduel —sans exception ou coupure
d'une seule mélodie—a pu étre mise sous presse apres
un espace de temps relativement court.

Encore que chacun d'entre nous ait pris sur lui
d'en harmoniser une partie déterminée et qu'ainsi
I'harmonisation revéte par endroits une couleur
personnelle,—ce dont on ne pourrait nous faire un
grief—, l'unité de style et de conception n'en a pas
moins été garantie au point d'assurer a l'ensemble une
parfaite homogénéité.

E WOULD LIKE to emphasize that we did

not intend in any way to challenge either the
merit or historical impact of the Organum Comitans of
our venerable predecessors, Messieurs Alph. and Aloys
DEesMET and Monsieur Oscar DEPUYDT; we, more than
any others, respect its importance, as it constituted, for
the era in which it appeared —nearly thirty years ago—
a pioneering work. The Organum Comitans rightly
holds a place of honor in both the history of sacred
music and of our institute.
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NOUS TENONS a souligner que nous n'entendons
d'aucune facon contester les mérites ni la portée
historique de 1'Organum Comitans de nos vénérés
prédécesseurs: M.M. Alph. et Al. DEsMET et M. O.
DEepuYDT; nous en estimons plus que personne toute
I'importance, car il constitua incontestablement pour
I'époque ou il parut,—il y aura bient6t trente ans—,
un travail de pionniers. De ce chef 1'0Organum Comitans
est en droit de conserver une place d'honneur aussi
bien dans I'histoire de la musique sacrée que dans celle
de notre Institut.



Since then, we have had the privilege of closely studying
the new VaTicaN EDITION, so as to examine in depth
the structure, spirit, and character of new Gregorian
melodies both individually and in relation to the organ
accompaniment which, in our opinion, fits very well.
On the other hand, the musical art has evolved since
then, producing certain advantages not denied by any
contemporary musician and increasingly influencing all
composition, including Gregorian harmony.

These favorable circumstances, including the exception-
al experience in Gregorian art of the eminent professors
of the Institute, increased our confidence in the likely
success of our endeavor. Additionally, we could never
have undertaken a task of such great scope and difficulty
without the prospect of a satisfactory result nor without
conviction in the usefulness of this work. In effect, so
many musicians wanted to have a Gregorian accom-
paniment which, unlike the majority of similar works,
offered both graceful harmonization and easy execu-
tion. We sought to produce a Gregorian accompaniment
whose artistic value was not compromised by its ease of
execution.

The Nova Orcani HarmonNIA demanded from
each of us an unusual commitment; we have dedicated
to it the best of our energies. Would it be, therefore,
presumptuous on our part to be satisfied with the result
and to expect its welcome reception in the musical
world?

Nous avons eu depuis le privilege d'étudier de pres
la Nouvelle EpiTioN VAarticang, d'approfondir la
structure, l'esprit et le caractere des nouvelles mélodies
grégoriennes, tant en elles-mémes que dans leurs
rapports avec un accompagnement d'orgue, lequel, a
notre avis, s'y adapte excellemment. D'autre part, I'art
musical a traversé une évolution dont nul musicien de
cette époque n'oserait plus mettre en doute certains
avantages et dont toute composition, y compris
I'harmonie grégorienne, subit de plus en plus l'influence.

Ces circonstances favorables, auxquelles il importe
d'ajouter 1'exceptionnelle expérience de l'art grégorien
dont peuvent se flatter les éminents professeurs de 1'Insti-
tut, étaient de nature a augmenter encore notre confiance
dans le succes de notre entreprise. D'ailleurs, nous n'au-
rions jamais eu la hardiesse de nous attaquer a une tache
aussi étendue et aussi ardue sans l'espoir de la pouvoir
mener a bonne fin, ni sans la conviction de faire ceuvre
utile. En effet, tant de musiciens souhaitaient posséder
un accompagnement grégorien, qui, tout en offrant «une
plus grande finesse harmonique », fit «d'une exécution
plus commode» que ne le sont la plupart des travaux
similaires, un accompagnement grégorien dont la fa-
cilité pratique ne compromit point la valeur artistique.

La Nova OrcaNt HarMONIA a réclamé de chacun
de nous une application peu ordinaire; nous y avons
consacré le meilleur de nos forces. Serait-ce des lors
présomption de notre part d'€tre satisfaits du résultat
obtenu et d'escompter l'accueil bienveillant du monde
musical?

We have established the following two principles:

(1) The accompaniment must be as smooth as
possible and must be suited to the specific character
of the organ part.

(2) It is necessary to adhere to the laws of archaic
Gregorian style as well as those of oratorical
rhythm.

