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16 May 2022

This is a teaching booklet,
participants have never sung the Divine Office before; therefore, we have striven
to make this booklet “user friendly.” Indeed, some participants have never sung in

made for Sacred Music Symposium 2022. Many of our

Latin before—while others have not done so in a long time.
Anyone who wishes to sing the (Ordinary Form) “Liturgy of the Hours” should first
become familiar with the traditional Divine Office, which serves as a model for the
“Liturgy of the Hours.” It’s similar to learning how to paint: the first thing is
to obtain classical training. Then—after the artist has mastered the basics—other

styles (impressionism, avant-garde styles, minimalism, etc.) may be explored.

We encourage you (please) to send corrections: dom.mocquereaul@gmail.com

IN PRINCIPIO

ESPERARUM

Tonus festivus.

V. O God, *® come

aw |

to my assistance;

R. O Lord, make
haste to help me.

Glory be to the
Father, and to the
Son, * and to the
Holy Ghost.

As it was in the
beginning, is now,
* and ever shall
be, world without
end. Amen.

Alleluia.

E—I—l——}——l———l—l—=—l—l e B S

in adju-té-ri- um me-um inténde.

e- us,

1 |

l —l—-l——-l——-l—l——i

R. Démi-ne, ad adjuvandum me fe-sti-na. Gl6-ri- a Patri,

PP

-
2 2 N A— N2 A AR = R

et Fi-li-'O,

et Spi-ri-tu-i Sancto. Sic-ut e-rat in

=—l—~|—|—|———l—|itarlnl—n—l——i

in s&-cu-la

prin-ci-pi-o, et nunc, et semper, et

e e n——!—ﬂ .

Alle-ld-ia.

s&-cu-16-rum. Amen.
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Sacrep Music Symrosium 2022 « Vespers on Monday — Processional Hymn

OreNING HYMN FOrR MONDAY

English translation of Imménse Caeli Conditor
Rehearse the SATB harmonies at #259 here: CCWATERSHED.ORG/HYMN/
The melody is from The Saint Jean de Brébeuf Hymnal * Used with permission.

TUNE: “Rogers Park™ « 88 88 (LM)

1. Mighty creator of the firmament, You divided the streams of water that,
if left together, would cause confusion, and made the firmament the line of division.

2. You fixed a place for the waters of heaven and one for those of earth
so that the burning heat, tempered by water, should not scorch the face of the earth.
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And bade  the clouds on highto rise And fixed with bounds the o - cean  wave.
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2.So shall the moist - 'ning rain and dew Tem - per the flam-ing heats of noon;
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3. Pour into us now, most gracious God, a stream of never-failing grace
that the wrong of past days may not be repeated and wear our virtue away.
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3. Now, gra - cious Lord, on us out-pour Thy ev - er- flow-ing gift of grace,
~~
‘ - bé -J— - g 3 ZJ - -J-’-\\ - J _
) I I I I I ! & I g 1|
AR I R P - =]
‘ ‘ S~— ‘ ' T I



https://ccwatershed.org/hymn/

Sacrep Music Symrosium 2022 « Vespers on Monday — Processional Hymn 003
H ‘ | | , |
75 i —= = i —] —— i i f
| g 125, % lis a 1y s . X a i
pr ! g \
Lest some old er - ror take once mog:_\ Through some new fraud,its for - mer place.
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4. Let faith increase the light in our souls. O that faith would bring its radiant light.
May faith trample under foot all vanity and let nothing that is false suppress our faith.
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4. Let faith in-crease  the light,and thus A clear - er ra-diance round us
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Let it drive vain things out of us, For fear things false should quench it yet.
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5. Grant this, O most gracious Father, and (Thou, Christ) the only equal to the Father
With the Spirit Paraclete, ruling through every age.
9 1 I | ﬁ I ﬁ I I I I I ﬁ I ‘ I I |
! Fe—g— e — ! i
~ !
5. Grant this, (0] Fa/_\ ther, in Thy love, And Thou His one and e-qual Son,
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Cantor. Chorus.
In-cli -.na _ vit Dé_mi . nus # du.rem e1 . am mi . hi.
72— h A TN N—=x II:-; - N— ?‘1  — T T
f I 1
1. Ant. 19. /r\ M\——/r r
g2 :
e e & —
T —— =  — 7 - i
I | B | l' f
The accompaniment above is not very good; but it can be used for starting pitches.
A cleric (usual[)/) intones to the asterisk— then Tutti continue :
1; Ant. 'T A. The Lord hath
1' 2 *
ud = R’ o) ] ri [ inclined His ear
—A—n + a A T. unto me.
t A—R—

n-cli-na-vit Dé-mi-nus * au-rem su-am mi-hi.

A sing[e cantor intones—t/zen t/ze men comp[ete Verse 1.

QOm

-]

f—a—R—R———R=R f—A—R—A—RA~hR

a a II.I'

1. Di-lé-xi, quéni- am ex-du-di- et Dé-minus * vocem ora-ti- d-nis me-z.

The women sing Verse 2 ; the men sing Verse 3; and so forth.

QOm

2.Qui- a

*

inclind-vit aurem su- am mi-hi: * et in di- ébus me- is 7%z-vo-

Qm

-

a—R A—R—R f—* A

n—n—-—n—n—n—n—nﬁ

-ca-bo. 3. Circumdedérunt me do- 16-res mortis: *

et pe-ricu-la  inférni

u.I—I I—I—I—J

T2 T

in-ve-né-runt me. 4. Tribu-la-ti- Snem et do- 16-rem in-vé-ni:

* et nomen

When you prepare
Vespers for your
parish, it’s good

to provide some

sort of English
translation. The best
is interlinear, but
something like the
following can also
suffice :

Psalm 114

1. My heart is aflame,
so graciously the Lord
listens to my entreaty;

2. Because he hath
inclined his ear unto
me: * and in my days |
will call upon him.

3. The sorrows of death
have compassed me: *
and the perils of hell
have found me.

4. 1 met with trouble
and sorrow: * and I
called upon the name of
the Lord.
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5.0Lord, I ’
. —a—a—Hh f—R—A—RA—R—AA—HR
deliver my soul. [ a 0 [a D a ol D
* The Lord is

merciful and ;e . . . , . e
just, and our DOmMi-ni  zm-vo-ca-vi. 5. O Démine, libe-ra dnimam me-am: T mi-sé-ri-cors

God sheweth

mercy. = IQ |
—a—h L ] a a i faA—h f—R a a .l.. .—I—I—l—'
6. The Lord is o
the keeper of

little ones: * 1 Démi- nus, et ju-stus, * et De- us noster mi-se-ré-tur. 6. Custédi- ens
was humbled,

andhe g ’
deliveredme. W _Q m . a J
f—R f—aA—A—A=R
A i s a A a A A l.l'
7. Turn, O my

soul, into thy
rest: * for the
Lord hath been

par-vu-los D6-minus: * humi- li- 4tus sum, et /i-be-rd-vit me. 7. Con-

bountiful to = Ih a ;
thee. A A AR A Ak A ar —a A= A—a—p i
._

8. For he hath , , . . , . N . , . , .
delivered my verte-re, dnima me- a, 1n re-qui- em tu- am: qui- a Déminus bene—ﬁ’—czt

soul from
death: * my = | Na
eyes from tears, f——A—A—R—R—Ra—=R a—R a—H 2—R—HR l—lﬁ
my feet from A
falling.

ti-bi. 8. Qui- a e-ripu- it 4dnimam me- am de morte: T Scu-los me- os a
9. I will please
the Lord * in a

the land of the W . Qm .

10. Glory be to
the Father, and

to the Son, *
and to the Holy = IB a - |
Ghost. s . aa I Bl a Sy B e an—nni

*

l4-crimis, * pedes me-os a lapsu. 9. Pla- cébo Démino * in re-gi- 6ne vivé-

11. As it was in

the beginning, rum. 10. Gl6-ri- a Patri, et Fi- li- o,
is now, * and
ever shall be, A |

worldwithout ¥ g o o g g g O8 ” n a2 2 A A AN
end. Amen. A " . ! ....

* et Spi-ri-tu- 7 Sancto. 11. Sicut e-rat

*

in princi-pi- o, et nunc, et semper, * et in s&cu-la secu-ldrum. Amen.

When the antiphon Is repmted, no pause is made at the asterisk :
1. Ant. [
l.g2 w

PP RN ) .#.T‘l—k

n-cli-na-vit Dé6-mi-nus * au-rem su-am mi-hi.
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Vo-ta me-a»Domi-no reddam co-ramomnic pé-pulo e-jus

e e S e e e e
: S .
2.Ant. F
MLg )| dad
° o {d i 3
e L ———
L T ]—r [

The accompaniment above is not very good; but it can be used for starting pitches.

A cleric (usua[b/) intones to the asterisk— then Tutti continue :

—

2. Ant. 8 —a
I.g W 1 a a = a
e Nl T . jo. i

o-ta me-a ¥ Dé-mi-no reddam co-ram omni

A.1will pay the Lord my

fa

] .

"_=— ] - vows in the presence of all
=1 I |

A A his people.

L3
p6-pu-lO e-]llS- When you prepare
Vespers for your
parish, it’s good
to provide some

A single cantor intones—then the men complete Verse 1; the women sing Verse 2 ; sort of English
translation.
the men sing Verse 3 ; and so forth. The best is

a a . interlinear, but
v :—l f—* a—h -. i H—H—I—I—l—l—rﬁ something like

a 1 T { the following can
also suffice:

*

1. Crédi-di, propter quod lo-cd-tus sum: * ego autem humi-li- &-zus  pgalm 115

[ a . 1.1 have believed
f;—R—R—AR—R—h i & i & . ,
v : e Pa r. H therefore have I spoken;
* but I have been

humbled exceedingly.

sum ni-mis. 2.Ego di-xi in ex-cés-su me- o: * Omnis ho-mo .
2. I said in my excess: *

Every man is a liar.

ln'l—nnn'l—nl—ln—ﬂ

'.. 1 3. What shall I render
to the Lord, * for all
the things that he hath

men-dax. 3. Quid re-tri-bu- am D6-mi-no, * pro Jémnibus, qua  rendered to me?

i
[ D

4. 1 will take the chalice

PP P a 2 a .
e | n = i AR '1 of salvation; * and I will
A 2 o R |
n. call upon the name of
the Lord.

retri-bu- it mi-hi? 4. Cd-li-cem sa-lu-td-ris ac-ci-pi- am: * et nomen
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5. I will pay my vows %._H_F. a A —AA—A—A A=A A—A—=R a
to the Lord before all ' [ 1
his people: * precious
in the sight of the L, . .. , , . .
Lord is the death of ~ DOmi-ni  7z-vo-cd-bo. 5. Vo-ta me- a Démino reddam co-ram omni

his saints.

A A .
fa—R i I—l—l—H—l—l—l—I—H—l—l—rﬁ
6. O Lord, for [ am L] .'l

thy servant: * [ am
thy servant, and the

son of thy handmaid.  p@-pu-lo e- jus: * pre-ti- 6-sa  in conspéctu Démi-ni mors san-czo-

7. Thou hast broken a a .
my bonds: * [ will a a —a—A t—A—AaA s s +—A—A—~A 1
sacrifice to thee the A Pa '
sacrifice of praise,

and I will call upon
the name of the Lord.

8. I will pay my %Q—Q—Q—H—n—n—h I—I—H—I—I—I—A—H
LB a "

vows to the Lord

in the sight of all

his people: * in the
courts of the house of tu- us, et fi-li- us an-ci-le tu-2. 7. Di-ru-pi-sti vincu-la me- a: t

the Lord, in the midst
a o
%ﬂ—l—l—l—l—l—l f—R & i f—R I—H—rﬁ
Pa

rum e-jus: 6.0 Démine, qui- a ego ser-vus tu- us: © ego servus

of thee, O Jerusalem.

9. Glory be to the
Father, and to the

Son, * and to the L . , , . .
Holy Ghost. ti-bi sacri- fi-cdbo hé-sti- am lau-dis,

* et nomen Démi-ni in-

10. As it was in the A )
beginning, is now, '—:—l

* and ever shall be,
world without end.

Amen. po-cd-bo. 8. Vo-ta me- a Démino reddam in conspéctu omnis pé-

%I—ITI.——I—I—I—I—I—I—I—I—I—I—H—I—I—W

*

-pu-li e-jus: * in 4tri- is domus Démi-ni, in médi- o tu- 7, Je-

—R—H* ._._.IF.. ) l—l—r.=_.

N

-rd-sa-lem. 9. Gl4-ri- a Patri, et Fi-li- o, *

FI—I—I—I—I—I—I—H—I L 2 ,.. " l—l—l—l—l—1

et Spi-ri-tu- 7 San-cto.

10. Sicut e-rat in princi-pi- o, et nunc, et semper, * et in s&cu-la

alalt B

a- The antiphon is repeated.

When the antiphon is repeﬂted,

secu-ld- rum. Amen. no pause is made at the asterisk.
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Cla-mé__- vi * et D6 - mi-nus ex - au-di - vit me.
e e T e
4 7 7 7
3.Ant. ~——F r—Tr >
VILb P
)} o) 1 - l’{v 1
T 4p‘/]’ . ! !
The accompaniment above is not very good; but it can be used for startingipitches.
A cleric (usua[ﬁl) intones to the asterisk—then Tutti continue :
3. Ant. ]
ViLb @ Ae A
A (n —* j—'—‘_ﬁ-ﬁ . & W

la-ma - vi, * et D6-mi-nus ex-au-di-vit me.

A. T have cried to the Lord, *
and he hath heard me.

A Sing[e cantor intones—then the men comp[ete Verse 1 ; the women sing Verse 2 ;

the men sing Verse 3 ; and Soforth‘

When you prepare

F.

Vespers for your

parish, it’s good

1. Ad Do-minum cum tribu-la-rer cla-ma-vi:

to provide some
sort of English
translation.

The best is
interlinear, but
A something like

* et ex-au-

the following can

%H.. A A A A A

also suffice:

Psalm 119

1. In my trouble I cried
| tothe Lord: * and he

heard me.

in- i-quis, *

et a lin-gua do-16-sa. 3. Quid detur ti-bi, aut

2. O Lord, deliver my
soul from wicked lips, *
and a deceitful tongue.

3. What shall be given

to thee, or what shall

= A be added to thee, * to a

deceitful tongue?

quid appo-na-tur ti-bi * ad lin-guam do-16-sam? 4. Sagitte
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4. The sharp arrows A A A—h a . [ A AA A A a a a a "
of the mighty, * |y ae
with coals that lay
waste.

S Woe is me. that po-tén-tis a-cu-te, * cum carbénibus de-so-la-t6-ri- is.

my sojourning

is prolonged! I
have dwelt with = A A a A a A A A AN A A A A A a a 0
the inhabitants of
Cedar: * my soul
hath been long a
sojourner.

5.Heu mihi! qui-a in-co-litus meus pro-lon-gi-tus est: t

6. With them that ] o |
hated peaceIlwas A A A A A a A A a a a a A A A |
peaceable: * when I
spoke to them they

fought against me

without cause. ha-bi-ti-vi cum ha-bi-tdn-ti-bus Ce-dar: * multum in-co-la

7. Glory be to the

Father, and to the =” l‘

Son, * and to the = "
Holy Ghost. Lk

8. As it was in the f . , . h . d ’
beginning, is now, u-1t 4- nima me-a. 6 Cum 1S, qU.l O-dcrunt pacem,
* and ever shall be,

world without end. a .

Amen. @ ol Wil A A A A Aaa ama " a a
v

- ]

e-ram pa-ci-fi-cus: * cum loquébar il-lis, impu-gna-bant me

LIPS a—n a "

%... A A A a A A II...

ra-tis. 7. GlOri-a Patri, et Fi-li- o, * et Spi-ri-tu-i San-cto.
g p

8. Sicut e-rat in princi-pi-o, et nunc, et semper, * et in s&cu-

: A A A a . The antiphon is repeutea’.

When the untiphon Is repeated,

la szcu-lé-rum. Amen no pause is made at the asterisk.
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Au-xi - li-um meum a Dé-mi- no; qui fe-cit coelum et terram.

i I\
A ['l N Iy M 1

-4, Ant. )|®

,
bot
1Yt
-

= :

The accompaniment above is not very good; but it can be used for starting pitches.

A cleric (usua[b/) intones to the asterisk— then Tutti continue :

4. Ant. =
. .—
a A ] & fa r.
T % .—.—-—I.
u-xi - li - um me-um * a Dé-mi-no, qui fe-cit
»
] :
A. My help is from the Lord, *
& M who made heaven and earth.
—i —R-

coe-lum et ter-ram.

A single cantor intones—then the men complete Verse 1; the women sing Verse 2 ;

the men sing Verse 3 ; and sofart/t.
[

] 'bn

4=—I—I—H a—=R a

a i

._

1. Levdvi Sculos me-os in mon-tes, *

unde véni- et auxi-li- um

%

A

]

mi-hi. 2. Auxi-li- um me-um a Dé-mi-no, * qui fe-cit ca-lum

af—a—a—*h )

N

- |

—n=.'-:

et ter-ram. 3. Non det in com-mo-ti- -nem pe-dem tu-

:
—R

PE—

A

*

um: * neque dor-mi-tet gui cu-st6-dit te. 4. Ecce, non

When you prepare
Vespers for your
parish, it’s good
to provide some
sort of English
translation.

The best is
interlinear, but
something like
the following can
also suffice:

Psalm 120

1. I have lifted up my
eyes to the mountains, *
from whence help shall
come to me.

2. My help is from
the Lord, * who made
heaven and earth.

3. May he not suffer
thy foot to be moved: *
neither let him slumber
that keepeth thee.
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4. Behold he shall
neither slumber nor
sleep, * that keepeth
Israel.

5. The Lord is thy
keeper, the Lord is
thy protection * upon
thy right hand.

6. The sun shall not
burn thee by day:

* nor the moon by
night.

7. The Lord keepeth
thee from all evil: *
may the Lord keep
thy soul.

8. May the Lord keep
thy coming in and
thy going out; * from
henceforth now and
for ever.

9. Glory be to the
Father, and to the
Son, * and to the

Holy Ghost.

10. As it was in the
beginning, is now,

* and ever shall be,
world without end.
Amen.

a
] QO m .
Y v nnn P PR

ol a -

" R Ry

- |

dormi-tdbit ne-que dér-mi- et, * qui cu-std-dit Is-ra- €l.

Qm . ._._J

]
I S S S——
) f—R ..

5. Déminus custéddit te, Déminus pro- té-cti- o tu-a, * super

a2 =.'n: ._thl..._..__J

[
'—I—I 2

manum déx-te-ram tu- am. 6. Per di- em sol non u-ret te: *

........hl a

A
e s

'ln.'n:

neque lu-za per no-ctem. 7. Déminus custédit te ab o-mni

n .
v : - e

*

ma-lo: * custddi- at dnimam t%- am Déminus. 8. Dédminus

| |
2R AR IQ.H a ] n—J

cu-stédi- at intré- i-tum tu-um, et é-xi-tum tu-um: * ex hoc

| |
H—nu'n—n l—l——J

l. =..'I: a

-
I

nung, et us-que in s&-culum. 9. Gl6-ri- a Patri, et Fi-li-o,

N

a—R :

LIPS Ra

et Spi-ri-tu- 7 San-cto. 10. Sicut e-rat in principi- o, et

A
¥ QOnm

a—* a—m—a—a—AR
a a

a =.'-:

*

nunc, et semper, * et in sécu-la secu-/d-rum. Amen.

The antiphon Is repeated, with no pause
made at the asterisk.
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The accompaniment above is not very good; but it can be used for starting pitches.

A cleric (usua[b/) intones to the asterisk—then Tutti continue :

5. Ant, [ !
]

IV. g ﬁu'ail T,

A ( ] ()
@&-tatus sum * in his qua dic-ta sunt mi-hi.

A.1rejoiced at the things
that were said to me.

A single cantor intones—then the men complete Verse 1; the women sing Verse 2 ;

the men sing Verse 3 ; and sofort/t.
[ |
'—l—:—l n a n a—a = L P = I—I—J

When you prepare

Vespers for your

parish, it’s good
to provide some

1. Le-ti-tus sum in his, que di-cta sunt mi-hi: * In domum  $°r% of English
translation.
The best is
f | interlinear, but
] a A a - - J something like the
—a—a—a—=a f—a—R—HR
a A a following can also
suffice:
, e e 1. A T
Démi-ni  i-bimus. 2. Stantes e-rant pe-des no-stri, * in dtri- is Psalm 121
= a f 1. I rejoiced at the things
—a—a—a—*h I—I—I—I—I—I—I—I—I—I—I—J i :
2 A a that were said to me

tu- is, Je-rd-sa-lem. 3. Je-rd-sa-lem, que @di- fi-ci-tur ut ci-vi-

A .
L e S S T S S " a—nai

tas: * cu-jus parti-cipi-ti- o e-jus in id-ip-sum. 4.Illuc enim
A .
PP ML EEPP B —

ascendé-runt tribus, #77-bus DG-mi-ni: * testiméni- um Isra-€l ad

* We shall go into the
house of the Lord.

2. Our feet were standing
* in thy courts, O
Jerusalem.

3. Jerusalem, which is
built as a city, * which is
compact together.

4. For thither did the
tribes go up, the tribes of
the Lord: * the testimony
of Israel, to praise the
name of the Lord.
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5. Because their seats
have sat in judgment,
* seats upon the
house of David.

6. Pray ye for the
things that are for the
peace of Jerusalem:

* and abundance for
them that love thee.

7. Let peace be in
thy strength: * and
abundance in thy
towers.

8. For the sake of my
brethren, and of my
neighbors, * I spoke

peace of thee.

9. Because of the
house of the Lord our
God, * I have sought
good things for thee.

10. Glory be to the
Father, and to the
Son, * and to the
Holy Ghost.

11. As it was in the
beginning, is now,

* and ever shall be,
world without end.
Amen.

'—H—I—I—I—I—I—l

l—l—l—l—l—l—l—lﬁ

confi-téndum némi-ni Dé-mi-ni. 5. Qui- a il-lic sedé-runt sedes

: a |
- PP LI AP S — ..
in ju-di-ci- o, * sedes super domum Da-vid. 6. Rogi-te que ad
a :
'—H a2 o a fAi—AA R A A AR A AR =|

*

pa-cem sunt Je-rd-sa-lem: * et abundinti- a di- li-géntibus te:

L] L

f—R f—h ) ) )

7.Fi- at pax in vir-ti-te tu-a: * et abundinti- a in tarribus

I—H—J

A
'—l.. f—h f—h f—a—h I.I )

tu- is. 8. Propter fratres me- os, et pré-xi-mos me- os, * loquébar

a -—-—-.-'-'——J

-
—a— )

pa-cem de te: 9.Propter domum Démi-ni, De- 7 no-stri, *

'—I—I—I—I—I—I.. f—a—a—h a ) .H' I—J

qua-si-vi bona ti-bi. 10.Gl4-ri- a Pa- 74, et Fi-li- o, * et

o nnnn

Spi-ri-tu- i San-cto. 11.Sic-ut e-rat in princi-pi- o, et nunc, et

A The antiphon is
n A A A A A A A AR n

a. repeated, with no

pause made at

sem-per, * et in sécu-la secu-lérum. Amen. the asterisk.
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Capitulum 2 Cor. 1, 3-4

Enedictus Deus, et Pa-

ter Démini nostri Jesu
Christi, Pater misericor-
didrum, et Deus totius
consolationis, qui consolé-
tur nos in omni tribula-
tiéne nostra.

Little Chapter
Blessed be the God and Father of our Lord Jesus Christ,
the Father of mercies, and the God of all comfort, who
comforteth us in all our tribulation. :

R—R

Response by Tutti : R.Déo grati-as.

VEsPERS HYMN FOR MONDAY * Imménse Caeli Cénditor

Rehearse the SATB harmonies at #790 or #220 or #266 : CCWATERSHED.ORG/HYMN/

The melody is from The Saint Jean de Brébeuf Hymnal * Used with permission.
TUNE: “Song 34” « 88 88 (LM)

A cleric (usuul[y) intones to the asterisk :

1. Mighty creator of the firmament, You divided the |
streams of water that, if left together, would cause con- i — ] | ! ! ! ! : |

fusion, and made the firmament the line of division. Im-mén-se ca -1li Cén-di-tor,*
9 I % I % | I % % I IT % l I l ]
| 2 —= fe—| — ——— =—]
| IS |
~" ‘ I F -
Qui mix - ta ne con - fan - de - rent, A-queg flu - ¢én - ta
| | bl | | N
[ I ‘ P
f i t i i € - i i e = I
l [ T ' | | [
o) | I I I
A ' I ¥ I ' I % i ] I H
o2 — == = 1o i
~—1 [ g o
di - vi - dens, Ce-lum de - di - sti i - mi - tem.
i & 2 o o < o d < R
g’- ’ P I I I I 'S |
| Y 2 | | | | 1}
| P | |72 | [ | )
| [ I I T | I [ I ]
x w r N { W

2. You fixed a place for the waters of heaven and one for those of earth
so that the burning heat, tempered by water, should not scorch the face of the earth.

9 N T — T — — | T % — % % T il
(5> —— I ’J —  S—— —— —Z fo—  S—
AN 1 1 | 1 1 Ay )
D= < - ) | | F
2.Fir - manslo - cum c& - 1&-sti- bus, Si-mal-que ter - re ri - vu - lis:
h=al | | - |
o) I I I p— 5—!—; F—y P R |
A | | | P 1T | 1T | | & )
v 1 1 1 T I | | I I T 1 1 1]
Z —— ~t—1 ,
9 i | T | T % — T | — —— i T il
: 4‘9. | ﬁ —c | — i — | i
~1 i ¢ o
Ut un-da  flam - mas tém - pe - ret, Ter-re so - lum ne dis-si - pent.
; ~
0 | r; Jﬂ\l I /\' e I & I s £ i I-J- J I A -J- I Q |
), r s . | g | | ¢ - . -~ |° |
I = || 1 A 1 1T | I I 1 )
1 x I — B w ]
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3. Pour into us now, most gracious God, a stream of never-failing grace
that the wrong of past days may not be repeated and wear our virtue away.

9 N T — T T — | T l — l l T n
(s> —— | —1 S — —— - F —
b}/ = ﬁ 1 = 1 ’ 1 1 -‘- >— ‘ ‘ F I 1]
3.In - fun-de nunc, pi - is-si- me, Do-numper - én - nis gra - ti - &
h=a | | - |

o ye—2— e Q—F'*—th—H‘—ﬂ—g_i_f_'_‘: |
Z b | | | PN | | | | | PN 1
P I I - | ] % I ivi } | 1 I 1l
Q 7 ] ! T | T l — T | — —r—1 f T n
—4. | 5 Fe— i i & i ag i — | i

~ s =S

Frau-dis no - va ne ca - si- bus Nos er-ror at - te - rat ve - tus.

- /—\
C m i~ e s e o SN, 4

oo}

Iyt | O3

S—
‘ | \ \ | | !

D

I I
| |
| ) |
1 i 1

>y [#]
T

)

4. Let faith increase the light in our souls. O that faith would bring its radiant light.
May faith trample under foot all vanity and let nothing that is false suppress our faith.

