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PREFACE.

THE objec of this work is to provide organists with a manual of

accompaniments for use with the * Sarum Psalter.”

The examples given are by no means exhaustive, but are rather
intended to suggest a style of accompaniment in keeping with the
modal character of the Tones, and are capable of development on

the lines laid down.

Provision has been made for the treatment of all exceptional
renderings of the chants made necessary by the exigencies of the
text. These are, in every case, based upon the examples given in

the preface to the *Sarum Psalter.”

Plainsong at its best period was unaccompanied, and with a
very small or very large body of voices it is probably best to have
no accompaniment. With an ordinary choir most people prefer an

organ accompaniment, but it must be unobtrusive and sympathetic.

1t is hoped the accompaniments will be used by organists with
the idea of giving a background to the chant—a needful support,

and no more.
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TONE VI.
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SECOND ENDING.
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TONE VIIIL.
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@he Plainsong and Aledinbal Music Society.
d )
’ S ?
The Society is founded for i)urely antiquarian purposes with the following S
objects i — >
1. To be a centre of information in England for students of Plainsong and 3
nication between them and those ‘F" .

3 Medizeval Music, and a means of commu
of other countries.

2. To publish fac-similes of important MSS., translations of foreign works on
the subje@, adaptations of the Plainsong to the English Use, and such
other works as may be desirable.

all Plainsong and Measured Music in England,

s Y 7

: ’ 3. To form a catalogue of
4 ' dating not later than the middle of the sixteenth century. .
! 4. To form a thoroughly proficient Choir of limited numbers, with which to
give illustrations of Plainsong and Medizval Music. 3
' 3
The subscription for Members is £1 per annum, entitling them to all publica-
tions gratis. Clergymen and Organists are eligible for election as Associates, at a
Subscription of 2/6 per annum, which will entitle them to the annual publications at y
a reduced price.
i
L
i
§

10O

j Name..

A ‘

i AAVESS o
‘}' ‘ requests to be admitted a Member (o7 Associate) of THE PLAINSONG &
i } ; .
i VEDIEVAL MUSIC SOCIETY.

PrOPOSEA BY o

% B Seconded by .
o ;
3 ‘ To be sent to the Hon. Secretary, P. E. Sankey, Esq., 44 Russell Square,
59 : London, W.C. -
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PUBLICATIONS OF THE SOCIETY.

Price
THE MUSICAL NOTATION OF THE MIDDLE AGES (out of print) -—

A SONGS & MADRIGALS OF THE rsta CENTURY, containing 14 specimens, with
! Sac-similes and rules for translating the music into modern notation (Quaritch) .. .. £1. 6.

GRADUALE SARISBURIENSE, a fac-simile of a r3th Century Euglish Gradual, with an

Missarum of St. Gregory, with elaborate Indexes to the Offices, Graduals, etc., and to works
on Liturgiology. The volume contains 102 pages of Text and 293 pages of Collotypes, and
represents the most important part of the Ecclesiastical Music of the Middle Ages (Quaritch) £3. 2.

{ introdu@ion giving a history of the development of the Gradwale from the Antiphonale

THE SARUM GRADUAL, being the introduction to the GRADUALE SARISBURIENSE
with four fuc-simile pages (Quaritch) ..

15/9
ANTIPHONALE SARISBURIENSE, a fac-simile of a 13th Century English Antiphoner.
B This work, when complete, will be uniform with the Graduale Sarisburicnse, and will contain
over 700 pages of Collotypes. It is being published in yearly parts. Parts I. to VI.
now ready with portfolio, price .. .. .. .. .. .. .. . .. £6. 6.
. EARLY ENGLISH HARMONY, from the 1oth to the 15th Century. Vol. 1., con-
.. taining 6o Collotype Plates of music by composers from St. Dunstan down to
: Jobn Dunstable (Quaritch) .. .. .. .. .. .. .. .. .. .. f£1. 6.

The above works are folio and on thick paper.

MADRIGALS OF THE 15t CENTURY, containing six Madrigals in modern notation,
quarto (Novello) (out of print) .. .. .. . o .. .. .. .. .
BIBLIOTHECA MUSICO-LITURGICA, a descriptive hand-list of the Musical and Latin
Liturgical MSS. of the Middle Ages preserved in English libraries, Fuascicle 1. and Fascicle II.,
making Vol. L, guarto, 164 pp. with 13 fac-similes (Quaritch) .. .. . . £1. 5. 6.
THE ELEMENTS OF PLAINSONG, é&dition de luxe (out of print)

THE ORDINARY OF THE MASS, éition de luve ((Quaritch) . 7/10
PLAINSONG HYMN-MELODIES & SEQUENCES, &ifion de luve (Quaritch) .. .. 7i10
RECENT RESEARCH IN PLAINSONG, éition de luve .. . .. - .. .33

The above editions consist of numbered copies to which the issue is limired.