In examining and listening to similar works, we had
noted several instances where the simultaneous motion
of all the accompanying voices produced a disagreeable
effect and made the organ part seem uneven and forced.
A calm and steady organ part is necessary above all
in the legato style. However, maintaining this style in
the context of a flowing motion like that of Gregorian
melody requires its consistent application to shared
notes (common tones) in the accompanying voices
and a smooth bass line. We have neglected nothing in
getting to this point.

Nous avons établi les deux principes fondamentaux
suivants:

(1) L'accompagnement doit étre aussi reposant que
possible et s'adapter au caractere spécifique du jeu
d'orgue.

(2) Il doit se plier en outre aux lois du style grégorien
archaique aussi bien qu'a celles du rythme oratoire.

En examinant et en écoutant d'autres travaux de I'espece,
nous avions pu constater plus d'une fois a quel point
le déplacement simultané de toutes les voix d'accom-
pagnement était d'un effet désagréable et ne produisait
le plus souvent qu'un jeu d'orgue heurté, dur et forcé. Un
jeu d'orgue calme et régulier est dii avant tout au style
legato. Or, on ne saurait sauvegarder ce style,—lorsqu'il
faut I'appliquer a un mouvement coulant comme l'est
celui de la mélodie grégorienne—, que s'il est fait un
usage constant de notes communes aux voix d'accom-
pagnement et qu 'on veille a conserver a la base une
ligne paisible. Nous n'avons rien négligé pour y arriver.
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Some changes of harmonies and certain chord
placements on unaccented syllables or notes seemed
not less disagreeable. The more attentive the vocal
execution, the more such an arbitrary accompaniment
gives an impression of unrest and destroys the rhythm,
especially when the pedal sustains the accompaniment.
This is why even the accompaniment of a simple psalm
verse is a very delicate matter, as the changes in harmony
must suit the proper rhythm of each verse. This explains
why the complete harmonization of the verse and of the
Gloria Patri has been joined to each Introit.

Based on these experiences, we have accepted on
principle the rhythmic framework of the Gregorian
melody as a guide for the placement of harmonies,
passing tones, ornamentation, appoggiaturas, etc.
We accepted the general rules of melodic execution
as outlined in the Latin introduction of the Varican
EpITION.

This understanding of harmonization provides dual
support for the cantor(s) in the melody and rhythm; and
since all Gregorian accompaniment serves principally as
support for the cantors, we believe we have chosen the
best model for harmonization.

We did not believe it necessary to emphasize each small
rhythm because it would have seemed excessive; thus,
our accompaniment has the requisite flexibility to suit
the Gregorian performance adopted by the different
schools.

This rhythmic and harmonic fusion of the vocal
performance and the organ accompaniment constitutes
one of the principle characteristics of our harmonization.
To arrive at this point without creating unintentional
complexity while maintaining an easy organ part,
we drew upon the many resources in the arsenal of
harmony and counterpoint. Throughout, however, we
used harmonies appropriate to the ancient modes of
Gregorian chant.

Our harmonization appears, therefore, like a well-
tailored suit that fits the contours of Gregorian melody,
no longer like a flowing jacket that hides the Gregorian
form and blunts its contours.

To treat harmony and rhythm in this matter was a
difficult matter. Facing numerous problems, large and
small (that arose constantly) we understood that a
flawless harmonization of Gregorian chant cannot be
created by improvisation, no matter the competence and
ability of the organist or harmonist.

216

Non moins choquants étaient certains changements d'ac-
cords et certains appuis harmoniques sur des syllabes ou
sur des notes qui ne souffrent pas d'accent. Plus I'exécu-
tion est soignée, plus un accompagnement aussi arbitrai-
re donne une impression de trouble et détruit le rythme,
surtout quand l'accompagnement est soutenu par la
pédale. C'est a cause de cela que I'accompagnement d'un
simple verset de psaume est déja chose bien délicate,
les échanges d'accords devant étre toujours proportion-
nés au rythme propre de chaque verset. Ce qui explique
I'harmonisation complete du verset et du Gloria Patri
que nous avons jointe a chaque Introit.

Ces expériences nous ont amenés a prendre par princi-
pe les points d'appui rythmique de la mélodie grégori-
enne comme points d'adaptation d'accords, de notes de
passages, de broderies, d'appogiatures, etc. Nous avons
fait ndtres les regles générales de I'exécution mélodique
telles que les expose 1'Introduction latine & 'EpiTioN
VATICANE.

L'harmonisation ainsi entendue permet de soutenir
doublement le ou les chantres, et du point de vue
mélodique et du point de vue rythmique; et puisque
tout accompagnement grégorien vise principalement a
donner du soutien aux chantres, nous avons, pensons-
nous, suivi en ceci la meilleure voie.