9 : I — T —  — } T l — l l T il
(> — I ,j I  S—— = ——— fo—i P S—
AN 1 1 1 A} 1 i 1 A 1
o < - _ \ \ F
4.Lu - cem fi - des ad - au-ge - at Sic 10 -mi - nis ju - bar fe - rat:
h=al | | - |
! ! ! e e e
Z b | | | PN 1T | 11 | | PN 1
L 1 1 1 T I | || I I T I 1 1
- T ~t— ‘
9 } ‘ I l I l } I I l } I I I } I I 1]
: —= I 3 o — d = S | e I f
~ s =S
Hac va - na cun - cta pr6 - te - rat: Hanc fal-sa nul - la coém-pri - mant.

| o 4 o » 5 T e 4 4 <
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i
| \ \ | |

00]

I
& |
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5. Grant this, O most gracious Father, and (Thou, Christ) the only equal to the Father
With the Spirit Paraclete, ruling through every age.

9 : I — T — - } T l — l . l T |
(> —— | ’j | — —= — = L F S—
SV 1 1 1 1 1 1
D= =3 o — \ \ P
5.Pre - sta, Pa - ter pi - is-si- me, Pa-tri-que com - par U - ni - ce,
b=l | | - |
! ! ! P e e e e e
7 b | | | PN 11 | 11 | | & 1
L 1 1 1 T I | | I I T I 1 1
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1 i E -© 8 -©-
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FI—I—I—I—I—I—I—I—I—I—I—I a- 1”.!.

IV‘ .

V. Di- ri-gd-tur, Démine, ori-ti- o me- a.

F‘—.—.—.—.—.—.—.—H "
n 'k’.g.

LI/

R. Sicut incénsum in conspéctu tu- o

Ma -gni - fi - cat 4-ni-ma me-a DO6-mi- num,

G b——— 1

NNt g g

Oy m— —-'—l.'_—-l.'l‘—. SR
H M S— . S— A—

Ad Magnificat Ant.

VIIL G oz A A )

The accompaniment above is not very good; but it can be used for starting pitches.

Our Lapy's OwN HYMN (Lk 1:46-55)

: = T
Anti- —HR t
phona, ] - L] 1!. L] When you prepare
Vespers for your
parish, it’s good
to provide some
E——.—. —R t sort of English
A— —h—— :——. — translation.
L L A_n The best is
2 interlinear, but

, . * ge o r thi like th
respé-xit De-us hu-mi-li-ta-tem me-am. Soleoaing re Tt

following can also

Magni-fi-cat 4-ni-ma me-a Dé-mi-num, qui-a

suffice:
Tone 8G g Il el e |
N A fa a P MAGNIFICAT
, , . , . (Luke 1:46
A-gni- fi-cat * 4-nima me- a Dé-mi-num. My Soul.p)* doth
magnify the Lord.
H‘—I—I—I—l—l A " i a2—a—a—=h a 2 |
a " ol T | 2. And my spirit hath
rejoiced * in God my
Saviour.

2. Et exsultd-vit spi- ri-tus me- us * in De- o sa-lu-z4-77 me- o
3. Because he hath

HI—.—I—I—I—.—I—.—I—I—.—‘.'——I—I—I—I—.—.—% rcgardcd the humi]ity

a " ' of his handmaid; * for
behold from henceforth
all generations shall call
me blessed.

*

3. Qui- a respé-xit humi- li- ti- tem ancille su- 2: * ecce e-nim ex hoc
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4. Because he that
is mighty, hath done
great things to me; *

and holy is his name.

5. And his mercy is
from generation unto
generations, * to
them that fear him.

6. He hath shown
might in his arm: *
he hath scattered the
proud in the conceit
of their heart.

7. He hath put down
the mighty from
their seat, * and hath
exalted the humble.

8. He hath filled the
hungry with good
things; * and the rich
he hath sent empty
away.

9. He hath received

Israel his servant, *

being mindful of his
mercy:

10. As he spoke to
our fathers, * to
Abraham and to his
seed for ever.

11. Glory be to the
Father, and to the
Son, * and to the
Holy Ghost.

12. As it was in the
beginning, is now,

* and ever shall be,
world without end.
Amen.

%l—l—l—l—l—.—l—l—l—l.l. .=I—H—ﬂ

be- 4-tam me di-cent omnes gene-7a- ti- énes. 4. Qui- a fe-cit mi-hi

%ﬂ—n—n—'n—n‘——n—n—n.l.

magna qui po-tens est: * et sanctum no-men e-jus. S. Et mi- se- ri-cor-

%ﬂ—n—n—n—n—n—n—-—n—n—n—-—n—. —T A A

.o
di- a e-jus a progéni- e in progé-ni- es * timénti-bus e- um.
A .
= A AR A—A—AAA AR
a '

6. Fe-cit pot-énti- am in bréchi- o su- o: * dispérsit supérbos mente cor-

%..I' I.= B~ =.Il° |‘

*

dis su- i. 7. Dep6-su- it pot-éntes de se-de, * et ex-al-#4-vit hidmi-les.

*

8. E-su-ri- éntes implé-vit bonis: * et di-vi- tes dimi- sz 7n-4-nes.

9. Suscé-pit Isra- él pU- e-rum su- um, * re-cordi-tus mi- se- ri-cordi- «

=H—.—l—l—l—l——l—l—l—l—.—l—l—ﬂ

s

su- 2. 10. Sic-ut locd-tus est ad patres no-stros, * Abraham et sémi-ni

"

"2 a1 The organist improvises before

the “Gloria Patri”

e-jus in s#cu-la.

11. Glé-ri- a Patri, et Fi- li- o, * et Spi- ri-zu- 7 San-cto.

a ]
5 "R AR R AR ” " A —aaa—a

12. Sic-ut e-rat in princi-pi- o, et nunc, et semper, * et in s#cu-la sz-

i

The antiphon is repeated by Tutti.

cu-[d-rum. Amen.
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If the officiant be a priest, he sings “Ddéminus vobiscum,” to which all respond “Et cum spiritu tuo.”
(Otherwise: “Domine, exaudi orationem meam” to which all respond: “Et clamor meus ad te véniat.”).
The closing prayer is then sung, to which all reply: “Amen.” The greeting is then repeated, and then:

o) L]
F-FG-A g aas a 0 |
an 0, A- C| "4 A a |
v T

B Ene-di-camus Do- mi-no.
: = I q.ll

i= k $ AL u ‘¢ fmanm
B. De- o gra- ti- as.

V. Fidélium danimcee per misericordiam Dei requiéscant in pace.
R. Amen.

Crosing HymN ForR MoNDAY

“Hail Redeemer, King Divine” by Fr. Patrick Brennan, Redemptorist

Page 755 from The Saint Jean de Brébeuf Hymnal * Used with permission.
Rehearse the SATB harmonies at #868 or #697 : CCWATERSHED.ORG/HYMN/
TUNE: “Paschal Lamb” ¢ 77 77 D

Below, several verses have been omitted, but the Brébeuf Hymim[ contains all the verses.
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ProcessioNAL HymN rFor Tuespay

El’lgllSh translation of Adesto Pater Domine — Translation: Alan Gordon McDougall

Rehearse the SATB harmonies at #790 or #220 or #266 : CCWATERSHED.ORG/HYMN/
The setting is from The Saint Jean de Brébeuf Hymnal * Used with permission.

TUNE: “Song 34” «» 88 88 (LM)
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1.Be pre-sent, Fa- ther, Lord of all, Thou Light that  art most wor - ship - ful,
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Who hath re - deemed us on the Rood And paid the price of  his own blood.
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Hear thou from heav’n thy sup - pliants’ vows, And cleanse from stains of sin their  brows.

| 2 e\ - & z £ e &0 4 o

I I
| |
| |
1 1

B | —

&
PN &)

‘ x \ \ T

| ‘ |
1 T T T I [ T I
129 | | | | | | | [ | ) 2]
Ld | | H
1 1 f

)
A P S — |
D= ﬁ < ’ 1 - - \ F

{ 5.Laud, hon - or, might and  praise be done To God the Fa - ther and the Son,

Tell

D™

s |

D
{

I
|
T
1

I I I

1 | | |
A" | | |
L 1 1 1

]
)

And to the Ho - ly Par - a-clete Through end-less ag - es, as is meet.

B N e e & .t e o &) d o
B

B | —

-l

The Officiant intones, }
E—l—l—-l——-l——l—=——l—l———l——n——l—-=——r
and Tutti join and finish :

e-us, in adju-té-ri- um me-um inténde.
This must } :
not be sung -
too slowly;
it should not

be allowed to e—l——l-——l—l—tl—-———l——l—-l-—l-——:————l-w———l——l———l—l——-l—j
“drag.”

R. Démi-ne, ad adjuvandum me fe-sti-na. Glé-ri-a Patri,

et Fi-li-o, et Spi-ri-tu-i Sancto. Sic-ut e-rat in

i ]

=—-——t—l—|—a4 P " ay

prin-ci-pi-o, et nunc, et semper, et in s&-cu-la

g sty

sz-cu-16-rum. Amen. Alle-ld-ia.
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Qui ha-bi- tassin coe - lis, mi-se-ré-re no-bis.

uab .Y —=k g i ! t i\l :k‘ —& '\‘ I T

1. Ant. 'r p’ D‘ 'r
VIILG

The accompaniment above is not very good; but it can be used for starting pitches.

A cleric (usua[b;) intones to the asterisk—then Tutti continue :

1.Ant.= .& ﬁ }
VIL G W g [

..I.
A N

.:l

ui ha-bi-tas * in cce-lis,

mi-se-ré-re no-bis.

* The word celis illustrates
how one must elongate both
notes of a 2-Note Neume.

A single cantor intones—then the men complete Verse 1; the women sing Verse 2 ;

the men sing Verse 3; and so forth.

1. Ad te le-vi-vi 6cu-los me- os, * qui hd-bi-tas in ce-lis.

Fﬂ—n—n—l—n—n—n—l'l' a

I—I—I—I—Hﬂ

2. Ecce sic-ut é6cu-li ser-vé-rum, * in mi-ni-bus domi-né-rum

FI I—I—H—I—I—I—I—I—I—I—I—I—I—H

su- 6-rum. 3. Sic-ut 6cu-li ancil-le

in ma-ni-bus démina

A. Thou who dwellest
in heaven, have
mercy on us.

When you prepare
Vespers for your
parish, it’s good
to provide some
sort of English
translation.

The best is
interlinear, but
something like the
following can also
suffice:

Psalm 122

1. To thee have I lifted up
my eyes, * who dwellest
in heaven.

2. Behold as the eyes
of servants * are on the
hands of their masters,



Sacrep Music Symrosium 2022 « Vespers on Tuesday — Psalm 1 of 5 023

A o o
3. As the eyes of the H—I—I—I—H—I—I—I—I—H f—R I—.—'—ﬂ
handmaid are on the 1

hands of her mistress:

* 30 are our eyes unto

the Lord our God, su- z: * i-ta 4cu-li nostri ad Dédminum, De- um nostrum,
until he have mercy

on us. e . - -

4. Have mercy on us, ;. \
O Lord, have mercy
on us: * for we are

greatly filled with donec mi- se-re- d4-tur no-stri. 4. Mi- se- ré-re nostri, Démi-ne,
contempt.

A o
5. For our soul is = —a—a—A o "—a a j

greatly filled: * we are )
a reproach to the rich,

and contempt to the . , . x . , . .
proud.  Mi-se-ré-re mo-stri: * qui- a multum replé- ti sumus de-spe-cti-

6. Glory be to the n " & a a . P
Father, and to the = a a i
Son, * and to the Holy A l
Ghost.
7 . 7 7 . *
7. As it was in the 6-ne: 5.Qui- a mul-tum re-plé-ta est 4-nima no-stra:

beginning, is now,
* and ever shall be, e - - . . .
world without end. a 2

Amen.

Y

opprébri- um abundinti-bus, et despécti- o su-pér-bis.

HH—A—A—A—A'H’IH.I.

1wl

*

6. Gl4-ri- a Patri, et Fi- li- o,

FI—I—I—I—I—I—I—I—I—. ) = A " f—R I—I—1|

et Spi- ri- tu- 7 San-cto.

7.Sic-ut e-rat in princi-pi- o, et nunc, et semper, * et in s&cu-

FI—H.I

" The antiphon is repeated,

but no pause made at the asterisk
la secu-ld-rum. Amen.
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Ad-ju-t6-ri-um nostrum » in né- mi-ne DO-mi-ni. Euou a e

)

14 P ]
N——1— =L__I?\_ Nkt
Y -

/) .
2. Ant. '; : i : ] i = ?\,/r Iin Ve [: %E i ;
g2 )  Mddd e : vE g rgj %JLJSJ)‘L/-\‘L _

> . . 1 = ? & : r’
i i :

1 S —
=TT ¥ | 1 1 "1

The accompaniment above is not very good; but it can be used for starting pitches.

A cleric (usua[b/) intones to the asterisk—then Tutti continue :
1L

A
zl'.Agn;' . & ' A. Our help is in
_ g R LI L LY ™ = L] r. the name of the
—a—an Lord.

d-ju-té-ri-um no-strum * in némi-ne Doémi-ni.

* The word nostrum illustrates quite well
the perennial problem of the “Germanic
Trochee” vs. the “French Trochee.”

A single cantor intones—then the men complete Verse 1 ; the women sing Verse 2 ;

the men sing Verse 3 ; and sofort/z.

- | |
"] NI o When you prepare
= AR A—A—A—A—A—A —ia = = a —a =| Vespers for your
o parish, it’s good
to provide some
. . . ’ . . . . . t of English
1. Ni- si qui- a Ddminus e-rat in no-bis, di-cat nunc Isra- €l: * {2l lacion.
The best is
[ | interlinear, but
"] | something like the
A—aR f—=a A—R—a—Hh a a .... ) A—&—®&—®&— following can also
& suffice:
ni- si qui- a Déminus e-rat in no-bis, 2. Cum exsurge-rent  Psalm 123
I , L. Ifit had not been that
W Qnm PP 2 2 a 2 —n . the Lord was with us, let

A A A A l.l' Israel now say: * If it had
not been that the Lord
was with us,

hé-mi-nes in nos, * forte vi-vos de-glu-tis-sent nos: 3. Cum
2. When men rose up
against us, * perhaps

lb a . they had swallowed us up

'
—aA—A A A A A A R .
” = ._._._H_.ﬂ 311 c.

i-rasce-ré-tur fu-ror e- é-rum in nos, * fér-si-tan aqua ab-sor-
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- | |
. When their fi .
3Wentel‘r ury "] -~ T m —J
was enkindled o B a . []
against us, * perhaps

the waters had
swallowed us up.

*

bu- is-set nos. 4. Torréntem per-trans-i-vit ~ 4-nima no-stra:

4. Our soul hath =
passed through a —a—a—a—A—A—A—A—A—A—AR—A—A—A—A—*h “

torrent: * perhaps a
our soul had passed . . . L.
through a water férsi- tan per-trans-isset d-nima nostra aquam in-fo- e-rd-bi-

insupportable.

. | |
] Qm .

.I._ a—R & .I—l a—R I—l—l—l—l—l—‘

5. Blessed be the
Lord, * who hath not
given us to be a prey

to their teeth.

lem. 5. Bene- di-ctus Déminus * qui non de-dit nos, in capti-

6. Our soul hath |
Qm

been delivered as a
f—R f—a—A—R—R—A—Hh 2—R
sparrow * out of the A n oA

snare of the fowlers.

-

- |

7 The snare is 6nem dénti-bus e- 6-rum. 6. Anima nostra sic-ut pas-ser e-ré-

broken, * and we are

delivered. |

. alilie A A A _ana " "

8. Our help is in the 2

name of the Lord, *

who made heaven  -pta est * de lidque- o ve-mdn-ti- um. 7. Li-que- us con-tri-
and earth.

>
.

0|
»

A
9.Glorybetothe ¥ g g | o g 5 o o A nnann |

Father, and to the =
Son, * and to the

Holy Ghost. tus est, * et nos li-be-74-#; su-mus. 8. Adju-t6-ri- um nostrum

10. As it was in the a
beginning, is now, "]
* and ever shall be, —n A Ay s AR . o Ca L

world without end.
Amen.

*

in né-mi-ne Dé-mi-ni, * qui fe-cit ce-lum et ter-ram.

Qm .
a—a—n A —A—A " —a—a— A

- |

9.Gl6-ri- a Patri, et Fi- li- o, * et Spi- ri- tu- 7 San-cto.

=..........En. - '

10. Sic-ut e-rat in princi-pi- o, et nunc, et semper, * et in

:
—I—I—I—I—l...lll_

The antiphon is repmted.

sécu-la szcu-ld-rum. A-men.
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In cir - cu -1 - tu pé-pu-1li su-i * D6 - mi- nus,
3. Ant.
Lf
, ex hoc nunc, et us - que in  saé-cu-lum. E uo u a e.
L i 1 L e

The accompaniment above is not very good; but it can be used for starting pitches‘

A cleric (usua[lj/) intones to the asterisk— then Tutti continue :

3'|.A"t'= ] A.The Lord
= L] . = 0 - a a = 8a . ll Ii J standletl; rounﬁ.hls
—n ™ people from this

5 P . . Y . time forth and for
n circa-i-tu pépu-li su-i * Dé-minus, ex hoc

cvermore.

—

ol —
= T H—.
nunc, et usque in szcu-lum.

A single cantor intones—then the men complete Verse 1; the women sing Verse 2 ; When you prepare
Vespers for your

the men sing Verse 3 ; and so forth. parish, it’s good

to provide some

| sort of English
|

[
translation.
'4=—|—n—n—n—n—n e L . " A m A orehent oo
A interlinear, but
something like the
following can also
suffice:

1. Qui confidunt in Démi-no, sic-ut mons Si- on: * non com-

& Psalm 124

- |

-.:-Ip.:

1. They that trust in the

Lord shall be as mount
/7 . . V' . ’ . . 7 .

mo-vé-bi- tur in ®-térnum, qui hi-bi- tat 7% Je-rd-sa- lem. Sion: * he shall not be

moved for ever that

dwelleth in Jerusalem.

. | i
¥ o 2 a2 & 2 a a =a 2 an a ann 'l
A a

2. Mountains are round
about it: * so the Lord is
round about his people
2. Montes in circt- i-tu e-jus: T et DOminus in circd- i-tu from henceforth now and

for ever.
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3. For the Lord
will not leave the
rod of sinners
upon the lot of
the just: * that
the just may not
stretch forth their
hands to iniquity.

4. Do good, O
Lord, to those
that are good, *
and to the upright
of heart.

5. But such as
turn aside into
bonds, the Lord
shall lead out
with the workers
of iniquity: *
peace upon Israel.

6. Glory be to the
Father, and to the
Son, * and to the

Holy Ghost.

7. As it was in the
beginning, is now,
* and ever shall
be, world without
end. Amen.

- |

a A a a :II!.:

popu-li su- i, * ex hoc nunc et us-gue in s#&-cu-lum.

f—* 2

3. Qui- a non re- linquet Déminus virgam pecca- té-rum super

I—I—H—l—I—I—H—H—J

a»
o
»

L]

*

sor-tem ju-sté-rum: * ut non exténdant justi ad in-i-qui-td-

aa a 0 o 9 2

a a :F.: a a

-

tem ma-nus su- as. 4. Béne- fac, DG-mi-ne, bo-nis, * et re-ctis

. | |
= I'..
cor-de. 5.De-cli-nintes autem in obli-ga- ti- énes  addd-cet
. T
— 2 a2 A 2 A A A A a " " " |
a " . |

Ddéminus cum ope- ranti-bus in- i-qui- ta- tem: * pax su-per

A |
v S .
2 a A " a—a [elile A - i
Is-ra- €l. 6. Gl6-ri- a Patri, et Fi- li- o, * et Spi- ri- tu- 7
- Ta .i
—: I'.. f—aA—AR—AR—A—R—A—A—A—HhA i a ' |

San-cto. 7.Sic-ut e-rat in princi-pi- o, et nunc, et semper, *

]
'—I—l—l—l—l—l—l The antiphon Is repmted,

n.lln.:

with no pause made

., , at the asterisk.
et in s#cu-la szcu- lO'V[/lm. Amen.
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Ma-gni-fi-ca-vit DO - mi - nus » fa-ce-re no- bis- cum:
4. Ant,
VIL.7
fa, - ¢ti su - mus lae - tin - tes.
4 L
S |
= ==
The accompaniment above is not very good; but it can be used for starting pitches‘
A cleric (usua[b/) intones to the asterisk—then Tutti continue :
4, Ant. ]
vil.a f a a = 'h "R ' -~ a A.The Lord
] [ a ' ] , i j hath done great
L ' L) things for us,
agni-fi-ca-vit Dé-mi-nus * fi-ce-re no-bis-cum: whereof we
rejoice.
5 "~y
" A A
i
fac-ti sumus le-tantes.

A Sing[e cantor intones—then the men comp/ete Verse 1; the women sing Verse 2 ;

the men sing Verse 3 ; and so forth.

A

ut con-so-1a- ti: 2. Tunc replé-tum est giu-di- 0 os no-strum: *

A

et lingua nostra exsul-ta-ti- 6ne. 3. Tunc di-cent inter Gentes: *

When you prepare
Vespers for your
parish, it’s good
to provide some
sort of English
translation.

The best is
interlinear, but
something like the
following can also
suffice:

Psalm 125

1. When the Lord brought
back the captivity of
Sion, * we became like
men comforted.

2. Then was our mouth
filled with gladness; *
and our tongue with joy.
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|

3. Thenshal g~ m m m m m A AR A A " a . A A A A A |
they say among ] Ry
the Gentiles: * el

The Lord hath
done great things ~ Magni- fi- cd-vit Déminus fi-ce-re cum e- is. 4. Magni- fi- cd-vit
for them.
a a B " |
4. The Lord hath A A AR a A [ A A [] a |
done great things v ..l:
for us: * we are
become joyful.

*

Déminus fi-ce-re no-bis-cum: facti sumus lz-tdn-tes.

5. Turn again our

captivity, O Lord, a a 2 a |
* as a stream in A A A A A A A A A A [] a a a |\
the south. v

6. They that sow
in tears * shall
reap in joy.

*

5. Convérte, Démi-ne, capti-vi-td-tem no-stram, * sic-ut torrens

A .

i fa—R
7.Going they ~ g——# - A A a n A A Aaaa a
went and wept, RS

* casting their
seeds. in au-stro. 6. Qui sémi-nant in la-crimis, * in exsulta- ti- 6-ne

»
- |

8. But coming
they shall come A A A "—A a " "Aa A " aa \
with joyfulness, F. G . |
* carrying their el ek

sheaves.

me-tent. 7. E-Untes i-bant et fle-bant, * mitténtes sémi-na su- a.

9. Glory be to the
Father, and to the a
Son,*andtothe. A M m m m A A A A A A A A a A A a1
Holy Ghost. L]

10. As it was in ., , . ., N ,
the beginning, is 8. Ve-ni- éntes autem vé-ni- ent cum exsul-ta- ti- 0-n¢, portantes

now, * and ever

shall be, world a . |
without end. A_A " a 2 A A A ool Wiallla a A " A
Amen. v .'l:

*

ma-ni-pu-los su- 0s. 9. Glé-ri- a Pa-tri, et Fi-li- o, * et Spi-ri-tu-

A

i San-cto. 10. Sic-ut e-rat in princi-pi- o, et nunc, et semper, *

] ..'n'

The ﬂntiphon Is repmted.
et in s#cu-la szcu-16-rum. Amen.
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Déminus ae - di-ficet »no-bis domum, et cu-st6-di-at ci-viti-tem. Eu o u a e.
ﬂmﬂi K 4%1“1 rlﬁ}T*L N e %V%\Jkllh —
L | I W N . W o i 7 A ] A 1
[ 4 kil 1} T 1
A\ + z i
5. Ant. ™ ™ g F i i i i
V,j a _ . l I _ (1 ] _J_. ‘UIL/\
~ . —+— —o— - £ - +——1
T =1 T =1 T ? 1 y 1 T
The accompaniment above is not very good; but it can be used for starting pitches.
A cleric (usua[b/) intones to the asterisk—then Tutti continue :
5. Ant. .
V. a . A = i ] * g ] . A.The Lord builds
] P = 2 E J the house and keeps
L : | the city.
omi-nus z-di-fi-cet¥*no-bis domum, et custddi - at
n * The word domum
5 illustrates quite well
" the perennial problem
L of the “Germanic

a—R

ci-vi-ta-tem.

Trochee” vs. the
“French Trochee.”

A sing[e cantor intones—then the men comp[ete Verse 1; the women sing Verse 2 ;

the men sing Verse 3 ; and so forth.

" l—l—-—H—n—-—J

1. Ni-si Déminus &di- fi-cd-ve-rit do-mum, * in vanum labo-ra-vé-

I—I—I—l—l—l—l—l—l—l—‘

%-

runt qui

2-di- fi- cant e- am. 2. Ni- si Déminus custodi- e- rit

e..ll.

ci- vi- ta-tem, * frustra vi- gi- lat qui cu-sté-dit e- am.

When you prepare
Vespers for your
parish, it’s good
to provide some
sort of English
translation.

The best is
interlinear, but
something like the
following can also

suffice:

Psalm 126

1. Unless the Lord build
the house, * they labour
in vain that build it.

2. Unless the Lord keep
the city, * he watcheth in
vain that keepeth it.
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3. It is vain for = 2 n 2 R A P ] 2 a

you to rise before
light, * rise ye
after you have . ,
sitten, you that 3. vanum est vo-bis ante lu-cem sdr-ge-re:

eat the bread of

* surgi- te postquam

SOITOW.
%"""""""'"- A~ . "
4. When he shall R
give sleep to his
beloved, * behold sedé- ri- tis, qui mandu-cé- tis pa-nem do-16-ris. 4. Cum déde- rit

the inheritance

of the Lord are )

childrcn:thce...... a a & 2 & n ......J
reward, the fruit of

the womb.

di- léctis su- is so-mnum: * ecce he-ré-di- tas DOmi-ni fi- li- i:

5. As arrows in
the hand of the

mighty, * so the a [ .
children of them = A—hR a . . _J
that have been a
shaken.

merces, fru-ctus ventris. 5. Sic-ut sa-git-tz in manu po-tén-tis: *

6. Blessed is the
man that hath |
filled the desire %n—-—l—-—n A T L a—n a |
with them; * "
he shall not be
confounded when
he shall speak to
his enemies in the |

t . .
gate %I—I—I—I—I a—R ) A ) ) H—I—I—I—.—I—I—J
7. Glory be to the

Father, and to the . .. . - , ,
Son, * and to the de-si-dé-ri- um su-um ex i-psis: * non confundé-tur cum loqué-tur

i-ta fi-li- i ex-cus-s6-rum. 6.Be- 4-tus vir qui  implé-vit

Holy Ghost.
8. As it was in the %I—H—I L a A A A mn n " _J
eginning, is now, =
* and ever shall
be, world without in-imi- cis su- is in por-ta. 7. Gl6-ri- a Patri, et Fi- li- o, *
end. Amen.
F‘ R I—l—l—l—.—l—l—l—l—l—.—i
) =
A A a

et Spi-ri-tu- i San-cto. 8.Sic-ut e-rat in princi-pi- o, et nunc,

Fl.l'l—ll—l—l—l—llll..

et sem-per, * et in s#-cu-la szcu-l6-rum. Amen.

