How to sing the Second Reading at Mass
in English & Latin

C. Epistle Tones

1. Recent Tone. The more commonly heard epistle tone 1s a recto tono
formula. Its only inflection is the interrogation, identical to the interroga-
tion of the prophecy tone. Pauses and full stops are made by a simple
mora vocls. Some books indicate mora vocis for each of the last two
syllables at the conclusion; but we prefer to lengthen only the last syliable.
Should the epistle conclude with a question the interrogation formula can-
not be used, and the usual recto tono prevails. Care must be taken not to
fall into a speech rhythm, the normal rules for locating the ictus in syllabic
chant being applicable even in recto tono passages.

2. Ancient ad Libitum Tone. There is also an ancient tone for the
epistle lesson, available ad libitum. It is often erroneously termed a solemn
tone, and i1s heard not infrequently on greater feasts. It is not a solemn
tone, and may be used freely at any time. It is ancient, and often seems
more suitable for the ember days. The tone has a metrum, a full stop,
and a distinct formula for the conclusion. The metrum consists of two
feet with one preparatory syllable; the full stop of two feet; and neither
admits any special treatment for monosyllables, Hebrew words, anapaests
and false dactyls. The conclusion invelves two feet, but with a separation
between for the final phrase. which has its tenor on T1 instead of Do. The
conclusion does admit special treatment for monosyllables and the other
usual situations of final accent. The interrogation formula, which may not
be used as a conclusion, is the same as that in the prophecy tone.

The pattern of the ancient epistle tone is as follows:
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In the titles. the metrum occurs only with the Pauline Epistles and with
the Apocalypse, as indicated above.

Full Stop Melrum
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Lé-cti-o Ac-tu-um A-| pé-sté-] 16-riim. In di-| é-bis|il-lis: Petrus....

Titles other than the Pauline Epistles and the Apocalypse have only the
full stop, as indicated in the above example for the Acts of the Apostles.
The phrase in diebus illis, standing at the beginning of a passage, always
takes the metrum, as indicated above.
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sed in & - zy-mis sin-ce-ri- ta-tis, et ve-ri-|ta-tis,
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In employing this formula in English, it will be found that, just as in
Latin, the metrum will have a place in the titles of the Pauline Epistles and
in the Apocalypse, whereas the title of the Acts of the Apostles and of
other readings will have only the full stop. The phrase in those days, trans-
lating in diebus illis, is not long enough for the normal metrum formula;
but by analogy with what is done for the full stop in the shorter titles in
the Latin usage of this tone, we will make certain of the metrum notes
into a neum 1in order to retain the complete melodic formula.

In English usage, the formula will be as follows:
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The full pattern of the tone will be as follows:
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Examples of the metrum: formula of two feet with one preparatory
syllable, no disparate treatment available for the final accent situations:

—E—+ s —w - “ - I — " #_n - -
pro-pi- or : est n6 i - i stra] sa i - i lis
con -i fi -| té& - bi -i tur D6 -i mi-i mo

per -i se -| quén | - Pt -| bis vos

an -: gu-| sti { - i a -f vé { - ! runt

Ma -: di =| &n ! Pooet E i - i pha

Do - mi - nus Deé - s : 16 -| e - tus est
vi-si-ble { and | things : i oin -l vi-i si - ble
through ;| all gé : - i né- ra i - ! tions
re-ceiv-ed : our | Lord ! Y} wilk i in ! him
po-si-tion i of hén -i or i & -| méng: i ydu
hope | in olir ! Lord | Jé -i sts : Christ

Examples of the full stop: formula of two feet, with no disparate treatment
available for the rhythmic situations capable of final accent:

~F’——f—.—.———'4 R — - — _' - ﬂ
ap -| pré6 i - ! pin-| qua i - I bit,
di-li -| gén i - I ti -| bis i Posé.
re-sur -| ré -i xit ! & mér -i tu -i fs.
su -: pér i té or -} ta et
in olir : i Lérd Jé -i siis i Christ.
from : : the | wrath : fo : come.
his king -i dém : and glo ¢ - i ry
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Examples of the conclusion: a formula of one foot preceding the final
phrase and one foot ending the final phrase, and with. disparate treatment
available for monosyllables, Hebrew words, anapaests and false dactyls:

B e B et P S g e
reprobare | ma i - i him ! et eligere| bd6 : - ! nim.
sed indu- { -imi-f ni ! Dominum Jesum | Chri { - ! stim.

di-| é i - ! bis ! ..consummationem | saé-i ci-i Ii,
idem i -iple: s ..non de-| fi -: ci-i ent
or: idem ipse| és [ : ..non de-| fi -i ci-i ent
in Christo | I1& : - i su i «Domino{ né : - ! stro.
or: in Christo le-| su ! Lo ..Domino| no : - stro.
abundetis | in i spe ! Spiritus | San | - etl.
or: abundetis in | spé : Spiritus | San : - cti.
: quia | nén i sunt,
or: quia non  sunt. P
; sors il- 16 -irim: est
or: sors illorum  est. ! :
petenti-  bits ! se.
: or: petentibus  sé. :
: : Mel- chi-i s&-i déch.
or: Melchise- déch. !
God our| Fa : - i ther,: and from the Lord Jé -} siis :Chfist.
P ; or: ..Lord Jesus Christ.: :
through | Jé - siis :Christ, to the glory and prajse ! of : Gdd.
or: through Jesus Christ,g \.glory and praise of Géd. :
to his own| In -itér-: ests, ! but to those of oth : - ers.
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Tone for the Epistle.