Nous n'avons pas cru devoir souligner chaque petit
rythme, car il en serait résulté par le fait méme la
surcharge toujours peu souhaitable de I'harmonie; ainsi
notre accompagnement posséde la souplesse voulue
pour se plier, en principe, a I'exécution grégorienne
adoptée par les différentes écoles.

Cette fusion rythmique et harmonique de I'exécution
vocale et de l'accompagnement d'orgue constitue une
des principales caractéristiques de notre harmonisation.
Si nous y sommes parvenus sans tomber dans des
complications forcées et en maintenant un jeu d'orgue
a tous égards facile, nous le devons uniquement
aux multiples possibilités puisées dans l'arsenal de
I'harmonie et du contre-point. Partout cependant nous
avons respecté I'harmonie appropriée aux anciens modes
du chant grégorien.

Notre harmonisation se présente donc comme un habit
bien taillé qui épouse la mélodie grégorienne, et non plus
comme un manteau flottant qui cache le corps grégorien
et en émousse les contours.

Traiter ainsi I'harmonie et le rythme était chose difficile
entre toutes. Devant les nombreux problemes, grands
et petits, qui constamment se sont posé€s, nous nous
sommes rendu compte qu'une harmonisation
irréprochable du chant grégorien ne s'improvise pas,
quelles que soient la compétence et l'habileté de
I'organiste ou de I'harmoniste.



Our accompaniment, of which we are confident, will
be more perfectly understood when it is studied and
analyzed:

FirsT ITEM ° According to its relationship
to Gregorian melody and rhythm.

Seconp ITEM ¢ Concerning its harmonic
foundation.

FirsT * according to its relationship to Gregorian
melody and rhythm, noting :

(a) the general design of the melody

(b) the manner in which the large arsis and
thesis are complemented by a corresponding
tension or a relaxation in the accompaniment
(c) the exact placement of harmonies, and
similarly the movement in the intermediate

voices, notably the accented syllable and the
first note of the groups

(d) the special manner of treating the pressus,
quilisma, salicus, mora vocis, etc.

SECOND ¢ regarding the harmonic foundation, noting :
(a) its wealth [richness], on the one hand;

(b) its simplicity of execution, on the other hand.

Notre accompagnement, nous en sommes assurés, sera
encore plus parfaitement compris a mesure qu'il aura été
étudié et analysé

1° quant a ses rapports avec la mélodie et le
rythme grégoriens. et

2° quant a son fondement harmonique.

1° Quant a la mélodie et au rythme grégoriens, en
observant :

a) la conception générale de la mélodie;
b) la mani¢re dont les grandes arsis et thesis
sont secondées par une tension ou une détente
correspondantes dans I'accompagnement;
c) la place exacte faite aux accords, et
pareillement a quelque mouvement que ce
quant a son fondement harmonique. soit dans
les voix intermédiaires, notamment a la syllabe
accentuée et a la premiere note des groupes;
d) la maniere spéciale de traiter les pressus,
quilisma, salicus, mora vocis, etc., etc...

2° Quant au fondement harmonique, en observant :

a ) sarichesse d'une part;

b) sa simplicité d'exécution, d'autre part.

E CALL TO THE ATTENTION of plainsong

singers in particular the resolution we provide
for several typical formulas of Gregorian chant and the
rhythmic advantages that result:

(I) The accented syllable—articulated by a single note —
is followed by a group of notes placed on the following
syllable. Observe how we attempted to emphasize in a
flexible way the accented syllable and at the same time
the first note of a melodic group:

NOUS NOUS PERMETTONS d'appeler spécialement
l'attention des musiciens «plainchantistes» sur la
solution que nous donnons ici a quelques formules
typiques du chant grégorien et sur les avantages qui en
résultent au point de vue du rythme:

(I) La syllabe accentuée, relevée par une seule note, est
suivie d'un groupe placé sur la syllabe qui suit. Qu'on
veuille remarquer comment nous nous sommes efforcés
de souligner d'une maniere tres élastique la syllabe
accentuée et en méme temps la premiere note du groupe
mélodique:

+ N
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NoTtE : When, for particular reasons, double accentu-
ation is not possible without creating an unpleas-
ant effect, we prefer, in principle, to emphasize
the group and not the accentuated syllable. An ex-
ception could be made for groups of little melodic
importance which one covers in emphasizing the
accentuated syllable. The two following resolutions
are thus admissible, though we give preference to