The antiphon is repeated,

with no pause made at the asterisk.
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Officiant sings the Chapter :

Ecclesiasticus 31:8-9 Sirach 31:8-9

E ATUS Vir, qul mveéntus est Blessed is the rich man that is
. , . . found without blemish: and that
sine ma-cula : T et qui POSt hath not gone after gold, nor put

aurum non abiit, nec sperdyit ~ his trust in money nor in treas-

. yoe , ’ . ures. Who is he, and we will praise

in pecunia et the-sau-ris. * Quis est  him? for he hath done wonderful
1 2bi . . things in his life.
th, ct laudablmus eum? f601t enim ings in his life

mirabilia in vita su-a. R. Thanks be to God.

] 2 n
]

D
R. Déo grati-as.

23 March 1955 ¢) De quibusdam partibus in officio

5. Hymni proprii quorundam sanctorum certis Horis assignati non
transferuntur. In hymno Iste confessor numquam mutatur tertius ver-

sus, qui erit semper : Meruit supremos laudis honores.

Father Joseph Connelly served as Dean of Music and Professor of Plainchant at Saint Mary’s Seminary in
New Oscott (Birmingham) from 1934-1956. His book, Hymns Of The Roman Liturgy, bears a 10 December
1954 ImprimaTur from the Roman Catholic Archdiocese of Westminster. Father Connelly wrote:

“The Iste Confessor loses much of its force when applied to bishops who
were not, as was St Martin, famous as wonder-workers, just as it loses
much when used for saints who were not bishops and perhaps not even
priests. The breviary seems deficient in the offices of Confessors.”

Here’s the text that is always to be used:

Iste conféssor DOmini, coléntes | Quem pie laudant populi per orbem,
Hac die letus méruit suprémos | Laudis honéres.

But in the olden days, if the feast day were the day of the saint’s death, it was:

Iste conféssor Domini, coléntes | Quem pie laudant populi per orbem,
Hac die letus méruit beatas | Scandere sedes.

In other words, in the olden days (prior to 1954), there were two versions—and it was necessary to know on what
day the saint died. For example:

The Confessor of Christ, from shore to shore 1 This day, most devoutly, throughout the

oy . s, whole world,
Worshipp’d with solemn rite; All peoples sweet hymns to this Confessor

This day with merits full, his labours o’er, raise,
Went to his seat in light, This day the glad Saint erst ascended on high

By the Heavenly ways.
[1f it be not the day of his death.] Sy the Heavenly ways
. . . . Or if not on his Anniversary.
This d?'y TeEEIves those hon.ours which are his, This day the glad Saint hath deservedly won
High in the realms of light. _ Great honour and praise.
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A Confessor, in the language of Holy Scripture, is one who praises God;
in that of the Church, one who bears witness publicly to the Christian
faith. A Christian can declare his faith, not only when threatened with
punishment, but also by a life full of good deeds and good example.
"The title of Confessor, then, is given to those who have glorified God by
heroic virtues and by miracles, but have suffered no martyrdom.

Y M N

Iste Confessor
Domini Colentes

\3

Literal English Translation: Fr. Joseph Connelly’s Hymns of
the Roman Liturg)} (1954 ImprriMATUR from the Roman Catholic
Archbishop of Birmingham) p- 150.

Harmonies from The Saint Jean de Brébeuf Hymnal.
CCWATERSHED.ORG/HYMN

1. This confessor of the Lord, honored
and lovingly praised by the peoples

of the world, on this day merited to Priest ﬂ—ﬂ—a—r—P - f |
receive with joy the highest honor and nest =2 i : 1 H : i
praise. I - ste Con - fés - sor
N
N P

Men . 9 - I T I ! 1T 1 I 1 } — 77— 1 = 1 } i
} 'V I i | } } 10 } I | I L4 I 1]
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Hac di-e l& - tus mé - ru-it su - pré - mos Lau - dis ho - n6 - res.
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2. Qui pi- us, pru - dens, hu - mi-lis, pu - di - cus,

bri-am du - xit

si - nela-be vi - tam, Do - nec hu-

3.Cu - jus ob pre - stans
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3.Cu - jus ob pre - stans mé-ri -tum, fre-quén - ter,

graque pas - sim
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do - mi-tis, sa - la - Re - sti-tu - un - tur

f(

do-mi - tis, sa - la -

I I

| |

o o o ©
Re - sti-tu - un - tur.

2. He was holy,
discreet, humble
and chaste; and,
as long as the
breath of life was
in him, he led

a mortified and
blameless life.

3. Because of
his outstanding
holiness many
sick persons
from different
places were
freed of the
malady that
afflicted them
and restored to
health.
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V. The Lord guided the : "—n aA—n—a o o B o B Tia [N PR
just in right paths. e
Vs. Justum deduxit Démi-nus per vi-as rectas.
R. And showed him the —
. rnnnnea s ol Wal .
kingdom of God. T '*-0_'!'
R. Et osténdit illi regnum De-i.
H.Et o _sten . dit it~ i re . gnum De _ i.
Hud
Y J ﬂllﬂ
(:@—?—! e T
D) < < o7 2% 5 e
< Ty - — T~ G/_Y—\Q\./
CER= —————
“ v‘ll

Our Lapy's OwN HYMN (Lk 1:46-55)

Hic vir, de_spi_ci_.ens mundum*

AV | #uj‘f ;
4. Lo, a servant of God who ¥
esteemed but little things earthly. ~ 2 * -
And by word and work laid him " it NP

up treasure in heaven. %#E . 2] E
|

i
’.l}*'l -

& .=.4.Kﬂ

ic vir, de-spi-ci-ens mundum * et terré-na,

e LI P '.‘j'vi-l!:'k. ﬁ;

tri-amphans, di-vi-ti-as cce-lo

con-di- dit o - re,

] . A a a Now turn to the
) . o

A a ' po[yphomc Magnificat
ma-nu. Magnl’— fi-cat * in Mode 7a on page /77

After the Magnificat, you must remember to turn back
to this page, since the Antiphon IS repeated,
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If the officiant be a priest, he sings “Ddéminus vobiscum,” to which all respond “Et cum spiritu tuo.”
(Otherwise: “Domine, exaudi orationem meam” to which all respond: “Et clamor meus ad te véniat.”).
The closing prayer is then sung, to which all reply: “Amen.” The greeting is then repeated, and then:

o) L]
F-FG-A g aas a 0 |
an 0, A C| K an |
v T

B Ene-di-camus Do- mi-no.
: = I q.ll

i= k $ AL u ‘¢ fmanm
B. De- o gra- ti- as.

V. Fidélium danimcee per misericordiam Dei requiéscant in pace.
R. Amen.

REecesstoNAL HyMN FOrR TuUEesDAY
Victis Sibi Cognomina (“Conquering kings their titles take”)

Page 558 from The Saint Jean de Brébeuf Hymnal * Used with permission.
Rehearse the SATB harmonies at #868 or #697 : CCWATERSHED.ORG/HYMN/

TUNE: “Paschal Lamb” « 77 77 D

Below, several verses have been omitted, but the Brébeuf Hymim[ contains all the verses.
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1. Con - qu’ring kings their ti - tles take From the foes they  cap - tive make;
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Je - sus, by a nobl - er deed, From the thou -sands he hath freed.
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Where - by souls in mor - tal strife Rise to gain e - ter - nal life.
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2. That which Christ so hard - ly wrought, That which he  so dear - ly bought,
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That sal -va - tion, mor - tals, say, Will you mad - ly cast a - way?
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Ra - ther glad - ly for that name Bear the cross, en - dure the shame;
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Suf - fer with him joy - ful - ly, Death, through him, is___  vic - to - ry.
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3. Dost thou, Je - sus, con - de - scend To be called the sin - ners’  friend?
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Ours then it shall al - ways be Thus to make our__ boast of thee.
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Glo - ry to the Fa - ther be; Glo - ry, Vir-gin - born, to thee;
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Glo - 1y to the Ho - ly Ghost, Ev - er from the  heav'n-ly host.
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ProcessioNaAL HYMN FOrR WEDNESDAY

English translation of Jesu Nostra Redemptio (“Redeemer of our fallen state”)
Translation: Fr. John Fitzpatrick, Oblate of Mary
Rehearse the SATB harmonies at #259 here: CCWATERSHED.ORG/HYMN/
The melody is from The Saint Jean de Brébeuf Hymnal ¢ Used with permission.

TUNE: “Rogers Park” « 88 88 (LM)
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| == =! SSss==
4H6
~
1.Re-deem - er Of our fall-en state, Thou, Je - sus, joy of eve-ry heart,
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Who didst Thy ran - somed world cre - ate, Pure light to faith-ful souls Thou art.
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2. What clem - en - Cy,_\ Thy heart o’er-came, That Thou wouldst bear our load of sin?
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And, sin - less, die a death of shame, From death and hell our souls to win?
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3. Thou dost the gates of hell with stand, Its cap - tives from their fet-ters free,
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As vic - tor sit at God’s right hand, And reign with Him tri - um - phant - ly.
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4.Com-pelled by P ¥> let Thy grace Our loss - es andour ills re - pair;
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And may the wvi - sion of Thy face With us its bless-<¢d ra - diance  share.
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5. Our guide to Heav - en  anq the road, Be Thou  the goal to whichwe tend;
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Our joy in this our sad a - bode, Our life’s re - ward which ne’er shall end.
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The Officiant intones, E—n—l——l——l——l——ﬂ——l—-———l—l———l—r—k \

and Tutti join and finish :

This must
not be sung
too slowly;

it should not
be allowed to
“drag.”

e-us,

1

in adju-t6-ri- um me-um inténde.

|

—y

R. Démi-ne, ad adjuvandum me fe-sti-na. Glé-ri-a Patri,

[ }
g—-l-——i—l—l—]-—l—-——l—l—l—l——=——-l~w—l—l——l—l——-l—]

et Fi-li-o,

et Spi-ri-tu-i

Sancto.

Sic-ut e-rat in

—a

o e R

A A—A

{ ]
T
" a8 8y

prin-ci-pi- o,

et nunc,

et semper,

et in sz-cu-la

e e 28

l————ﬂ.

sz-cu-16-rum. Amen.

Alle-ld-ia.
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Cantor. Chorus.
Be. &4 . ti o0 . mnes* qui tim.ent D6.mi. num.
" A A e A i p— A " A
S 1) N ) RAY . I N 1 1] H l\' Il—} [&‘ I\r {
1. Ant. )|¥ ’ e
2. D < J/‘\
= - :
i T T I I | - g
The accompaniment above is not very good; but it can be used for starting pitches.
A cleric (usua[[y) intones to the asterisk— then Tutti continue :
1. Ant. J:

iI.D WE a2 a E 4
—— } 2

- A—

L

. L
e-a-ti ommnes ¥ qui ti-ment D6-mi-num,

A sing[e cantor intones—then the men comp[ete Verse 1; the women sing Verse 2 ;

the men sing Verse 3; and so forth.
]

1. Be- 4-ti

%‘ . .

a i

vi- 45 e-jus. 2. Labd-res md-nu- um tu- 4-rum qui- a mandu-ca-

|
A a—a—=a a—* fA—R I—J

aA—R
&

omnes, qui timent Dé-mi-num, * qui 4dmbu-lant in

|

I—I—l—l—l—l—l—l—J

#ﬂ'——l—l—l—l—l—l—l—l

bis: * be- 4-tus es, et bene ti-b7 e-rit. 3. Uxor tu- a sic-ut vi- tis

A. Blessed are all
they that fear the
Lord.

Psalm 127

1. Blessed are all
they that fear the
Lord: * that walk
in his ways.

2. For thou shalt
eat the labours

of thy hands: *
blessed art thou,
and it shall be well
with thee.

3. Thy wife as a
fruitful vine, * on
the sides of thy
house.
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4. Thy children
as olive plants, *
round about thy
table.

5. Behold, thus
shall the man be
blessed * that
feareth the Lord.

6. May the Lord
bless thee out of
Sion: * and mayst
thou see the good
things of Jerusalem
all the days of thy
life.

7. And mayst thou
see thy children’s
children, * peace

upon Israel.

8. Glory be to the
Father, and to the
Son, * and to the

Holy Ghost.

9. As it was in the
beginning, is now,
* and ever shall be,
world without end.
Amen.

|

e PP

a-buin-dans: * in la-té-ribus do-mus tu-2. 4. Fi-li- i tu-i sic-ut

|

%ﬂ—l—l—l—l;l'——l—l—l—l—l—l 2 - -—I—I—J

novélle o-li-vad-rum: * in circt- i-tu men-se tu- 2. S. Ecce sic

|

%I—I—I—I—I A " 2—R a - I—I—I—I—J

*

bene-di-cé-tur homo, * qui ti-metr Dé-mi-num. 6. Bene-di-cat

|

lellllll.r

*

ti-bi Déminus ex Si- on: * et vi-de- as bona Je-rti-sa-lem émni-

|

%I—H—I—l a I—I—H—H—I—I—I—H—ILJ

bus di- ébus vi-te tu-2. 7. Et vi-de- as fi- li- os fi- li- érum tu- -

e S - PP I

rum: * pa-cem su-per Is-ra- €l. 8. Gl6-ri- a Patri, et Fi- li- o, *

%ﬂ—l—l—l a I—I—I—I—I—I—I—H—I—I—J

et Spi- ri-tu- 7 San-cto. 9. Sic-ut e-rat in princi-pi- o, et nunc,

%I.I'I—Il—l—l—l—l—llll.

et sem-per, * et in sécu-la secu-16-7um. Amen.

The antiphon is repeated.
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Con-fun-dan-tur om-nes,» qui 0- dé-runt Si- on.
e — —t l_ﬁjk\ﬂ\ﬁ T
J‘-,x I\ Y\ﬁg B lll 4 1 4 | — 1
2.Ant. )| ¥ S~——— i ;:—F : i r-
VIILG J—J , /—\f d H
1 ¥
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i | . 4 { AR T
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The accompaniment above is not very good; but it can be used for starting pitches.
A cleric (usua[[)/) intones to the asterisk— then Tutti continue :
2. Ant. 8 }
VIILLG W 2 —a !. n E 2 A. Let them all be
L Re R ' e confounded who
hate Sion.
onfundantur omnes * qui o-dérunt Si-on.
* The word omnes illustrates
quite well the perennial problem
of the “Germanic Trochee” vs.
the “French Trochee.”
A single cantor intones—then the men complete Verse 1; the women sing Verse 2 ;
the men sing Verse 3 ; and soforth.
: " 2 aa a2 aanana g #———®— When you prepare
a a ¢ Vespers for your
parish, it’s good
to provide some
1. Szpe expugnavé-runt me a juventd-te me- a, * di-cat nunc sort of English
translation. The best
is interlinear, but
: I—I—I—I—l—l—l—l—l—l—l—l—l—.l——ﬂ something like the
T T 1 following can also
suffice :
Isra- €l: 2. Szpe expugnavé-runt me a juventd-te me-a: *  Psalm 128

FI—H

1.0ften have they

) 2—R )

I—I—I—I—l—l—1

fought against me

' from my youth, * let

Israel now say.

ét-enim non potu- ¢-7unt mi-hi. 3. Supra dorsum me- um

%H—l—l—l

a2—R

2. Often have they
fought against me
from my youth: * but

a—* )

they could not prevail

I—I—I—I—I—ITIj

¢ Oover me.

fabri-cavé-runt pecca-té-res: * pro-longavé-runt in-iqui-z4-tem
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3. The wicked have
wrought upon my back:
* they have lengthened
their iniquity.

4. The Lord who is just
will cut the necks of
sinners: * let them all be
confounded and turned
back that hate Sion.

5. Let them be as grass
upon the tops of houses: *
which withereth before it
be plucked up:

6. Wherewith the mower
filleth not his hand: * nor
he that gathereth sheaves

his bosom.

7. And they that passed
by have not said: The
blessing of the Lord be
upon you: * we have
blessed you in the name
of the Lord.

8. Glory be to the Father,
and to the Son, * and to
the Holy Ghost.

9. As it was in the
beginning, is now, *
and ever shall be, world
without end. Amen.

Ik

I—l—l—l—l—l—l—l—l—l—l—l—l—l——q

su- am. 4. Ddminus justus conci-dit cervi-ces peccatérum: *

I

confunddntur et convertdntur retrérsum omnes, qui o-de-

e

f—a————a—aR—a—*=

l—1

runt Si- on. 5.Fi- ant sic-ut fenum te-cté-rum: * quod

Fﬂ—.—.—.—.—l a ) )

I—l—l—l—l—1

pri- dsquam evel-ld-tur ex-d-ru- it: 6. De quo non implé-vit

%H a—n a2 o

I—l—l—l—l—l—l—lle

manum Ssu-am qui me-tit: * et sinum su-um qui ma—ni—pu—los

Ik

H—A—n—n—n—n—n'—|—n—n—n—1

col-li-git. 7. Et non di-xé-runt qui pre-ter-i-bant: Benedi-

e.....l._..

I—l—l—l—l—l—l—l—l—.lﬁ

cti- 0 Démi-ni su-per vos: * benedi-ximus vobis in né-mi-ne

A A—A—A——A AR 2 " "R

v . a 'ﬂ
A A

Démi-ni. 8. Glé-ri- a Patri, et Fi-li- o, * et Spi-ri-tu- ¢

= f—A—A—A—R——A—R—R—A—Hh i i a " i

San-cto. 9. Sic-ut e-rat in princi-pi- o, et nunc, et semper,

FH—.—.—H—I.I

et in s#cu-la secu-ld-rum. A-men.

The antiphon

Is repeated.

045
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De pro-fin-dis x cla ma-vi ad te Dé-mi- ne. Eu o u a e
neu A —N—N—% —k K—h—p—— K T 1Y h Y !\\ i —+
‘ 2 1 I I’I N 1 e’ # gl) T
3.Ant. )| ¥ — -+ * P f—r——
| _— S I » P S Jd |
e — = - = : —>
L ] il )| 1 I L i B
I T ! ' ]
The accompaniment above is not very good; but it can be used for starting pitches.
A cleric (usua[[)/) intones to the asterisk— then Tutti continue :
3. Ant.
Viil. ¢ A A. Out of the depths

— &

a n I have cried to thee
0— L r.——l ’
1!. ] | A A O Lord.

e pro-fiindis * claama-vi ad te Dé-mi-ne.

The “dies irae” theme may be (perhaps) the model for the anti-
phon above; De profundis [Psalm 129: Out of the depths I have cried
to Thee, O Lord...] That same theme may have been chosen inten-
tionally for Credo IV (passus et sepultus est):

no - bis: sub Pénti- o Pi-1a - to passus, et sepal-tus est.

A single cantor intones—then the men complete Verse 1; the women sing Verse 2 ;

the men sing Verse 3 ; and soforth‘

a .
—aA—A—A—A—A—=R " """.szalm129

1. Out of the

depths I have cried

1. De profundis clami-vi ad te, Dé-mine: * Démine, exdudi o thee. 0 Lord:

* Lord, hear my
a voice.

) 2—R a—R 2—R—R—=R )

' 2. Let thy ears

be attentive * to

vo-cem: me- am: 2. Fi- ant aures tu- 2 inten-dén-tes:

the voice of my

* {n  supplication.

3. If thou, O

%l—l—l—l—l—l & A " I—I—I—I—I—I—I—I—l—1 Lord, wilt mark
i iniquities: * Lord,

1

who shall stand it.

vocem depre-ca-ti- d-nis me- 2. 3.Si  in-iqui-té-tes observi-
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A o
4. For with thee F._. aA—& aA—R—R a . = ] .—.—1

there is merciful
forgiveness: * and
by reason of thy
law, I have waited
for thee, O Lord.

ve-ris, Démine: * Dodmine, quis su-sti-né-bit? 4. Qui- a

FI—I—I—I—I—I—I—I.I' ) I—I—I—I—I—I—I—1

5. My soul hath .
relied on his word:
* my soul hath

hoped in the Lord.  apud te propi-ti- 4-ti- 0 est: * et propter legem tu- am su-

6. F th e
rom the a a . %

morning watch
even until night, *
let Israel hope in
the Lord.

-sti-nu- 7 te, DG-mi-ne. S. Sustinu- it 4nima me- a in verbo

7. Because with a

the Lord there %I'——I—l—l—l—l—l—l & A—* I—l—l—l—l—1
&

is mercy: * and i
with him plentiful

redemption. . N L., . . .. .
€-jus: spe—ra—v1t dnima me-a 7z DOmino. 6. A CuStOdl- a
8. And he shall
redeem Israel e " a8 aaa — LI " & & a a L PP .
* from all his P '!
iniquities.

9-Glorybetothe  my_ty-tina usque ad noctem: * spe-ret Isra-é/ zn Démino.
Father, and to the

Son, * and to the

a .
Holy Ghost. Hl—l—l—.—l—l—l—l—l—l—l—l——l—l—l—l—l—q

10. As it was in the
beginning, is now,
* and ever shall be,
world without end.

7.Qui- 2 apud Déminum mi-se-ri-cérdi- a: * et copi- é-sa

Amen.e... .l PP PP P PP, " n .1

apud e- um re-dém-pti- o. 8. Et ipse rédimet Isra- €l: * ex

%Q—I—H—I—I—I.I.I' I—I—I—I—I—I—.I—q

é6-mnibus in-iqui-td-¢7-bus e-jus. 9. Gl6-ri- a Patri, et Fi-li-

Fﬂ'n H.l. " A A—AA AR A AR

o, * et Spi-ri-tu- i San-cto. 10. Sic-ut e-rat in princi-pi- o,

Fn a a2 o PSP S S " L P Antiphon
& is repmted,

with no

pause at

et nunc, et semper, * et in sécu-la secu-ldrum. Amen. ,
the asterisk.
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D6 - mi-ne = non est ex-al-ta-tum cor me-um. E

4. Ant. §
Lg2

The accompaniment above is not very good; but it can be used for starting pitches.

A cleric (usua[[)/) intones to the asterisk— then Tutti continue :

4. Ant. A !
Lg2 W - { = A&.0 Lord my
4 f '. a heart is not
T — Fi
A a | 2 a exalted.
6-mi-ne, ¥ non est ex-alta-tum cor me-um.
A sing[e cantor intones—then the men comp[ete Verse 1; the women sing Verse 2 ;
the men sing Verse 3 ; and so forth.
v A 2 a1 Psalm130
. salm
=—. fi—a—R—* & & & &
a a
1. O Lord, my
/. ’ % , heart is not exalted:
1. Doml-ne, non est eX‘al‘ ta-tum cor me- um: ncquce 6-19.- nor are my eyes
lofty.
: ] 2. Neither have I
. Neither have
—a = a0 a'A- . walked in great
matters, * nor in
. , . . wonderful things
ti sunt &-cu- [i me- i. above me.
A |
] Qnm .

2.Neque ambu- ld-vi in ma-gnis: * neque in mi-ra-bi-/z-

- |

A A  mA

bus su-per me.
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] |
3. If I was not humbly W . n " 2 a a QOm a 2
minded, * but exalted a a a i
my soul:
4 Asachildthatis 3. Si non humi- li-ter sen-ti- é-bam: * sed ex-altd-vi 4-ni-mam
weaned is towards his
mother, * so reward ] .
in my soul. ] ]
T2 D !
5. Let Israel hope
in the Lord, * from _
henceforth now and me- am.
for ever.
. | |
6.Glorybetothe W __o o o o o o 2 . a R — . n na |

Father, and to the
Son, * and to the
Holy Ghost.

7. As it was in the
beginning, is now,
* and ever shall be,
world without end.
Amen.

*

4. Sic-ut abla-ctd-tus est super ma-tre su- a: * i-ta retri-bu-

: ]
A {
ti- o in a-nima me- a.
=—|—n—n—n S a U S S — '
a n_,

*

5.Spe-ret Isra- €l in D6-mi-no: * ex hoc nunc et us-gue

5 ]
a A A mna b
in s®&-cu- lum.
v va i
—a A= .
a—h a 2—R i 22— a - a .l.. {

6. Glé-ri- a Patri, et Fi-li- o, * et Spi- ri-u- 7 San-cto.

. | |

Y o o a2 n a = n aa a °f a a a—a |

7.Sic-ut e-rat in princi-pi- o, et nunc, et semper, * et in

o nas

aa- The antiphon

IS repeated.
s@cu- la saecu- lo-rum. Amen.
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E-1é-git Dé-mi-nus Si-on # in ha-bi-ta-ti-6 - nemsi-bi. E uo u a e.

ot 1\. !‘xﬁ S i
5. Ant. 4 T |

o —

The accompaniment above is not very good; but it can be used for starting pitches.

A cleric (usua[[)/) intones to the asterisk— then Tutti continue :
fa 1

sl.lll\.ngt. . - P A. The Lord
A —& A - & a a M = F. hath chosen

Sion for his

- 1&-git D6-mi-nus Si-on * in ha-bi-ta-ti-é-nem si-bi.

dwelling.

A sing[e cantor intones— then the men mmp[ete Verse 1 ; the women sing Verse 2 ; the men sing Verse 3 ; and so forth,

v —

A—R

Pa

A—R &

I—H—l—r.=_...!

1. Meménto, Dé-mi-ne, Da- vid, * et omnis man-su- e-ta-di- nis e-jus:

Fﬂ—l—l A )

Pa

aA—R

il I

=

2. Sicut ju-ra-vit Dé-mi-no, * votum vovit De- o Ja-cob:

FI—Q—I—H—.—Q—H—.—H

Pa

I—l—l—l—l—l—l—l—1

3.Si intro- i{- ero in taberniculum do-mus me- =, * si ascéndero in lectum

N

L —

stra- ti me- i

Hm—l

oo ia i ol 1B

=

4. Si dédero somnum 6-cu-lis me- is, * et palpebris me- is dormi-zz- #7- nem:

FI—I—I—I—I—.—I—I—I—I—I—I—I—!—I—I .I .,'...

A .

5. Et réqui- em tempé-ribus me- is: donec invéni- am lo-cum Dé-mi-no,

%I—I—I—H

*

LI E——

4 -

taberndculum De- o Jacob.

Psalm 131

1. Lord, remember
David, * and all his
meekness.

2. How he swore
to the Lord, * he
vowed a vow to the
God of Jacob:

3. If I shall enter
into the tabernacle
of my house: * if |
shall go up into the
bed wherein I lie:

4. If I shall give
sleep to my eyes,

* or slumber to my
eyelids,

5. Or rest to my
temples: until I
find out a place
for the Lord, * a
tabernacle for the
God of Jacob.
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a .
6. Behold we %I—I—I—I—I—I—I—I—I—'.I——H—I—.—H—I—r. =_.

have heard of it i
in Ephrata: * we
have found it in
the fields of the

wood.

=

*

6. Ecce audi-vimus e-am in E-phra-ta: * invénimus e-am in cam-pis sil-ve.

%I—I—I—l—l—l H.I—I I..I' I—H—l—.—l—l—l—l—l—q

7. We will go into
his tabernacle: *
we will adore in
the place where

his feet stood.
el —

8. Arise, O Lord,
into thy resting

place: * thou  ste-térunt pe-des e-jus.
and the ark,

which thou hast n .
sanctified. e N " . R i 1
9. Let thy priests

beclothed with 8 ‘Syrge, Démine, in ré-qui- em tu- am, * tu et arca sancti-fi-ca-ti- - nis
justice: * and let

thy saints rejoice. a

*

7. Intro- ibimus in taberndculum e- jus: ad-o-rd-bimus in loco, ubi

10. For thy servant L
David’s sake, *
turn not away tu- x.

the face of thy
a o
E........ ...p.. ....Fn=

anointed.