The Epistle is said recto tono. in an even, well-sustained voice without
modulation, but the interrogation is made in the ordinary way, as in the tone
for the Prophecy.

The second tone, as indicated below, may be used ad libitum. It was
formerly in common use,

Title. Metrum.
/ ’ o ’ .
Fl—‘—l—.—.——.—.——.—.T—l'—‘._'”—H. ’ B T i
Ecti-o Epistolae be-a-ti Pauli Apdsto-li ad Roma-nos.
NMetrim.
. ’ ’ 7 ’ 7 77
- a T - -_-_I S ‘_'_H_'T'l_l_"

ad Corinthi-os. ad Ga-latas. ad Ti- tum. Lécti-o libri Apocaly-

psis be-a-ti Jo-dnnis Apdsto-li.

In the Titles, the metrum is used only for the Epistles of St. Paul and for
the Apocalypse as marked above.

’ 7 ’ 7
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l——-i.._._ - .l-.-—.l'il—u

Ecti- 0 Actu-um Apostolé-rum. In di-ébus illis ;: Pétrus...

The words In diébus illis. at the beginning of the text, are always sung as
above.
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Fl—l—.—.—-!. = — n——.-—a—-c——a—.—n———.—n—a—a—iﬁ

Lécti- o I-sa-i-ae Prophé-tae. Surge, illuminare Jerusa-lem: qui-a
Metrum. Full stop.
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vénit limen td-um : et glé-ri-a DOmi-ni super te drta est. Qui-a ecce
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ténebrae opérient térram, et ca-ligo populos : super te autem ori-étur
£ 7

FH—I~.—Q-——.+H—I—I—=.... PP —
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Dominus, et glori-a éjus in te vidébitur. Et ambuldbunt géntes in

’ ’ ’ ’/ .
FI...=.1_=H—I l::;. ...—H—-l+l——l—i

ldmine ta-o, et réges in splenddre Ortus tu- i. Léva in circtitu
/ / / /

Fl—l l...:‘in —a—-8—8——8R—8—2 — .l:-l—‘

6culos tu-os, et vide:  omnes isti congrega-ti sunt, venérunt ti-bi :
, / ’
=—.——.——.———I——-I——-l—|—-l—‘—-—~l—~!—lr—l—|—-!—-—l——=

filii tai de longe véni- ent, et fi-li-ae tiae de ldtere surgent. Efc.
/ /

i "':='j...4._!g_="‘"'—

Conclusion : aurum et thus deferéntes, et laudem Domino annuntiantes.

- —

This conclusion is made with hiro accents, between which there showld be a
certain distance, the first accent being modulated before the last phrase of the
sentence, or before the last words which have a complete sense in themselves.

T his tone has the metrum and the full stop; the interrogation is made as
for the Prophecy (p. 103). No inflexion is made at words introducing a
quotation. In long sentences, the metrum may be repeated once or several
times, if the meaning allow this, for the metrum may only occur wiere there
is a certain completion in the sense. On the other hand, if the text is very
short, or if the sense does not allow it, the metrumn is omitted altogether.

T here is no special rule for monosyllables and Hebrew nords.

T'he ending has its proper modulation even when the lext ends with an
interrogalion.

Examples of the Metrum. 7 _ ,
E- - ——— —a - o 0 O "
pro- pi- or est no- stra  sa- lus.
con- fi- té-  bi- tur  DOJ- mi- no.
an- gu- sti- a- veé- runt.
sci- én- ti- am san-  Cto- rum,
per- se- quén- ti- bus VOS.
Ma- di- an et E- pha.
de- in- de pro  po- pu- li
D4- mi- nus Dé-  us lo- ci- tus est.
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Examples of the full stop. V4 _ ’
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indu- &- mur Ar- ma lu- cis.
in- ter~ fi- ci- et {m- pi- um.
ap-  pro- pin- qua- bit.

glé-ri- a cae- lé- sti.
di- li- gén-  ti-  bus se.
re- sur- ré- Xxit a mor-tu- is.
su- per te or- ta est.
Examples ofthe Conclusion.p Y 4

l l—-lll-——_-:_—n—%': I Ia——-—r’

re- pro- ba- re ma-  lum et e-li-ge-re bo- num.
sed in- du- i~ mi- ni Doéminum Jésum Chri-  stum.
6- mni- bus di- é- bus... consummatiénem saé- cu- li.
a- bun-dé- tis in spe... Spiritus san- cti.
A . i- demi- pse es... non de- fi- ci- ent.
in Chri-sto Jé- su Démino no- stro.
N SPE.veeerrneennnns Spiritus san- cti.
B CRE - - non de- fi- c¢i- ent.
in Christo Jé- su Démino nod- stro.
Monosyllabic or Hebrew ending :
Ar B/
= . T .
n ) L L [
qui- a non sunt. qui- a non sunt.
sors il- 10- rum est. illérum est.
peténti- bus se. or : { peténtibus se.
Mel- chi-se- dech. Melchise- dech.
in saécula. A- men. A- men.
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