REMARQUE. — Quand, pour des raisons particulieres,
la double accentuation n'est pas possible sans qu'il
s'ensuive un effet moins agréable, nous préférons,
en principe, souligner le groupe et non pas la
syllabe accentuée. Exception peut étre faite pour
des groupes qui ont peu d'importance mélodique et
que l'on couvre en soulignant la syllabe accentuée.
Les deux solutions suivantes sont donc admissibles,

the second: quoique nous donnions la préférence a la seconde:
+ +. +* =
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(IT) The same syllable receives a punctum followed
by a group. Consequently, it might be advantageous to
place in the accompaniment two rhythmic nuances, the
first on the punctum, the second on the group of notes
that follows:

(IT) Une méme syllabe recoit un punctum suivi d'un
groupe. En conséquence de quoi il peut étre avantageux
de placer dans l'accompagnement deux nuances
rythmiques, la premiere sur le punctum, la seconde sur
le groupe qui suit:
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(ITX) For the same rhythmic motives, a salicus will be
lightly emphasized on the first as well as the second note
of the group, especially when the first note of the salicus
is the same pitch as the preceding note:

(ITT) Pour les mémes motifs rythmiques, un salicus
sera 1égerement souligné sur la premicre ainsi que sur
la seconde note de ce groupe, surtout quand la premiere
note du salicus se trouve a la méme hauteur que la note
qui précede:

+ +
ch

(I'V) The succession of the distrophee, tristrophee, and
virgee is distinctly articulated by a light motion written
in one of the accompanying voices, in accordance with
the necessary echoes in the vocal execution:

(I'V) Lasuccession de distrophee, tristrophee et virgee est
relevée de maniere distincte par un mouvement imprimé
a une des voix de l'accompagnement, conformément
aux répercussions requises dans 1'exécution vocale :

+ + o+
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(V) The harmonic support of the first note of a group,
being of little melodic importance, can be emphasized
in particular rhythmic motives. This is the case when the
first note of the group is the same pitch as the last note
of the preceding group—or on the same plane as the
preceding note. Otherwise, if it is a small passing group
without melodic importance, it is sometimes preferable
to not emphasize this group:
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(VI) The last note of a group extended by a mora
vocis outside of the fundamental harmony of the group
receives a discreet harmonic resolution:

(V) L'appui harmonique de la premicre note d'un
groupe, flt-elle de peu d'importance mélodique, peut
s'imposer pour des motifs rythmiques particuliers. C'est
le cas lorsque la premiere note de ce groupe se trouve a la
méme hauteur que la derniere note du groupe précédent,
ou simplement sur le méme plan que la note précédente.
Ailleurs, et s'agit-il d'un petit groupe de passage sans
importance mélodique, il peut étre préferable de ne pas
souligner ce groupe:
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(VI) La derniere note d'un groupe prolongée par une
mora vocis étrangere a l'accord fondamental du groupe,
recoit une discrete solution harmonique :
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(VII) In the passages sung recto tono, the succession of
harmonies will be arranged according to the rhythm of
the recitation of the text:

- - + »
de _ si_dé _ ri_ume . 6

(VII) Dans les passages chantés recto tono, la succes-
sion des accords sera disposée d'apres le rythme de la
récitation du texte :
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(VIII) The last note of a group, when it occupies
the ante-penultimate place before the shared note
of the pressus minor is sometimes emphasized in
the accompaniment; this note receives in addition a
secondary accent in the vocal execution:

(VIII) La derniere note d'un groupe, lorsqu'elle occupe
I'antépénultieme place avant la note commune du «pres-
sus minor», est parfois soulignée dans l'accompagne-
ment; cette note recoit d'ailleurs un accent secondaire
dans l'exécution vocale :
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(IX) We also sometimes emphasize the “RHYTHMIC-
MEeLobpic DivisioN” of a composite group when this
is advantageous either for the harmony or the voice
leading, or, above all, for practical execution:

(IX) Nous soulignons aussi quelquefois la division
rythmique-mélodique d'un groupe composé, quand cela
présente des avantages, soit pour I'harmonie, soit pour
la conduite des voix, soit, et avant tout, pour l'execution
pratique:

(X) An isolated punctum sung at the same pitch as the
preceding group, benefits from being set in relief against
a light harmony :

(X) Un punctum isolé chanté a la méme hauteur que la
derniere note du groupe précédent, trouve avantage a un
Iéger relief harmonique :
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(XTI) The last note of a final cadence sung on another
syllable but on the same pitch as the preceding note,
ordinarily requires a supporting harmony, preferably
introduced by a ritardando:

(XT) La derniere note d'une cadence finale chantée sur
une autre syllabe mais a la méme hauteur que la note
précédente, exige d'ordinaire un appui harmonique,
amené, de préférence, par un retard :
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E ASK OUR READERS to carefully examine

similar examples that occur on nearly every
page of our harmonization. Occurring in close relation
with the complete melody and harmony, these demon-
strate all our intentions more clearly. Organists who have
an understanding of the flexibility of Gregorian rhythm
will soon grasp—we hope —the range and subtleties of
our harmonic and rhythmic solutions. They will develop
a taste for it and will congratulate themselves for having
understood these solutions, which are all the more bene-
ficial for the vocal execution itself.