A

11. The Lord hath -
sworn truth to
David, and he will
not make it void: *
of the fruit of thy M a .
womb I will set v f—*R R i i f—A—A—A—R—A—Hh

e L E—

*

9. Sacerdd-tes tu- i indu-dn-tur ju-sti-ti- am: * et sancti tu-7  ex-sdl-tent.

=

upon thy throne.

12. If thy children
will keep my
covenant, * a

and these my FI—I—I—I—I—I—I—I—I—I—I—I f—h i f—R .. a I—1
testimonies which i 1
I shall teach them:

10. Propter David, servum tu- um: * non avértas fi-ci- em Chris-t/ tu- i.

11. Jurdvit Déminus David ve-ri-td-tem, et non fru-strd-bi-tur e- am: * de

»
N

fructu ventris tu- i ponam super se-dem tu- am.

Fﬂ—l—l—.—l—l—.—l—.—l—l—.—l a & ,.... I—I—l—l—l—l—l—q

12. Si custodi- e-rint fi-li- i tu-i testa-mén-tum me- um: * et testimdni- a2 me-

%A—A—A—A—r.l_...

- N

a hac, que do-c¢-bo e- os.
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FH—I—H—.—I

I

13. Et fi-li- i e-érum usque in s&cu-lum: * sedébunt super se-dem tu-am.

HH—.—.—.—I

f—R

=

I—l—l—l—l—l—l—l—l—l—rﬁ

14. Quéni- am e-1é-git D6-mi-nus Si- on:

*

e-lé-git e- am in habi-ta-ti- ¢-

4 .

15. Hzc réqui- es me- a  in s&-cu-lum s&-cu- li: * hic habi-tibo, quéni- am

i

4 .

e-lé- g7 e- am.

%I—I—I—I—I—H—I—I A )

aiiialiialialalloll LW

16. Vidu- am e-jus benedi-cens be-ne-di- cam: * pdupe-res e-jus satu-74- bo

s

-

pa-nibus.

I—I—I—I—I—I—I—I—I—I—I—q

17. Sacerdd-tes e-jus indu- am sa-lu-td- ri:

*

et sancti  e-jus exsulta-ti- dne

I

4 .

ex-sul-ta-bunt.

L —

i

18. Illuc prodicam cor-nu Da- vid: * pa-rivi lucérnam Chris-to me- o.

13. Their
children also

for evermore *
shall sit upon thy
throne.

14. For the Lord
hath chosen
Sion: * he hath
chosen it for his
dwelling.

15. This is my
rest for ever and
ever: * here will
I dwell, for I
have chosen it.

16. Blessing |
will bless her
widow: * I will
satisfy her poor
with bread.

17. 1 will clothe
her priests with
salvation: * and
her saints shall
rejoice with
exceeding great
joy.

18. There will

[ bring forth a
horn to David: *
I have prepared
a lamp for my
anointed.
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A .
) F-—n—-—-—n—-—-—-—n n ” n oo e e e e e ol
19. His 'l {
enemies [ will
clothe with
confusion: 19, Inimicos e-jus indu- am con-fu-si- 6-ne: * super ipsum autem efflorébit
* but upon

him shall my
sanctification
flourish.

20. Glory be
to the Father,
and to the
Son, * and
to the Holy
Ghost.

21. As it

was in the
beginning, is
now, * and
ever shall be,
world without

Fﬂ—.—.—.—ha_...!

sancti- fi-cd-#7- o me- a.

a—n—=n a—n

Pa LE-R

=

=

20. Gl6-ri- a Patri, et Fi-li- o, * et Spi-ri-tu- 7 San-cto.

FI—I—I—I—I—I—I—I—I—I A = ... a I—I—I—H—l—l—m

21. Sicut e-rat in principi- o, et nunc, et semper, * et in sécu-la secu-ld-rum.

end. Amen.

fa

. -

Amen.

5. Ant. 8 a 1

n.g W n n_g PO -
L) LD ] - a a 2 p. I
- 1é-git Dé6-mi-nus Si-on  in ha-bi-ta-ti- 6-nem

[

.

* The word Sion illustrates quite
well the perennial problem of
the “Germanic Trochee” vs. the
“French Trochee.”

Chapter.

Ehold a great priest, who in his

E(;ce sacérdos magnus, T qui
~in diébus suis placuit Deo, et | #? days pleased God, and was found
invéntus est justus : * et in|just; and in the time of wrath was
témpore iracundiae factus est|made a reconciliation.
reconciliatio.

A 2 a
v

. . T .
= R. Thanks be to God

R. Déo grati-as.
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1. This confessor of the Lord, honored

and lovingly praised by the peoples of Priest Qﬁj—g.—f = f i
the world, on this day merited to receive 1 : = :
with joy the highest honor and praise. I - ste Con - fés - sor

Men 11 74 T ”
} VV I i 1 1 } 10 } I | I U I 1]
D6 -mi-ni, co - lén - tes Quem pi-e lau-dant poé -pu-li per or - bem,
—~ _
= e 2T 2 s , 2 o » o o o ~~ )
C\:H [ [ [ 1 [ I 1 D1 [ | | [t 77 1 Py FZ )
Men 72— ————— = ] i — f i
— ‘
Hac di-e le - tus mé - ru-it su - pré - mos Lau - dis ho - n6 - res.
) u . | . | .
Ladies 7—— — — e e e S E—— I 2. He was holy,
o ‘ ‘ - discreet, humble
2.Qui  pi-us, pru- dens, hu - milis, pu - di - cus, and chaste; and,
as long as the
Aa ‘ ‘ X breath of life was
Ladies #—H—i—d‘—ﬁ—i—ﬁ—é\'—ﬁ—ﬁﬁﬁ'——#v—ﬂ_f—r—ﬁ in hlmZ he led
o i . i = — — ————  a mortified and
S6 - bri-am du - xit si - nela-be vi - tam, Do - nec hu- blameless life.
. 04 0 T l | f T . —— T T ol |
Ladies oy £ —#p5—1F # o # 1o Iz =
by I ! i T 7 i ! 1 It i o tlil_e—_ﬂ
ma - nos a - ni-ma-vit au - re Spi - ri-tus ar - tus.
" D B —1— — Iy f o — T " ) — —
Sopr % 3. Because of
3] \ \ * — ° \ his outstanding
3.Cu - jus ob pra-stans meé - ri-tum, fre - quén ter, A -graqu®  poliness many
A sick persons
A = = —f————— from different
SN | Co 0 I N N S NN % R N 2 BN
S5 e e - o o - places were
. . , freed of the
3.Cu - jus ob prz-stans mé-ri -tum, fre-quén - ter, A - graque
malady that
afflicted them
)4 . . _ and restored to
D) [ [ [ f ' f [ '
pas - sim ja - cu-¢é - re mem - bra, Vi - ri- bus
O 4 ‘
o o I I ! I 1T [ ! ]
e —————FF —
pas - sim ja-cu - é -re mem - bra, Vi - ri- bus
O 4 | N . . )
D I I [ [ 1T ! I I [ I I |
S | R S . A A I SR R 1 B SR {
ANSY S— | | T 17— | 1 1 P — 12 P=Y
D) I [ r1 f [
mor - bi doé - mi-tis, sa - la - t Re - sti-tu - tn - tur.
) ‘ ‘ m
o o I [ I I [ ! I ! 1T I I |
A e | = e e E— E—— — 1 T ——+— 1 f i
v - ’ I 0\ =) 10 a\ .‘\- j\ I.d‘» a\ I Py 1]

mor - bi do-mi - tis, sa - o - t Re - sti-tu - tn - tur.
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4. For this reason, we as a choir sing his praise and celebrate his renowned
victories so that he may help us now and always by his prayers.

[ 4 . | . | .
o ! [ I [ I ! A [ [ I [ I ! 1T [ ]
Sopr [ I [ [ [ 11 [ P [ |
[y \ \ - — \
4.No - ster hinc i - I cho -rus ob -se - quén-tem Cén - ci-nit
[) 4
P’ A1 ! I ! I ! I I ! ! ! ! I 1T ]
Alto | ‘ | —— | —— 1 —— \ — ———
N
4.No - ster hinc i - i cho-rus ob - se-quén - tem Cén - ci-nit
. /\
Tenor [ e 1 — : - 7 1 — i — — - N
I | I L4 I T I 0T } I 1
4.No - ster hinc i - i cho -rus ob -se - quén-tem Cén - ci-nit
0 — f — } f — — il
e = ==
T T T T T T T
4.No - ster hinc i - I cho-rus ob - se-quén - tem Con - ci-nit
O 4 | I\
o o [ I - \\, *
sopr [y Jo o o i@ [Pl o I~ e w o
VYV [ | | [ [ | | [ [ 0T I I | | [ [ 1
D) [ [ [ f ' f [ ' ' f [
lau - dem ce - le-brés - que pal - mas, Ut pi-is e - jus
O 4 . . A . . . . .
P’ ) [ I [ Y [ [ I I I 1T ! [ [ I I [ ]
AltO y AW I [ I \. 7 [ [ I [ [ 11 [ [ [ I [ [ |
O = -
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Sopr

Alto

Tenor

Bass

Sopr

Alto

Tenor

Bass

Sopr

Alto

Tenor

Bass
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5.8it  sa-lus il - i, de -cus at-que vir - tus, Qui,

su-per ce - li

5.8it  sa-lus il - 1, decus at-que vir - tus, Qui,

super ce - li

5.Sit  sa-lus i - i, de -cus at-que vir - tus, Qui,

super ce - li

I I I 1 = 1 1 I T

5.8it  sa-lus il - 1, decus at-que vir - tus, Qui,

su-per ce - li_
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5. Salvation,
glory and power
be to Him that
sits in dazzling
splendor on the
heavenly throne
and guides
creation on its
ordered course,
God, three and
one.
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V. The Lord guided the o " A A A a a a an =&
just in right paths.

Fﬂlo. A

]

Vs. Justum deduxit Démi-nus per vi-as rectas.

R. And showed him the -
o nansa ol Wal) .
S

kingdom of God.

R. Et osténdit illi regnum De-i.

H.Et o _stén_ dit it - i re - gnum De _ i
Hul
(:@ s e
= N
7% z PS————

The following is a “Neo-Gregorian” composition. If you are planning
to sing the Divine Office according to the Ordinary Form, be
prepared to compose your own “Neo-Gregorian” compositions. For the
record, the antiphons for the Feast of the Sacred Heart have been
changed several times over the last century.

Ovur Lapy’'s OwN HYMN (Lk 1:46-55)

e

DR — A. The Lord loved him and beautified him. He clothed him with a
f robe of glory, and crowned him at the gates of Paradise.
A-ma-vit e-um DO - mi-nus,
=" |
A [ ae | [ |
5 a® n n A

-ma-vit e-um DOminus, et orna-vit e-

=" "~ -~ :'-._.. - -

um: sto-lam glé-ri-2 indu-it e- um, et ad portas

'_l a
i RA R fa

pa—radf—si coronid- vit e- um. Magni- fi-cat

Now turn to the polyphonic Magnificat in Mode 7a on page ZZLZZ..
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If the officiant be a priest, he sings “Ddéminus vobiscum,” to which all respond “Et cum spiritu tuo.”
(Otherwise: “Domine, exaudi orationem meam” to which all respond: “Et clamor meus ad te véniat.”).
The closing prayer is then sung, to which all reply: “Amen.” The greeting is then repeated, and then:

o) L]
F-F-G-A v a : f il 3 |
an 0, A- C| "4 A a |
v T

B Ene-di-camus Do- mi-no.
: = i q.ll

i= k .WAI u I N anm

v T

B. De- o gra- ti- as.

V. Fidélium danimcee per misericordiam Dei requiéscant in pace.
R. Amen.

Crosing HymN ForR WEDNESDAY

“Solemn Hymn To The Son Of God” by Fr. Dominic Popplewell

Page 868 from The Saint Jean de Brébeuf Hymnal * Used with permission.
Rehearse the SATB harmonies at #3868 or #697 : CCWATERSHED.ORG/HYMN/
TUNE: “Paschal Lamb” * 77 77 D

Below, several verses have been omitted, but the Brébeuf Hymim[ contains all the verses.
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OreNING HYMN rFOrR THURSDAY “These hymns to the Sacred Heart were written with-
. . o out any reference to a particular Hour, and have been
El’lgllSh translation of En Ut S”Pé’r[m Criminum used at different Hours at different periods.” Fr Connelly

Translation: Fr. John Fitzpatrick, Oblate of Mary

Rehearse the SATB harmonies at #259 here: CCWATERSHED.ORG/HYMN/
The melody is from The Saint Jean de Brébeuf Hymnal * Used with permission.
TUNE: “Rogers Park™ « 88 88 (LM)

1. Look how the proud cruel multitude of our sins has wounded
the sinless heart of God, undeserving of such treatment.

S == e )
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1.Lo! how our man - y sinsand great A le - gion full of pride and fierce,
| ) i bé’l i i ‘L’\\ * o s Py A
'/':iav"i%a ilr)\a il — 1" : ) I — i =i\;b\£|:|
vV 1 1 || 11 ! 11 e T 1 I 1 =1 1]
\ ‘ S \ ‘ 1
H ‘ | | ' ‘ | | -
G2 | =, L2 e | L el J E |
’ Itj‘f e I r\ 137 p= f 153 & I il
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2. It was this that put direction and vigour into the soldier’s hesitation;
it was man’s sin that sharpened the spear’s point.
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2. The sol - dier’s hes - 1 - tat-ing spear Was guid - ed by our guilt so grave;
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The crimes that stain us mor-tals here, The lance its cru-el sharp - ness gave.
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3. The Church, bride of Christ, is born of His pierced Heart; this
is the gate in the side of the ark, put there for man’s salvation.
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3.The Church who is  Christ’s cho-sen bride, From that sore - riv-en Heart was born;
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The en - trance in that Ark’s red side Was cleft, to save our race for - lorn.
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4. Seven streams of never-failing grace flow from this Heart that we
may wash our soiled robes in the blood of the Lamb.
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That we our sul - lied robes may lave And whit - en in the Lamb’s own  Blood.
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5. How shameful it would be to return to sins which wound this sacred Heart; how much better to
try to reproduce in the burning love of our hearts the flames that are signs of the love of His Heart.
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Nay, with such flames our hearts should burn As make our lov-ing ev - i - dent.
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6. Grant this to us, Lord Christ; grant this, Father and holy
Spirit. To You belong power, glory and dominion for ever.
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If we examine the
Magnificat antiphon in
Abbat Pothier’s

1891 Antiphonale :

...we observe what
appears to be an effort at
continuity, when it comes
to the 1st Antiphon (at
First Vespers) in 1929:

If we examine the
2nd Antiphon (from Second
Vespers) in the 1929 version:

...we observe what appears to
be an effort at continuity, when
it comes to the 1st Antiphon for

the Ordinary Form, although
the mode is changed from
Mode 7 to Mode 8:

\ISTORY

) OF THE FEAST OF
THE SACRED HEART.

In 1856, the feast of the Sacred Heart was prescribed for the universal
Church. Later on, Pope Pius XI gave it an octave and raised it to the
same rank as the feasts of Christmas and Ascension. It was assigned a
new Mass formula and Office by a decree of 29 January 1929. The 1929
Mass formula has various points in common with the Mass Miserébitur
hitherto prescribed for the universal Church and the Mass Egredimini
permitted to some localities. It was revised again in 1970.

Ad Magnificat, Antiphona.
1
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I-se-ri-cordi- a
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I i'-‘j._" | .j.i

pro-gé-ni- es timénti-bus e- um, al-le- lu-ia.

Démi-ni a progé-ni- e in

l—..———:—.—-

Euouae

1t Ant. o a: . ]
1g v B - i - Rule, O Lord, with

— thy sweet yoke, in the
midst of thy enemies.

v. 3 and Matth. 11, 30.
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in mé- di- o
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na-re, Démi- ne, inimi-corum tu- é- rum.

2 Ant. TR & S T ' ]

.7 n
S Tans Je-sus * clamé-bat di-cens : Si quis si-tit vé-

- ] A a

L = i.
L " M
ni-at ad me ethbhi-bat. E u o u a e.

N — iﬁi. -_iﬁfi}'n._1
I *a  ataa

N di- e magno festi-vi- ta-tis * sta- bat Ie-sus et

1
[ J [ "y 2
.i a a i _ | 4 ML)
" aa ' a -l A A
clamabat dicens: Si quis si-tit, véni- at ad me et bibat.
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Here’s the 3rd Antiphon as found in Abbat Pothier’s 1891 Antiphonale:

4Axae A a i—."'lll T.. a_. - (R el
. .4 J‘ #ﬁﬂ 2 a—a—n a—t
A -pud Démi-num mi-se-ri- cérdi- a, & co-pi- 6-52  apud e-um red€mpti-o. E u o u ae.
Here’s the 3rd Antiphon as found in Dom Mocquereau’s 1903 Liber Usualis :
3. Ant. — X t §=¥n—' LI DN A — { a2 » LI Ml
4. A X e : — ,rl fﬁ ] . —* il *
H -pud Déminum * mi-se-ri-cérdi-a, et copi-é-sa  apud é-um redémpti-o. Euouae. °

Here’s the 1929 version, which we assume was edited by a monk of Solesmes in 1929:

a A a | o
'.l ' T

|
Q . a

| »

apud e- um redémpti- o.

fa

-pud Déminum * propi-ti- 4-ti- 0 est et copi- 6-sa

A

Here’s the 1934 version (Antiphonale Monasticum). Dom Gajard did not make any changes; but
he did make (very slight) changes to other chants from the 1929 version—and such changes are
difficult to understand since the 1929 version does not seem to come from ancient sources.
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et co- pi- 6-sa

T
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apud e- um red-émpti- o.

-pud DOmi-num * pro-pi-ti- 4-ti- 0 est Euouae

This antiphon is not used for the feast of the Sacred Heart in the Graduale Simplex (1967)
nor Antiphonale Romanum 11 (2009); instead, it is used for the Ordo Exsequiarum :

iy a2 ta moaa

L. B | |
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[] Q Qm
.

e, —

-pud Démi-num * mi-se-ri- cérdi- a,

et co-pi- 6-sa apud e- um re-démpti- o.

The Officiant intones,
and Tutti join and finish :

This must
not be sung
too slowly;

it should not
be allowed to
“drag.”
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e-us, in adju-té-ri- um me-um inténde.
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[ 2 22—

R. Démi-ne, ad adjuvandum me festi-na. Gl6-ri- a Patri,

}
 aa a-n ny
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Sancto.

et Fi-li-o, et Spi-ri-tu-i Sic-ut e-rat in

}—n—n—n—&——n—n———l——-ﬂ——ni—l——n——l—n—n—i

et

princi-pi-o, et nunc, et semper, in s&-cu-la

o a—a

sa-cu-16-rum. Amen.
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Su - a . vilju -go tu.o *do.mi.na.re, Dé_mi . ne,
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Ps. Dixit Déminus.

The top note is held “hy tradition.”

N
| | |
Q 1H a ! R ! a A. Put thy easy
A/
*n L A, B yoke upon
T . T
—a J r._J all mankind,
O Lord, and
U- 4-vi "jugo tu-o domind-re, Démi- be thou ruler,
even in the
| o midst of thine
T 7 enemies.
oo o ot S
AGUI'F. ) —a—a—L
ne, in mé- di- o in-imi-cé-rum tu- S-rum.

A single cantor intones—then the men complete Verse 1; the women sing Verse 2 ; the men sing Verse 3 ; and so forth.

] Om e - P | Psalm 109
" 2 "
1. The Lord said to
.. ;. . . . my Lord: * Sit thou
1. Di-xit Déminus Dé-mi-no me- o: * Sede a dex-tris me- is: at my right hand:
A | , 2. Until I make
¥ s n na nadl, 2 W 2 a a—a{ thyenemies * thy
L L P a- footstool.

2. Donec ponam in-i- micos tu-os, * scabéllum pedum tu- 6rum. 3. Virgam zériihiol;&rfh\gl“
sceptre of thy

[ | ,  power out of Sion:

e an annann aad® g a aaa s aaaa sy *ruetouin

the midst of thy

enemies.

virta-tis tu-2 emittet DOmi- nus ex Si- on: * domind-re in médi- o in-i-
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4. With thee is
the principality a : a.
in the day of a
thy strength: in
the brightness ~ mi-cO-7um tu- §-rum. 4. Tecum princi-pi- um in di- e virtd-tis tu-2 in
of the saints: *
from the womb a
before the day W I.QI . A AA A A AR AR
star I begot a (s a a
thee.

-

5.The Lord  Splendé-ri- bus san-ctérum: * ex G-tero ante luci-ferum gé-nu- i te.
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art a priest for L
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to the order of
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nations, he ”

shall fill ruins:
*heshallcrush  confré-git in di- e i-re su- reges. 7. Judi-cdbit in na-ti- 6nibus, im-plé-
the heads in the

land of many. a |
] .
—a—h af—a—a—Ra—R—=h I—J
8. He shall a a a a a 2 = ;.
drink of the

torrent in . ,
the way: * blt ru- 1-nas:
therefore shall
. | |
he lift up the Sa - i

A

]

—a—R—R—*h f—A—R—R——R—H* a—R—R—
head. A& n 2 a

* con—quas—sé—bit cdpi-ta in ter- 7z mul-té-rum. 8. De

9. Glory be to
the Fahthcsr and torrénte in vi- a bi-bet: * proptér-e- a ex- al- #4-bit caput. 9. Gl6-ri- a
to the Son,
and to the Holy '
Ghost. g QS m

—R a—a ) A—* : H—I—H—I—I—I—I—J

10. As it was in
the beginning,
is now, * and Patri, et Fi-li- o,
ever shall be,
world without
end. Amen.

* et Spi-ri-tu- 7 San-cto. 10. Sicut e-rat in princi-pi- o,

The antip/zon

]
Y PSP AP P AP P
A * A, & =

Is repeated.
et nunc, et semper, * et in sécu-la secu-lorum. Amen.
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Mi . se . ri.cors*

2. Ant. - 6\_/9 .9\
ILD ) _ o e

A cleric (usua[[y) intones to the asterisk— then Tutti continue :

| 1_.’._. R A . =i A. He, the Lord, is

2 J kind and merciful.
In abundance he fed
the men who feared

i-sé- ricors * et mi-se-rator Déminus:

a | Note: Psalm 110
H = is an alphabetical
[
n r. a = a r. a acrostic in Hebrew.
T Psalm 111 is, too.

escam de-dit timéntibus se.

A sing[e cantor intones—then the men comp[ete Verse 1; the women sing Verse 2 ;
the men sing Verse 3 ; and soforth.

A el o aananay Psalml1l0

1. I will praise thee, O
Lord, with my whole
heart; * in the council
| of the just, and in the

'e P 2 " nn a . a a a n congregation.
._._._._.—._._
a

2. Great are the works
of the Lord: * sought
out according to all his
wills.

%...... .............l
[] . 3. His work is praise and

) . .
a magnificence: * and his

. , . , . i .. justice continueth for
in omnes volunti-zes e-jus. 3. Confés-si-o et magni-ficénti-a opus  everand ever.

1. Confi-tébor ti-bi, Dédmine, in to-to corde me-o: * in consi-li- o jus-

térum, et congrega-#i- 6-ne. 2. Magna 6-pe-ra Démini: * exquisi-ta

4. He hath made a

I NN e o e - {  remembrance of his
a A—a wonderful works, being
a merciful and gracious
e- jus: * et jus—tl’— ti- a e-jus manet in s@-cu-lum s#-cu-li. Lord: * he hath given
food to them that fear
| . him.

4. Meméri-am fe-cit mi-ra-bi- lium su- drum, T mi-sé- ricors et mi-se-
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5. He will be mindful for ever [ . s = = a J
Hﬂ a—R f—R—R—A—R—=h

of his covenant: * he will shew L] . n
forth to his people the power of

his works. rator Dé-minus:

* escam dedit timén- #-bus se. S. Memor e- rit

6. That he may give them the ‘

inheritance of the Gentiles: * %ﬁ—n—-—n—n—n—n—n—'n——n—n—n—n—n—n—n—n—-—n—n—ﬂ

the works of his hands are truth
and judgment.

in s#zculum tes-taménti su-i: * virtitem 6- perum su-6rum annun-

7. All his commandments are

faithful: confirmed for ever and ‘13 " B n nn A & & 8 B A" B Bn L PR J
. 1

ever, * made in truth and equity. a a

8. He hath sent redemption ti- 4-bit pépu-lo su-o0: 6. Ut det il-lis he-re-di-titem génti-um: *
to his people: * he hath

commanded his covenant for |
cever. '15... a—a—a a—# 2—a—Hh .. . ......J

9. (bow head) Holy and
terrible is his name: * the fear
of the Lord is the beginning of | ‘

wisdom. q%n—n—n—n—n—'n—n—n—n—n—n—n—n;n—n——n—n—n—l

6-pe-ra mdnuum e-jus vé-ri-tas, et ju-di-ci-um. 7. Fi-dé-li- a émni-

10. A good understanding

to all that do it: * his praise a mandd-ta e-jus: T confirmita in s#-cu-lum s#cu-li, * facta in
continueth for ever and ever.
11. Glory be to the Father, and a 2
to the Son, * and to the Holy a
Ghost.

ve-ri-té-te et @-gui-ti-te. 8. Redempti- 6nem misit pépulo su-o: *

12. As it was in the beginning,

is now, * and ever shall be, #ﬂ—l—l—l—l—l—l—l—l—l 3 - a—n "

world without end. Amen. a "

manddvit in 2-tér-num tes-tamén-fxm su-um. 9.Sanctum, et

ter-ri-bi-le nomen e-jus: * in- {- tium sa-pi-én-ti- 2 ti- mor D6-mi-

ni. 10. Intelléctus bonus édmnibus fa-ci-én-tibus e-um: * laud4-ti- o

R ™ - PP PO

a

e-jus manet in s@cu-lum s&-cu-li. 11. Gléri- a Patri, et Fi-li- o, *

g

et Spiri- tu- 7 San-cto. 12. Sicut e-rat in princi- pi- o, et nunc, et

] .
: a . The antip/zon

sem-per, © et in s&cu-la szcu-lé-rum. A-men. s r 5[75““3”['
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Ex .6r . tum est * in té . ne . bris lu - men rec _ tis;
N ¥ i
Y B ) L] o ~ 1
) . » liqfr = 1
—w
3. Ant. L ) ) [ 4
Vil.a o 1 e — 0/\0 -
. b4 edoe P 0 )4
- b4 Py [~] Ao 1
S o Cm—
mi_sé . ri . cors et mi_se - ra_tor D6_mi.nus. E u o u a e.

!:’_’_’_’—_E

It
(‘QG

Ps. Beatus vir.

A cleric (usua[[y) intones to the asterisk— then Tutti continue :

_._

g n a *

MopE 7a

nl'n.=_ﬁ

X-4r-tum est * in ténebris

lumen rectis;

=..ﬂh'n

mi- sé- ri- cors

et mi- se- ra-tor Ddminus.

A single cantor intones—then the men complete Verse 1; the women sing Verse 2 ;

the men sing Verse 3 ; and so forth.

LIS a—a

=r._=ll a a A A A A n

Ay

1. Be- d-tus vir, qui ti-met Dé-minum: * in mandi- tis

e-jus vo-let ni-mis.

A

.

2. Po-tens in terra e-rit se-men e-jus: * gene-ra-ti- o recté-rum be-ne-di-cé-tur.

a .