. THE ELEMENTS OF PLAINSONG, cloth .. . .. .. .. 3/9
A GENERAL OUTLINE OF PLAINSONG (being Chapter 1. of above) . .. .. 3d.
St. GREGORY AND THE GREGORIAN MUSIC . .. .. .. .. .. 2/8
#*CHOIR RESPONSES .. ‘e .. . .. .. .. .. .. .. . 3d.
DEPRECAMUR TE (as sung by St. Augustine and his companions) . .. oo 3d.
*THE PSALM TONKES & OFFICE RESPONSES .. .. . s . .. . 4d.

ORGAN ACCOMPANIMENT to the I’salm Tones ..
THE SARUM PSALTER. (Gen. BeLL & Sovs) . . .. 2/10
THE INTRODUCTION to ditto, with the Tone-table and Examples .. .. .. .. 8d.

*THE CANTICLES .. .. .. .. .. . . .. .. .. .. .. 7d.
*THE LITANY & SUFFRAGES .. . .. .. .. .. .. . o 8d.
ORGAN ACCOMPANIMENT to the Litany .. . .. oo If1
THE INVITATORY PSALM (Venite exultemns), set to its Proper Melodies in the IIIrd,

IVth, Vith and VI1Ith Modes .. .. .. .. . . . .. each 34,
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. Price.
THE PASCHAL ANTHEMS (Pascha nostrum)- .. .. .. .. .. .. .o 3d.
TE DEUM .. . . .. .. . . . .. .. .. o .. 3d.
MAGNIFICAT & BENEDICTUS set to the Peregrine Tone .. .. .. . . 3d.
ADDITIONAL SETTINGS of certain of THE CANTICLES, being the four previous
publications in one volume . .. .. .. .. .. .. .. 10d.
RESPONDS AT VESPERS for ADVENT, CHRISTMAS-TIDE, LENT, and COMMON
OF SAINTS. (Others in preparation) .. .. .. .. . . .. .o 2[3
‘, THE ANTIPHONS TO MAGNIFICAT e s
‘ C #ASPERGES ME & VIDI AQUAM .. .. .. .. .. .. . o o 3d
#SALVE REX .. .. .. .. .. .. .. .. .. .. .. .. 3d.
a #+SALVE REGINA, from the Sarum Processionale .. .. .. . .. .. .. 3d.
' STHE REPROACHES oo oo oo oo oo oo e oo e ad
; *THE ORDINARY OF THE MASS (7 Masses in English) .. . .. 2/3 Cloth 3fg
“ #THE PLAINSONG OF THE HOLY COMMUNION (Series 1}, two easy melodies for the
3 . Kyrie, Sanctus, Agnus & Gloria in excelsis, with the Creed & Choir Responses . .. 7d.
#Ditto (Series 1) Three melodies with the Creed and Choir Responses .. . . o 12
MISSA REX SPLENDENS (Organ accompaniment by Dr. Pearce) .. .. .. o 1/2
1 *THE MUSIC OF THE MASS FOR THE DEAD, adapted to the English Text from the
i Sarum Manuale .. .. .. .. .. .. . 18
| VESPERS OF THE DEAD .. .. o o oo oo oo oo sd.
‘ THE ORDER OF THE BURIAL OF THE DEAD e M
i #PLAINSONG REQUIEM SERVICES, being Vespers, Mass and Burial of the Dead o 28
#+PLAINSONG HYMN-MELODIES AND SEQUENCES.. ..+« oo oo - 20 :'f'
THE HYMNER, containing the \Words of the Hymns referred to in the previous publication . 7d. ]
. #SONGS OF SYON, a Supplemeuntary Coliedion, chiefly of non-liturgical Hymns .. .. 1od. ;
: #The above with COWLEY CAROL BOOK 11d.
MUSIC OF SONGS OF SYON . oo« oo wn oo oo om0 sl4
’ The Worbs of the SEQUENCES together with sundry EUCHARISTIC Hymns and ANTIPHONS .. 7d.

OFFICES, OR INTROITS, FOR THE SUNDAYS & FESTIVALS throughout the Year . 2/3
A SELECTION OF INTROITS, GRAILS & ALLELUYAS .. .. .. .. .22
EUCHARISTIC HYMNS & ANTIPHONS 10d.

! #SALVE! FESTA DIES for 5 Great Festivals ..« oo w0 oo o000 2d.
RULED 4-LINE MUSIC PAPER, per quire .. .. . .. .. .. s o 8d. ) 1" :
Organ accompaniments can be obtained in MS. from the Communities of ‘

: : S. Mary the Virgin, Wantage, and S. Peter, Kilburn.

# A reducion allowed to Choirs.  Prepayment is necessary in all cases.

‘ The above prices include the postage. Copics can be obluined wpon application by letter with remittance

from the Hon. Secretary—
Percy E. Sankey, Esg.,
44 RuUSSELL SQUARE, Lonnon, W.C.

The Society has arranged for instruction in the corredt rendering of plainsong to be given to

8 Clergy, Organists and others, also for a Choirmaster to assist Choirs adopting the music. For

particulars apply to the Hon. Secretary.
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