We invite musicians to take into consideration, not only
from a rhythmic standpoint, but also from a harmonic
and polyphonic point of view:
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NOUS PRIONS nos lecteurs d'examiner avec attention
des exemples semblables qui se présentent a presque
toutes les pages de notre harmonisation. Se trouvant la
en rapport étroit avec la mélodie et I'harmonie intégrales,
ils montrent de maniere plus nette encore toutes nos
intentions. Les organistes qui ne peuvent demeurer
insensibles a la souplesse du rythme grégorien, saisiront
bientdt,—nous osons l'espérer—, toute la portée et la
finesse de nos solutions harmoniques et rythmiques. IIs y
prendront gofit, et se féliciteront de les avoir comprises,
d'autant plus qu'elles sont tout au bénéfice de l'exécution
vocale elle-méme.

Nous invitons les musiciens a prendre en considération,
non seulement au point de vue rythmique, mais aussi au
point de vue harmonique et polyphonique :



(a) the movement of the lines reserved
for the intermediary voices in polyphony,
that of the tenor and especially that
of the bass;

(b) the constant and varied use of shared
notes in different voices ;

(c) the pleasing use of pedal notes in the
bass, tenor, and even alto;

(d) the frequent application of conjunct
motion in the movement of voices

(e) the richness of harmonic nuances
obtained by minimal movement of the
various voices;

(f) the rigorously modal character of the
accompaniment.

Numerous applications of these diverse devices appear
in the body of this work, and we consider it superfluous
to include them here.

(a) le mouvement des lignes réservé aux
voix intermédiaires de la polyphonie,
a celui du ténor, et surtout a celui de la
basse;

(b) I'emploi constant et varié de notes
communes aux différentes voix ;

(c) I'emploi heureux des notes de pédale a
la basse, au ténor, et méme a I'alto;

(d) l'application fréquente de la marche
des voix par mouvement conjoint;;

(e) la richesse des nuances harmoniques
obtenue par un minimum de déplacement
des voix ;

(f) le caractere toujours rigoureusement
modal de I'accompagnement.

Une foule d'applications de ces divers precédés se
présentant dans le corps de 1'ouvrage, nous avons jugé
superflu d'en faire figurer ici.

N BASING OUR WORK on the principles

duly established, we did not believe it necessary

to strictly adhere to those principles without
permitting exceptions. Thus, for aesthetic reasons,
we have not removed certain fifths and octaves
(the elimination of which would have caused many
discordant resolutions), nor have we absolutely
condemned the free entrance and the resolution of
certain dissonances. In the case of conflict between
the rule and the aesthetic solution, we have always
favored flexibility. This license will not disrupt the
strictness nor the archaic and logical harmonization
of the overall work.

When the Nova OrcaNt HarMONIA is submitted
to a detailed examination and to a comparative study,
with greatest interest we will publish a practical man-
ual of our Gregorian accompaniment.' It will be the
methodological synthesis and will be useful to this work.
It will facilitate the analysis not only of specific formu-
las, as we just did in the preface, but of a great number
of varied examples, and it will not fail to point out, in
justifying them, the accepted exceptional solutions.

Jules Canon VAN NUFFEL

TOUT EN NOUS BASANT sur des principes diiment
établis, nous n'avons pas cru cependant devoir les
appliquer servilement au point de n'y admettre jamais
aucune dérogation. C'est ainsi que, pour des raisons
d'esthétique, nous n'avons pas écarté certaines quintes et
octaves, dont la proscription avait conduit jadis a maintes
résolutions heurtées, ni condamné d'une maniére absolue
l'entrée et la résolution libres de certaines dissonances.
En cas de conflit entre la regle et la solution esthétique,
nous nous sommes toujours prononcés en faveur de la
liberté. Ces licences d'ailleurs ne sont pas de nature a
troubler l'aspect sévere ni I'harmonisation logique et
archaique de I'ensemble de I'ouvrage.