3. Gl6-ri- a, etdi-vi-ti- 2 in do-mo e-jus: * et justi-ti- a e-jus manet in s#-

A. Good men
see a light dawn
in darkness; his
light, who is
merciful, kind
and faithful.

Psalm 111

1. Blessed is the
man that feareth
the Lord: * he
shall delight
exceedingly in his
commandments.

2. His seed shall
be mighty upon
earth: * the
generation of the
righteous shall be
blessed.

3. Glory and
wealth shall be
in his house: *
and his justice
remaineth for
ever and ever.
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4. To the righteous A m _m . a A A A A A A A n a A AA A A a |\
a light is risen up ¥ |
in darkness: * he ’
is merciful, and
compassionate and
just.

cu-lum s@cu-li. 4. Exortum est in ténebris lu-men re-ctis: * mi-sé-ri-cors, et mi-

Ana A" A A A A A A A A A A A A na L

&
5. Acceptable v ..l:
is the man that
sheweth mercy and  se-rd-tor, et ju-stus. S.Jucundus homo qui mi- se-ré-tur et cém-mo-dat, ¥

lendeth: he shall

i a . .

W?:l??fl;glilvgs::d:ﬂllllllll ol Niialiie Aa A aAa A & A

because he shall

not be moved for

ever.  dispdnet serménes su- os in ju-di-ci- o: * qui- a in 2-térnum non com-mo-vé-

6. The just shall A .
be in e\;lerlasting F. A A A A A A A a s A s A A A A A N A A i
remembrance: * he -'..
shall not fear the . . . o
evil hearing.  bi-tur. 6.In memd-ri- a ®-térna e-rit ju-stus: © ab audi- ti- éne ma-la non

7. His heart is A A,
ready to hope in a _ A A A a a A A A A a a .. ' 'm m a A '!
the Lord: his heart "
is strengthened, . . ] ' .
*heshallnot  ti- mé-bit. 7. Pa-rd-tum cor e-jus spe-ri-re in Dé-mi-no, T confirmi-tum est

be moved until

. . |
he look over his  g—#&—g—*& A a A A A A AR A A A A AAa " a . [
enemies. W p.

!

8. He hath sk
distributed, he ~ €OT €-Jus:

hath given to the | A = 2" |
poor:hisjustice=lll A A aa . T amaaaan AA A a \

non commo-vé-bi- tur donec despi- ci- at in-i-mi-cos su- os.

remaineth for
ever and ever: *
his horn shall be 8, Dispérsit, de-dit paupé-ri-bus: T justi-ti- a e-jus manet in s&cu-lum s#&cu-li, *
exalted in glory.

= | —
9.Thewicked="""" . A A A Aaaa A AR a T

shall see, and !-

shall be angry, he . L. . .. i . ] ,

shall gnash with ~ cornu  e-jus ex-altd-bi-tur in glé-ri- a. 9. Pecci-tor vi-dé-bit, et i-ra-scé-tur, t
his teeth and pine

away: * the desire LIS a

= |
of the wicked shall = A A A a A a A a A A A A A a A a a a '.. |
perish. el

10. Glory be to the  déntibus su- is fremet et ta-bé-scet: * de-si-dé-ri- um pecca-té-rum per-i-bit.
Father, and to the
f—R a—h

Son, * and to the
’ A A A A A a A A A A A A a
Holy Ghost. = = R

11. As it was in the L, . . ;1.
beginning, is now, 10. Glé-ri- a Patri, et Fi- li- o,
* and ever shall -
be, world without A A A A A A —a = A A A A A A A a
end. Amen. = e

* et Spi-ri-tu- i San-cto. 11.Sic-ut e-rat in

princi-pi- o, et nunc, et semper, * et in sécu-la secu-16-rum. Amen.

The antiphon is repeﬂtea'.
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Quid re . tri . bu. am *Dé _mino pro Om . ni . bus
H 8 ﬁ | $
A7 - — —1 : t
T~
4. Ant. JI°e) - e T~ 7_7 @ e _= =~ v __
VIllLc M — — %
74 = /) 7) & | % -
/] 14 —
que re - tri . bu. it mi-hi E u o u e.
N 8
full
LAK . 4
= e
oy T ———
k3 s b4 L A
( B e~ & ‘9/_\3
A —

n—r. | 'l

Uid re-tri-bu-am * Dé-mi-no pro émni-bus

a n = =_. a A

qua re- tri-bu- it mi-hi.

A single cantor intones—then the men complete Verse 1; the women sing Verse 2;

the men sing Verse 3; and so forth.

A a .
9 . a A—an——n A "n A AR

* e-go autem humi- li-

2!

1. Cré-di-di, pro-pter quod lo-cd-tus sum:

%ﬂ " R aa aaa s an "o o 2

d-tus sum ni-mis. 2. Ego di-xi in excéssu me- o: * Omnis ho-mo

I—I—1

f—a—a—a—~h fai—a—A—A—R—*HK

men-dax. 3. Quid retribu- am Démino, * pro é-mni-bus, quae re-

F-.-'l' A aa aaan " o "a—a—

tri-bu- it mi-hi? 4. C4- li- cem sa-lu-ta- ris acci-pi- am: * et nomen

A. What shall I render
to the Lord, for all

the things that he hath
rendered to me?

Psalm 115

1. I have believed,
therefore have I spoken; *
but I have been humbled
exceedingly.

2. I said in my excess: *
Every man is a liar.

3. What shall I render
to the Lord, * for all
the things that he hath
rendered to me?

4. 1 will take the chalice

of salvation; * and I will
call upon the name of the
Lord.
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5. I will pay my vows to FH—I a2 g a—an a—aR l—l—l—l—l—l—l—1
#

the Lord before all his 1
people: * precious in the
sight of the Lord is the
death of his saints, DOmi-ni  zm-vo-cd-bo. S.Vo-ta me- a Démino reddam co-ram

6. O Lord, for I am

e 2 2 PP a .
thy servant: * [ am thy

servant, and the son of
thy handmaid.

omni pdpu- lo e- jus: * pre- ti- 6-sa  in conspéctu Démi-ni mors
7. Thou hast broken my

bonds: * I will sacrifice a . ] .
to thee the sacrifice of . a ” —q

)
praise, and I will call '
upon the name of the
Lord.

san-ctd-rum e-jus: 6.O DOmi-ne, qui- a e-go servus tu- us: *

9. I will pay my vows to a
the Lord in the sight of P—H—.—I—I—l—l—.—l—l & B .—.—l—l—l—ﬂ
all his people: * in the ” '
courts of the house of
the Lord, in the midst of L. , . .. ,
thee, O Jerusalem. e-go servus tu- us, et fi- li- us an-c/-le tu- 2. 7. Di-rupisti vin-

10. Glory be to the L L —|—|—|—|—1
Father, and to the Son, * =

1
and to the Holy Ghost.

1. Asitwasinthe  cu-la me- a: T ti-bi sacri- fi-cdbo hésti- am laudis, * et nomen D6-
beginning, is now, *

and ever shall be, world F.—. a a n I—l—l—l—l—l—l—l—l—l—l—l—l—1
=

without end. Amen. {

mi-ni  #n-vo-ca-bo. 8. Vo-ta me- a Démino reddam in conspéctu

%I—I—H—Q;I.——I—H—I—Q—I—Q—H—I—I—I—I—q

omnis pépu-li e-jus: * in 4tri- is domus Démi-ni, in mé-di- o

Fl.lll—l' H—I—l—l—l.H'll—l.H

*

tu- 7, Je-rd-sa-lem. 9. Gl6-ri- a Patri, et Fi-li- o, * et Spi-ri-tu- 7

l—1

=l a IIIIIIIIIIII.I°

San-cto. 10. Sic-ut e-rat in princi-pi- o, et nunc, et semper, * et

f 2 ann aan a2 o

The antiphon

) , , is repeated.
in s#cu-la s®cu-/d-rum. Amen. P
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A_pud DS_ mi- num™® pro_pi - ti - 4 - ti. o est et
4-4 +
-  ———— ————_—
5. Ant. J[® L ¥ 7z 2 -3
IV.A* /—!\
e e Sy —
S — P —
As co-pi -6 _ sa |a_pud e - um redém.pti_o. E u o u a e
A B "] b
z z P-4 o P @ 3 e
[ P e P
&) % [7) il Al o < [ &
A X a—-r z 7] 2 - —— —
N —— -
A cleric (usual[)/) intones to the asterisk— then Tutti continue :
|
Mope IV a I a a . a a A. With the Lord there is
H: & & { . ..
a =| mercy, and with Him is
A plenteous redemption.
-pud D6-mi-num * pro-pi- ti- 4-ti- o est
I
A" |
n — a a
v /= fa—Pa - 23 " ——a n

a
et co-pi- O- sa

A single cantor intones—then the men complete Verse 1; the women sing Verse 2 ;

the men sing Verse 3; and so forth.

apud e- um re-démpti- o.

Psalm 129

1. Out of the depths I
have cried to thee, O
Lord: * Lord, hear my
| voice.

A A a2 a A& aaa _ a " A A A A AR ]

' L}

1. De pro-fundis clamd-vi ad te, Démi-ne: * Démi-ne, exdu-
2 =

e a " - a A A A A = a- a a |

2. Let thy ears be

di vo-cem me- am: 2. Fi- ant aures tu-2 7n-ten-dén-tes: * in vo-

attentive * to the voice
of my supplication.

3. If thou, O Lord, wilt

|
ol

mark iniquities: * Lord,

who shall stand it.

cem depre-ca- t7- o-nis me- 2. 3. Si

in-iqui- td-tes ob-ser-vi-ve-

4. For with thee there is
merciful forgiveness: *
| and by reason of thy law,

! I have waited for thee, O

Lord.

ris, Démi-ne: * Démi-ne, guis su-sti-né-bit? 4. Qui- a

apud
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5. My soul hath relied A A A A a " a a " A A a a A A" A a
on his word: * my
soul hath hoped in the
Lord.

a»
»
»
EENN

6. From the morning

h |
watch even until a " . " A AA A A A" AA A" _ n *a |
night, * let Israel hope L] "
in the Lord.

/7 . Va . 7 . . . . *
7 Because with the te, DOmi-ne. S. Su-sti-nu- it 4-nima me- a in ver-bo e- jus:

Lord there is mercy: * |
and with him plentiful A A A A A A A a a a a a a A A A a a a1
redemption. ] P

8. And he shall
redeem Israel * from
all his iniquities.

spe-rd-vit d-nima me- a in DOémino. 6. A cu-std-di- a2 ma-tu-ti-

v ol = &
fA—*

9. Glory be to the
Father, and to the
Son, * and to the Holy

na us-que ad no-ctem: * spe-ret Is-za- ¢l in D6-mi-no.

Ghost.
|
10. As it was in the a a A A A A A A a a a s a A a a A A a1
beginning, is now, v

* and ever shall be,

worldwithoutend. =7 ‘(a3 3 apud Déminum mi- se-74-cér-di- a: * et copi- é-sa

Amen.
= a |
=ll.l a A A A a n a m [ 1
"~—n
apud e- um re-dém-pti- o. 8.Et ipse ré-di-met Isra- €l: *
A A A A A A A A a A ” a A A A A a A i
] .
2
ex émnibus in-iqui- #4-#i-bus e-jus. 9. Glé-ri- a Pa-tri, et Fi-
.II'II.I.. A A A A A Illli‘
] .
=
li- o, * et Spi-77-tu- 7 San-cto. 10. Sic-ut e-rat in princi-pi- o,
= i
= A a A A A A A A A A a A a
-
et nunc, et semper, * et in sécu-la se-cu-lo-rum. Amen.
The antipﬁon is repeated.
Chapter.
"Ratres : Mihi émnium sancté- Rethren, to me, the least of all the
rum minimo data est gratia | X7 saints, is given this grace, topreach

haec 1 in géntibus evangeliziré | among the gentiles the Gnsearchable g
investigabiles divitias Christi, * | riches of Christ : and to enlighten all y * *® ;
et illuminire omnes, qQuae sit{men, that they may see what is-the ol WL
dispensitio sacraménti abscon- | dispensationofthe mystery which hath i L.

diti a saéculis in Deo. been hidden from eternity in‘God. ~ R.Déo grati-as.
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)
1. Look how the proud cruel multitude of our I C— = = = = IF = f |
sins has wounded the sinless heart of God, —H—"— ] ] i l : i : I
undeserving of such treatment. En ut su-pér-ba cri-mi-num
9 T i T 4 f T 4 % T ] ‘ T l ]
| &2 =2 te | ¢ R s |
T < v
N { ! P -
Et s& - va no - stré - rum co - hors Cor sau -ci - & - it
| | - | | N
. [ | ’ F
751 i I !—'—P H i i S [ r I . |
| | | | | | || 1 1 Al T | I = 1
, ] ‘ 1 ‘ , ] ‘ [ ‘ !
0H | | | | .
P’ A | | I I | I I I | | I I
ES=—= - g | see, | [
~— o
in - no - cens Me - rén - tis  haud ta - le De - il
e = 2 e o o p d < .
. I I I I & I
), 8 - | r | E . = | © |
LA — | 1 1 T | I I 1 1)
= B ! 1
2. It was this that put direction and vigour into the soldier’s hesitation;
it was man’s sin that sharpened the spear’s point.
) ‘ | ‘ | |
P’ A | | | | | | | | | | | | | P | I
(5> —— I " I — —= i o — F S
})V =y ﬁ 1 = 1 ~ 1 1 -‘- - ‘ { F 1 1)
2.Vi - bran-tis ha - stam mi-li - tis Pec-ca-ta no - stra di - ri- gunt
ol | - |
)" I I = I I I ’ P ) i
J O | | | & | |
5 i Z Ho—To—1 S e ——— ——— i —
® ® P T T | ~1 T T
9 i ‘ T | T % — T i — —— i T |
; 4". I ﬁ & ' F S— i — I f
~ i =
Fer-ram-que di - re ci - spi-dis Mor-ta -le cri - men 4a-cu - it
~ | - 3 = | 2z e o | J-/-\J el o
A E— D = S—
I I F S— - Fo—7 — f
I = || 1 A 1 || | I I 1 1)
— i I B w ]
3. The Church, bride of Christ, is born of His pierced Heart;
this is the gate in the side of the ark, put there for man’s salvation.
o) [ . | | . | |
P’ A I I I | | I | I I I | I I | I I M| I I
&> Fe—— == = SE==T= —
1 1 1 1 1)
D= o o - I B M
3.Ex Cor-de scis - so Ec -clé-si - a, Chri-sto ju - g& - ta, na - sci- tur:
& | | - |
)" I ® P I I I | ) I ‘ P ) i
J O | ¥ ¥ | | Y 2 | |
Z b | | | & | | | | & 1
Ld 1 1 1 A} T | 1 | | T 1 1 1)
Ff! z , ‘ =t ,
9 7 i ‘ I l T % % — T = I 1 % % I 1
s s s == |
[ I o
Hoc 6- stium Ar-ce in lda-te-re est Gen-tiad sa - It - tem pd-si - tum
- | - o & z 2 - J- J a— J
Y o o @ @] T T T T ol - 4 ||
)., & o I Tl | ;:P | Y 2 | | | | 1
N

"
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4. Seven streams of never-failing grace flow from this Heart that we
may wash our soiled robes in the blood of the Lamb.

0 . | | . | |
L ES=s=e==ec-== - =1
t)l/ oy ﬁ 1 = 1 - 1 1 ﬁ—j—c‘ﬁ—r—'? F | = 1
4.Ex  hoc pe - rén - nis gra-ti - a, Ceu se-pti - for - mis flo - vi - us,
el | | - |
) I ) I I I | ) I ’ F ) i
75 I I I  — i H i i 1l
Ld | | | A 11 | | 11 | | 11 1 | - 1
F T T | ~"1 T T
9 | ‘ T l T % — T ' — —— f T |
! : I ﬁ I d | Y 2 | i | I | | | 1
~1 i E ©
Sto-las ut il - lic sor - di- das La-vé-mus A gniin san - gui - ne.
—~| | - 2 T | Z o o | J-/-\J 4 o
o < S—
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5. How shameful it would be to return to sins which wound this sacred Heart; how much better to
try to reproduce in the burning love of our hearts the flames that are signs of the love of His Heart.
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6. Grant this to us, Lord Christ; grant this, Father and holy Spirit.
To You belong power, glory and dominion for ever.
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. Take My yoke upon
v y yoke up P e

you, and learn of Me. 0

V. Tél-li- te ju-gum me- um su-per vos, et di-sci-te a me.

R. For I am meek and HA—A—A—A—A—A—A—A—A T Thal N R
T v’ Py

humble of Heart.

R.Qui- a mi- tis sum et humi- lis Cor-de.

The following is a “Neo-Gregorian” composition. If you are planning
to sing the Divine Office according to the Ordinary Form, be
prepared to compose your own “Neo-Gregorian” compositions. For the
record, the antiphons for the Feast of the Sacred Heart have been
changed several times over the last century.

Our Lapy's OwN HYyMN Lk 1:46-55)

Starting | —— —— \

Pitches L I

I-gnem ve-ni mit-te-re in ter-ram

[Lk 12:49] It is fire that I have come to spread over the earth,
and what better wish can I have than that it should be kindled?

-gnem ve-ni mit-te-re in ter-ram, * et quid

I.r..Il. r.:ll

vo-lo ni- si  ut accendd-tur? Y. Ma-gni- fi-cat

Now turn to the polyphonic Magnificat in Mode 7a.
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 AGNIFICAT
IN MODE

O\J/= SEVEN
S/Z/AR

Rehearsal videos are available for each individual

voice by searching for number 79075 here :
CCWATERSHED.ORG/POLYPHONY

This setting consists of Mode 7a compositions by
Father Guerrero, Palestrina and Father Morales :

2. Et exsultavit ... (Guerrero, 4v) — SoPRANO carries Mode vii PsTn

4. Quia fecit mihi magna ... (Morales, 4v) — TENOR carries Mode vii PsTn

6. Fecit potentiam ... (Guerrero, 4v) — TENOR carries Mode vii PsTn

8. Esurientes implevit bonis ... (Guerrero, 4v) — Bass carries Mode vii PsTn

10. Sicut locutus est ... (Palestrina, 4v) — SopPraNO & TENOR carry Mode vii PsTn

12. Et nunc, et semper ... (Guerrero, 5v) — AvLto0 carries Mode vii PsTn



https://ccwatershed.org/polyphony/
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TENOR RS 503 —r— e Cupen S

SiCPan s ’ = o SE-

]542AD ‘i-—-qr"'-. T : - !— - . TT T
Quia fecit mibi magna qui potens eft, ¢y fanétum nomen eiuss [/
OR Sacred Music Symposium

2020, we have replaced the
fourth verse with a verse by

This shows the waveforms from the Tenor Recording:

Father Cristobal de Morales, who ~—__
taught Father Guerrero in Toledo. ~__" -q_‘- /\
The Psalm Tone melody is used in p—— ’__r-; Jﬂ
“augmentation,” and we ask you to —— _L-hq Wn
compare “et sanctum nomen ejus” =T
in Bass and Tenor (in brackets) to
Father Guerrero’s “mente cordis 18
sui” in Tenor (in brackets) ending )« 4 b T b kR R R R R R R R RR i MR M
the sixth verse. Beware the minor |
chord start, testing your tuning! ¥ 3.Qui - a_ re-spé-xit hu-mi-1li - td-tem an-cil-le su- :
19
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T HOSE who sing Renaissance music have fieedom with ~Guerrero ,n;'?\ 3 =T =71+ = 7 =

regard to Text Underlay for three reasons: (1) it is difficult ~ 1555AD "¢ pe S‘Ca_m . r'es ‘}‘10 T m‘]m

to ascertain the composer’s intentions; (2) the part books are OO

not always clear; (3) composers showed flexibility. Verse 6 Guerrero —4- e S ‘

(below) is an excellent example, and the editor has changed 1570AD ";“b ! = pPE——F 1" £

Text Underlay based on his study of the part books, which are pe - sea-to - res ho -mi -num

conveniently printed on the opposite page. Dr. Owen Rees, COOCOOOCCOS

Professor at Oxford, in 2017 published Reworking in the

motets of Francisco Guerrero, a marvelous document, and Guerrero ,C‘,g === i-m_j == 1,3 =

two of his examples (1555v1570—1555v1589) are provided. 1555ap ¥ as-si-mi-la - ta ost pal 7 nae

Sometimes Text Underly is puzzling; e.g. Missa Salve Regina DOOOOOOOOC

by Victoria seems to demand different pronunciations of Guerrero 4 R —

“Kyrie Eleyson” iq the same movemer'lt! Yet sometimes it 158940 'é;“ " ”1 t' "t ‘1 =

could not be more simple; e.g. the Bass line for Verse 8. as-si-mi - la-la cst pal-mac
Scholars are divided on whether the Text Underlay was by the composer—would have wanted as little interference as
done by the composer or the publisher. Jane Bernstein necessary after they had received a fair copy of the music.”
(Oxford University Press, 1998) says: “a reader would Although he cites possible involvement by the composer in
check one of'the earliest sheets pulled from the press. [The the editing process in the cases of editions of Cypriano de Rore
printer]—or a professional proofreader knowledgeable in (d. 1565), Gioseffo Zarlino (d. 1590), and Orlando de Lassus
music—presumably did this task for many of the music (d. 1594), Agee nevertheless concludes that “as standard
editions, particularly the anthologies, but a composer or practice it would appear that composers rarely participated
his representative was usually responsible for correcting in the proofreading process.” But Tess Knighton (Bulletin of
commissioned publications of his own works.” She gives Spanish Studies, 2012) emphasizes the evidence from Spanish
two examples where proofreading was undertaken by printing contracts which say “it was the composer who was
a surrogate because the composer himself could not be responsible for proofreading and corrections.” When we
present. Richard Agee (University of Rochester Press, consider the utter perfection of the Renaissance compositions,
1998) says: “while music historians might be drawn to it is somewhat difficult to accept that composers such as
the possibility of extensive composer collaboration with Guerrero did not care whether their scores were reproduced
in-house editing in printing houses, it is most likely that accurately; it would be like suggesting that Michelangelo
the printers themselves—who would be forced to reset never bothered to pop his head into the Sistine Chapel to see
the type of any portions of the book found objectionable how the ceiling came out.

47
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H

SOPRANO
(Superius)

[ citpotentiaminbrachio fuo,

AL = Tl
, Bt

Nancho Alvarez confirmed (3 April 2020) his source book was

“copied from a modern Spanish book FULL of typos, errors, 1 | 1 dolprI“
and mistakes.” Text underlay for Soprano seems poor: i . XS i - A—“f
I — i é :%;_?%Zﬁ :é_.‘sb.];}t%_ﬂil‘_
L)
. . . {ic fuer bos mente
Fe - cit po-ten-ti-am in bra - chio R [ ~
. & M 4
% 1Y W\ |
< —ﬁ}ﬁiﬁ—?”— 25
- ¥ .
cordis fui,

T E N O R » Ei@%:%}:?;ﬁ:}i:ﬁ:&%%ﬁt:i’:mi??f

The second verse (Guerrero) placed PsTn in Soprano. m ) [ . I
The fourth verse (Morales) placed PsTn in Tenor. _81[‘ FCC“: porentiam lr,) l)'rachlofuo, difpers
The sixth verse (Guerrero) also places PsTn in Tenor, RARVK A\ L\ -O-» e' —'I 1 —
allowing an “apples to apples” comparison between é—r?:? ? ~T ‘V‘Q‘é" R
Father Morales and his pupil, Father Guerrero. ﬁtfuperbos, metecordis ful.
ALTO TR eE Xrere e
O N Y ﬁ’"*—
T ] B S—

L ¥ ¥
ecitporentiamin brachiofuo, 1j

SYET L T

Y|
r LA N R | -

(Contratenor)

735

When you see “ij” or “//” it means some part of the
text is repeated. The Alto line here demonstrates that

it isn’t always easy to know which part to repeat; g L "_cilfpcrﬁtfupeu
specifically, should the word “in” be repeated, or just i:];:g T :‘QE:QI:?}QT_:TLE’
the word “bracchio.” B e

P
bos mente cordisfui.

9

BASS (Bassus) - . 3 FE m:r%;—:%@’ =
. Oy

The fourth note. of the.Bass.us line has a “ligature.” Why did ecitpotentiam, inbrachid fuo, difper’
composers continue using ligatures, even after some were no +——& A S —~}—0
longer necessary from a notation standpoint? We can assume: =@ YW/ . A\X) 1{( \res } }f T @ =
(1) “tradition” played a role; (2) making sure the syllable was V{_ i v b% 1 & —:' '
not broken; (3) reminding the singers of the plainsong origins. itluper 'DOS, mente cor s fui.
37 M LR T R DTL T L SF S 8 F M F MRD R T D L L S FSi L
r )4t ‘
S
VY
spér - sitsu-pér-bos__ mén - te_  cor - dis st - - I.
M L F S SFR F 8 RMF S F R R Di R L si L F M M
Ot
o AT T M| | T T T T n T

~ ¥ o o




084

Sacrep Music Symrosium 2022 « Vespers on Thursday — Magnificat « VERSE 8

OWARDS the end, the Alto voice has a most remarkable ascending stepwise passage (more than an
octave). This technique is reminiscent of something Felix Mendelssohn like to do; cf. Trio in D Minor

(op. 49) Finale measure 251 and Scherzo measure 133.

