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CHAPTER XL

THE SALICUS AND ITS RENDERING,

510. — The salicus has already been deflined (1I. 45) as an
ascending group of three, four or five notes. It has two forms,
one in which all the notes are ascending :
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The other, in which the first two notes are at the same
pitch :
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This latter form is peculiar to the saficus of three notes. We
must now determine the interpretation of these two forms.

ARTICLE 1.

RENDERING OF THE FIRST FORM OF THE SALICUS.

511. — The theorists say nothing about the interpretation of
this neum, therefore we must turn to the manuscripts and adopt
the following rendering.

The word salicas — salire, to spring -—— suggests its
character.

The voice, having merely touched the first note, springs
immediately to the second, which carries a special mark ; here it
is prolonged somewhat like a pressus, but more slightly, more
delicatelv. It is this second note that takes the ictus, and its
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prolongation is indicated by the romanian sign, the horizontal
episema:
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Fig. 473

In both these examples, the rhvthmic ictus falls on the second
note of the salicus.

512. — This interpretation is supported by the following facts:

1o Neumatic equivalents in the St. Gall manuscripts;

2¢ Romanian letters;
3° The use of the same sign for the pressus and the salicus in

the manuscripts of Metz, Laon, Verceil and Milan;

4° Equivalents in the manuscript of Laon;

5o Adaptation of the text to the salicus.

513. — 1° Neumatic equivalents in the St. Gall MSS.

The two higher notes are replaced either by a pes quadratus «.
or byv a pes quassus ¢~
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The pes quadratus, as we remember, and especially the pes
quassus, both require a point of support on the first pote, and in
the latter this may even entail the doubling of the note (1I. 72, 73).

314. — The same equivalents are found in the salicus of four
notes :
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515. — On the other hand the following equivalent, though
very rare, seems to indicate that there could not have been, in
practice any very perceptible difference between the two nota-
tions: in the case of the salicus, a mere ‘‘ nuance’’, a slightly
increased support, an added shade of swiftness — nothing more.
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516. — The replacing of the salicus »~ by an ordinary

scandicus .~ is very rare in the St. Gall MSS: out of hundreds
of examples, there are only two or three instances, and these
may be attributed to a copyist’s mistake. The manuscripts are
wonderfully consistent in the use of the salicus and it is evident
that the scribes attached great importance to this sign.

517. — 2° Romanian letters. — We must not expect to find
many letters over a sign which, for our predecessors, was in
itself an indication of support and length. It is nevertheless
essential that the letters used should confirm this rhythmic
value, as in fact they do.
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The = = tenete is well-known, and very significant here.

The f, rarely found in Romanian manuscripts, occurs more
frequently in Bamberg MSS lit. 6. Notker thus describes it:
Ut cum fragore seu frendore feriatur efflagitat, and the Leipzig
MSS 371 : Ut cum fragore feriatur (11. 92).

518. — The St. Gall MSS rarely use a ¢ = celeriter over the
salicus’ note; at least we have only found it there in a few cases.
The Metz manuscripts confirm the strength and the length of the
salicus.

519. — 3¢ The use of the same Sign for the pressus and the
salicus in MSS of the Metz school of notation.
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The Metz pressus takes the form shown in figures 418 and 419.
This sign is apposed to the note which it lengthens in two wayvs:
By being attached :

an ordinary clivis, a

Laon 239 cl/'.:
- pressus and a punctam.
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Fig. 418.
Or else separated :

Laon 239 A a pes subbipunctis, a
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Fig 419.

520. — In the Metz notation the same sign is used for the
middle note of the salicus, with this difference, that it stands
alone, thus it is not apposed to another note.
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Fig. 420.

There are, it is true, ditferences in the way the sign is written
in the various manuscripts, and even in the same codex, but we
need not enter into such details here. The use of the same sign
for the pressus and the salicus would definitely show the strength
and the length of the latter, were it not that the same sign is
used, in this notation, for the oriscus, which is naturally light.
The Metz school seems to have used the same sign for the three
neums derived from the apostropha — pressus, oriscus, salicus
— whereas the St. Gall school assigned a clearly distinct form to
each of them.

521. — In spite of the identity of these signs, it seems quite
clear that the copyist of Metz foresaw the difficulty, and took
his precautions to prevent the identical rendering of the pressus
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and the salicus; the manuscript of Laon very often adds to the
salicus, a ¢ = celeriter, which has for its object, the diminution
of the sign of length and the lessening of it to the value that
exactly suits the salicus.