Quand la Nova OrcANI HArRMONIA aura été
soumise a un examen approfondi et a une étude
comparative, nous verrons paraitre avec le plus grand
intérét un manuel pratique de notre accompagnement
grégorien. Il en sera comme la synthése méthodologique
et pourra servir a ce titre de livre classique. Il se prétera
a l'analyse non pas seulement de quelques formules
spéciales, comme nous venons de le faire dans cette
préface, mais d'un grand nombre d'exemples, et des plus
variés, et n'omettra pas de signaler, en les justifiant, des
solutions exceptionnellement admises.

J. VAN NUFFEL.

1 This “practical manual” was written by Flor Peeters and published in 1943 (in several languages). It
underwent numerous editions, and was released on the Corpus Christi Watershed website in 2008.
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> HL/\ m The full poem by Venantius Fortunatus—who died

. . Based on
circa 609 AD—is much longer than three verses. a score by
m m m 1~J> REFRAIN: Hail, thou festive, ever venerable day, Canon Jules Van
O H m m whereon hell is conquered, and heaven is won by Christ. c m HU m HL
J=130 Refrain is sung twice at the beginning and after each verse.
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St. Michael Hymnal (4th ed.) — Endless repetitions (which they insisted upon) can sometimes be
saved by walking bass lines. A pedal tone in various voices would have been worth considering, too.
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Crux... gérmine.
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St. Michael Hymnal (4th ed.) — Endless repetitions (which they insisted upon) can sometimes be
saved by walking bass lines. A pedal tone in various voices would have been worth considering, too.
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St. Michael Hymnal (4th ed.) — Endless repetitions (which they insisted upon) can sometimes be
saved by walking bass lines. A pedal tone in various voices would have been worth considering, too.
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St. Michael Hymnal (4th ed.) — Endless repetitions (which they insisted upon) can sometimes be
saved by walking bass lines. A pedal tone in various voices would have been worth considering, too.
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St. Michael Hymnal (4th ed.) — Endless repetitions (which they insisted upon) can sometimes be
saved by walking bass lines. A pedal tone in various voices would have been worth considering, too.
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St. Michael Hymnal (4th ed.) — Endless repetitions (which they insisted upon) can sometimes be
saved by walking bass lines. A pedal tone in various voices would have been worth considering, too.
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St. Michael Hymnal (4th ed.) — Endless repetitions (which they insisted upon) can sometimes be
saved by walking bass lines. A pedal tone in various voices would have been worth considering, too.
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St. Michael Hymnal (4th ed.) — Endless repetitions (which they insisted upon) can sometimes be
saved by walking bass lines. A pedal tone in various voices would have been worth considering, too.
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St. Michael Hymnal (4th ed.) — Endless repetitions (which they insisted upon) can sometimes be
saved by walking bass lines. A pedal tone in various voices would have been worth considering, too.
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St. Michael Hymnal (4th ed.) — Endless repetitions (which they insisted upon) can sometimes be
saved by walking bass lines. A pedal tone in various voices would have been worth considering, too.
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The Chabanel Psalms provide various accompaniments—so you can use one TEXTURE for the
cantor and one TEXTURE for the congregation, etc.

1348 ¢ Palm Sunday of the Lord's Passion, ABC  Ps. 22:8-9, 17-18, 19-20, 23-24 * Jeff Ostrowski ® ccwatershed.org
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The Chabanel Psalms provide various accompaniments—so you can use one TEXTURE for the

cantor and one TEXTURE for the congregation, etc.
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The Chabanel Psalms provide various accompaniments—so you can use one TEXTURE for the
cantor and one TEXTURE for the congregation, etc.
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The Chabanel Psalms provide various accompaniments—so you can use one TEXTURE for the

cantor and one TEXTURE for the congregation, etc.
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The Lord keeps faith for - ev - er, se - cures jus - tice for the op - pressed,
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The Lord loves the just; the Lord PrO -tects stran - gers.
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This is just one example of an “alternate” accompaniment by Flor Peeters:
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-g_(' —— — The use of this accompaniment coniaining so-
#ﬂmg 5 — 0""_\; - metimes harsh dissonances, musical images deri-
{1 — Lo = ! ved from occurring themes, etfc., is in conformity
me) with modern musical thought. It should of course
Al be understood that such accompcmiments are
v ar- v — suitable only for very small groups, better still for

one or two highly « Stylised » Soloists.
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Note the contrapunial lines in the middle Parts.
Such accompaniments can be sustained only by
soit 8’ stops, never exceeding a « p» nuance.
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The artistic adaptation of this accompdniment
demands, not only from the chanter, but above
all from the accompanist, a profound appreciation
of the aesthetics and soul of this music, and an
adequate knowledge of the craft, as much from
the purely musical point of view as from that of
the Liturgy.