This section demonstrates common difficulties

with Musica Ficta, because certain notes have S O P R A N O

sharps added while others do not; cf. Soprano .
measure 88. With regard to Musica Ficta, a (Superlus) ‘Septimi toni. _ 2.

particularly difficult section begins in measure N o — Iﬁ%{i‘.@r—*‘_:z
74; editors struggle with this. AN @%&_;;}_j
7 @ Surientes  impleuitbonis,
e

Notice the lyrical way Father Guerrero sets the ':» S\ \ S 05959 -ﬁﬁ_ ﬁg‘?_ﬁiﬂ
words speaking of God sending the rich away ‘ é 7 — ——
empty: Esuriéntes implévit bénis: et divites N ) Erdivites dimific

dimisit inanes.— “He has filled the hungry with
good things, but sent the rich away empty-
handed.” Father Guerrero makes up for the
incomplete chord in measure 88 by elongating
the C-Sharp as much as possible. 3
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The second verse (Father Guerrero) placed the PsTn in Soprano. The fourth verse (Father Morales) placed the PsTn in
Tenor. The sixth verse (Father Guerrero) also placed PsTn in Tenor, allowing “apples to apples” comparison. The eighth
verse (Father Guerrero) has the PsTn in the Bass voice, transposed down a fourth. Notice how Father Guerrero—or his
publisher—places a large X on the 7i notes. That’s because a natural tendency (pardon the pun!) would be to flatten 77 into

Te, because of Musica Ficta rules. Therefore, the singer is reminded here NOT to do that. The same thing occurs in the Alto.
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The following verse— Oat _ .
AN T e . e & e e e e e - * o < |l
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N ORGANIST, singer, and famed st .
composer, PALESTRINA (d. 1594) S —_— = T 1

uses the Mode 7 “Psalm Tone” as the A - bra-ham, et sé - mi-ni 6 - jus in saé-cu - la__

basis for this movement, but does so
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et s¢ - mi-ni ¢ - jus in saé-cu - la,
excerpts and see whether you agree
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ATHER Guerrero follows a very ' Cumquinquc VOCibUS SCPtlml tom. 2.
common practice in this final - e Y. S
movement—he adds an extra _ e \
voice. (Jeff Ostrowski has called this X T ——
voice “Quintus” and recommends that §

altos and tenors join together, for a
variety of reasons.)
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composer to make a regular habit of

printing two alternate Gloria settings at

his Magnificat endings: the first Gloria

not increasing the number of voices nor

displaying the composer’s contrapuntal & infe Ccu#
prowess; the second Gloria increasing " 5 { A o . {
R R I | e -8 - - N2- wa % .. |
voices and spurting with contrapuntal é_g_ L 6‘ \ [\ BT ?9 Qe"t e‘ 2 %‘?“'ﬂ 7
geysers. (This observation comes from R S RGN A R f |
1]

Robert Murrell Stevenson.) A printed lafe culorﬁamcn, {e: l} fCCUlOI'Urn
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rubric always appears at the end of

the simpler Gloria and usually reads

el
as follows: “Verte folium et alteram Cg

videbis” (Turn the leaf and you will see
another [Gloria] )—such a wonderful amen ]}
and practical idea!
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Some will disagree, but it seems Guerrero

has introduced a “free counter-melody” (free T E N O R
meaning “not taken from the plainsong”) based

on ascending and descending fifths and octave leaps;
but only in the Bass, Tenor, and Quintus voices.
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Vespers on Thursday — Magnificat (EXTRA INFORMATION)

HEN composers set the Magnificat—“Our

Lady’s own hymn”—they write sixteen

(16) versions: even and odd for each
mode. For Sacred Music Symposium 2020, we sang
the “even” setting by Guerrero, which uses plainsong
for the odd verses. It seemed appropriate to include a
few examples from Guerrero’s Mode 7 “odd” setting.
Notice the stunning capital letters. Notice, also, the
PsTn placed in the SoPrRANO voice, as well as how
the word “Magnificat” is sung in the treble range.
Finally, notice the ascending “free counter-melody.”
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Part books for Verse 4, taken from a 1542ap Magnificat by Father Christébal de Morales:

SOPRANO - “Quia Fecit” (Father Morales, 1542)
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ALTO ¢ “Quia Fecit” (Father Morales, 1542)
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BASS ¢ “Quia Fecit” (Father Morales, 1542)

|3

!
() 18 ® | N ) I
:
- ¥ —— 4 X o
- LS SN . S ;:&j ﬁ:H
] v T v T
omnes generationes, Quia fecit

bt o
)_t. *
quipotens cft, &7 Janétum nomen ciuse

.
a 1

[ __H 9
+3 L

7 Janétum nomen eius,




094

Vespers on Thursday — Magnificat (EXTRA INFORMATION)

E HAVE now sung the Guerrero/Morales/Palestrina

technique: placing the PsTn in different voices,

using the PsTn in augmentation, adding variety
to the different movements through by means of various
methods, and so on. To demonstrate how commonplace that
technique was, we include below an excerpt by Orlando
de Lassus (d. 1594). In many ways, Lassus was dquite a
different type of composer—in particular, his preference
for chordal (horizontal) textures. Yet, he still uses the
same techniques we'’ve emphasized, e.g. placing the PsTn
in different voices.

Notice how in Verse 10 (below), Lassus places the PsTn in
the Tenor voice. Notice, also, how the PsTn is treated in
a “cursive” manner, rather than an “accentual” manner. It
will be remembered that Gregorian composers used cursive
cadences, accentual cadences, and (sometimes) a mixture
of both for psalmody. A cadence which takes the Tonic
Accent into consideration—repeating notes if necessary—
is "accentual.” A cadence which operates without respect
to the Tonic Accent is “cursive” (a.k.a. “fixed”).

Lassus wrote something like 200+ Magnificat settings,

and these are ripe for further investigation!
5

o —
%& 5 J:
[9.] Sus-ce - pit Israel pu-e-rum su -um, recordatus misericor - di -ae su - ae.

Quatuor
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Vespers on Thursday — Magnificat (EXTRA INFORMATION)

E SHOULD NOT be surprised that Father Victoria uses the same
techniques as his fellow Spanish composers (Morales+Guerrero),
or his teacher (Palestrina). His setting of the Mode 7
Magnificat places the PsTn in various voices, but not the Bass
voice (as we saw Guerrero do in Verse 8 above). Placing the PsTn
in the Bass voice seems to be *relatively* uncommon. Here is an

example of Victoria placing the PsTn in the Tenor I voice:
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If the officiant be a priest, he sings “Ddéminus vobiscum,” to which all respond “Et cum spiritu tuo.”
(Otherwise: “Domine, exaudi orationem meam” to which all respond: “Et clamor meus ad te véniat.”).
The closing prayer is then sung, to which all reply: “Amen.” The greeting is then repeated, and then:

A ;A
F-F-G-A a | i

[] all (0 |
A A 0, A C| e A n \
v T
B Ene-di-camus Do- mi-no.
: = I q.ll
a h T ¢.° [ K3 L = A
R. De- o gra- ti- as.

V. Fidélium animcee per misericordiam Dei requiéscant in pace.

R. Amen.

Crosing HymN ror THURSDAY
“Solemn Hymn To The Son Of God” by Fr. Dominic Popplewell

Page 868 from The Saint Jean de Brébeuf Hymnal * Used with permission.
Rehearse the SATB harmonies at #868 or #697 : CCWATERSHED.ORG/HYMN/
TUNE: “Paschal Lamb” « 77 77 D

Below, several verses have been omitted, but the Brébeuf Hymna[ contains all the verses.
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2.Ev - er God, in time a man, Lim - it - ed, whom none may Span,
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The organist will improvise before the final verse,
which includes a Soprano Descant
(copyright © The Saint Jean de Brébeuf Hymnal).
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With the ho - ly Par - a- clete Let your works your_ praise re - peat:

Hatt | N | | ‘ | \ | ‘
i R — 1 - j 1 — —g j i f
| | 1

N—

With the ho - ly Par - a- clete Let your works your_ praise re - peat:
SR o ® ﬁ; I . i g ] = 1l
e o . = e i f

[ \ \ \ ‘
() & ﬁ | o
Py I I =
J et \0 1 } i i - D — 1l
e } 4 i i I i } I \ ] ] 1 P A— 1l
To  yourmost ex - alt - ed name Let un - fal - ter - ing ac-claim
() & # | | | | ‘ |
" e ]
7
To your most ex - alt - ed name Let un - fal - ter - ing ac - claim
J- H‘h )
R e e ! G P P
L — i ] ] i — | i r r # i | i } i 1l
- . | /N
: T S . | — |
1/ e ! | I I 1 I I I I I 1
ry) r ‘ \ \ ‘ \
From cre-at - ed  things as-cend Now and ev - er,_ with-out end.
Hs | \ | | ‘ | | B—] | ‘ A
i — —] ] o j ! — g j i f
| I )
[ 1
N— .

From cre-at - ed  things as-cend Now and ev - er,__ with-out end.

)z ﬁ A * i I . # e ] > = 1l

INVENIET FIDEM IN TERRA ? (Lk 18:8)




100 Sacrep Music Symrosium 2022 - LEAD, KINDLY LIGHT (Kevin Allen)

SAINT JouN HeNry
NewMAN (d. 1890)

EAD,

KINDLY LIGHT

for SSAATTBB Choir

5 EVIN ALLEN
Tranquillo e molto sostenuto © 2022
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This version has the rhythmic markings of Dom Mocquereau:

Mopbe V

OGITA-TI- ONES * Cor-

The-thoughts-of
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O-ye-just in the-Lord,

rectos de-cet collauda-ti- o.

righteous fittingly

employ-praise.

CCWATERSHED.ORG/HYMN -+ “Hands down, the best Catholic /z)/mna[ ever printed"
—The New Liturgica[ Movement Blog (6/10/2019)
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principi- o, et nunc, ez sem-per, * et in s#cu-la secu-I6-rum. Amen.
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INTROIT. Ps 32:11,19

Cogitatiénes Cordis ejus in genera- HE THOUGHTS of His Heart to
tione et generationem: ut éruat a . . .

morte nimas eorum of alat cos in all generations: to deliver their souls
fame. ¥. Exsultate, justi, in Domino: from death and feed them in famine.

rectos decet collaudatio. . Gléria
Patri.

(Ps 32: 1) Rejoice in the Lord, O ye just,
praise becometh the upright. . Glory.

Possible Feria VI. post Octavam Ss. Corporis Christi
Starting ’

i = Sacratissimi Cordis Jesu
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R

collauda-ti-o.

CCWATERSHED.ORG/HYMN -+ “Hands down, the best Catholic hymnal ever printed”
—The New Liturgica[ Movement Blog (6/10/2019)
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Lé-ri- a Patri, et Fi-li- o, * et Spi-ri-tu- i San-cto. Sicut e-rat in
A A . a -
L & o aan nn "

principi- o, et nunc, ez sem-per, * et in sécu-la secu-16-rum. Amen.
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N.B. The time signature changes at “Qui tollis.” A Stanford professor of early music explains why:

Technically it is tempus imperfectum diminutum shifting to tempus imperfectum [integer valoris], i.e., cut C and C.
You find this occasionally in Masses of Victoria, and I think other Masses of Guerrero, and possibly Morales. It comes
at a point in the GLoRIA or CREDO where there could be a slightly slower tempo. In my opinion, it is an occasional
mensural indication of a tempo change that would be made even without it. Thus, very likely at "Quoniam tu solus
sanctus” the original tempo would be resumed. I have long resisted such tempo changes, but the more I do these pieces,
the more I think it is the most appropriate interpretation. In the Josquin era, it seems to me that more strict tempos
should be maintained, but by the second half of the sixteenth century, there is acknowledged expressive use of tempo
variation, and this is the most likely spot in the Gloria. (3 May 2017)
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The priest says “Déminus vobiscum” and we

respond “Et cum spiritu tuo.” Then he sings the

Collect (see below), and A3~

&
b N ) 77

at the end of the Collect we reply as follows : (\g

COLLECT.

GOD, who, in the Heart of Thy Son, wound-

ed by our sins, hast deigned mercifully to

bestow infinite treasures of love upon us;
grant, we beseech Thee, that as we offer Him the
faithful service of our devotion, we may also make
worthy reparation. Through the same.

EPISTLE. Eph 3:8-12, 14-19

RETHREN: To me, the least of all the saints, is

given this grace, to preach among the gentiles
the unsearchable riches of Christ; and to enlighten all
men, that they may see what is the dispensation of the
mystery which hath been hidden from eternity in God,
Who created all things: that the manifold wisdom of
God may be made known to the principalities and
powers in the heavenly places through the Church:
according to the eternal purpose, which He made in
Christ Jesus our Lord, in Whom we have boldness and
access with confidence by the faith of Him. For this
cause | bow my knees to the Father of our Lord Je-
sus Christ, of Whom all paternity in heaven and earth
is named; that He would grant you, according to the
riches of His glory, to be strengthened by His Spir-
it with might unto the inward man; that Christ may
dwell by faith in your hearts; that being rooted and
founded in charity, you may be able to comprehend,
with all the saints, what is the breadth, and length,

..per O-mni-a saé-cu-la sae-cu -10 - rum.

Deus, qui nobis in Corde Filii tui,
nostris vulnerato peccatis, infinitos
dilectionis thesauros misericorditer
largiri dignaris: concéde, queésu-
mus; ut, illi devotum pietatis nostree
praestantes obséquium, digna quo-
que satisfactionis exhibeamus offi-
cium. Per eimdem Doéminum.

Fratres: Mihi, 6mnium sanctérum mi-
nimo, data est gratia hec, in géntibus
evangelizare investigabiles divitias
Christi, et illuminare omnes, que sit
dispensatio sacraménti absconditi a
s@culis in Deo, qui 6mnia creavit: ut
innotéscat principatibus et potestati-
bus in caléstibus per Ecclésiam mul-
tiformis sapiéntia Dei, secindum pree-
finitionem saculérum, quam fecit in
Christo Jesu, Domino nostro, in quo
habémus fiduciam et accéssum in
confidéntia per fidem ejus. Hujus rei
gratia flecto génua mea ad Patrem
Domini nostri Jesu Christi, ex quo
omnis patérnitas in calis ei in terra
nominatur, ut det vobis, secundum
divitias glorie sue, virtate corrobo-
rari per Spiritum ejus in interidrem
hominem, Christumhabitare per fidem
in cordibus vestris: in caritate radi-
cati et fundati, ut possitis comprehén-
dere cum Oomnibus sanctis, qua sit
latitudo, etlongitido, etsublimitas, et
profindum: scire étiam supereminén-
tem sciéntie caritatem Christi, ut im-
pledmini in omnem plenitidinem Dei.

and height, and depth: to know also the charity of Christ, which surpasseth all un-
derstanding, that you may be filled unto all the fullness of God.

R. A - men.

REGARDING THE ORIGIN OF THE FEAST OF THE SACRED HEART:

This particular Mass formulary dates from 29 January 1929. None of the Propers are ancient, but
in the case of the Offertory, it matches the ancient melody for Palm Sunday (until the brackets). In
the Vatican Edition—published by Abbat Joseph Pothier under Pope Saint Pius X—the Introit was
Egredimini Et Vidéte ; the Gradual was Dicite Filice Sion ; the Alleluia Verse was Discite A Me
the Offertory was Démine Deus In Simplicitdate ; and the Communion was Gustdte Et Vidéte.
The 1908 Vatican Edition also gives an alternate Mass for the Sacred Heart with Introit (Mise-
rébitur Secundum), Gradual (O Vos Omnes), Alleluia Verse (Dicite A Me), Offertory (Bénedic

Anima Mea), and Communion (Impropérium Expectavit).
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GRADUAL & ALLELUIA. Ps 24:8-9 & Matt 11: 29

Dulcis et rectus Dominus: propter
hoc legem dabit delinquéntibus in
via. ¥. Diriget mansuetos in judicio,
docébit mites vias suas.

Alleluja, alleluja. y. Tollite jugum
meum super vos, et discite a me,
quia mitis sum et humilis Corde, et
inveniétis réquiem animabus vestris.
Alleluja.

HE LORD is sweet and righteous, therefore
He will give a law to sinners in the way. ¥. He
will guide the mild in judgment, He will teach the
meek His ways.
Alleluia, alleluia. ¥. Take up My yoke upon you and
learn of Me, because I am meek and humble of heart,
and you shall find rest to your souls. Alleluia.

“For a long time,
after the ambo had
disappeared, the
idea remained of
singing the Gradual
from a high place.”
—Father Fortescue

Note: Sacred Music Symposium 2022 is singing a POLYPHONIC VERSION of the
Alleltdja (a contrafactum from the Magnificat Dr. Calabrese is conducting).

Nevertheless,

you can still examine the Gregorian Al

leluia for the Feast

of the Sacred Heart, which is a melody composed in 1929:
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“We usually speak of all the chant between the epistle

and Gospel as the Gradual” —Quote from Fr. Fortescue

“Gradual” can denote 3 things. It is the book
containing the choir’s chants. Itis a particular
chant that comes before the Tract. It can also

1958 New Saint Basil Hymnal, page 240:

Epistle.

refer to EVERYTHING sung between Epistle & only five Masses of the year.)

GRADUAL (Proper): Sung as soon as the celebrant has completed reading the

ALLELUIA (Proper): Follows the Gradual immediately.
SEQUENCE (Proper): Follows the Alleluid and Verse immediately. (Found in

Gospel (e.g. Gradual, Alleluia, Sequence)—
i.e. everything that was once sung “from the
steps” (GRADUS in Latin means “step.”)

N.B. On certain days and in certain seasons there is a Gradual and Tract - or no
Gradual but double Alleluias with Verses, and various other combinations of these
which are clearly indicated in all books of Propers. This is called the Gradual Section
of the Mass, and is sung as one entity regardless of the given combination.
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GRADUAL. Ps 24:8-9 & Matt 11: 29

Duleis et rectus Déminus: propter hoc HE LORD is sweet and righteous, therefore
legé dabit delinquéntibus in via. . Di- H il oi 1 t . in th

riget mansuetos in judicio, docébit mi- ¢ will g1ve a law 10 SInners 1in ¢ way.
tes vias suas. ¥. He will guide the mild in judgment, He will

teach the meek His ways.
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Vi- as*su- as.
The EpiTio VATICANA calls this chant “Responsorium, quod dicitur Graduale” and
prefers that the first part should be repeated by the choir after two cantors have
sung the verse. “Quando magia id videtur opportunum” —De Ritibus Servandis In
Cantu Missae, section iv. ...but this repeat is seldom taken in real life.
. »*
Starting pitches: /) Dul ) ] s et

Grad.
I.
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Sloppy in 1929 : Below is the same Gradual, as printed in the famous Schwann
edition. The committee formed by Pope Pius X in 1905 was disbanded in 1913.
This Gradual was written in 1929. Notice how the Schwann editors were very
sloppy in marking the “MMV” (“Melismatic Morae Vocis”). For example, look
at the Virga on the word “mites.” It’s almost as if—with the passage of two
decades since 1905—they had “given up” or forgotten about the MMV.
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v 1 . ‘ *
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Spacing issue: There should be an MMV % ot "

on the 6th note of the word *“et.” The
NOH (from the 1940s) correctly marks
the MMV with a dot. Yet the Schwann
edition doesn’t appear to leave enough
“blank space” before the flat symbol.

The 1951 Mechlin Gra,d

R ]
¥l J ——
edition does leave 0—~54—l*—if——lﬁ——— . -
‘ () LI h;l!l'

the correct amount
of space: D

I

J

ul- cis * et re- ctus Do-
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Not Sloppy in 1929 :

Below is the same Gradual, as printed in the famous Pustet
edition. Unlike the Schwann, the printers at the Pustet company are much more
careful with the MMV. Notice the Imprimatur at the bottom (May 1929):
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in ju-di-ci-o, do-cé. - hit

W - ana—"a aS"fF MQ—FI “ﬂ""’]
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T

Concordat cum Origi'nali approbato.

Ex Secretaria S. Rituum Congregationis, die 3 Maji 1920
/ L. tS.

Angelus Mariani, S. R. C. Secretarius

= IS

Imprimatur.
Ratisbone, die 22 Maji 1929

Dr. Hocht Vic. Gen.
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Flor Peeters Is Scrupulous : Even though the Sacred Heart Propria
(and his associates at

composed in 1929, notice how Flor Peeters

Missae were
the Lemmens

Institute) scrupulously harmonize them, just like they do for every other chant:
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Sloppy in 1929 : when the Feast of the Sacred Heart is chosen as a “votive
Mass,” a Tract is sung. Inexplicably, the Schwann edition leaves no blank space

after the Virga on “multum miséricors.” In 1939, Joseph Gogniat (the greatest
and most passionate supporter of the “pure” Editio Vaticana rhythm) wrote on
page 7 of his book: “as we seemed a little out of date to some persons..” Could

it be the Schwann editors had “given up” on the blank spaces by 19292

The Schwann edition : I
P (R UL —

T t pr
et mul - tum mi-sé -
The Pustet editi i ’ -
e Pustet edition : '
a (R N —
l. ] v.'ﬁ i
et mul - tum mi-sé - ri-
The Solesmes edition : T 1 .
= e, — + A =| i'j
] . T L ]
et mul- tum mi-sé-

Father Mathias edition :

mi . sé - ri - cors.
i
Flor Peeters edition : ! S —
I P — i
zJ 72 !
—® —— P 22 2
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Z 2 =
v ) 77
t————" o -
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Immediately after the Gradual Chant comes the Alleluia.
Below, you will find the verse (which comes between
the polyphony). In other words, the form is:

ALLELUIA + Verse + ALLELUIA

L T T L L Si L
T T ———T Pa— |
I I T I T I I T I}
- lu - ja.

le Ia ja
R D T L T L
g —
al - le - Ia ja
R F M L
P TP RRrR R R RR = —=
_ /“~\. Ly o Py Py o o L Ii I i
Mgt al - le Ia ja
7
R . P a '
fa aAnA a a " |

V. Tdl-li-te jugum me-um su-per vos, * et di-sci-te a me,

a . |
A A A A A A n ool e A A Aama A na |

qui- a mi- tis sum et hd-mi- lis Cor-de, * et inveni- é-tis

i M R
AR A A AN a R R R R R D T L
' R '.' T ) P P P "‘/\. o -
ial $)igt i
il 1}
réqui- em ani-ma-bus ve-stris.

4f) " R R M M
r ) ™
S o w0 T T P Nl |

© : T

Al le - 14

. X pﬁ“# M F S M L‘ II S S Fi S M

A = |
The beginning of the |6 =it —rte——F
. . Al - - le - la- ja al
poﬁ/phomc Alleluia: ) i [ —

iy P

ol (PR i i
Al le In
L S M F F M L S L

B : 'Wu \. \\ ‘ Il | ‘ Il T T

N ! r [ [ ! K



128 Sacrep Music Symrosium 2022 - THE ALLELUIA (Father Morales)

FOR ORDINARY FORM &

LLELUIA

EXTRAORDINARY FORM

Rehearsal videos posted at:

CCWATERSHED.ORG/POLYPHONY
Based on a section of

bDbT D R g R R R R R R popop D
MAGNIFICAT IN THE SEVENTH MoODE. i £ STe e o e o o o o
T 20
by Father Morales (d.1553) "
For the Or-di-nar-y Form or the Ex-traor-di- nar-y Form,
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Priests usually choose Option 3: “Another more ancient Tone”

Introduction to the Gospel:
Y. The Lord be with you.
R/. And with thy spirit.
»« The beginning or continuation
of the Holy Gospel according to N.
R7. Glory be to thee, O Lord.

Y. Déminus vobiscum.
R7. Et cum spiritu tuo.

K Initium or Sequéntia san-
_cti Evangélii secandum N.

R7. Gloria tibi Démine.

i

r——n——a—a—n a—n A—a—A—a—=a" "—a—n—a

D Ominus vobiscum. R7. Et cum spi-ri-tu td-o. Sequénti-a

E——l———a—-—a——l————l~-l—-n——~l—-l ® - —n- PP
- = - A—

sancti Evangé-li- i secundum Matthaé-um. R7. Gléri- a tibi

: .
e~—.~f‘-. »

Domine.
2. Another Tone ad libitum.
E—l—-—l—i —n’ P -———-—-—--—J
a —a

D Ominus vobiscum. R;. Et cum spi-ri-tu ta-o. Sequénti-a

}—n - " i E l——-l——-}—l—l-—-l —— .—H.._.___J

sancti Evangé-li-i  secindum Matthaé-um. Ry. Gléri- a tibi

g L
Doémine.
3. Another more ancient Tone.
= e A — " g —a—a—n—

D Ominus vobiscum. R7. Et cum spi-ri-tu ti-o. Sequénti-a

5_.. " AR ——a——n a T " —a—a—

sancti Evangé-li-i  secindum Matthaé-um: R;. Gléri-a tibi
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In illo témpore: Jude&i
(quéniam Parascéve erat),

ut non remanérent in cruce

corpora sabbato (erat enim
magnus dies ille sabbati), ro-
gavérunt Pilatum, ut frangeréntur
edrum crura, et tolleréntur. Venérunt
ergo milites: et primi quidem
fregérunt crura et alterius, qui cru-
cifixus est cum eo. Ad Jesum autem
cum venissent, ut vidérunt eum jam
moértuum, non fregérunt ejus crura,
sed unus militum lancea latus ejus
apéruit, et continuo exivit sanguis
et aqua. Et qui vidit, testiménium
perhibuit: et verum est testiménium
ejus. Et ille scit quia vera dicit, ut et
vos credatis. Facta sunt enim hac ut
Scriptara implerétur: Os non com-
minuétis ex eo. Et iterum alia Scri-
ptura dicit: Vidébunt in quem trans-
fixérunt.

GOSPEL. John 19: 31-37

HE JEWS (because it was the Parasceve)

that the bodies might not remain upon the

cross on the Sabbath-day (for that was a

great Sabbath-day) besought Pilate that
their legs might be broken, and that they might be
taken away. The soldiers therefore came, and they
broke the legs of the first, and of the other that was
crucified with him. But after they were come to Jesus,
when they saw that He was already dead, they did
not break His legs, but one of the soldiers with a
spear opened His side, and immediately there came
out blood and water. And he that saw it hath given
testimony; and his testimony is true. And he knoweth
that he saith true, that you also may believe. For these
things were done that the Scripture might be fulfilled:
You shall not break a bone of Him. And again another
Scripture saith: They shall look on Him whom they
pierced. CREDO.

There will undoubtedly be a Homily.

Organist will improvise (loudly) as

Preacher walks to Pulpit.

During the sermon,

Choir A changes

places with Choir B.
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CREDO VI I. With pob/phony by Father Francisco Guerrero.

IMPRIMATUR. — Tornaci, die 13 septembris 1924
V. CaNTINEAU, VIC. GEN.
Imprimé par la Société S. Jean ['Evangéliste,
DEScLEE & CIE. — TourNAIL (Belgique).

Mope 8 ¢ XIII cent.
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Re-do in u-num De- um, or: Credo in unum De-um,

)

Z bh H
L ]

Cré-do in ti-num Dé - um._ OR: Cré-do in u-num Dé-um.

The singers begin on F-Natural. They must not sink, otherwise the
bass section will strugg[e with the po[yphonic sections toward the end.
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ve-rum de De- o ve- ro.

Ladies A8 = o % o "~
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Pa-tri: per quem émni- a fa-cta sunt.

ui propter nos hémines et pro

Turn to the polyphonic snippet:

n -
Only sing this if the g - fa —2 A I
polyphonic section a fa—a | f_a | |

is not used:

Et incarnd-tus est de Spi- ri- tu Sancto
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ex Ma-ri- a Virgi- ne: Et homo factus est.
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Credo “Et Incarnatus Est” Canonic Extension ¢ Fits with Plainsong Credo 7
using Missa Beata Mater (Father Guerrero) which was published at Paris in 1566
Like his teacher [Morales], Father Guerrero published two books of Masses: the first at Paris in 1566

containing nine Masses, the second at Rome in 1582 containing eight.