Laon 239. _9/
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Fig. 421

We must not be surprised to find the letter ¢ over a neumatic
sign, indicating length; for the St. Gall codices constantly use
this letter over the pressus itself, to indicate that it should be
sung lightly.

522, — 4° The equivalents in Laon MSS. — The St. Gall MSS
are extraordinarily consistent and persevering in their use of the
salicus; on this point, as in so many others, they are masters and
models.

The Metz manuscripts are not so consistent, and show a
marked decadence : sometimes thev lose sight of the salicus
which then becomes a mere scandicus. These mistakes are not
however, wholly irreparable.

523. — In the first place, the mere comparison with the
St. Gall MSS would justify our replacing all the Metz scandicus
by the salicus, in accordance with the original tradition. But
we may go further.

We find, after comparison of identical melodic passages in the
Metz MSS, and even in a single manuscript, Laon for instance,
that these variants are the result of careless copying; since for
the same neum, and in the same melody, they use sometimes the
salicus, sometimes the scandicus, where St. Gall uses the former
only. We are therefore entitled to restore the salicus in every
case.

524. — But what is even more important; such restoration is
not always necessary, for the faultly scandicus in the Laon MSS
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are sometimes made to equal the original salicus by giving the
neum a special form, namely by adding the letter a = augete to

the middle note :
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thus creating an equivalent. and again conlirming the strength
and length of the middle note:

Examples:
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525. — It would seem that St. Gall uses the same device as
Laon when the tradition of the salicus has been lost : here is one
last example of significant equivalents :



ccwatershed.org

THE SALICUS AND ITS RENDERIXNG. 107
Turin G. ¥V, 20. rd
Monza C. 12/75. 7
-
The St. Gall mss et Einsied. 121, __/
e
Bamberg lit. 6, /f
Laon 239, 'f{
ﬂ
i x
Intr. Circumdederunt, ¥ . o x :
_._. ——
in-vo- ca- vi
Fig. 426.

The Turin and Monza MSS have a salicus; St. Gall and
Einsiedeln have two long punctums and a = = fenete over the
middle note, as in the earlier example from Laon MSS 239. The
latter also has two long puncturns here with an a = augete;
while Bamberg has three virgzs in succession, the middle one
with a Romanian episema as a siga of strength and length. Al
four notations are equivalent to one another proving that in.the
salicus we must look for nothing but the relative strength and
length required for a correct interpretation.

526. — 5° Adaptation of the text to the salicus. Diaeresis of
the salicus. — The foregoing conclusions are confirmed by the
rules for Gregorian composition relative to the salicus.

By the term diaeresis we understand the division and distri-
bution of a neumatic group over several syllables, which normally
would be assigned to a single syllable (cf. Paléographie Musicale,
Vol. III, p. 73).

When the number of syllables requires it, the composer uses
the diaeresis of the salicus : he assigns a syllable to the second
note, which thus begins a neum and takes the rhythmic
ictus. The breaking-up of the original neum does not in any
way affect the rhythm; in either case, the ictus falls on the
same note.
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Notice in the above example that the pes quadratus is used
instead of the salicus: the first note of these two podatus is

strong and has length.
527. — Further examples of the digeresis, but with an ordinary

podatus.
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528. — What we have said of the salicus of three notes, applies
to the salicus of four or five notes: namely that the salicus note
is marked with a rhythmic ictus, slightly lengthened.
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ARTICLE 2.

INTERPRETATION OF THE SECOND FORM OF THE SALICUS
AT THE SAME PITCH.

529. — There are two possible interpretations :

a) The salicus treated as in the preceding example : first note
light, second note stronger than the first, and given a repercus-
sion, the ictus remaining on the second note.

l
|
I
|
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b) or the uniting of the first two notes into one, like the
pressus. R
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In this case the rhythmic ictus is on the first note, but the
singers’ attack must be very gentle, in order to allow an easy
increase of strength on the central note which remains the most
important. There are good reasons in favour of both inter-
pretations, though in practice we adopt the second as being the
easier of the two. Those who prefer the first interpretation are
free to choose it.

EXERCISE XLIV,

On the Two Forms of the Salicus.
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The above in modern notation.