It is a style that most certainly should not be
light-heartedly or {rivolously attempted above
all by the inexpert.



Techniques some consider “bad” accompaniment:
Note vs. Note
Illegal notes / illegal intervals — modally speaking
Authentic cadences
Dominant 7th chords
The same cord forever and ever and ever
Chords not evenly placed (lack of style)
Breaking into octaves “when the going gets tough”
Bad voice leading

Retrogression is bad
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Marcel Dupré (d. 1971) was a fantastic organist, but horrible at chant accompaniments. The same
chord for way too long creates dissonance, such as Major-Major 7th chords on C:

Introit: Yocem jucunditatis (du 5™¢ Dimanche apres Paques)
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Dr. Peter Wagner was a great Gregorian scholar, but his chant accompaniments could not be more
boring... Breaks into octaves, lets chords “sit” forever, loves Retrogression, and has absolutely no
vision of the HARMONIC PROGRESSION that should take place:
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Gevaert was actually well-known as a scholar ... obviously, we’ve come a long way, thanks especially
toJ. Lemmens:

CHANTS DU SIXIEME TON.

Nora. — Nous donnons ici comme exemple 'Antienne a la
S."-Vierge, Ave Regina Celorum. Par suite d'un erratum, qui depuis
longtemps a acquis force de loi, ce chant se trouve dans presque tous
les Antiphonaires noté sur la clef d'Ut, deuxiéme ligne, au lieu de la
clef de Fa. Le bémol que l'on a ajouté partout au Mz est étrangera la
tonalité, on fera donc bien de le supprimer. Voici du reste le chant et
Paccompagnement de cette Antienne.
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Professor Amédée Gastoué was also highly respected ... but it is impossible to imagine chant
accompaniments more disgusting:
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(Harmonisation de A.Gustoué, dans le Traité d’accompaynement de l'abbé
F.Brun; Bureau d'édition de la Schola, Paris.)

245



S \ A — R B _AF._L,;‘AQ

‘we -1} - - 05 - W} -9 Ul ‘so -1 - 9d-wa s - @ Ul s - b - 91 9I-0q-® UL
— T
t k| o\..
~—
. IO
4 1] \J 4 ]

——— N  — N N ~ — N i

: . . g\ TN =~ N ¥ N Y
Cwm - - 93 -1 - 81 9 -Q ‘eur -t - v sads - of sw-mQ ow -1 - 0 Jo}-- % - 0s-u0p -

i " sl
. " N . ”

— | Wi J N ' wi 1 — {1 A T ¥
. Al A | [ N  "— | \ T\l Al A - X M D
——— e N - - - Q‘l
wni-ew - QW J0) - BP U - 94 - ‘umi-od - npd Jo3-wd W -9y

P

(BN | A" |

sn} -1 - PO 9} -yw -9 39 ‘sng - - dg 930 -weg M - 95
. erpuanbag

——

-
P
p

Max Springer (d. 1954) was trained at the famous Benedictine Abbey of Beuron. Notice the 9th

chord he uses! Yikes!
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The NOH version is much nicer, don’t you agree?

Yy Ve_. ni San.cte Spi_ri _ tus, Et e _ mit.te e - hL _ tus

¥ _FIL

1 in
& }
Ny 1 —
7 o P s n— S m——
¥
(o]
2L

Sequent.)| ] w ¢ —Z % —
L e
oy & .

. v  J—
y. A  —— — 1
11 L) T
. 2 2 kt . B
fou Lu . cis  tu _ a ra - di _um. Ve. ni pa_ter pau _ pe. fum,
i
y 2"
| £an)

o

!
;
/

——
" 7, ) © T o
FaYw:] ey ey 3 L i
)BT 174 e 7z 1 = 77 ) t
V4 LL: 14 o —— e m— o —_ £ sy 1
4 & £ — 1
Ve . nj da. tor - mi - ne -rum, Ve . ni lu. men cér - di . um.
| —@ o &
[ *— bl i = I I R — =
Q) \\_/J & S ————— e qe U\.__,f/'
A r—_mr———
ra U # 77 & Py { ] 1 y 77 77 =
~FO @ Te b7y i 7l
2 MV W (o) ~ | v
1F 1 —& 77
Con-so-.ld _tor 6 - pti.me, Dul.cis hos- pes 4 _ ni . mae,
et '7 ¥ ] 17 ’ “-_-i_. 1
#@_.9\_——_7.’—:’;__# - S— - }
% B ey 77 *» = —+
Q) [} 0\\¥ - w___
& % 3
" — - _ o o (]
ﬁtﬁr } % —$ A
11 1 T
11 o i3