Men
) , i i
e 7}
Qui pro - pter nos ho - mi - nes et pro - pter no -stram sa - lu - tem
o) s
P A I
("@P o L2 o ; i
(§f de - scén - dit de cee - lis.
/40 R R R F M R R
p T  — f T T T T f ]
S y A2 - | | I I | P=N | | | - I |
[ Fan X | P=N —~ -~ | I O | P=N | -~ |
\.j’ = = = I I = I = |
Canon: Et in car na - tus est de
Be - a - ta ma - ter, et
h L L L D T L
o I I I I I I ]
A y AW2Y - | - | | I I | | | |
[ a0 N I I I | | I I I ]
\J I I O I a\ O\ O I © I O |
Resorurio: Et in car na - tus est
Be - a - ta ma - ter,
R R R (F) R L s s () F F
9 N — f T —— f T T T —
T y AW | I I | PN | I = (o) | = 7 I~ Py Py
[ a0 N = | = =i | = = 1 | I | 1
?y e = = I I i e I } } I } I } i i e |
Et in - car - na - - - tus  est de Spi-ri - tu
R R R L D s L T D R R
. I | @ ] | ) 77 I I }
B 1525 - I - I - ] I =4 I i—P—F—H_P—'—|
VA | | || I | I | . |1 | I |
— I I 1 \ = ] I 7 11 = 1
Et in car na tus est de
,” A pi T Di Di R F s | F
p f — i i T T T T ]
S |Hes?—4  E—— — o — o {
%ﬁr_‘_b o i i f i
Spi-ri - tu San - - - - cto
in - na - pta vir - - - go




SAacrep Music Symrosium 2022 « NICENE CREED 135

/] 60 F s M F F rF " R u M R
| — | |
A — = f f  —— — — !
[ FanNd = | | () | = PN & | I | =N |
SV Il | | | Il | | | |
) I f I I I
ex Ma - i - a Vir - - gi - ne,
pro - no - Dbis ad Do - mi - num
n D D R T D D (D) T L T T
p A T T  — .  — T  — . . ]
y AW | Il | Il Il | Il 4 Il | Il [ — Il Il |
| an N | 1 | = T | 1 P I | I T T T T ]
SV O I () = ~ | ) r J I~ d d ‘
.) e N—
cto ex Ma - i - a Vir - - gl -
-go pro - no - bis ad D6 - mi -
A (F) m F L T D T S L S F M F F s S
p | >y - o T T ]
ﬁ} b o | | Il ) - o O | (o) |
| Il | | Il 7 | el & | | Il |
?y { 1 1 | | T | 4 } | Il Il { { I I } |
- cto ex Ma-ri - a Vir - gi - ne, et
D F F Mo p M R D D ]

o ; o ® >y =4 O = >y T ]
hdll N1 = | Il | | & Il | = & | |
Z bhH | | I | | Il Il | | | Il O |

v 1 | 1 T I I 1 1 I ]
\ .
- cto ex Ma-ri - a Vir - - - - gl - ne,
21 R M F S F M R F M R Di T Di Di R
() . | | . | . .
P’ A T I T I T I T T T I — T I I}
F\ b = Il | I |- ® Il | Il o | Il | Il | — Il Il 1|
[ FanNd =i | ) = 1 ) | = el | Il | | =N 1|
AND"4 e I Il | | ] | Il
o I f 4 I — 7
et ho - mo fa - ctus est, et ho-mo__ fa - ctus est.
A L L T D R D T L (L)
p T  — T  —  — T T |
y AW | T | Il Il | Il IhY Il | | 1|
[ FanNd | Il | Il Il | 7 I | | 1|
ANS"4 I Il | =] () | =) I I 1]
D) O o e e O O
\_/
ne, et ho - mo fa - ctus est.
num
(S) F M F F S D R L L F S F M R M R
0 o ‘ —
—~ Il Il I T I Il o | ™Y I | — Il I 1|
| Y o | ) Il | I 4 [l | I Py () | Y | Il Il | 1|
el | Il | =] Py Il | et Il | I ® g | =N 1|
\gj, } { { I } 77 I 1 I 1 { } I { - | 1}
ho-mo fa - ctus est, et ho-mo fa - - ctus est.
 ——
R D L S L R S L L R

. O I I } | ) } I I 1|
hdll N1 | = | Il | Il | Py | 1|
Z bh | = | ) = | () = et | 1|

v | T I T T T T | = 1}
\ ! [ [ [ [ e
et ho - mo fa - ctus est, fa - - ctus est.
F
yE

Men &

Cru-ci - fi -xus ét - i - am pro no- bis...

Seville: Actas Capitulares against “troped” & “poly-textual” Mass settings:

1575 January 7: the chapter decrees that henceforth the Roman rite, as reformed by
the Council of Trent, is to be used exclusively. At a stroke this decree renders
obsolete such a troped mass as Guerrero’s De beata Virgine (Liber primus missarum
[1566], folios 79¥-95) or polytextual mass as his Beata Mater ([1566] folios 119%-133).
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What follows might be called an “NOH Falsobordone” or “NOH Fauxbourdon”:
This teaches participants it’s not necessary to sing the entire Creed in polyphony or fauxbourdon.
It is “mixed” with Credo VII.
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Canonic Extension by Father Guerrero 1566aD
Corpus Christi Watershed Score: 2 July 2021 R R R ¥
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After the Homily and Creed (and after “Ddéminus vobiscum” — “Et cum

spiritu tuo” and “Orémus”) the Offertory is sung:

OFFERTORY ¢ Sacred Heart, EF (Ps 68: 21) My heart is broken with insults and
sadness, and I looked for one who would share my grief, and there was no one; for one
who would comfort me, and I found no one.

VIII
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Antiphon Text is identical to Palm Sunday Offertory, except that it was truncated:
Impropérium exspectavit Cor meum et misériam: et sustinui, qui simul mecum contristarétur,

et non fuit: consolantem me quasivi, et non invéni.
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For purposes of comparison, here is the same Of-
fertory in the Schwann edition. There are no in-
stances of MMV (“melismatic morae vocis”):
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Canon Jules Van

UFFEL (d. 1953)

The picture on the left shows Monsignor Jules
Van Nuffel conducting Missa Papae Marcelli
by G. P. Palestrina in the Mechelen Cathedral,
which is dedicated to Saint Rumbold.
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IMPORTANCE OF VARIETY:

At the FSSP Masses in Los Angeles, we seek variety: (1) unaccompanied plainsong; (2) accompanied
plainsong; (3) plainsong by women only; (4) plainsong by men only; (5) Medieval music; (6) Baroque
music; (7) organ music with no singing; (8) Renaissance polyphony; (9) contemporary polyphony;
(10) melismatic plainsong; (11) hymns with interludes, descants, alternation; and so forth and so on.

Reminder: It is not mandatory to have a Motet—nor
a hymn—at the Offertory or Communion. In fact, it is
(perhaps) better to have the organ playing at the Offertory.

ONSIDER the mandatory songs for High Mass. These items follow one another

immediately, without any silence. Reading through these items, do you see why Mr.

Ostrowski favors having organ music at Offertory and Communion whenever possible?
Do you agree that when motets are sung at Offertory and Communion, the argument can easily
be made that there is too much singing at Mass?

Entrance Hymn is sung (or organ is played)

Asperges is sung, followed by special Responses

Introit is sung

Kyrie is sung

Gloria is sung

Epistle is sung

Gradual & Alleluia are sung

Gospel is sung, followed by the HomiLy (which, of course, is not sung)
Offertory Antiphon is sung

BLANK SPACE (motet, hymn, or solo organ)

Preface is sung

Sanctus is sung

There is a slight moment of Silence during the Consecration
Benedictus is sung

Pater Noster is sung

Agnus Dei is sung

There is a pause while the Confiteor is recited at the front of Church
Communion Antiphon is sung

BLANK SPACE (motet, hymn, or solo organ)
Post-Communion is sung

Ite Missa Est is Sung

Recessional Hymn is sung

This view of Mr. Ostrowski can also (quite easily) be applied mutatis mutandis to the Ordinary Form.
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Choosing one of the following, the priest then sings the “Preface”—then comes the SANCTUS.

ToNUS SOLEMNIS

He will most likely
choose this one:

ToNUS SOLEMNIOR

ToNUS FERIALIS
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148

SAcrReED Music Symrosium 2022 « Location: 1015 Baker Street | Costa Mesa, CA 92626

Post-CoNciLIAR DEVELOPMENTS « The Second Vatican Council never spoke
about adding more prefaces, but did say that “other elements which have suffered injury
through accidents of history are now to be restored to the vigor which they had in
the days of the holy Fathers” (Sacrosanctum Concilium §50b). In 1979, Bishop Rudolf
Graber of Regensburg spoke to the INsTiTuTUuM LiTurRGicuM of his diocese:

“At this point, I must address a comment to all liturgists. Apart from the fact that the post-conciliar
reform of the liturgy is taking place too quickly and has almost everywhere brought with it changes
which cause one to wonder why such changes were necessary, one omission seems particularly
regrettable to me: namely, the failure to state what sources the new collects and prefaces, for example,
were taken from. How much annoyance among our loyal Catholics could have been avoided if evidence
had been provided that various elements had been taken from old sacramentaries and were not more or
less arbitrary innovations. I do not know whether this omission can still be made good.”

The answer to Bishop Graber’s question is partially given by Father Antoine Dumas,
who became director of Coetus 18bis (responsible for euchological texts) upon the death
of Dom Placide Bruylants. In 1971, Dom Dumas published an article (“Les Préfaces
du nouveau Missel”) in EpHEMERIDES LiTuGicAE, explaining that “very few prefaces
have been kept in their entirety.” The venerable prayers, Dom Dumas admits, were
deemed “unsatisfactory” by the reformers, owing to many defects (insufficances des
textes traditionnels) and so the reformers modified them, making them conform to a
“contemporary mindset” (adaptés a la mentalité contemporaine). He calls the Preface of
the Dead “tiresome” (fastidieuse). He labels the ancient Preface for the Apostles—giving
no explanation—one of the “false prefaces” (fausses préfaces). The traditional Common
Preface he refers to as “an empty frame” (cadre vide), and finds the traditional preambles
and conclusions—Iloved by so many Catholics—to be “monotonous” (/la monotonie des
préambules et des conclusions fixés). Dom Dumas even says that the authentic prefaces
“reproduced in their original form would be intolerable, if not erroneous” (reproduits
clans leur forme originale, eussent été insupportables, sinon fautifs). As a result, the
reformers after Vatican II inserted into the 1970 Missale Romanum hundreds of prefaces
which were manufactured (in spite of Sacrosanctum Concilium §23 and §50). In the
United States, there is even a preface for Independence Day on July 4th.

monk discovered that the beginning of the preface—VERE DIGNUM—

forms a monogram. That is to say, if those letters are rotated a certain way,
each letter “fits” in the monogram (although several must be rotated 180°). The mono-
gram was often illuminated, covering the entire page with ornate beauty. Below is an ex-
cerpt from a manuscript written around the year 988ap, and you will notice the preface
for Missa Dominiccee Primce post Theophaniam (First Sunday after Epiphany) indicated
by the monogram, which was written in blue ink:

(E MAGNIFICENT MONOGRAM « More than 1,000 years ago, a very clever
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De sacratissimo Corde Jesu :
ET JUSTUM est, zquil et
salutare, nos tibi semper et

@ubique gratias agere: Dile

sancte, Pater omnipotens, &térne Deus.

Qui Unigénitum tuum, in Cruce pen-
déntem, lancea militis transfigi volu-
isti: ut apértum Cor, divine largitatis
sacrarium, torréntes nobis funderet
miserationis et gratie: et, quod amore
nostri flagrare numquam déstitit, pi-
is esset réquies et paniténtibus patéret
salutis refugium.

Et ideo cum Angelis et Archangelis, cum
Thronis et Dominationibus cumque omni

militia caléstis exércitus hymnum gloria
tue canimus, sine fine dicéntes:

(1928) ADDED BY POPE PIUS XI

*

Now is sung

After the consecration,

t

PREFACE FOR THE MOST SACRED HEART.

ORTHY and right it is in truth, apt it

is and saving, that at all times and places

we should thank thee: O holy Lord, Father
almighty, eternal God; Who hast willed that Thine on-
ly-begotten Son hanging on the cross should be trans-
fixed with a soldier’s lance, so that the opened Heart,
treasure-place of divine bounty, might flood us with
the torrents of compassion and grace, and that that
which never ceased to burn with love for us, should
be repose for the devout and to the penitent should
open the shelter of salvation. And therefore with the an-
ge[s and archange[s, with the thrones and dominations and
with all the array of the heavenly host, we sing a hymn to Thy
glory and unceasingly repeat:

he Sanctus, and Hosanna.

S SIC S

the Benedictus & Hosanna are sung.

Pleni Sunt Celi,

CHRIST WANTED WHAT HE DID AT THE LAST SUPPER TO BE REPEATED IN HIS MEMORY.
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@OD IN COENA CHRISTUS GESSIT FACIENDUM HOC EXPRESSIT IN SUI MEMORIAM.

— Saint Thomas Aquinas (d. 1274)
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LENI SUNT CAELI ET TERRA

This piece—which departs from the chanson—became the “Benedictus” of the 1544 (printed) version.

CAPPELLA SISTINA MS 17 ¢ Father Cristobal de Morales (d. 1553)
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3

“JOSANNA IN EXCELSIS

\
@ (]

= Dup[immm vestem fecit sibi (“He made himself a double set of clothing”) cf. Prov. 31:22
Type oF CANON: Augmentation ~ the second half of the chanson melody is stretched out.
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*

To be stung fy a small group of singers:

5bis. Benedictus

de la misa Mille regretz
Version del Ms. 17 de la Capilla Sistina

Cristébal de Morales (¢.1500-1553)
Altus 7 :

Bassus %E

ne-di-ctus qui  ve -
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CoNTRAFACTUM * Whenever we host the Sacred Music
Symposium, we sing the praises of “contrafactum.” We
encourage choirmasters to use it whenever possible.
Indeed, the Saint Jean de Brebeuf Hymnal makes
constant use of contrafactum. The Sacred Music
Symposium held a few years ago was completely

dedicated to contrafactum. It’s so important, because
choirmasters only have a limited amount of rehearsal
time for their choirs. It is hardly necessary to “prove”
the value of contrafactum; anyone in possession of
rudimentary knowledge of plainsong knows that
contrafactum (in the Gregorian hymnal, the Graduale,
and the Antiphonale) is on every page. Nevertheless,
you can see the Father Cristobal de Morales agrees
with us. By examining a different version of the
Sanctus, you can see that he created a contrafactum
version of the “Pleni Sunt Cceeli” when he composed
his alternate Mille Regretz Mass parts:

1544 edition ; .., BENEDIOTUS
. f.122Y A :
Cantus I 1 el = —= = —
%.’U_' ] ; I o I
: Be . | i Be -,
" g : e — — - 1
Altus 1 F—=——idr = = s s
N = - - L3 } 1 ' &ﬁ]; !
Bene 8 : Be - : ne. di-ctus : qui o
] < —— o g - !
Bassus Xl g—m s we——a L [ o PR e &
Benedictus Be _ ne. di-ctus r qui ve - nit '

T T T T T T T T L]
ve - nit, : Be. ne o \dioclus guid ve 1+ - 748,y v Be.ne - ldictusgui ve -1
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Before beginning the Canon, the Celebrant first joins his hands, separates, elevates, and rejoins
them, as he lifts his eyes to the Cross, then bows profoundly with joined hands resting on the Altar
edge. This entire gesture is made in silence. Only once he is bowed down does he begin “Te igitur...”

CANON MISSAE

QUAM LAETUS EST, QUEM VISITAS; CONSORS PATERNAE DEXTERAE,

\\\\\

—_— 3 AN

- — Ny

~

THOU ART THE LIGHT CONSOLING HEAVEN, BUT WHO CANNOT BE SEEN BY MORTAL EYES.
TU DULCE LUMEN PATRIAE, CARNIS NEGATUM SENSIBUS. (Lux Atma)

TE igitur, clementissime Pa-
ter, per Jesum Christum
Filium tuum Dominum no-
strum, supplices rogamus, ac
pétimus, uti accépta habeas, et
benedicas haec dona, haec mu-
nera, haec sancta sacrificia illi-
bata, in primis, quae tibi offéri-
mus pro Ecclésia tua sancta
catholica : quam pacificare, cu-
stodire, adundre, et régere di-
gnéris toto orbe terrarum : una
cum famulo tuo Papa nostro N.
et Antistite nostro N. et omni-
bus orthoddxis, atque cathodlicae
et apostolicae fidei cultoribus..

Herefore, we humbly beg and
beseech thee, most merciful
Father, through Jesus Christ, thy
Son, our Lord, to receive and to bless
these gifts, these oblations, these holy
and spotless sacrifices which we offer

up unto thee for, in the first place,

thy Holy Catholic Church. Do thou
vouchsafe in all the earth to bestow
upon her thy peace, to keep her, to
gather her together, and to guide
her; as likewise, thy servant N., our
Pope, N., our Bishop, and all men
who are orthodox in belief and who
profess the Catholic and Apostolic

-{ Faith.
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The Commemoration of the Living :

Meménto, Démine, famuld-
rum famularimque tuarum, N.
et N., et émnium circumstan-
tium, quorum tibi fides cognita
est, et nota devoétio, pro quibus
tibi offérimus vel qui tibi
Offerunt hoc sacrificium laudis,
pro se, suisque omnibus : pro
redemptiéne animarum suarum,
pro spe salutis, et incolumitatis
suae : tibique reddunt vota sua
aetérno Deo, vivo et vero.

T Communicantes, et memo-
riam venerantes, in primis glo-
ridsae semper Virginis Mariae,
Genitricis Dei * et Domini nostri
Jesu Christi : sed et beatérum
Apostoléorum ac Martyrum tud-
rum, Petri et Pauli, Andréae, Ja-
cbébi, Joannis, Thomae, Jacobi,
Philippi, Bartholomaéi, Mat-
thaéi, Simonis et Thaddaéi:Lini,
Cleti, Cleméntis, Xysti, Cornélii,
Cypriani, Lauréntii, Chrysdgoni,
Joannis et Pauli, Cosmae et
Damidni : et dmnium sanctorum
tuérum; quorum méritis, pre-
cibusque concédas, ut in émni-
bus protectionis tuae muniamur
auxilio. Per eimdem Christum
Doéminum nostrum. Amen.

Be mindful, O Lord, of thy servants
and of thine handmaidens, N.and N.;
and of all here present, the faith
of each one of whom is known to
thee, nor is his devotion hidden from
thee. For them we offer up to thee
this sacrifice of praise; as they too,
for themselves, for their households
and all dear to them, for the salvation
of their own souls, for the health and
welfare they hope for, offer it up,
and pay their vows to thee, God
everlasting, living and true.

9 Having communion with and
venerating the memory in the first
place of the glorious Mary ever a

Virgin, Mother of Jesus Christ * our

God and our Lord; but also of thy
blessed Apostles and Martyrs, Peter
and Paul, Andrew, James, John,
Thomas, James, Philip, Bartholomew,
Matthew, Simon, and Thaddaeus; of
Linus, Cletus, Clement, Xystus, Cor-
nelius, Cyprian, Laurence, Chryso-
gonus, John and Paul, Cosmas and
Damian, and all thy Saints : for the
sake of whose merits and prayers
do thou grant us to be in all things
safeguarded by thy sure defence.
Through the same Christ, our Lord.
Amen.

With his hands spread over the offerings, the Priest continues the prayer:

Hanc igitur oblatiénem servi-
tatis nostrae, sed et cunctae fa-
miliae tuae, T quaésumus Domi-

ne, ut placatus accipias : diésque
nostros in tua pace dispdnas,

atque ab aetérna damnatidone nos

éripi, et in electérum tudérum ja-
beas grege numerari. Per Chri-
stum Dominum nostrum. Amen.

Quam oblatiénem tu, Deus,
in émnibus, quaésumus, benedi-

ctam, adscriptam, ratam, ratio-
nabilem, acceptabilémque fa-
cere dignéris : ut nobis Corpus
et Sanguis fiat dilectissimi Filii
tui Démini nostri Jesu Christi.

Wherefore, we beseech thee, O
Lord, to he appeased by this oblation
which we, thy servants, and with us

thy whole family, offer up to thee,
4 and graciously receive it: do thou
establish our days in thy peace,
nor suffer that we be condemned, but
rather command that we be numbered
in the flock of thine elect. Through
Christ, our Lord. Amen.

And moreover, do thou, O God, in
all ways vouchsafe to bless this same

oblation, to take it for thy very own,

to approve it, to perfect it, and to

render it well-pleasing to thyself, so

that, on our behalf, it may become

the Body and Blood of Jesus Christ,
| thy most dear Son, our Lord.
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Consecration of the Bread.

Ul pridie quam paterétur,

accépit panem in sanctas ac
venerabiles manus suag, et ele-
vatis Oculis in caelum, ad te
Deum Patrem suum omnipo-
téntem, tibi gritias agens, bene-
dixit, fregit, deditque discipulis
suis, dicens : Accipite, et man-
ducate ex hoc omnes :

HOC EST ENIM CORPUS MEUM.,

WHO the day before he suffered,
took bread into his holy and

venerable hands, and having lifted
up his eyes to heaven to thee, God,

‘his almighty Father, giving thanks

to thee, blessed it, broke it, and gave
it to his disciples, saying : Take ye,
and eat ye all of this;»

FOR THIS 1S MY BODY,

The Priest adores and elevates the Body of Christ to show it to the people.

Consecration of the Wine.

SImili modo postquam coeni-
tum est, accipiens et hunc
praeclarum Cialicem in sanctas
ac venerabiles manus suas : item
tibi gratias agens, benedixit, de-
ditque discipulis suis, dicens :
Accipite et bibite ex eo omnes :

- HIC EST ENIM CALIX SANGUINIS
MEI, NOVI ET AETERNI TESTA-~
MENTI : MYSTERIUM FIDEI : QUI
PRO VOBIS ET PRO MULTIS EFFUN~

DETUR IN REMISSIONEM PECCA-

TORUM.

Haec quotlescumque fecéritis,
in mei memoriam faciétis.

The Priest adores and elevates the Precious Blood of Christ.

goes on:

UNde et mémores, Démine,
J nos servi tui, sed et plebs
tua sancta, ejusdem Christi Filii
tui DOmini nostri tam bedtae
passionis, nec non et ab inferis
resurrectionis, sed et in caelos
gloriésae ascensionis : offérimus
praeclirae majestati tuae de tuis
donis, ac datis, hdstiam puram,

hdstiam sanctam, héstiam im-
maculatam, Panem sanctum
vitae aetérnae, et Calicem salu-
tis perpétuae.

N like manner, after they had

supped, taking also into his holy
and venerable hands this goodly
chalice, again giving thanks to thee,
he blessed it, and gave it to his
disciples, saying : Take ye, and drink
ye all of this;

FOR THIS IS THE CHALICE OF MY
BLOOD, OF THE NEW AND EVERLAST-
ING TESTAMENT, THE MYSTERY OF
FAITH, WHICH FOR YOU AND TFOR
MANY  SHALL BE SHED UNTO THE
REMISSION OF SINS. :

As often as ye shall do these things,

| ye shall do them in memory of me.

Then he

Herefore, O ILord, bearing in

mind the blessed Passion of the
same Jesus Christ, thy Son, our Lord,
his Resurrection likewise from the
grave, and his glorious Ascension into
heaven, we too, thy servants, as
also thy holy people, offer up to
thine excellent majesty from among
the things thou hast given to

us and bestowed upon us, a Victim
which is pure, a Victim which is holy,
a Victim which is stainless, the holy
Bread of life everlasting and the Cup
of eternal salvation.
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Supra quae propitio ac seréno
vultu respicere dignéris : et accé-
pta habére, sicuti accépta habére
dignatus es mtinera pueri tui ju-
sti Abel, et sacrificium Patriar-
chae nostri Abrahae : et quod tibi
obtulit summus sacérdos tuus
Melchisedech, sanctum sacrifi-
cium, immaculdatam hostiam.

The Priest bows low.

Supplices te rogamus, omni-
potens Deus : jube haec perférri
per manus sancti Angeli tui in
sublime altare tuum in conspé-

ctu divinae majestatis tuae : ut

quotquot, ex hac altaris partici-

patidne, sacrosanctum Filii tui

Corpus, et Sanguinem sumpsé-
rimus, omni benedictione cae-
1ésti et gratia repledAmur. Per
eumdem Christum Doéminum
nostrum. Amen.

Memory of the Departed.

Meménto étiam, Domine, fa-
mulorum, famularimque tua-
rum N. et N., qui nos praeces-
sérunt cum signo fidei, et dor-
miunt in somno pacis.

Ipsis, Domine, et-6mnibus in
Christo quiescéntibus, locum
refrigérii, lucis et pacis, ut
indulgeas, deprecamur. Per
eumdem Christum Ddéminum
nostrum. Amen.

The Priest strikes his breast.

Nobis quoque peccatéribus
famulis tuis, de multitidine mi-
seratidonum tuarum sperantibus,
partem aliquam, et societatem
donare dignéris, cum tuis san-
ctis Apostolis et Martyribus
cum Joanne, Stéphano, Mat-
thia, Barnaba, Ignitio, Alexan-

: | holy Apostles and Martyrs

Vouchsafe to look upon them with a
gracious and tranquil countenance,
and to accept them, even as thou wast
pleased to accept the offerings of
righteous Abel, thy servant, the sacri-
fice of Abraham, our Patriarch, and
that which Melchisedech, thy high
priest, offered up to thee, a holy
sacrifice, a victim without blemish.

Humbly we beseech thee, Almighty
God, to command that by the hands
of thy holy Angel, this our Sacrifice
be uplifted to thine altar on high,
into the very presence of thy divine
majesty; and to grant that as many
of us as, by partaking thereof from
this altar, shall have received the
adorable Body and Blood of thy Son,
may from heaven be filled with all
blessings and graces. Through the
same Christ our Lord. Amen.

Be mindful also, O Lord, of thy
servants, and of thine handmaidens,
N. and N., who have gone before us
with the sign of faith and who sleep
the sleep of peace.

For them, O Lord, and for all who
rest in Christ, do thou, we beseech
thee, appoint a place of solace, of
light, and of peace. Through the
same Christ our Lord. Amen.

On ourselves too, who are sinners,
but yet thy servants, and who put
our trust in the multitude of thy
tender mercies, vouchsafe to bestow
some lot and fellowship with thy
: ;- with
Stephen, John, Matthias, Barnabas,
Ignatius, . Alexander, Marcellinus,

163
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dro, Marcellino, Petro, Felici-
tate, Perpétua, Agatha, Lcia,
Agnéte, Caecilia, Anastasia, et
omnibus Sanctis tuis : intra
quorum nos consdrtium, non
aestimitor mériti, sed véniae,
quaésumus, largitor admitte. Per
Christum Déminum nostrum.

Conclusion of the Canon.

Per quem haec émnia, D6mi-
ne, semper bona creas, sancti-
ficas, vivificas, benedicis, et
praestas nobis.

Per ipsum, et cum ipso, et in
ipso, est tibi Deo Patri omnipo-
ténti, in unitdte Spiritus Sancti,
omnis honor et gldria.

Peter, Felicity, Perpetua, Agatha,
Lucy, Agnes, Cicely, Anastasia, and
with all thy Saints. Into their com-
pany do thou, we beseech thee, admit
us, not weighing our merits, but freely
pardoning us our sins. * Through
Christ our Lord. '

By whom, O Lord, thou dost, at

all times, create, hallow, quicken,
bless, and bestow upon us all these
good things.

Through him, and with him, and
in him, is to thee, who art God, the
Father almighty, in the unity of the
Holy Ghost, all honour and all glory.

The Priest sings the final words in order that the people may share and
ratify by their Amen all that he has said in silence.

World without

2—R

ol 87 end. R/. Amen.

P ER omni-

a saécula saeculé-rum. R7. Amen.

Communion in the Sacrifice.

The priest begzns the preparation for the Communion by singing the Our

Father.
Orémus.
Praecéptis salutaribus moniti,
et divina institutiéne formati,
audémus dicere :

PAter noster, qui es in caélis
Sanctificétur némen tium :
Advéniat régnum taum : Fiat vo-
lintas tha, sicut in caélo, et in
térra. Panem néstrum quotidia-
num da nodbis hddie : et dimitte
ndbis débita ndstra, sicut et nos
dimittimus debitdribus nostris.

Let us pray.

Thereto admonished by wholesome
precepts, and in words taught us by
God himself, we presume to say :

UR Father, who art in heaven:

hallowed be thy name: thy king-
dom come : thy will be done on earth
as it is in heaven. Give us this day
our daily bread; and forgive us our
trespasses, as we forgive them that
trespass against us. And lead us not
into temptation. R7. But dehver us.
from evil.

e )

"F- i

l.' Fl [

V. Et ne nos indtcas in tenta-ti- énem. R;. Sed libera nos a ma-lo.
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The Priest answers Amen in a low voice, and then goes on:

Libera nos, quaésumus, Doé-|
mine, ab omnibus malis, prae-

téritis, praeséntibus, et futuris :
et intercedénte beata et gloridsa
semper Virgine Dei Genitrice
Maria, cum beatis Apostolis
tuis Petro et Paulo, atque An-
dréa, et omnibus Sanctis, da
propitius pacem in diébus no-
stris : ut ope misericérdiae tuae
adjati, et a peccato simus sem-
per liberi, et ab omni perturba-
tione securi. Per eamdem Do-
minum nostrum Jesum Chri-
stum Filium tuum. Qui tecum
vivit et regnat in unitate Spiritus
Sancti Deus.

Deliver us, we beseech thee, O Lord,,
from .all evils, past, present and to
come, and by the intercession of the

blessed and glorious Mary, ever a
Virgin, Mother of God, of thy holy
Apostles Peter and Paul, of Andrew,
and of all thy Saints, of thy loving-
kindness grant peace in our time; so
that in the help thy mercy shall afford
us, we may all the days of our life
find both freedom from sin and
assured safety in every trouble.
Through the same Jesus Christ, thy
Son, our Lord, who lives and reigns
with thee in the wunity of the
Holy Ghost, God.

During this prayer the Priest breaks the Host. Then he sings:

- World without

R—R

I——l—-—-i—-l—-r. ™

a
P ER 6mni- a saécula saeculé-rum. R7. Amen.

end. R7. Amen.

' i
! o g9
i 5

‘The peaégg of the

S B R . 2

¥ Lord be ever with you.

V. Pax+Do6mini sit + semper vobis- + cum.

Ry. And with thy spirit.

& OO el

Ry. Et cum spi-ri-tu tu-o.

Haec commixtio et consecra-
tio Corporis et Sanguinis Do6-
mini nostri Jesu Christi fiat
accipiéntibus nobis in vitam
aetérnam. Amen. I

May this commingling and conse-

crating of the Body and Blood of our
Lord Jesus Christ be to us who shall
receive
Amen.

it, unto life everlasting.

The AGNUS DEI is now sung.

During the singing of the “Agnus Dei,” the priest says three
prayers in preparation for Holy Communion.
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Agnus Dei

Missa Christus Latens Hortulanus
Copyright © 2022

W.J. Fritz

n ﬂu. J I
e —————— 5 o #a ;
) Zo & d 1
Organ legato ~— F F F F J
o J = 1 (JI tl?l al' J J —
Ped. . |” ot f
;ﬁﬂu o N — — :
ow ) 444 | T
| st e ) 1 |dad)] i),
o) &

0




167

[N )

/‘Ffﬁ

bis.
J ue
6—5O

(8 )

4

— T~
O

no

re - re

Sacrep Music Symrosium 2022 « AGNUS DEI (William Fritz)

12

(/)

se
(8 )

mi
[ T

15

1 1
g (RN
=) T =
1 1 \ 1
= = =
= 0 = T =
= g S
8 T 2 T 8
'
H < A
H— © o
1 1 1
T 2
T~ =
.
N g e €
1 |\| RER
b \
© / <
m ‘ ! i) -~
T 17 1
2 g 8
1
Mg :
=N
_ E | TR
T 1 1
2 M V 2 8
5]
o— —
WA 1
2T T TN £ ' 2
g i 0 iR
N |' 1 m 1
1
- 11 w = . 1 o LI
2 2 & gl & B NN el s % %
Red Red 3 Red Red Red 3
B x Ty g Ty B a0 x
Q Q N Q Q Q Q
o o « NEO # ™hag i o
(= <y
S —N T —
< &= M & » < =
o



Sacrep Music Symrosium 2022 « AGNUS DEI (William Fritz)

168

Pa X

gnus

hat

LU
Y}




169

Sacrep Music Symrosium 2022 « AGNUS DEI (William Fritz)

re,

re

se

mi

di,

mun

mun

mun

(70

ta

ca

pec

lis

M

ta

ca

pec

- X7

pec - ca - ta

ta,

ca

o®

o

O

7y

(9 )

no

re - re

— /) #

30

(9]




Sacrep Music Symrosium 2022 « AGNUS DEI (William Fritz)

170

Pmx
=

De

oL

gnus

ta

ta

ca

pec

pec - ca - ta

ta,

ta

ca

pec

lis

lis pec -|ca

lis

N T8

T |




171

Sacrep Music Symrosium 2022 « AGNUS DEI (William Fritz)

no

na

do

7y
b
hat

(S )

di,

mun




172 Sacrep Music Symrosium 2022 « COMMUNION ANTIPHON (Friday’s Mass)

COMMUNION e Sacred Heart, EF (John 19: 34) One of the soldiers stabbed his side with a
spear, and at once blood and water poured out.

FSSP in Los Angeles * hitp://fssp.la  Possible Starting Pitch = Bb

VII L ]
AR R 2 ! a8 \
— - 2 —— <
w__(n A P.__.E A rm ol
- nus mi-li-tum * lance- a la-tus e-ius a-pé-ru- it,
One-of the-soldiers with-a-spear  the-side of-Him opened,
e i A a Aa_an .
] = _W|e R .
+ T ¢ f..
et conti-nu- o ex-i-vit sanguis et a- qua.
& immediately came-out blood & water.

A “pure” Editio Vaticana score, as printed by Schwann:

COMMUNION. John 19: 34

NE OF THE SOLDIERS with a spear opened  Unus militum lancea latus ejus apé-
His sid di diatelv th t blood ruit, et continuo exivit sanguis et
18 s1de€, and 1mmediately there came ou 00 aqua. (Ps 88:2) ¥. Misericordias Do-

and water. ¥. The mercies of the Lord I will sing for — mini in @térnum cantibo, in gene-
ever: I will show forth Thy truth with my mouth to ~ */°"e™ ¢! generationem annuntia-

. ) bo veritatem tuam in ore meo.
generation and generation.

Comm. a i A } = = M a ,
Vit - I e A
- nus mi-li-tum®lance - a2 la-tus e-jus a-pé-ru-

i ..}I.'_'—.ﬂi ilfl..r q"r.

it, etconti-nu- o ex-i-vitsanguis et a - qua.

The 501(¢)3 organization — Corpus Christi Watershed
— 1s named in honor of this communion antiphon. That 1s
to say: Water, Shed from the Heart of Christ. @ @
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A “pure” Editio Vaticana accompaniment by Flor Peeters and associates:

U.nus mi.hi_tum = lén.ce. a la_tus e. jus a-pe_ru_lt
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OMMIXTIO
CORPORIS

Kevin Allen ° Copyright © 2022

Commixtio Corporis et Sdnguinis May the blending of the Body and Blood
Doémini nostri Jesu Christi of our Lord Jesus Christ be welfare
sit nobis salus in vitam @térnam. Amen. for us unto everlasting life. Amen.
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This piece is from the “Stowe Missal Métets™ <fCopyright © 2022
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The féllowing shows how Psalm 33 (on the following pages) intermingles with the Refrain:
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H—l—l—l—l—l—l A a—R ,'... ) I—1

1. Be-ne-di-cam Démi-num in o-mni tém-po- re: * semper

Fﬂ—.—l—l—r. : : ) I—I—I—I—I—I—I%

laus e-jus in o- 7e me- 0. 2.In Démi-no laudd-bi-tur 4-

Fﬂ—l ,'. " I—I—l—l—l—l—l—r. =_. =: "

ni-ma me- a: * dudi- ant mansu- é-ti, et /le-tén-tur.

H:—I—H A L — ,'... I—I—l—l—l—1

3. Ma-gni- fi- cd- te D6-mi-num me- cum: * et ex-al-témus

nomen e-jus 7z id-i-psum. 4. Exqui- si-vi Démi-num, et

A a ) ) )
v ,'. H—I—I—I—I—I—I—I—I—I—I—ﬂ

*

ex-au-di-vit me: * et ex dmni-bus tri-bu-la-ti- 4-ni-bus

='_"_f':—.=;,'

me- is e-7i- pu- it me.

H_._..H...Hh...j

5.Ac-cé-di- te  ad e- um, et il-lu-mi-nd-mi- ni:

Fl—l—l fi—* ) r. : - =: a—* l—l—1|

fi- ci- es vestrz non con-fun-dén-tur. 6.Iste pauper
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FI—I—I—I—I—I—II—I.IF.I'II—ﬂ

clami- vit, et DOmi-nus exau-di- vit e- um: * et de

Omni-bus tri-bu-la- ti- 4-ni-bus e- jus sal-vd- vit e- um.

e -

7. Gu-std-te, et vi-dé-te quén-i- am su- d-vis est Dé-mi-

I—l—l—1

FI'——!—!—IIII—F.=._=: |

nus: * be- 4-tus vir, qui spe-7at iz e- o. 8. Timé- te
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Y

*

9. Glé-7i- a Patri, et Fi-li- o, * et Spi-ri-t»- 7 Sancto.

=|—|n—||n—-—-—--'| 2
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Y

10. Sic-ut e-rat in princi- pi- o, et nunc, et semper,

FI—I—I—I—I—I—I—F. = - :

et in s#-cu-la sz-cu- lo- rum. A-men.
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Then comes the Post-Communion prayer :

|

D6 -mi -nus  vo - bis - cum. R.Et cum spi - ri - tu tu - o.

-ré - mus. And then he sings the prayer... ..per o -mni-a saé -cu -la sae -cu -16 - rum. R. A - men.

POSTCOMMUNION.

May Thy holy mysteries, O Lord Jesus, give us holy  Pr&beant nobis, Démine Jesu, divi-
£ - that by it .. th ¢ fTh t num tua sancta fervérem: quo dul-
€rvor, thal by 1l perceiving e sweelness o y mos cissimi Cordis tui suavitdte percé-
loving Heart, we may learn to despise earthly things pta; discamus terréna despicere, et

: , Lt TOor o
and to love those of heaven. Who livest. amare celéstia: Qui vivis

It is important for the
I ::1_& ¢ 'l organist to play this

missa est. exactly as written:
De - - - )
A
] 9 IID 1
=0 A . W—’ﬁg—e—
. % 1..: ) ~—~ — | [~
' o
Rz De- o gra-ti- as. P Y 2 =2 = L,_ij%ﬁ
757
Senza Pedale
gra - ti - as
0 1
A - =
5 = hes £ —
o = Nz < = o
- | = (&)
75— 7 & “  —
Pedale

During the (silent) reading of the
Last Gospel, the organist plays
the final hymn softly:
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Crosing HymnN ror Fripay’s Mass

“Solemn Hymn To The Son Of God” by Fr. Dominic Popplewell

Page 868 from The Saint Jean de Brébeuf Hymnal * Used with permission.
Rehearse the SATB harmonies at #868 or #697 : CCWATERSHED.ORG/HYMN/
TUNE: “Paschal Lamb” « 77 77 D

Below, several verses have been omitted, but the Brébeuf Hymna[ contains all the verses.
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Man to save, who man be- came, Pleased his ser-vile form to claim,
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As a bless-&d  Maid - en’s child Earth to heav-en__ rec - on- ciled.
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The organist will improvise before the final verse,
which includes a Soprano Descant
(copyright © The Saint Jean de Brébeuf Hymnal).
D4t | |
Descant \ \ ot i } \ }0 i ‘ — \ ! i
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INVENIET FIDEM IN TERRA ? (Lk 18:8)
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@IQ(RIE « Part 2 of 3 ISSA “Beata Mater”—

CCWATERSHED.ORG /130/ Francisco Guerrero (1528-1599)
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YRIE ELE.

Missa “Iste SANcTUS”
Published in 1582 ap

) o Francisco Guerrero (d. 1599)
Tempus imperfectum diminutum

“not too slowly”
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Tempus imperfectum [integer valor]

“more slowly”
31

() 4

C

Chri - ste e -léy

FREE C.S.

. o
e = ~ -
A Xx.4 | T | | |
)t I [ I ||
7 \ 93 I I T

=
I

Py
\"
I
t

Chri - léy - son, Chri - ste e-1léy -
ISTE SANCTUS

FREE C.S.
in augmentation

Chri - ste

FREE C.S. ISTE SANCTUS

I
I
I O

Chri - léy - son,

ISTE SANCTUS

| —
——
|~
L 4

‘
— |

o 4 e aeer

son, Chri-ste

Chri - ste e - léy

FREE C.S.

| I I
1+t -
' |

é
=
z o !

T
I I
I I
| )

ste e-léy- son,Chri - ste léy - son, Chri

ISTE SANCTUS




1 96 ADDITIONAL RESOURCES FOR STUDY « “Counter Exposition”

Chri

CERTAVIT

Three Tenor Cantors

e-1é -i- son.

Tempus imperfectum diminutum
“not too slowly”

Ky - r-e_

ET A VERBIS
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ET A VERBIS
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ET A VERBIS

1é - i-son,

ET A VERBIS ET A VERBIS
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e - légy - son, Ky - ri - ¢

CERTAVIT

ET A VERBIS

ET A VERBIS

CCWATERSHED.ORG/POLYPHONY o Free poﬁ/phonic rehearsal videos.

ET A VERBIS

ET A VERBIS

CERTAVIT
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e-1¢ - i-son.
e-1& - i-son.

Giovanni Pierluigi da Palestrina (d 1594)
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Cantor: &

Soprano
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ADDITIONAL RESOURCES FOR STUDY ¢ Invertible Counterpoint

CCWATERSHED.ORG/6482

Rehearsal videos are found there.

Full choir & congregation :

R R

e - 1é -1i- son.

Soprano —

Soprano

The polyphonic sections are from
a Litany by Palestrina. The chant
sections were added by the editor.
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200 ADDIT. RESOURCES FOR STUDY ¢ “Perpetual Imitation” cf. Gloria

“TE SAECULORUM PRINCIPEM”

YRIE ELEISON

Grovannt Pierruicr da Pacestrina (d. 1594)

This Mass is based on a hymn tune, and was pub[ished in 1590AD.
For information about the hymn tune, turn to the penu[timate page.

I I ]
Soprano i = i i
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3

Ky-ri-e

TE SAE - CU - LO - RUM PRIN
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CI - PEM

LO - RUM PRIN -CI -

SAE - CU

SAE - CU - LO - RUM

CCWATERSHED.ORG/6995/

- PEM

LO - RUM PRIN - CI

SAE - CU




CHRI- STE,
CHRI - STE,_

cf. Rector cosmi pie

CHRI - STE,

|
1é - i- son.
CHRI- STE, RE -
RE GEM GEN - TI -

UM

CHRI- STE,

GEN - TI

Chri - ste

RE - GEM

The “Christe” section may be sung by soloists.
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CHRI- STE,

CHRI - STE,

RE - GEM
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RE -

STE,

CHRI -

RE - GEM

CHRI- STE,

MRD R M M

LSF S MF R

cf. Dominator Deus

Ié - i- son.




204 ADDIT. RESOURCES FOR STUDY ¢ “Perpetual Imitation” cf. Gloria

ALESTRINA BASED his Missa Jam Christus astra ascenderat on a hymn tune shared by many texts.

Modern pairings include VeExiLLa CHRISTUS INCLYTA & TE SAECULORUM PRINCIPEM. Ancient pairings

include TE LUCIS ANTE TERMINUM, JAM CHRISTUS ASTRA ASCENDERAT, and Lucis CREATOR OPTIME.
The New English Hymnal contains a melody based on this tune (#150, from the 17th century) called “Lucis
Creator.” For a modern setting using the same tune as Palestrina, cf. http://www.ccwatershed.org/mercier

39 L L Te L S M F M M R M
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ADDITIONAL RESOURCES FOR STUDY * Augmentation

Francisco Guerrero (d 1599)

CREATOR ALME SIDERUM

RerrAIN (4a) :

Cujus forti poténtiae Before Your fearsome power all
génu curvantur émnia;  things bend the knee; in heaven, on
caeléstia, terréstria earth, let all in subjection profess
nutu faténtur stubdita. You by their humble stance.

1)Cre -a-tor al-me si-de-rum, Ae-tér-na lux cre-dén -ti- um,

Jé - su, Red-ém-ptor 6 -mni-um, In-tén-de v -tis sup-pli-cum.

1. Jesus, loving creator of the heavenly bodies, eternal light of the
faithful and redeemer of all men, hear Your suppliants’ prayers.

Literal rendering into English by Fr. Joseph Connelly

L
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pot-én-ti - ae, pot < ti - ae gé-nu cur-
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gé - nu cur - van

I3

gc-nu cur-
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van-tur

.

cur - van gé-—n11 cur - van - tur

’

gé-nu

CCWATERSHED.ORG/SIDERUM
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nu-tu fa-tén

stri - a nu-tu fa-tén
tu fa-tén-tur sub-di - ta.
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sub-di- ta,

sti - a,

nu - tu fa-tén-tur sub-di-ta

nu-tu fa-tén

nu - tu fa-tén - tur

tu fa-tén-tur sub - di- ta,

<
=)
=
©
-
<
()
£
(<))
=
<
5=
(=]
=)
=
n
x
o
TS
»
11
(S}
[+ 4
=
(=)
»
il
x
-l
<
<
(=)
E
(=]
(=]
<

208




209

-
3
“
2
=
("]
-
o
-
c
=
[~}
(&)
i
o
-
-
=
5=
Q
=
=
(]
x
o
T8
()
w
($)
-4
=
o
(72)
1]
-4
-l
g
4
=
=
=]
Q
<

“De Beata Virgine 11" — Part 1 of 3
Father Francisco Guerrero (d.1599)

li- o Ma-ri-

Mit Jauchzen el wir dem Sohn Marias,

UM ii- bi- lo iu-bi- lémus Fi-

C

() 4

”

CCWATERSHED.ORG/HYMN * “Hands down, the best Catholic hymna[ ever printed

—The New Liturgical Movement Blog (6/10/2019)

1é - i- son.




21 0 ADDIT. RESOURCES * STRETTO + “Counter Exposi

“De Beata Virgine II” — Part 2 of 3
Father Francisco Guerrero (d.1599)

e e

Il T 11— 1T

. . Chri-ste, na-tus ex Ma-ri- a semper Vir-gi- ne.
Chri-ste - Christus,  geboren von Maria, der Jungfrau

i- son, Chri e -léy-son,
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Chri stee - 1éy Chri-ste__

CCWATERSHED.ORG/HYMN * “Hands down, the best Catholic hymnal ever printed”

—The New Liturgical Movement Blog (6/10/2019)

(R) Di Ti Di
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son. Ky - ri
—The New Liturgical Movement Blog ( 6/10/2019)
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Father Francisco Guerrero (d.1599)

i -ee -1

rette die Siinder und leite

CCWATERSHED.ORG/HYMN -+ “Hands down, the best Catholic hymnal ever printeﬂ'"
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Ky-ri- e, peccintes salva semper
Herr,
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IQEIE “De Beata Virgine 11" — Part 3 of 3
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FIFTHS invert to FOURTHS
FOURTHS invert to FIFTHS
SIXTHS invert to THIRDS

THIRDS invert to SIXTHS

The Kyrie is short,
so he jumps to the end

and emphasizes the 1/2 step:

s
Atque semper virgo, Fe-lix cce-li por-ta.
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1611)

Ky-ri-e e-lei -

lei
-ri-ee - lei

Tomas Luis de Victoria (c.1548

e
-lei - son, Ky
http://tomasluisdevictoria.org
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Kyrie * AVE MARIS STELLA (part 1 of 3)

Edited by Nancho Alvarez

1576
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“Christe Eleison” from Father Victoria (d. 1611) Missa Ave Maris Stella, first published in 1576.
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Atque semper virgo,




ADDITIONAL RESOURCES FOR STUDY « STRETTO

“Kyrie Eleyson” (Pars iii) from Father Victoria (d. 1611) Missa Ave Maris Stella, first published in 1576.

M F S FMRD R RYD T L

- J7%
A 1
bl I 1 I

K
Ky - ri 1éy -

“Superius” (Soprano) Part Book

superius.

#biffa 2ue aparis ftella:
A o e ke 3

QY59 t‘r:bq“‘&

A
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son,Ky-ri -e  e-1&y-son,
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Atque semper virgo, Fe-lix cce-li por-ta.

TLSFMRS (S)F R M F S L




ADDITIONAL RESOURCES FOR STUDY « STRETTO

Sacred Music Symposium 2019 « Thursday Night Mass « CCWATERSHED.ORG/SYMPOSIUM

Girovannt P. da Parestrina (d. 1594)

“TE SAECULORUM
PRINCIPEM?”

LORIA

This Mass is based on
a I‘ymn tune, and was

pub[ished in 1590AD.
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ADDIT. RESOURCES * Palestrina liked free counter-subjects

Sacred Music Symposium 2019 « Thursday Night Mass « CCWATERSHED.ORG/SYMPOSIUM
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FREE cs

D6 - mi-ne
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mi-ne De- us,
Ccs 2

A - gnus De

RMF S LTD




ADDITIONAL RESOURCES FOR STUDY ¢ “Counter Exposi

Sacred Music Symposium 2019 « Thursday Night Mass « CCWATERSHED.ORG/SYMPOSIUM

lis pec - cA-ta mun
LO - RUM PRIN - cI

M D te L te

se - ré - re
CHRI.)

lis pec - ca-ta mun
LO - RUM PRIN - CcI

Qui  tol lis pec - ca-ta mun
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TE SAE - CU LO - RUM PRIN -~
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Qui tol lis pec-ca - ta
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CHRI - STE
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ca-ti-0-nem
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222 As we mentioned, fifths make difficult for counterpoint

Sacred Music Symposium 2019 « Thursday Night Mass « CCWATERSHED.ORG/SYMPOSIUM
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Even though “ancient artifice” had
fallen away by the time of Victoria, he
still intentionally evokes it for what
is one of the most ancient hymns: AVE

MARIS STELLA.

The long lines, the difficult ranges,

the use of augmentated Cantus Firmus,
the “hinting” at a double canon—
all these items evoke a composer like

Josquin, Ockeghem, or Obrecht.
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SANCTUS & HOSAN.

Rev'd Tomds Luis de Victoria (d 1611) * Organist, Singer, & Priest

Soprano

ctus, San
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226 ADDITIONAL RESOURCES FOR STUDY * Augmentation

} }
72 ®
rr T

ctus DO - mi-nus De-us Sa ba-oth, DO - mi-nus De - us

CCWATERSHED.ORG/POLYPHONY o Free poﬁ/phonic rehearsal videos.

D6 - mi-nus De-us Sa

oth, D6 - mi-nus De-us Sa
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Qui tol - lis pec-ca -

R R

pec-ca-ta mun
pec-ca-ta mun
man - di,
mi - se -ré-re nod - bis
Do - na no - bis pa - cem.

pec-ca-ta
- se-ré-re
man - di,

UNISONUM
RESOLUTIO

FOR STUDY « Canon
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The Saint Jean de Brébeuf Hymnal
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FOR STUDY « Canon
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Psal-li - te

AUDATE
DOMINUM
CANON

psal - li-te_

illiam Croft (d.1727)
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ADDITIONAL RESOURCES FOR STUDY ¢« Canon

M OTET FOR B ENEDICTION (Matthew 17: 2-3) His face did shine as the

sun, and his garments became white as snow.
Also suitable for use on 6 August (Transfiguration) And behold, there appeared to them Moses

and Elias talking with Jesus. Alleluia.
Tomads Luis de Victoria (1548-1611)

Canons are often employed for this text because the previous
verse says : “Jesus took Peter and James and his brother

CCWATERSHED.ORG/570 John with him, and led them to a high mountain...”
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Resolutio

fa - ci-es e - jus
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ADDITIONAL RESOURCES FOR STUDY

“Iste Sanctus” (Francisco Guerrero)
All themes are based on a Perfect 4th

1
R L D

Upside down R s M R

]
I PR -
I -
[) 70 =

|
- Il
| el Il
I = (7}

I - ste San-ctus.

I
ste San- ctus.

B

C

D

a ver-bis

im-pi-o

E

fun - da -tus

slllltln.ni’?

e - nim

tem, et a vérbis impi- 6-rum non timu-it : fundétus enim

[ 1 4
L : PR (i P | { 1
’——ﬂ!"'i_i L) (o) 1) L] !'i L] }

[} ]

é-rat

supra ffrmam pétram. Canz. Magni- ficat * 4ni-

2.

e it T P
R —I-.—Ih—?_ll—._t—:_.—’__’_

14 -vit us-que ad mor-tem, et a ver-bis im-pi-6-rum non

. = =T

* a L
T

t-mu-it: fund4-tus e-nim e-rat

T
Cant. Magnificat. pag. 27.

F :

—
B
H

su




ADDITIONAL RESOURCES FOR STUDY ¢ Inverted Subject 237

ANC.

SANCTUS
SANCTUS

Missa “Iste SaAncTUS”
Published in 1582 aD
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The St. Jean de Brébeuf Hymnal used approximately 250 hymnals as source material. A fascinating example
was the “Arundel Catholic Hymnal,” edited by the Duke of Norfolk, with Introductory letter from Pope Leo XIII.
William Byrd’s Canon (“Non Nobis, Domine”) appears on page 548 in this 1905 edition:
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Bach’s Art of Fugue » Contrapunctus 7
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Fugue 1, C Major

Well-Tempered Clavier, Book I, BWV 846

Johann Sebastian Bach
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Fugue No. 22 in 4 voices in Bb Minor

from “Das Wohltemperierte Klavier” Book I Johann Sebastian Bach
BWYV 891 (1685 - 1750)
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Partial Introduction to Bach’s Art of Fugue

performances might employ different numbering, especially for Contrapuncti 12-14

and the canons.

Contrapuncti 1-4: Simple fugues

The designation “simple fugue” means that each fugue is based on only one
subject, which appears without notable alterations. Contrapunctus 1 presents the

subject in its simple version:

ri)
o

I
I
|
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Contrapuncti 5-7: Counter-fugues

In these fugues, different variants of the subject appear simultaneously, playing
against one another. These fugues are also referred to as “stretto fugues”, since the
voices enter in quick succession — whereas in the simple fugues, each voice makes its
initial entry only after the preceding voice stated the entire subject.

In Contrapunctus 5, the subject and its inversion are juxtaposed. In
Contrapunctus 6, the subject appears in inversion and diminution; Contrapunctus 7

is titled “per Augemntationem et Diminutionem”, but features inversion as well.

Contrapuncti 8-11: Double and Triple fugues

In these fugues, the subject — or one of its variants — is joined by one or two
additional subjects in invertible counterpoint (that is, lower and upper parts are
exchanged without contravening the rules of harmony).

Contrapunctus 8 is a triple fugue in three parts; Contrapuncti 9 and 10 are
double fugues. Contrapunctus 9 is “alla Duodecima”: that is, one of the two subjects

“is moved above or below the other by transposing it up or down a 12™ (Richard
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THOUSANDS MORE EXAMPLES
COULD EASILY BE INCLUDED.

THESE EXAMPLES WERE
TAKEN FROM PIECES
WE HAVE SUNG DURING
PAST SYMPOSIA - AND
MOST ARE WITHIN REACH
OF A VOLUNTEER CHOIR.

WHEN IT COMES TO
COUNTER-POINT, PLEASE
DO NOT FAIL TO EXAMINE
THE MAGNIFICAT (ABOVE)

AND THE “MILLE REGRETZ”

SANCTUS/HOSANNA (ABOVE)

AND CREED (CANON) ABOVE.