04 Dul.ce re _ frn.gé _ i -um. In la_-bé-re ré - qui .es,
7T = o w w 0‘-—-&——0———.—}
Hyt—w (s —a—35—< 2 2 y —
5 > > L B ——
\\———/ U\ ,,-
= e
02 & 2 = % 2 .
Y fir—o P 7z ; 3 — 14
i —_— 4
o In & . stu tem-pé- n.es, In fle. tu so . & -t _oum.
s e —— {
ANI74 o5 e — o i;—é ._"1A\' ry
e —
. 2 = [ o
3 i3 O 5 - i i -~ — —7£ 77 /C
it o0 ' ~— ——

247



Dom Horn was on the Editio Vaticana committee, just like Gastoué and Peter Wagner. Aren’t you glad
accompaniments no longer look like this? Notice how boring the chords are for the “Confitémini”:
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Pieces for the
conducting
masterclasses:



Kyrie Eleison “Missa Beata Mater” o Francisco Guerrero (d. 1599)
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then comes 1c¢

251



1)) ﬁ\
' - ; W , !
i AR
[ = aQLll| =
=1 .
2 afta| ¢ o= Sl e
n_ B~ ma
= & ||eL ©n @ | »n (||
@] L L ]
1 1 e
aTl — el @
g oty 2 = _
v 1
1 ! ~ Rl
= = [T 5] =) ] <=
Q
e T = _ &
2 p
L Q
SN & = [
= TN .m = QY
O — 1
~y %“ ] ||
HH ] |
1 -] '
N
] = | | .,Pb
N YA RO
o
1 NEER e T
~ 27
.M.v 1
1 - -
=
5] ~ =
O
9
i S R
g p
«n 3]
! 1
=)
o)
9
<% ﬁmun e 3 E=<
S JNR e
N Ne» N
V4
o a4 n
I Z «\
= 25) <
< = m

= o
(&)
©® N 7 )]
|
. ! [
. p— F
Q) = &
L O L |1
® | a
=
3 et 1
»n | p_v
L)
Al 8§ - 5 M| & Q
——t @n — @ -
e _ﬁ '
S iall o~ am — A
= |Ql -4 , &
n A
[~ D ||
M 1
- L o=
n 14/] ;
<9 1 =[] M.v
M 1
~ o 2717 [}
L)
= 2 N 0 ~
=
= = X
Q [=
A [T 2 A
' |
@ |T] o [ 18
g H D)
a g [ - =
DH | \ A [
~ - =TT (10 [
-
€ ~e
= L@ |T] =}
= Vo[ 1 &~
E=+ E== E==
= |
X = s s v
N . N
=

(S

Chri - ste

ste e

Chri

son.

son,

o AT

-

Chri - ste

=

son.

i

son,

Di T D
—

=4

)« #

[ £an)
AN

son.

i

ste

Chri

Te

~q

son, Chri

son.

léy -

ste

Chri

son,

1éy

ste

#
P Il

Now “Christe” is
sung in plainsong,

&

- 1- son.

é

1

Chri - ste

then comes 2c.

252



i - son.
O
son.

R
son.

Di
1éy- son
son,
e - 1é
F M

|

(&

ri
DTS R

e-1¢ -1

Ky
R
ri

son,

FML S

€

i

Ky
F

Ky -r1i-e
ri

M

<

7
Ky -ri
M
Ky

1éy- son,

R

- léy - son,
e

i- son,
e

ri

S FM

ri-ee
Ié - i- son,

S
r-e

i- son,

Ky -1-e

Ky

D R M D
e
1é

F S L T D
R
D re

[

3a&3c Ky -ri-e
3a & 3¢ Ky

3a & 3c Ky
e - 1é

son,
son, Ky-ri - e

Hu 8

in plainsong, X

R

- e
Di
|
i
i - son, Ky

son,
1

R
1é

4
|

"
Te
ri
Te

£

3a&3c Ky
Now “Kyrie” is sung

O+ #
4

AW

Hu 4
b
O« 4
O« 4
P’ A Il

<«

r ()4 1

SOPR
ALTO
TENR
BASS
T

1- son.

1é

&

then comes 3c.

253



1605
]

3. Kyrie

del Officium Defunctorum

Tomés Luis de Victoria (c.1548-1611)
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1. Kyrie

de la misa Inter vestibulum

Liber primus missarum, 1566 Francisco Guerrero (1528-1599)
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A “Iste Sanctus” (Francisco Guerrero)
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Venecia 1570, 1597

Iste Sanctus

de Commune unius Martyris

Francisco Guerrero (1528-1599)
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2 Iste Sanctus Guerrero
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Guerrero Iste Sanctus 3
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